SUMMARY : FINDING HIS Fil

Eight-year old Jyoti Manilay llven in a slum with

parept and two siblings. As a baby, he was iLPl“Keq
with polio. The film reconstructs th@ process by which
he and his family strugg le” jointly to overcome the
physical and social odds thal prevented him from leading
a normql life. Interv1ww” with the parents, social
workers and Jyoti himself, are intercut with scenes of
Jyoti at home, in school, and play, undergoing physio-
theraphy at the hospital.

We learn how the social worker persuaded Jyoti's
reluctant parents to let him attend school dnd hot
eventually they agreed to a necessary operation. Le
understand, also, their fears and difficulties.

Fitted with calipers and crutches, Jyoti is able to move
around on his own. Bright at his studies, likedby his
peer group, the pride of his iamlly Jyoti is a confident
child today, full of ambitions for Lhe future.

Not onlydlb the need for timely medical attention made
clear, but the equally important role of love and
aCLpﬁiaﬂC@ is also otreuJPU. flhere Jyoti's parents,
despite all their economic and other difficulties, have
succeeded, there is no reason for others in their
situation to lose hope.
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Script of film on the struggle t
around back on his feet.

to get a child who has difficulty moving

Produced by UNICEF in cooperation with the lMinistry of Social Welfare,

Government of Indis and

Cl' E“:i, e

1. Shots of an urban slum.
Beginning from a distance,
we come in closer. A woman
washes cooking vessels
outside one home and chats
with a friend. Three boys
emerge from the hut and
set off with a kite. Cne
of them moves with a semi-
crewl and hop. We follow
them as they wend their
way uphill through the
lanes of the slum,

They emerge on some rocks
at 2 height above the slum.

Morning,outside Jyoti's home.

iiis mother pours water for
2 bath., Jyoti bathes nis
brother, then himself. His
sister gives him a towel.
His mother looks on and
cleans grain while the
children go zbout getting
ready for school.
Exterior of school, Mor-
ning essembly is in
progress. Some latecomers
run to take their places.

Meena comes into the
school ground carrying
Jyoti in her sarms and
puts him into his cless
queue.

The children in his line
move off. Jyoti is 1left
stending alcne. Bent over,
he supports himself with

directed by Chandita Mukherjee,

SOUND
Music and atmospheric effects.

Counmentary

Jyoti manglcy, eight years old,
lives with his pearents, & brotner
and sister in the city of Foonsa,
Crippled by polio at the age of

one arna a hslf, he was housebound
until. an operation made it possible
for him to move his legs.

Today Jyoti is orn his way to the

top of the hill to fly & kite, with

his brother and a friend. Although

he is crawling, one day he will be

able to walk upright. It will be a

long snd arduous process. Even getting
this fqr was not easy, and this is

the story of how the many obstacles
Were overcome.

Synchronous sounds and
atmospheric effects.

Commentary:

Till guite recently, Jyoti could
walk to school on his own because
he was fitted with a pair of
cslipers and crutches. But now
that he has outgrown them, his
elder sister lMeena has to carry
hime




his hends on his knees. His
sister carries him into the
school building.

Jyoti's class room. 'Always
speak the truth' says a
caption on the blackboard.
Teacher walks zround lectu-
Tring aspupils sit on floor
in rows. The children are
Testless and there is =2
continuous din. The teacher
doesn't hesitate to humi-
litste and slap the child-
ren when he catches themn
not paying attention.

Jyotl s mother sits cleaning
grain outside her hut and
answers the questions of an
of f-screen interviewer.,

Jyoti crawls out of the hut
with a framed photograph and
sits next to his mother. She
shows the picture to us as
she speaks. It is of Jyoti
as a healthy infant.

Jyoti talks to the inter-
viewer.

Stots of the slum. We see
the physical surroundings
of the Manglay family. We
come to their porch where
the parents and Jyoti are
chatting with & woman and
her child.

Commentary :

Lespite all these problems, Jyoti
does go to school., lie might very
possibly have remained illiterate.

Till about three yeers ago, his
rarents considered it a waste
of, jroney to educate their crippled
son. " They had to spend on books
and“clothes, they felt, it made
more sense to spend on their

other children. At lesst their
futures seemed more hopeful.

Interviewer : Sushilabai, when did
Jyoti became like this?

Mother : When he was a year and half,
he got fever. I was trying to breast
feed him and found that he was all
limp. I took him to hospital. The
doctor said he had polio. We went
through a lot of trouble. I stayed
in the hospitsal for z month, leaving
all my work. We couldn't understand
what the doctors did. Cne leg
remained &s it was, and the other
got a little better.

Mother : See now healthy he was as a
baby - look at him now. e are poor
people. We didn't know whether to
look to our other kids or spend on
Jyoti. S0 we said - let him be as he
is, there is no money anyway.

Jyoti : When I wes smzll, I used to
sit at home. the whole day. I felt
like going out, playing, going to
school. But if 1 tried to go anywhere
my mother would catch me and beat me.

Commentary :

1t seemed as 1f Jyoti would always
be cut off from the life around him,
Then the Manglays happened to meet
kizwana Hashmi, 2 social worker who
ran 2 nursery school in their area.




Rizwana Hashmi talking to Mrs. Hashmi : When I was starting

an off-screen interviewer. the nursery school, I went to the
area where the Manglays live. There
I saw this handicapped child, Jyoti.
No one was bothered about him. So
I thought,why cen't he join our
school? 1 started convincing the
parents that they should atleast
bring Jyoti to the hursery. It
was only four steps away from their

ome o

It took a year before they were
willing to admit that Jyoti was
bright and and could zmount to
something. At that time they felt
that Jyoti was a burden on them,
and instead of taking interest in
him, they would flatly refuse my
suggestions.

6. Parents in interview mode Commentary ; Jyoti's father talks
; about those days.

Father : What could we do? We are
poor people and I have to go out
to look for work. I used to feel
very bad about the boy.

Mother : (Cuts in) We thought, we'll
look after him as long as we are
glive. After that - his brother and
sister - if they cared. Otherwise

he would beg to fill his stomache.

Father ;: Whet was to be done? 1t
couldn't be helped.

Jyoti and femily outside the Commentary : Jyoti has come a long

hut. They play with a pair way from those early days. The use

of little chickens. Jyoti of his legs has made him physically

braces himself on the edge mobile. It is now poscsible for him

of 2 wagter drum and climbs to meet people, make friends and

up to get a piece of cloth open himself upto & range of

down for his mother. experiences, he has become an
individual in his own right.

The first step in this direction .
was to convince his parents that
something could be done for him.




Mrs. Heshmi in interview Mrs. Hashmi : When they first visited

(=3
mode. the centre and they saw the arrange-
ments there, the equipment, the
doctors snd everybody in white coats,
they were very upset. They said -
"How are we to approach this place?"

Shots of hospital corridors.
Different therapies in
progress.

Jyoti and mother at home Mother ¢ I took him to the hospital

telking to off-screen and the doctor looked a2t him. He didn't

interviewer. seay anything to me, He said something
to one lady. She said comathing to
another laay The second lady gave me
a letter and said, “Go to Mrs, Hashmi,
shellexplain it to Jou. How can we
mznage this?:iWe don't have the money
to go again and again. I have to
leave all the housework, the other
children, the cooking. I can't get =
bus to reach on time. I don't have
the money when I need it. So I have
to keep going agein and sgain.

Hospital social worker r Sahasrabuddhe : Vherever a

Ronini Sahasrabuddhe in ient goes for treatment there

interview mode in her bound to be problems, and with

office. poor patients there are bound to
be even more problems because they
cannot afford to spend z whole day
for two hours of treatment.

Mother and Jyoti at home Mother : Mrs. Hashmi told me that
he had to be operated. We thought,
now they will cut up his leg.
Suppose he dies - why take him?

Jyoti : The neighbours would say
"Why taeke him? He might die out

there and no one will even come

to know."

12 Mrs. Sahasrabuddhe in her Mrs. Sshasrabuddhe : Ultimately
office. all these ideas affect the child's
welfare and we are then not in a-
position to do anything effectively
for the child. Such problems come
up all the time.




Shots of hospital exteriocr Commentary : Finally the Manglays
and corridors. overclme their misgivings. They
- r0o;ﬂsed that without the operation,
Jyoti would never be able to walk.
Mother and Jyoti outside Jyoti : My leg was folded like this
their huts. and it wouldn't become straight. The
doctor cut it like this, over here,
Jyoti shows us the points at {showing his ankle) and now I can do
which his contractures were this (he flexes his foot).
realised and demonstrates Then he cut it here (knee) and here
the flexibility at his (hlo) and I can do tnis (bends knee
ankle, knee and hip. and folds his leg).

Interviewer : How did you feel while
it was going on?

Jyoti ¢ I could hear the sounds of
cutting. Then they stitched it up with
s needle and thread. 1 saw it all in
the mirror.

Interviewer : Were you fri ghtened?
Jyoti : I was very scered,

A little girl wesring Commentary : After the operation,
celipers practices Jyoti was trained to wzlk, just
walking between two like this little girl. He had
bamboo railings. similar calipers, boots with metal
braces to keep the legs straight.

With practice, the young polio
victim can, in this way, learn
to walk independently.

Jyoti has outgrown his calipers.
Till he gets new ones, it is
important thst his legs remain
flexible and he does not again
lose his sbility to walk.

16 A physiotherapist demonst- Therapist : lLie down Jyoti. See bai,
rates certain exercises on upto now his legs have remained
Jyoti to lirs. Menglay. straight. Now, until he gets his

new pair of calipers, his legs have
to remain this way. So I am going
to show you some exercises which
you must do every day at home.




Mrs. Manglay at home with
Jyoti.

Mother 1lifts dyoti onto a
low wall and ties a brass
chain on his ankle and
tells him to 1ift his foot
while she presses 1t down.

Outgeide their hut, Jyoti
stands within the railings
of & walker. fiis mother

and a carpenter are busy
talking and taking measure-
ments. It is obvious that
they asre planning to raise
the height of the railings.

Jyoti moves down the slum
path in his wealker.

Mother outside home

Jyoti moves down the slum
path crawling and hopping.
He goes past a public tap
where women fill water. He
joins a group of kids near
g gutter. A girl floats a
paper boat on its current.

Mother : The lady told me to do
cge exercises and started

em at home. That 1s why his
> is. alright, now. Otherwige
would have shrivelled up.

Jyoti : Because 1 put my weight on my
arms when I crawl, my arms are like
those of a muscleman, while my legs
are very weak.

Mother : She told me to put & 250
grems weight on his ankle so that
his muscles will become strong.
(She does the exercise described
at left).

Commentery : dJyoti's parents had a
walker masde, the kind any carpenter
¢sn build. As the child egrows, it
can easily be altered to his heighte.
While a walker is no substitute

for calipers, it does help to reep
the child upright and walking. Yet
Jyoti prefers to crawl, rather than
use his walker.

Mother : If he goes out in the
walker, the other children push
him around. So he leaves
walker at home s&nd goes
crawling. Because he craw

beat him.

Interviewer : Why do you do that?

Mother ¢ What am I to do? ite keeps
crawling, how can 1 prevent it?

Commentary : When Jyoti drsgs him-
self slong the ground, his hsands
and feet get dirty, anc he often
cuts himself. His mother does not
like him to move around in this
manner, but she cannot prevent his
going out to play. Nor should she.

Disabled children ought not to be
overprotected, if they are to
acquire the self confidence that
they need - perhaps even more then
other children.




A bioscopewalla calls out The bioscopewslla's song:
to the children. Jyoti and Come on little girl, clep your handsl
friends crowd around to See the greatest show cof all,
see his pictures. Listen children to my call.
See the people of this land,
Come and see Indira Gandhi.
Shashi Kapoor is here too, wow!
The show is over now!

The mother washes clothes Mother : Everything has become so

and talks. expensive now a days. There zre
four-five people in the house to
feed. Sometimes we heve to go
hungry - even the kids. How many
needs can 1 meet at once?

I have to take Jyoti to hospital
and that costs a lot. The bus fare
is two-three rupees each time.

1 don't grudge spending the money
if it will help ultimately. He'll
start welking if he gets the boots.
We feel good about spending the
money.

Father : We came here because things
in the wvillage were bad. When we

first came, I couldn't find any work.
Then I started working a2s 2 coolie on
a truck. I came to know a2 truck driver.
He trained me end 'pot me a driver's
licence.

because I have no education, I had to
work as & lgbourer. These days Jyoti
teaches me to read and write. I used
to have a thumb print on my driver's
licence.

Now it has my signature. Things are
alright, now. The boy is also doing
well in school,

Jyoti's class in school. Synchronous sounds of class
The teacher tells him to activities.

go to the board and write

certain words which the

cless then repeats after

Jyoti.

\




Mother inside home talking

Jyoti and his school
friends play at kung fu
fighting and a game of
catch during their recess.

Mother at home

Mehila Mandal meetinge.
Mrs. Hashmi introduces
Mrs. Mangay. She narrates
her experiences with
Jdyoti's rehabilitsation.

Women in the group ask
guestions which are
answered by Mrs. Manglay
and Mrs. Hsshmi.

Mother : Three years ago, we would
never have believed this. We thought
that he would always remsin as he

was. Then we took him to the hos-
pital. He started walking, playing
with other kids, going to school.

When he puts on his boots, slings his
schoolbag on his back and goes off
walking to school, we feel very happy.

Synchronous sounds.

Mother ¢ How will the rest of the
people around here come to know
how Jyoti got well? When Mrs.
Hashmi said that we should talk
about it in the Mehila Mandal. I
agreed. So we called all the women
and had s meeting.

Mirs. Hashmi : Today we have Jyoti's
mother, Mrs. Manglay with us. She
will tell you about her experiences.

Mrs. Manglay : When he was a year
gnd & bBelf, he had pollie civeone

Commentary {(takes over the sound
track):

In Jyoti's lecality polio is &
common aF@liqgtion. lMost people
don't know that it can be prevented
through immunisation. Meetings of
this kind help them to find out
where such facilities are available.

Parents whose children are disabled
come to know of rehabilitation centres
in their city.

Mrs. Manglay's experience and lMrs.
Hashmi's knowledge give others an
opportunity, to learn how their own
children can be helped to lead
normal lives.




Jyotiis sitting and playing Father : Jyoti is very clever. He
with a group of children. is doing well in school. He reads
His father sits in the fore- everything, even the printing omn
ground talking t© an off- wrapping paper from the market. He
screen interviewer. is interested in everything. Other
children like him very much. He
teacheB them things. We're very
happy. We think that he will be
able to do something in future
end stend on his own feet.

Jyoti in interview mode Jyoti : When I grow up I am going

sitting at the door of to study and study and study and

his hut become & rickshaw driver zand a
doctor. I went to be - everything-—
and that's what 1 want to do.

Return to the three boys Music.
who were going to kite-

flying at the start of the

film,

Jyoti, his brother and Commentary s Jyoti's struggle will
friend have now reached have been in vain. lLike any other

a hill overlooking the child, he plsys, studies and dreams
slum. The sun has almost and today there seems every reason

set and the boys are to believe that his dreams will come
silhouetted against the true.
sky as they fly a kite.

THE END ..
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COMMUNITY INVOLVEMENT

TRAINING THE ORGANISER
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Seguence Timing

ey

g, 19,18 28 Saturated Y required
0.48.04 Saturated Y reguired

1.197.20 ) » 26 0K

£

Summary q)u‘e ror
Ty !

hot 6 after recommended correction as Key shot
’ ’

18,9,10,(6,12,19.3a04 a1 .

&) use shet 5 as Key for .
Correcltiens of shats 2,5 4 & 1],

?)Use shot 12 as key for correction of T 14 s158¢

24 6 50 .32 0K

e 56.10 Make wall white
56,03 58.07 " > e

140,00 60 .00 Match with S2 & 3 - D
1.42,20 61.28 Match with § 4

a5 43 65.13 Mateh with 5 1 = D

1.80 .08 66.08 Match with prev.S. Presently
too B. Earthen wall b.g.to
match with wall b.g.of prev.S.

1.54.03 68.1 latch to S 6.
2.05,20 14 .12 Sgme as 5 T

2:070.16 76 .24 B.g.and skin tone to be more
earthen brown to match with S 6.

2.16.09 81.55 Match with § 5. Warmer sunset
Y + B.

2.22. 02 ~B to make shirt of boy in
centre white . Richer skin
tone required.

2.24 @2 ~ B to make shirt white and
black board black. Richer skin
tone required.

2.28.06 -~ B skin tone + D to match
with & 12.

2,30, 16 Match with corrected § 12,

2,54 .14 3 5.me as 5 8,

241,22 Same as 5 O,

2,450 — B skin tone & D watch with 56.

1
.




i,

Footage Remarks & Recommendations

104..1¢ B skin tone & D match with
g
o |

6
2.57.06 106.74 K. See § 1 Seq. 2
3.01.18 109.02

0Q

Three Summary e)Use corrected shot in Seq.

e and shots 11,13,15

éﬂUse shot 10 5 as key for shot 4 in Seq.
1

n
ehats F8. 14, 50, 58, 4@ ef Seq. D.

Shots © & 7 should match each other, taken at same
and time of day.
3072 112,29 see remarks aof
2.43,13 134 .05 B
4.01.12 144,36 warmer skin tone required + D
4.23 .01 187395 See remarks of Seq. 5 S 10.
4,55.03 71,903 + Y + D
5.02.,19 181 .27 Match with prev. S - B
5.08.15 185.07 Match with § 4
5. 12,18 187 .26 Same as S 3

) =

b
4
5
6
1
8

Four Summary a)Use shot 2 as key to match density and ceolour of shots
; 5y 4, D, 6! By G Wy 101 & 1l

529011 198.11 Bk

L | 200.13 B.K.

5.40.07 204.07 Match D with prev. S.
BadB,19 206,11 Match with S 2

5.50 .23 21¢.23 Match D with § 2
555505 i e E.Matchékin tone and D

N

with § 2
7 S50 23 213,85 Match with § 3
8 6.01.20 217 .04 D OK. Match skin tone with §2
9 6.08.09 2 ESEN Match with S 2, See § 5
10 6.10.22 222,22 Match with S 3. See § 7 (-B)
1 6.4 .21 224 .37 See S 2

Five Summary q)Use corrected shot 3 as key to match shots 3,4,5,6 & 7.

#) Shots 18,19 & 20 should match each other.
QQShots 21, 22 & 23 should match,

d&Shots 24, 25 & 26 should match.




Seguence Shot Timing Footage Remarks & Recommendations

e)Shots 28, 29 should match.
#)shots 31,32,33,34,35,56,37 should match.

1 6.19.01 287 .17 8.k,
2 2 ) 232 .01 0.k
235,21, B - D.
236.97 Y to reproduce white &
black of paper.
237 .27 K,

2359 .01 Mateh D & skin tones with
8 5

6.40.10 240.10 B. Match D with § 3

kS 241 .3 irt
6 00 32 gﬂto {egioduggb?hlrt of man

6.45.05 243,05 B prominent in extreme
right.

- =2 245 ,3%9 Warmer skin tone regqd. + D.
<58 .0 251 .60 Match with Seg. 3 §

7.00.20 252 .20 Match with s 10,

7.06.06 £55.30 Match with 13

1.08.07 256.%9 Match with 0.

T:19.08 261.08 Match with a4l

1.279.06 265,56 Match with 10,

T.46,12 279.36 Match with § 11,

8.16.21 298,05 B bg. should be golden browm
- D to make skin tone warmer

8.18.16 299,08 B Floor should be golden
brown. — D to make skin
tone warmer.

8.21.10 500 .34 Match D & skin tone to 5 18.
8.2:.14 302.06 B

8.2%.05 304 .31

8.51 .06 -306.5%0

8.54.19 208,35

Bu57.20 310.28 B

8.40.17 51,7 Matech skin tone & D of 5 24
& 5 25 to this S

&.45. 2% 314 .15 Match with 5 10
9.04.06 326,22 B

9.18.11 205,95 B Reproduce white & maintain
skin B. i




Seguence Timin Remarks & Recommendations

Match with § 10. See also
27 .

. See remarks for next

B. Match skin tones & D
31 g this S.

B. Match skin tones &
ta S 52,

Y. Match skin tones & D
corrected 5,31,

10.06.07 Reproduce white turban,
Match with cerrected § 5

h%)

(5
N
L]

10.08.10
9,1k, 82
10.14.20

N

Match with corrected

Match with corrected

Match with S 10, See

5 0.

10,26 375.55 Match with 5 11,

11.22,11 409.19 Match with S 10. also
S 58,

11.25.06 411,06 Match with 11, alsop

S 39.

W AN
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SO AN
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Six Summary QQUSB shot 1 as key for corrections of shets 2,3,4,33, 34,
37,38,59,42,44,56,57,58,60,61,62,064,65,66,

Q)Usecﬁ%eupof man at end of corrected shat 6 to match shots
?,7,8,9,10,11,12,13,14,15,16,17,18,20,22,25,24’25,27,28,29
5, Xe A5 46, 47,48, 46,50,51,52,5%,84,55,67.

?QShotS_19,20,26,31,35,36,40,41,43,59, & 63 to match all
graphics : white ground and red and black lettering.
11.43.,03 421,35 0K .

Ttadb g2 2% 20 Purple cast.Match with
prev, 5.

11,496,158 425 .31 B. Match D of G to 5§ 1,

11:54 .06 428,22 B+ Y %o mateh Y of prev,;5.
D to match with prev.S.

12.06.02 435,26 Reproduce white wall, D &
face tone BK. See next shot
end.

12,16.04 438.04 B D & face tone 0K.

te 17.04 442,12 B. More saturated Y of woman
at right of frame at end of S

1224 ,03 446,19 B Y.
12.55.01 481 .59 B. Reproduce white. MaintainD
12,%6.18 454 .02 Match with prev, S,




05.

Sequence Shot Timing Footage Remarks & Recommendations

11 12,41.04 456.28 ~ B Match with S T
2 12,47 .05 460.13 Maintain Y and slighily - D
12 .51.25 46225 - B Match with § 10

12.56.09 465,55 - Match skin tone & D with
S & end of 6

13,01.02 468.26 - B Match with 5§ 9

1%.04 .08 470.24 -~ B + Y Match D with § 7
12.07.20 472.28 +.Y - D to match with § 16
15,1185 474 .29 - Match skin tone with prev.S.

13,14.08 476 .24 Reproduce white b.g.with letter-
ing bright R

13.16.30 477.34 - B Match with 5§ 9
15018217 479.09 Match with 5 19
13.,20.19 480.19 Match with § 20
15,42 .05 481.31 - B Maintain D

15.26.,0% 483,28 - B Match skin tone with
— B s lightdy.

30.21 486.21 -~ B+ Y Match with § 12,
24.15 488.31 Match with § 19

56 . 18 490.02 - B
39
4

1
1
1

3
3.
Do
3
3.
3
3
3

—

491,34 - B + Y for warmer skin tone.
494 .21 - B 4+ Y match with §5 8
496,13 - B match with s 23,

497.34 tatch with 5 19

499.34 B Match with 330

504 .26 Purple - D match with § 2
14.07.06 508 .14 B mateh D with § 33

14.16.19 514.03 Reproduce white b.g. with R
lettering.At S 36 maintain ' b.g.

14 9 1 g *9

4.18.01 21833 as black lettering pops in.
Match with § 19

14.20.25 516,23 0K

14,285,235 519.29 - B match with S 37

14,29.14 521,50 - B slightly -~ B match with S5 34
14.%51.18 523,02 Match with § 35,

14,33.00 G525 52 Match with prev. S.

14:58 .22 525,22 - B+ Y slightly.

14.50.11 534 .11 Match with § 35,

14.53.09 596.01 - B <D+ Y

15.00.67 540.07 Match with § 5.
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Sequence Shot Timing Footage Remarks & Recommendations

46 155, 11,64 546 .28 ~D. Match D to all shots fram

5 46 te S 51

-

47
48
49
50
5

548.05
6b3.10
555.29
559.01
561.23

o

°
My
N AN

*

Alsoc - B

Alsoc maintain Y -~ D

ol GO T S
Voo e SRR s ¢ B e ¢ A )
L]

16 o]
*
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W =3
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T = O PD KR
°
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L ]
AN W

e L R e SR N N KL S

15.41.11 564 .55 Maintain Y - B - D
55 16.00.06 576 .06 Match with prev, §

54 16.07.15 580 .27 Match with prev. S

55 16.13.14 584.06 ~ B Match D & ¥ with 5 52
56 16.20.15 BBB:lE = - D

5T 16.24 .00 590.16 - D -8B

58 16.,26.07 591.27 - D+ Y

59 16.28 . 11 595,05 - Mateh with 5§ 19

60 16.30.23 594.23 Match with S 58

61 16,5314 596.06 Match with next §

62 16.55:20 597 .20 - B. Maintain warm flesh tone
(Y] =8 slightly.

63 16,44,08 602.24 Match with S 19
64 16.46.20 604 .04 Samefas S 62
65 16.54 .00 608.16 Mateh with S5 61
66 17.00.09 612,09 Some as S 62
67 17.07.13 616.21 Match with § 5.

Seven Summary‘?QShots ledy i 4,8, 9. 10,11, 12.27.28.29 shawld match
group b shots in seq.6.

%) Shots 13,14,15,16, should match
) Swett 17,18,18,20,21,22,25,24,25,26,30,31,32,33,34,35
should match.

I e 622.09 Maintain warm flesh taone of
gentleman in orange T - shirt.
- D - B slightly.

12022, 626.14 -~ D match with prev, S.

T w2 lu s 629.12 - Y to reproduce white shirt of
gentleman at right. Also - D to
mateh with § 1,

1L.30.21 674.05 ~ B match with 5 1
17-43013 638-05 = B = D
17.46.17 639 .37 -~ B match with prev, S.




Seguence

Timiqg

17.49.17
18.04.06
18.08.02
18,12 .17
18,17 .11
18.20.15
18,8611
18.37.00
18.45.10
18.50.19
18.56.12

19.08,17
1917 .22
19.21 .12
19.34.04
19:.37 .22
19.40.05
19.49.07
19.52.007
19.56.08
20.05.12
20.09.11
20.19.03
20.28.00
20.46.20
20.51.01
2Y.53.07
21.35.01
214585

o7s

Footage

Remarks & Recommendations

641 .55
650,22
652,34
655425
658.19
660.15
663.55
670.08
675,10
678.19
681.36

689.09 )
694 .30
696.36
704 .20
706.30
708.05
o
715.25
T19.32 )
122 .04 )
125,27 g
131,39

56,%2")

=B = B

Matech with 5 1 &

Match with 5 1 &

Match with § 2

- D Mateh with §

See 5 8B

- B - D to match with next §
0K
Mateh Y,
0K

=B - D + M slight. Keep as ref.
fer 5 18,19,20,21,22 23 24,25,28
/O 31 32,/3 34— 35 CDI‘IBCL all
theqe shets to match with this§,
B.g.wall and floor have & warm
beige tone.

& D te next S

b

Match to § 17

Match with § 1

Mateh ta § 17

Eight Summary o) Shots 1 0, 0,4
43 46,47

4) Shots 12,13,14,15,16,17,18,19,20,21,22,2%,24,25,26,27, 28,
29 0,01, 58, 59 34, 35 Shoulm mdtch

y 93 6,7,8,9,10,11,36,57,58,59,40 41,42 45 44,
]

8 49 50 58, 50 shoulo match




Sequence Shot Timing Footage Remarks & Recommendations

é)Shots 91,55,56,57,61,64,65,66 should match,
Mateh shots 52,5%,54 with shots in group @ af
Sag. T.

g)Match shets 60,62,63,67,68,69,70,71:72,73,74
77,78,79,80,81,82,83,84,85 with shots 28 & 2
Seqg«d.

#1016,

9 o
21:56.21 790.05 - B -1D

22.05.06 795.06 Match with

22,1015 798.15 Match D to

22.182,.92 799.30 Match with

22.16:17 802.01 Match with

22i20.281 804,21 Match D to S

22.25.03 807.03 - B match to

22.31,07 810.31 - B match to

c2:32.16 811.24 Match with §

22,585,282 813,22 - B

£2:58.17 815.09 - match with S

22.,43,05 817.37 ~ - D

22.48.12 821.04 match skin tone with prev.S
22,.54.05 824 .19 - D match with prev.$S
22,57 .2¢ 826.28 match skin tone to S5 13
2%.,09.01 B35 .7 - D match with § 12

L e 838.56 match skin tone to § 15 & 13
23,21 .04 840.28 match skin tone to prev.S.
23.26.14 843%.38 match with § 15 & 13

23,29.09 845.25 - - D to match with prev.S &
8§ 15 & 13,

235810 849.10 - B Reproduce white shirt. Match
with § 19,

2345017 854.09 Y match D & flesh tones with
S 20

23,47 .23 856.31 Y match D with 5§ 21

24 .07.19 868.27 - Y - D

24,1116 871.00 - B

24,13%,09 872,01 Sgme as S 18

24.16,14 813.38 — Y match D & flesh tone to S 25
24 .27 .14 880.22 Same as S 20

24.39,06 887.28 Same as S 25

]
3
4
5
6
T
8
9

10

Pt e
N —




Sequence Timing Footage Remarks & Recommendations

\N
()

24 .41.07 888. 31 Same as § 16

24547 .0 892,09 —~ Y match with S 25 & 29
24,50.19 894 .19 -~ Y match with prev., §
24,54 .12 896.28 - Y match with prev, §

24.57 .02 898.10 B match with prev, S
See also § 21

25.25.,08 914.00 B Sgme as beg. of prev, §
25.86.07 915.31 ~ D slightly

25 .88 45 91755 match D te prev., S

2582 .02 919,10 match D to prev. S
25.59.29 923.39 - reproduce white b.g.wall
25 4% .12 926.04 =20

25 .,45,11 927 .11 Reproduce white b.g.wall., Match
0 with 8 37 & 38,

25.54.19 9371 .27 Reproduce white shirt & b.g.
white wall.

25,53 1.5 932.05 - B and+~D slightly
2557 12 934,20 - B and-D to match with S 43
25:59 .14 935.53 match with S5 39.

B
26.01,18 99702 B - D slightly match with 5 37
A 380

W W AW
=N -

46,1521 945.21 slightly - D slightly
26.19,1% 947 .31 B - D match skin tone with S44

26,2207 949.15 B

26,25 ,6 951.16 - B -~ D Match to S 36. See also
S 46.

26.32,09 955.17 Reproduce white bg.with bright R
lettering. See Seq. 6 5 35.

26.35.17 957,15 Refer to Seq.7 S . 17. Bi.g.weall Has
warm beige tone. Match D te above
= bt M

26.38.,14 959.06 ~ B & match with skin tones of
above. Maintain warm beige tone
of b.g.

26 .41 .21 961.05 Match with § 52

26.45.21 963.21 Match with 5§ 51

26.46.07 963.31 Matdh with prev, §.

26.48.19 965.11 Match with prev. S

26.50.01 966 .01 -~ B & - D slightly. See S 36 above
26,599,182 968.04 -~ B match D with prev.S




Sequence

Shot

Timing

0}0 ®

Feotage

Nine Summary

60

81
82

83
84
85

a) Match shots 1,8,10,11,14,

#) Match shots 2,3,4,5,6,7,9,12,13,14.

26,57.18

26,59, 11
27.05.23
27.04., 11
211317
£7:15.19
27 .18.07

27.20.09
a7 45,05

27 .56 .11
er. a0y

27.35.00
27.38.23

27.42.06
27.44.04
27 .47 .09
27.50.08
27.56.04
27.59.06
28.03.06

28.05.06
28.07.04
8. 17.15

£8.20.22
£8.25.20
28!35I18

970.26

971.27
973.07
974 .27
980.05\)
981.19
982.39 E

(
i

984.09
085. 51

990.11
991,25

993.00
995.15

997.14
998.20
1000.15
1002.,08
1005.28
1007 .22
1009.38

1011.06
101,12
1018.25

1020.22
1e22 .12
1029.18

Remarks & Recommendations

-~ B + slight Y to add sunset
warmth. See § 72(after correc=
tion) for face tone ref,

Match with Shat 51

- B match with § 72
Match with S 60

Match with 5 61 above

Note When third line of title
pops in, there is a colour shift
in b.g. maintain same filter &

light ne« throughout for lines
1-5.

Match with § 60

-~ slight B match D &
with § 72,

- B match with prev, S

- Slight B - D match
to 5 68

- B & -~ D match with § 62

-~ B Note Shots 60.63 & 67-71
should matech skin tone of man
in f.g. after - B from this §72

- D Mateh with S5 69

skin tone

skin tone

- B
- B
-~ B match with § 60
- slight B match with S 68
- B match with § 70
-~ B match with S 67

~ B match B.g.wall with that of
prev. S. Makch face D withthat of prerg,

— B match with S 78
— B match with § 78

- B to desaturate P.g. & match
face D of prev. § after correc-—
tien.

~ B slightly to match with S5 62
Match with S 76 (after correction]

- B match with § 60 (after
correction)




Sequence

Shot Timing

Footage

Remarks & Recommendations

Ten Summary d)Match shot 1 with shet 40 of

Eleven Summary a;

8.51.05
29.08.23
29.12.04
29,14.09
29.22.08

29.25.00

29.27.09
26 .3g.21
29.49,15
29.55.04
30.26.18
30.28.09

20.25.05
30‘ 37 ‘O8

ﬁ)Match shot 2 with shot 41 of

seq. 10 above.

@) Match shots 3,4,5,6,7,8,9; with

50.40.06
30.54.17

51..06,07
31.08.13
31:10.16
1 48,18

31.14.23
51.22,01

31.25,04

21250 44
31.57 28

THRU TO END
33.23.04

1038.26
1049.15
1051 .12
1952.25
1859, 15

1059.00

1060.17
1062.21
1075.51
1077 .04
1096.02
1097.01

1099.57
1102.16

1104.06
1ite. 55

1018 51
1121.05
1122 .16
1125.26

1124.39
1129.09

1131.04

1134 .14

1150.30

1201.36

Match with Seq.

- Y maintain warmth of sk
= B

- Y - D match with next §
oK

+ D slightly to match wit
PEEV. 3§

—~ B match with Y warmth o
S 3 & 4.

0K

Match with § 1

-~ D slightly

Match with § 8

-~ B to reproduce white sh

- B More saturated Y of d
of woman in f.g. required

~ B very slightly. Match
- B match with § 2

seq.5

seq. 5 & to shot | of

graup c;;o 58, .

See 5 10 of Seq. 5

B Se$1lof Seq. 5. Match
& skin tone to previous

- B match with Seq. 8 S 8
- B
Mateh with Seq. 8 5 80

-~ B mateh skin tone with
Se® S 19°¢ 75 6f Seq. 8.

— Y match with corrected
of seq., 8

Match skin tone & D with

Match with corrected § 6

Shot 1 requires more saturated Y

More saturated Y required
1 5 4"

END OF PICTURE

in tone

h

.f‘

irt

Tress

with S 7

é.g'
SO

5

match with Seg. 9 S 84

previ:s

o




SUMMARY : SQUNDS OF HOPE

This film discusses the problems of bringing up
children who have a communication difficulty. ~ Seema
and Sachin Ahir are siblings, both deaf. VWith speech
therapy, they can be taught to recognise and imitate
sounds. Learning to speak is important if they are to
lead normal lives, as Lhe Ahirs realised after Ltrying
all kinds of unsuccessful cures for Secems. :

When Sachin's deafness was discovered, the Ahirs were
more aware of the problem and of how to deal with it.
Although both children are in speech therapy, the classes
are just weekly. It is necessary to work with the
children at home, to talk to them constantly, which is

what their parents strive to do.

We see the children at home, in speech therapy, playing
in the yard and going to school with normal children.
The school has a special teacher for the deaf, who
explains that segregation can lead to serious problems
later in-life.

In interview mode, the mother speaks of how she and her
husband, both working people, have had to reorganise
their lives for the children's sake. All the trouble
has been worthwhile, because Sachin and Beema are

happy, intelligent, well-adjusted children as a result.
Even fheir_grandmo£her's initial dismay has tmrned to
pride and joy.

The films ends with the famil% on a visit to the zoo,
a

Their children, the Ahirs emphasise, are just like any
other - they fight and play, they need the same education
and discipline and love, as any other child.




SQUND

S OF

gerip

Produced by UNICEF in co-operation with the Ministry of Social Welfare,

t of a film on the problems of bringing up children who have a
communication difficulty.

Government of India and directed by Chandita lMukherjee.

SEQ.
Te

.compound. A girl

VISUAL

house
in the
of i8ix
play

An cld tenement
with a few trees

and & boy of two
outside.

We hear a woman calling
out to her husband to
send the children in.
He does so. The child-
ren run inside, passing

SOUND

Music,
atmospheric effects.

Commentary : Sachin esnd Seema Ahir
are brother and sister. Seewa is

six and Sachin is two. They live with
their parents and grand mother in the
city of Poona.

J
e

Synchronous speech and other
sounds.

their father and grandmother on the way.
" mofither gets them to

brush their teeth.

Mother cuts vegetables
at her kitchen counter
and talks to an off-
screen interviewer.

The yerd outside the
house. Seema plays with
two other girls. They
float a paper boat in a
puddle of water. Sachin
moves around on his
tricycie,

We hear the mother calling.

No response from Seema.

Mother calls out to another
girl and asks her to send

Seema in. The other girl
does so with a gesture
and Seema respondg.. The
mother gestures towards
Sachin and tells her to
bring him too. Sachin
starts yelling and bites
Seema, The mother comes
down the steps and takes
them both inside.

Mother: When Seema was & year and a
half, we noticed that she wasn't
responding to our talk like other
children of her age. S0 we started
getting worried as to why she wasn't
beginning to speak.

Commentary . :
she cannot hear. Learning to spesk is
important if she is to have a normal
and adjusted life. But what other
children pick up spontaneously, Seema
has to be taught.

Seema cannot speak because



Mother back in the
kitchen as before.

Seema gsnd her speech
therapist work together
at a desk with a big
mirror.

They start with vowel
and consonant sounds,
short words and then
a poem.

We see that Seema is
trying hard and enjoying
herself with the
teacher.

Mother st her kitchen
counter in interview
nade.

Farents sit on a bed
ta1king to an interviewer
while the children play.

When we realized what was wrong, I
can't tell you what a shock it was.

We felt so helpless and depressed.

We went from doctor to doctor and
tried everything every one suggested -
but there was no cure. In the end we
realised that there is no cure for
deafness - special training is tne
only answer. Then we started her on

a course of speech therapy.

Synchronous sounds.

Commentary : The teacher uses head-
phones ss an @gid to coach the child
in recognising the units of sound thst
make up language. How useful these
headphones are, depends on the extent
of the the child's deafness. Seema

has almost no hearing so she must
learn to recognize sounds by seeing
and thenjimitgating them. As she
gains in mastery over these sounds,
her confidence will grow. She too
will be able to express her thoughts
and feelings, to communicate.

Mother : Because of our experience with
Seema, we watched Sachin very carefully
after he was born. For the first six
months, things seemed alright and then
we realized that he too cannot hear.

We rushed to the doctor and then he

was also started on speech training
like Seema.

Father: ‘The therapist spends only thirty

or forty minutes a week with the children.

This is not sufficient, and you have to
work with them at home. We put in a lot
of time doing this.

Mother : Let me show you, for example,
(she talks to Seema)

"Seema - where are the biscuits?"
(Seema gets up and gestures towards
the kitchen).

You can see that she knows wWhat I'm
saying by reading my lip movements.
She understands all the everyday things
around the house now.

Of course, you have to pronounce the
words clearly and keep repeating them.
I keep talking to them all the time.




Seema with an older boy
cousin. They are looking
at a big blsck butterfly.
He is trying to mzke her
talk about it.

Mother in interview
made

Seema, Sachin and a
eroup of neighbourhood
children have clambered
ontc & parked scooter
and motorcycle and are
fantaQSLQ1n{ driving
around on these.

Mother in interview
mgde

Say 1'm cooking,and they know the
words for red Qnd tomate, so J1'1]1
keep using these words when talking
to them.

Father : With such children you should
avoid using gesturo nd make aneffort
instead to speak. ﬁls way they get
used to speech and learn new words.

Sanjay What is this?

Seena Butterfly.

Sanjay What colour

Seema Butterfly.

Sanjay What colour is

Seema Black.

Sanjay Big, isn'y 1107

Nods and makes a sound of

assent.

Seema

Mother : Why should they
deaf and dumb?

They cannot speak because tney can 't
hear. I don't understand why they
should be treated as if they are
different from other children,

They are no different.

be cslled

Commentary : And truly no one watching
these children at play would know that
Sachin and Seema were different,

Mother :
hood chlldren and are quite comfortable
with them, they understarnd each others'
language. Our neighbours and relatives

They play with all the neighbour-

behave with them just as they would with
any other chlldrene




Seema and another girl
communicate quietly with
each other. They are
joined by some other
girls and they run
around playing different
gemes,

At end of play sequence

lMother in interview
mode

A nursery school class
of sgbout forty pupils.
A number of different

activities going on.

A group of deaf and
hearing children
including Seema cluster
around one teacher
saying, words for
different parts of

the body.

Ms. Datey, the special
teacher seen in the
previous scene, in
interview mode. Seema
stands at a window
behind her and watches
her talk.

Commentary : Unless they are encouraged
to speak, children like Seema and Sachin
can lapse into isolation. Because the
struggle to communicate is 80 great,
they find it easier not to make the
effort. lhe desire to express themselves
to others can develop only if they are
accepted as equals. Seema's parents

have worked to create just such an
environment for their children. And
because they are so confident themselves,
other children accept Seemz and Sachin
quite natursally.

Commentary : Until recently, people
thought it best to educate children
like Sachin and Seema with others
like themselves. But now_a_days it is
realised that this segregztion can
cause serious problems later in life.
In the company of normasl children in
an ordinary school, the deaf learn to
overcome their disability and are
better prepared for the real situstion
in the world outside.

Mother Seema is very intelligent.
She goes to a normzl school.

And if she can do everything like the
other children now, why cen't she manzage
like other people do as an adult?

Commentary : Seema's parents were lucky
to find a school which also admits deaf
children. A trained teacher is employed
in the school to take care of their
special needs,

Seema wears a scarf to school to keep
her hearing aid in place. Otherwise

she tends to pull it out. Ideally these
aids should be worn all the time, but
children are impatient, and sometimes
parents too can be neglectful.

Ifs. Datey : If these children go to school
with normel children there are msny advan-
tages. Since they are all the same age, no
one feels shy or self conscious. The
heering ones don't feel that the deaf

are different from themselves. The
children play together without inhibitions.




Children sing and mime

& song about a train
Journey. Seema sees what
the others are doing and
imitates them. Her'
isoletion due to deaf-
Ness, and at the same
time her desire to
participate, come out
strengly from the
visuals,

Farents and interviewer
with Sachin snd Seema
Playing on the bed.

Her last line is heard
over the opening visuals
of Sachin's speech the-
rapy session. :
Sachin beats a drum.
“hen he and the teacher
play with a red bsgll.

She tries to make him ask

for it by ssaying the
words for red and ball.
He refuseg§ to use any
words, gets annoyed and
insists on having the
bell by gesture.

Children at this age also love to imitate
others and they grasp new ideas very fast.

Song

The Queen of the Deccan's

Going to take us to Bombay

Chug-a-chug-a-chug we

Are going to Bombay

As we come down the Ghats

We'll clap our hands and say

Let's eat the erunchy ehikki of
Lénavala for lunch

Let's buy batata vadas

And munch t2:.gm in a bunch

The Queen of the Deccan's
Going to take us to Bombay
We'll dance among the wayes
Of the sea in the bay
Chug-a-chug-a-chug we

Are going to Bombay.

Interviewer : Would you say that only
those living in big cities with access
to special facilities can achieve some-
thing?

Father : No

Mother : Its wrong to say that only
children in big cities can achieve
something. Teaching them - talking
with them - making them aware of our
lip movements - these are things
anyone can do at home.

One can do this without any special
training. But of course, one needs
guidance from the professionals -
how to go about it and so on.




Sachin and mother in
the kitchen. He wants
a tomato. She won't

give it to him unless
ne says "red tomato”.

Mother cutting vege-
£ebles and talking in
interview mode.
Sachin sits on her
kitchen counter
sucking a tomato.

Her voice is heard over
visusls of Seema leaving
home with a covered pan.
She walks past several
houses and delivers the
food to a neighbour. The
lady gives her a guavsa,
Seema bites it, and
finding it sour, gives
it back.

Mother snd grandmother
in interview mode.

Sachin sits listlessly
with a bowl of cereal
andhis grand wother
urges him to finish it
fast.

He starts eating and
she claps for him.

He communicates with
locks, but his response
is clearly bezsed on an
understanding of her
lip movements and
gestures.

Synchronous speech.

Mother ¢ I used to worry a

these children but now I think

much more confident. Before,

never bear to let them out of my sight.
But now they go and play outside by
themselves.

I even send Seema out to do small
errands for me around the neighbourhood.

Mother : My mother-in-lesw, who 1s also
my sunt (mother's brother's wife, maami)
used to be terribly depressed about
Sachin ard Seema. Since these kids

have started improving, she feels

much better now. Everyone in our

family is so involved with these
children.

Grandmother : (Interrupts) They speak
a lot now. They cell me grandmother.
They tell me little stories gbout what

they did.

Mother : In fact she is so proud of
the kids, she keeps telling everyone
about them now a days.

Synchronous sounds.




MotheT cutg vyegetables
and talks.

Father drives away on a

scooter. Sachin runs after

him, Seema holds him
back and gestures to

the father to go. Mother
runs after them and
carries a protesting
Sachin home.

Mother in interview
mode.

Mother gives Sachin a
bath. He is having a
good time.

Cut back to mother
talking.

Mother goes off to work.
Sachin eries as Seema
wavesS,

Mother calls out inst-
ructions to & neighbour
who will be minding
them.

Cut bsack te other
talking.

Father does numbers
with Seema on a slate.
He shows Sachin how to
lock two plastic blocks
together,

Cut back to mother
cutting vegetables
and talking.

.

ecause of the kids, we have
rganise our lives.

Mother : B
had to reo

In the wmorning, my husband goes to
work. I get the children ready, send
Seema off to school and do the house-
work.

Synchronous sounds.

Mother : Someone has to be with the
kids all the time - to keep an eye on
them and also to keep talking to them.

Synchronous sounds.

Synchronous sounds.

Mother : The cost of livng being what

it is, both of us have to work. Before
my husband returns late in the afternoon
I go to work. I work as a telephone

operator on the evening shift.

Synchronous sounds.

Mother : My husband looks after them
in the evenings. iHe gives them dinner,
puts them to bed and so on.

He helps me in all my work.

Mother : Then he comes to pick me up
from work. When we get home its 12,320
Br ‘i

This is how it goes every day.




It is a very trying situation. I have

to keep talking tine whole day to the
children. Then, as & telephone operator

I have to keep talking st work as well.
So by night I get really tired. Sometimes
1 get terribly fed up and 1 feel like
running away. But seeing how far the
children have come, we start the day
with new enthusiasme.

Fother and children play Synchronous sounds.
with a kid goat. The

mother gets Seema to

name its nose, ears,

eyes, feet. Sachin uses

the word for soft,

describing its feel.

They return the kid to
its mother.

 Parents and interviewer Interviewer : Besides the fact that
in conversation. Child- they canft hear, how are Sachin and
ren playing. Seema different from other children?

The family goes to the zoo Father : They are absolutely like
and they look at some any other children. They play - they
animals fight. They love animals - they

like going to parks .....

(Parents' voice overs)

lilother : Their needs are like that

of any normal child. They need love -
discipline - educestion like other
children.

Father : We brought them into the
world and we're responsible for them.

Cut back to psrents in Mother : We try &s much as we can.

interview mode. But ultimately it all depends on
them. So let's see what happens.
They will be able to stand on their
own feet. But the rest depends on
them.

Chiiddren and parents at Commentary : The children themselves
a slide. They take an are a constant proof that the Ahir family
exciting ride on a mini- has succeeded in making it possible for
ature train. When the them to lead normzl lives. Certainly the
,train stops, they get future will bring fresh challanges. The
off, and walking away, communication problem will present itself
blend into the in new spheres and different ways. But
crowd. looking at Sachin and Seema today, one
feels quite positive that they will know
now to cope end win.

.. Ive Bnd: o,




(FILM 2)

KEY TO ABBREVIATIONS USED

yellow
blue

red
magenta
green
background
foreground
density
previous

colour and density in
answer print alright.

seqguence
shot

reference

beginning

and

increase

decrease




Sequence

One

(FILM 2)

COMMUNITY INVOLVEMENT :
ORGANISING THE VILI AGE

Timing Footage Remarks & Recommendations

0.08.00 LS Black frames
§.21.02 6257 Colour 0O.K.
0.53.01 1505 Plus Y slightly - R
125504 B34 e it o Ween
12915 50.02 @i

Summary of Shot groups :

N\

a)
b)
c)
d)
e)

f)

g)
h)
i)
i)
k)

1)
m)

n)

o)

p)

Match shot 1 through 6 to give effect of early marning.
Shots 7 to 17 should gradually progress into day.

Match shots 19 & 20.

Match shots 22 & 23.

shots 25, 26, 27, 28, 29, 32, 33, 34, 35, 36 & 40 of village dwellings
& landscapes should match. Attempt to maintain colour.

Shots 30 & 31 should match, however colour of the walls & woodwork
should match with shot 28.

Correct shot 38 and use it as key to correct shots 37 & 39.

Use shot 42 may as key to match colours & D of shots 41, 43 & 48.
Match shots 44, 45 & 46.

Match shots 24 & 49.

Use corrected shot 56 as key to correct colour of floor, earthern pots,
woman's clothes, skin tone & D. in shots 50, 51, 52,59, 54 & 55

Use corrected shot 58 as key (white wall may be used as ref.) to
match shots 57, 59, 60, 62, 64, 65, 66 & 67.

Match D, R & G of shot 61 & 63 to each other & overall D with 60 &
62.

Shots 68, 69 & 70 should match.
Shots 71, 72, 75 & 78 should match.

The overall D of shots 73, 74, 76 & 77 - should match with the overall
D of group O (i.e. shots 71, 72, 75 & 78) after our recommended colour
corrections.




Sequence Shot Timing Footage Remarks & Recommendations

q) Use corrected shot 81 as key to shots 80, 82, 82, 84,85 & 86. However,
maintain, rich golden colour presently existing in shot 83 for shots
85; 86.

1.29.15 + D to kill hut & fg details
1.34.03 Slight - D

1556.25 + Y Slight

14206 0.K.

1527 + R

0.8 - D Mateh colour values of sky with
correction for prev. S

2.00.14 +Dand + Y + R

204,15 +D +R

221 72.02 Match D with correction for prev
2.15.06 OF &

2.24.00 O.K.

2.27.00 + R - D slightly

2.50.10 @

2.32.06 O.K.

2.40.16 ke,

2.55.07 O.K.

2.58.08 - M match G with prev. S

3.05.01 - B - D bg should reproduce as white &
wall warm beige

3.19.03 -R-D

52407 - D & match with prev. S
Seod 2 + Y slight maintain D

3.40.22 D slightly

3.46.21 D slightly to match prev. S
5.50.07 D

2.96.27 D slightly

4.00.00 B to match D to prev. S & to match
sky to next S

4.03.04 Match D to S 25

4.06.07 - B to sky of prev. S. Mateh D to
pEevs S

4.09.10 Y match D to prev. S




Sequence

Shot

Timing

AT
4.14.00
4.16.07
4.19.09
4.22.11
4.24.18
4.27.01
4.30.10

4.45.19
A S

4.56.15
5.00-21
5.06.22
5.09.08

Sel2.17
5.15.09
5.18.04
5.20.18

5.26.16
5.29.16
b.59.20
542,15
5.45.06

5.47.23

Dol

5.57.08

6.02.19
6.06.22

6.10.01
6.15.09

6.16.13

Remarks & Recommendations

0.K.

Match Y to prev. S

O.K.

- D Match sky to sky of prev. S

Match D to prev. S

+ B slightly to match sky of prev. S
0.K.

- Y & slightly - D mateh skin tone to
38 & 39

0.K.

- Y match skin tone to prev. S
Reproduce white of girl's blouse

@L<
- Y match door to next S
O.K.

- Y slightly. Match brown lettering of
cardboard box to prev. S.

-D
0.K.
0.K.

- Y slightly to reproduce white of
blackboard.

O.K. match D to S 42

- Y match with S 40

- Y - B to match with S 56
match to corrected prev. S.

- Y + D slightly. Match with corrected
BEEV. 5.

- Y + B. Reproduce wall colour &
match prev. S.

- Y match floor colour to wall of
earrected prev. S.

- Y match skin tone & green scarf of
woman to prev. S. + B slightly.

- D slightly to match S 54 & 55

- Y - D to reproduce white of building
& pale blue sky.

match white wall to prev. S.

- Y match with S 57. Match white
to white pillar of next S.

- Y slightly




Sequence Timing Remarks & Recommendations

6.20.16 - D slightly to match G & R of door-
post to S 63.

6.23.17 Match white & B to white & B of S 58.
6.26.03 - Y slightly

6.29.14 O-K.

6.0 .21 Match white to prev. S.

6.35.01 - Y Match blue sky & D to blue sky
& 1D of 5 57

65915 Reproduce white wall at end of S.
Possibly + D to improve blue lettering
on wall.

68 65514 + D slightly. - B. Refer to B on
woman's skin & buffaloes

69 6:54.0/7 @L<
70 6:59:09 + D to match S 68

7 74002 - Y slightly & match green pillar to
door frame of next S

72 902 - D slightly

73 A Match bg. with that of next S
74 T25:19 O.K.

7> 72802 Mateh D & G of doorframe with S 72
76 71.56.15 -Y

7AT 7.40.18 0.K.

78 7.44.03 match D & G of S 75

7 7-51.18 O.K.

80 8.03.23 0.K.

81 8.06.10 - B slightly

82 8.13.00 O.K.

83 81615 @le

84 81925 Match brown of rice sieve to S 83. - B
match with S 85

85 8.25.00 0.K.
86 8.28.12 + Y. MatehiBDiwith S 85

Three Summary of shot groups :
a) Use shot 3 to match shots 1, 2 & 4.

B.45.17 314.09 - Y to match S 3

9.02.04 525517 - Y to match S 3

9:05. 11 5271 O.K.

9.28.10 341.02 - Y Use skin of prev. S for ref.

Four Summary of shot groups :

a) Use shot 2 as key : Effect in terms of Y & D may be kept as ref. to
create similar warmth in all shots from 1 to 15.




Sequence Timing Remarks & Recommendations

9.45.00 + Y Match skin tones with next S
9.45:15 O.K. Keep Y as key for sequence

10.04.02 + Y + D Mateh with prev. S. Man at
left is same as 3rd person from left in
PREYVie S

10.07.04 + D Face defail not importamt. + Y
match with prev. S.

10.89.15 + Y match with S 2.

18-12.02 Saturate R and woman's face to match
with S 7.

102804 + Y match with corrected S 5.

025210 L v but meaintain R e mateh S
10.29.06 + Y Match D with S 2.

1059 01 + Y Match with corrected S 8

04s.22 Y Match with corrected S 8

(104912 + Y Match D to S 8

10.53.19 Y Match D to corrected S 12

11.08.00 Y + D on faces to match corrected S
1155

1005 11 - B + Y to match skin tones of correc-
ted S 14.

Five Summary of shot groups :

a) Use the colour of the wall woman's skin and her clothes in shot 1 as ref.
for shots 2, 7 & 8 in this sequence; shots 1 & 5 in sequence 73 and shots
1, 05 [1é 1/ im seg. 10

b) The skin tones and densities of shot 4 should match shots 3, 4, 5 & 6.
Also maintain same wall colour in shots 3, 4, 5 & 6.

11708 406.16 O.K.
9619 430.03 C.K.

420014 442.22 - Y to reproduce white of shirt as close
as pessible refer te S 6.

12.24.05 446.21 @l

12:28.46 449.08 - Y Match skin tone of hand with that
of prev. S.

12090 21 451.29 Wall & pillars in fg should match with
those of prev. S after correction.

12.56.20 454,04 - B slightly to match with corrected
mext S.

12.41.04 456.28 Mateh B te S 2.

Six Summary of shot groups :

a) Match shots 1, 2 & 4 with shot 3.

13.16.01 477.25 - Y to reproduce white lettering.

o221 481.05 - D slightly. Refer pink shirt to match
with D of next S.




Sequence Timing Remarks & Recommendations

5. 240105 L,

13.28.09 - G cast. Shirt callar is white &
sweater is black. Try to match skin
tone with man in pink shirt of prev. S.

Seven Summary of shot groups :

a) Match shots 1 & 5 with shot 1 of sequence 5

b) Shot 79 of sequence 2 is okay in the answer print - the rust colour in
the skin tones is desirable and to be used to match shots Zy5 & 4in
this sequence and shots 4, 5, 6, 7, 8, 9 & 10 in sequence 8.

c) Use corrected shot 9 as key to match 6, 7 & 8.

13.44.14 494.30 <.

14.00.06 504.06 Refer to S 79 Seq. 2-D to match that.
141501 S5 - Y & match D with prev. S.

14.17.18 514.26 Match D with bg. of corrected S 2
14.20.23 516.25 @)

145018 D502 + Y maintain D. Try for deeper Y early
morning effect for S 6, 7, 8 & 9.

14.39.22 H77.58 - D & - B prominent on hand.
14.45.01 531.01 + Y Match D with S 6
14.55.01 2970 D is OK + Y slightly to match prev. S.

Eight Summary of shot groups :

a) Match D, G & colour of corn flowers in shot 3 to shots 1 & 2 also match
aroup (a) of Seqg. 9 to these shots.

b) Shots 4 to 10 to match group b of sequence 7.
15.10.22 547.06 - B. Match golden brown of corn
flowers of next S.
15.14.08 548.24 @1 <
1516415 b4 58 Match with golden brown of prev. S.

15.18.11 55 1.05 Pillars in fg. & wall should match
colour & D of those in centre of § 7.

Dzl 55255 Maintain D &=B slightly to reproduce
brown of skin tone.

15,5023, 558.25 Match D to prev. S
15.46.08 56757 - B to mateh S 5

15:56.21 574.05 - Y to match to skin tone of S 10 after
correction

9 16.10.04 582.04 - B te mateh S 7
10 16.19.09 587.25 - D to match prev. S after correction.

Nine Summary of shot groups :

a) Match shots 1, 3, 4, 5, 6, 7, B & 9 to shat 2. Also see (a) of Seq. 8.

b) Use shot 10 as key to obtain similar density & colour for shots 11, 12,
13, 14, 15, 16, 17, 18,19, 2B, 21, 22 & 75,




~

Sequence Timing Footage Remarks & Recommendations

16.23.06 589.38 @l

16.46.07 603.31 O.K.

17.01.06 613.00 D slightly to match end of prev. S
17.06.05 6115:29 ~ Y. - D to match ‘carrected prev: 5.
1020 618.20 - Y match G highlight to that of prev. S.

173407 620.33 - D Match G. & skin tone to skin tone
of woman in prev. S.

1707105 622.23 Matech with S 2

2407 626.25 Match with S 3
9 17.31.06 630.30 Match with S 7
10 17.38.04 634.36 OK use as key to grade sequence.
11 17.44.07 638.23 = D& - Bislightly. "IMatch withi'S 10,
12 17.58.00 646.32 = Y & Mateh: B of S 10,
113 18.01.02 648.26 - Y & Match with corrected prev. S
14 8. 21 658.29 - Y & match with skin tone of prev. S.
15 18:210.25 661.07 + Y & match to corrected S 11
16 18.24.04 662.20 - D & match with corrected prev. S.
17 18.29.11 665.27 + Y & match with corrected S 15.
18 18.32.19 667.27 O.K. match D with S 10
19 18.35. 11 669.11 - B + Y match D with prev. §
20 18.38.03 670.35 - D to match prev. S.
21 18.50.23 678.23 - B + Y match with S 17
22 18.54.08 680.24 Y match with S 18
23 16005 69559 Y match with corrected S 21.

Ten Summary of shot groups :

a) Shots 1, 5, 11 & 17 to be matched with group a of S5eq. 5

b) + Y to shot 2 & use as key to match shots 2, 3 & 4.

c) Shots 7 & 9 are okay & shots 6, 8, 10 should match with these.
d) Use shot 16 as key to match shots 12, 13, 14 & 15.

e) Use shot 19 as key to match shots 18, 20, 21 & 22.

19.23.04 697.36 O.K.

195717 706.25 + Y.

19,5621 718.05 - Y match R with prev. S.
20.06.21 724.05 D match bg. G with S 1
20.21:20 733.04 Match with S 1.

20.42.10 745.18 Match D & colour of floor & wall to
next S. Use woman's G skirt as
reference.

20.47.08 el

20.51:25 - Y Match wall. Match D with skin &
clothing of prev. S.




Sequence Timing Remarks & Recommendations

200:59.:19 O.K.

2105207 Match wall & clothing to floor &
clothing of S 9.

Z21.02.09 - D Match with § 5
2240 a.K.

222005 - D slightly. Match woman's arm to
prev. S

21.25.14 Match D & colour to prev. S
215007 Match D & colour to next S
2156k O.K.

21.43,17 0.K.

215504 Match skin tone & bg. to next S
21005 O.K.

2459012 Match skin tone & bg. to prev. S
22.05.04 O.K.

22.08.11 Match skin tone & bg to prev. S

22.15:01 - Y Match R density to that of correc-
ted prev. S.

Eleven Summary

Match 3 & 5 to shot 4
Match shots 1 & 28, 30

Use shots 16 & 35 as key to skin tone and density of shots 6, 7, 8, 9, 10,
11, 17, 18, 19, 26 & 27. These shots are taken in the same location at
the same time of the day.

Use shet 15 to mateh shobs 12, 4 A5 20, 24,22 25 & 24,

22002 803.37 0.K.

22.28.05 808.37 - D slightly & - B slightly for warmer
skin tone.

22.52.21 844,29 + D slightly.
22.41.21 817.05 B

22.47.04 820.12 Matech D at end to prev. S + Y to give
early morning effect.

25 0725 832.31 - D slightly and match with S 8
23.10.10 834.10 Match skin with S 16

25.22.02 841.10 0.K.

23.26.04 843.28 Match with S 16

25:58.109 851.01 ..

23.41.07 852.31 Match bg wall D with that of prev. S.
- B slightly.

23,440 854.26 - ‘B to mateh  With that of @ next
S




-

Seguence Timing Remarks & Recommendations

13 23.49.19 0.K.

14 25.54.01 - Y matech D to prev. S.

15 2556017 - D match with prev. S

16 25.59.727 @,

17 24.08.19 - B Match bg. door to prev. S
18 24.34.12 See S |

19 24.57.09 Mateh with S 17

20 24.51.00 Match face & viel to same person who
is 3rd from left in prev. S

21 24.55.71 + Y to match with skin of lady with
red Veil in next shot.

22 24.56.08 0.K.

25 25.81 .10 + Y Match skin tone with lady in
yellow veil in next S.

24 25.04.17 O.K.

25 25:14.07 + Y match D to prev. S
26 Z25.15.20 0.K.

27 25 7.09 0.K.

28. 25.24.07 Match bg. with prev. S
29 25.26.02 O.K.

30 25,5001 -D

39 26.00.08 - B Reproduce white shirt
32 26.04.07 Matech D with S 31

Twelve Summary of shot groups :

a) Match shot 1 with shot 27 of Seq. 11
b) Match shots 3, 5 & 6 with shot 22 after correction.

c) Use shot 15 after slight - Y to correct density and colour of clothing
and skang tones for shets 7.8, 9, 10, 11, 12, 3, 15, 16, 17; 18, 19, 70,
21 8 27,

26.12.08 -D
26.28.10 - Y - D Reproduce white sign board.
26511117 - Y Reproduce white letter pad.

265327 - Y Reproduce white pages of ledger.
Match D to S 2

26.36.04 - Y Reproduce white sign board

26.58.21 Remove Y cast. Reproduce white shirt.
For G ref. & D see corrected S 22.

26502 - B - D match with next S.
27.05.01 - B slightly.

27.08.02 - B Match D to prev. S.
Z#0415 Match with S 8

27 47.01 Matech with S 9




A

§eguence Timing F ootage Remarks & Recommendations

12 271907 983.18 Match D & skin tone to corrected prev. S

112 27 21.08 984.32 - B match pink pass book to pink pass
books in prev. S.

14 220 1 986.09 Match D & skin tone to corrected S 12
15 2ol 990.35 - Y slightly

16 205521 9952 Match with corrected S 7 beginning.
147 27.:58.04 995.04 Match with corrected S 7 end.

18 27.43.06 95 Match D to corrected S 9 & 11.

19 27.49.08 1001.24 Match with S 14 end

20 25804 1003.36 Match D & skin tone to corrected S 12
21 2ol 1005.38 O

22 28.01.23 1009.07 - B slightly. Matech D to prev. S

2k 28.14.05 1016.21 - D to desaturate G & B

Thirteen Summary of shot groups :

a) Match shots 1, 6 & 7 with shot 27 of Seq. 11.

b) Use shot 3 after recommended corrections as key to correct shots 4, 5, 8,
90112 =15

28.28.11 1025.03 - Y to reproduce brown skin tone (See
S 6)

28.55.07 1041.07 0.K.
28.59.01 1043.17 - B~ B to mateh with S 5

29.05.84 1045.36 See S 10 after correction. = Y.
Match D to S 10.

29.25.09 1058.01 - B slightly.
297255 (05915 - D slightly.
29.46.13 107157 Match with beginning of prev. S.
29.49.00 1073.16 - B slightly.

29.51.06 1074.30 - Y Match white wall with corrected
next S. Skin tone should match with
prev. S & next S.

2955.18 1077.18 - B prominent on white wall & shirts
of men in bg. Match D to § 13

30.04.20 1082.36 Match with S 13
30.09.15 1085.29 Match with S 11

30.13.08 1088.00 - D. This is key S for S 8 to 13 after
correction.

Fourteen Summary of shot groups :

a) Match shot 1 to shot 2
b) Use shot 8 as key to correct shots 3, 4, 5, 6, 7, 9, 10 & 11.

50.27.09 1096.17 - D slightly. Match G to next S.
50.32.05 1099.11 - O.K.
30.38.13 1103.05 Match bg. wall to S 8. D OK.




Sequence Timing

30.46.05
50.49.19
SU L. 1
51 15.08
51.16.15

9 Sl32.12
10 31.34.19
14 51.59.05

Fifteen Summary of shot groups :

F ootage

1108.29
{isss
1114.25
1124.00
182589

115520
1136.35
115951

Remarks & Recommendations

- Y Match skin tone with S. 8

Match with corrected next S.

Match to S 8

- B match to next S (also see S 4)

O.K. bg. wall should match in all shots
as far as possible. This is key shot for
59 te

Match to S 5
O.K.
Mateh tolS 9.

a) Match shots 3, 5, 7, 8, 11, 26 & 29 with group b of Seq. 11.

) Mlakch shets 1,02, 6,9 16 1213 14, 15, 16,17, 18, 19, 20, 24, 22, 73,
74, 95 27, 78, 30 & 31

51520
31.56.01

32.01.00

32.07.06
32.10.01
ST S

525521
524512
55506.05
550982
33.50.05
5358020
5485005
34.07.02

34.08.20
34.11.00
34.14.05
B4 eil>

34.19.05
34.21.13
34.24.05
34.27.06

1147.04
1149.25

1152.24

1156.14
1158.01
1162.25

172405
1178.04
1497.27
1499.18
1218.05
122517
1276.07
1228.10

1229.12
1230.24
125221
1299.59

125599
1236.37
1258.21
1240.14

D

B from hands & match D & skin tone
te-S5 1.

B & match with corrected S 30 of
seqg. 1ls - Use ias keysshok for' S 5, 7
Bs RS 26 & 29.

Match with S 29 of Seq. 11
Match to S. 4

- D match with S 6 of Seqg. 13. Keep
this as key shot for S 10, 16, 27, 30,
S

Match to S 4.

Match to S. 4.

- B & match D with S. 1.
Mateh to S. 6 & -D if possible
Match to S 4.

Match to S 9.

Match D with S 10.

- Y bg. door & wall should be grey &
white as in prev. S.

- D Match with S 13
Match to S 6.
Mateh to 'S 15.

Matech skin tone to corrected prev. S.
Presently slightly Y.

- Skin tone D to match with prev. S.
0.K.

= Skin' tone: B to ‘match with S. 19
(Felg




a2

-

Sequence Timing Footage Remarks & Recommendations

25 34.29.16 1241152 - D & match B & skin tone to prev. S.
24 54,52.16 1243.24 Match with corrected S 16.

5 34.34.12 1244.28 Match with corrected S 12.

26 34.38.01 1246.55 Match to S 4.

27 34.50.09 1254.09 Match to S 6.

28 54.57.70 125612 Match to S 17

29 34.59.18 125954 Match to S 4.

30 542207 1273.25 Match to S 6.

5 35.40.02 1284.02 - D to match with S 6.

Sixteen Summary of shot groups :

a) Use shot 8 of group b of seq. 14 as key shot for shots 1, 2, 3, 4, 5 & 6.

35.46.22 1288.06 Match to S 8 in Seqg. 14. Skin tone
should be slightly warmer and bg. wall
as in S 8.

555010 129010 Match bg. with prev. S.

36.08.14 1301.06 Match to corrected S 4 of seq. 14.
36.13.04 105,56 Match to S 2.

56,26 .17 1311.36 Match to S 4.

56.45.19 452211 Match to S 3.

Seventeen Summary of shot groups :

al Match shets 1, 2, 3, 4, 5, 6, 7.:8, 9, 18, 11,12 & 13 with group (a)
of seg. 15.

569515 152919 Match D & Colour of bg. wall to S 12.
57.00.17 1552107 - Y match with S 12

D250 1347.07 - Y match with S 12

57.42.19 1557020 Match with S 12

5705 1l 1364.02 Match bg. wall with corrected prev. S.
3055002 565,12 Match with S 12.

38.09.04 1575.28 Match with S 12.

582211 1581.19 Match with S 5.

38.25.04 1383.04 - R Match skin tone, wall bg. & D with
prev. S.

38.26.11 138555 Match with corrected prev. S.
38.28.13 1385.05 Matech with corrected S. 1.

58.51.25 1387.07 OK. Keep skin tone, D & colour of
bg. wall as ref. for correction of S 13,
105 7,654, 5,27,

58.55.09 1401.09 Match with corrected S 11.

\To oo o lERE M I o p CEEH Y n MY o iR TR |6 PR




Sequence Shot Timing Remarks & Recommendations

Eighteen Summary of shot groups :

a) For shots 2 & 3 see recommended corrections.
35.58.0 1402.33 OK

2901015 1404.39 - B - D to allow more building detail.
39.04.20 1406.36 -Y

Nineteen Summary of shot groups :

a) Shot 1 requires more saturated Y .

b) Shots 2, 3, 4, 5, 6, 7, 8, 9 & 10 require more saturated R

59:28.02 1420.34 More saturated Y.

$39.57.82 1438.10 More saturated R for S 2 to 10 that is,
till end

i S 1489.21 End footage.




