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NOTES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

1. Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.
We will keep the original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.
An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. get
established at the beginning and again at the end, each time they speak. In the English guide translations such passages have already
been written as necessary for voiceover.

.

2 Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some places
we are keeping the original Hindi sync. dialogues as a track along with voiceover.

._ S

B At our discretion, we have made certain exceptions to point no. 1 above, in the interest of the total impact. For example, the Episode

: Two we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,

around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

4 4. Whenever a voiceover by the reporter or anchorpeople is superimposed on live (S);nc.) dialogue also spoken by themselves, this live
(sync.) dialogue should also be dubbed in the language of each version, beécause some of it will be heard clearly on the final sound
track. The Hindi transcripts and translations of all such dialogue are in the 'APPENDIX A' of each episode.

> Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English has
been used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or translate it, if there
is a commonly understood equivalent in the language concerned.
6. Wherever we talk of "humans" or "the human race", do not say "men" but keep it general i.e. avoid a sex bias.
2 £ '
7. . Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvements
and additions sometimes. So the English translation must be referred to always.
8. Wherever there are title cards/written matter. these will be replaced by text in the languages of dubbing. Translators must give
written matter for all such titles to artists doing fresh title cards. These are marked by' - - - 'arrows in the scripts'.
95 All ‘internal monologues/dialogues' indicated in the script, must be written and spoken sp that they seem like thoughts, not like
commentary or normal conversation. : . .
|
&
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s.No. Footage Shot Uescriptian Dialogue Dialogue Music Sound
. Effect

Et: Er,

-351. goc 00 Titles
' ersgty faar w8 gluted

National Council for Science and

Technelogy Communication , FATY QfTQQ

2 Presents o1 gegfa

3. BHARAT KI CHHAP ATTE &1 ETQ

L4 4. Series of dissolves gradually
zooming in on seal depicting
- S Harappan humped bull. e -—

e 018 03 MS steps of museum. ' Amrita enters Shehnaaz: Hurry up, Amrita! ﬂ€QT§:-Y%F5} E?TiyuﬁTl T ge Foot=-
from right & bends to adjust The museum closes at 5 o2 = e steps)
sandal., Shehnaz enters from o'clock. qfg 83 §7¢ el STar “JJ Birds
right and crosses her to upper
left. Amrita: Today we won't go  FGAT:- FT9 @l €7 egWT gTeT
Poth walk up and enter museum. away without meeting the = =3 e A
Camera tracks back & pans right Harappans. Tﬁ% &ﬁ( fEm@ﬁ el GTﬁﬁ? Fade ia
with them. : :

QNTERNAL Dm(,cque) =
6. 026 25 Interior - Shehnaz and Amrita Shehnaaz (voiceover): A - T C@}E
(FPD enter from right in KS, walk left. Look !
Camera tracks with them. %lack
background.

7. 032 04 3 sculpted terracotta faces one Amrita (voiceover): Who AT~ FTTER Y ot w79 @ el ?

after another -~ on rotating stand. could they have been ?
Each enters and exits against black : ' : :
background. Shehnaaz (voiceaover): AT .~ B1§ ¥ qar T8 |
We don't know for sure.
Amrita (voiceover): Even $§ﬁTZ— S st
2 SOeee ’ - s
Shehnaaz (voiceover): AT . - AT4g EATY aﬁ HTH ﬁ}ﬂ oo
Perhaps common people, :
~ 1i%e us o
Amrita (voiceover): Or ¥ar:- 4T ggar
e gods. LR J

Shehnaaz (voiceover): Or TEATI; — &T TTET ...
KingS...

Amrita (voiceoVer): Or agﬁT:— ar 6}% 6ﬂr§ﬁ}l

3LQYC WOTrks o¥7§ht.w-

6-9. see ?eow\ok /F@r St 153 below.

e e

5
e Lk e M A5 < e e o & e ehising et




S.No. Footage shot Description

Fts Fx.
€. 045 28 Bust on rotating stand enters from
right, turns and exits right.
B 051 13 shehnaaz enters left in MCU.
106 053 2 CU face carved in stone)with horns.
o T B54 30 MCU bust of bearded man ("priest of
fiohenjodarao")
= T 055 14 MCU dancing girl statue,TOtates on
stand.
1. 062 2% Dark Stage - Fade in S Ramanathan,
track out to MLS Ramanathan,
Shehnaaz enters from left, then
Amrita and Ranjan from right.
14, 078 o8 MS Ranjan and Amrita.
Camera tracks left to Ramanathan,
to Shehnaaz, then back again right
to Ramanathan.
.
&

LS all four. Shehnaaz reaches
for Ramanathan's turban.

153 096 .08

AT ST N R e

Dialogue

Shehnaaz (voicegver): Ur
childrens' toys.

Amrita {(voiceover)}: Who
knows ? We can only

guess.

(SONG)

RHamenathan: Came, let's

ge,; come let!s go

Let!s travel to the first
cities of Sindhu (the Indus)
Let's travel, let's travel.

All: Say 'jai! (victory) to
Ramanathan lMaharaj!

Ranjan: Sindhu ? Who Sindhu?
Who 1s this Sindhu 7

All: Who is Sindhu
Who is this Sindhu
Who is Sindhu ?

Whao is this Sindhu ?

") )

Ramanathan: Sindhu ! The
oindhu civilization.

The five thousand year old
Sindhu civilization. Every-
body knows.

They were cities. MWhat is a
city - don't you know ?

3/2

Dialogue Music Soun
Effects

TEATS: - T ®§eaf & faary |

AT - T qar § feh
FETST &7 FmTar
FLAT:i- 9T gear 2 |

— Fade out

TTHATY: - FT3T &9 oo, T3 en
Tl
fa=yg & ued §ExT a7
TR Y 1
TR &Y
gEI- &M ITEATad
BETTTE &7 Wy |

TG §¢

WA~ fag p of9 foy ¢ ¥ iy
. wratya g
T B ,fﬁgmrm?qéyizfﬁu
>
WT 19 € §

féq T a2 § Y ﬁ%u T w19 2

TTHATY: - Tmz Y g& ﬁru araar 1 oty &ury
ﬁra qEd a1 aT ﬁfm TTTET 1 8
F&ET Oar |

o

YTHATY: - & %iex A ) =% <or etar 2, =ar

gqa’r} F&T og r'g
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S.No. Ffootage
FE. x.
16 100 06
1 1. 110 33
18, 1259 11
19. 132 37
28, 13¢ 31

Shot Description

MCU Shehnasz putting on

turban. Camera tracks left
and back to LS all four as
Shehnaaz crosses to right,

MS - Shehnasz and
Ramanathane Shehnasz walks
forward and Amrita enters
right. shehnaaz
end Amrita, Ramanathan in
background.

MS Renjan profile singing,
playing dholak.

MLS Shehnaaz and
Amrita dance arocund
Ramanathan and then exit
from both sides, toc leave
Ramanathan in MS.

MS Shehnaaz. Camera tracks
right to MS Ramanathan. He
walks towards cameras -
Camera pull back to LS all
g4

2

-

Dialogue

3/3

Dialogue Music Sound
Effects

Shehnaaz: Oh yes, I know. JEATY. - €T Q@E} g gar ! v

A city 1s crowds.

A city is hide-and -Seek,

A city is hustle bustle.

A city is 'pucca' houses.

Ranjan: *‘Puces® houses?

oShehnzsaz: Yes yes, a city
1s hustle bustle, = city

is

'pucce! houses.
A city is riches, o city
is poverty,

Ramanathan: A city is
rade, a city is trade,
g city 35

Ranjen: So speak!
Ramanathan: government.

All: A city dis bazaars,

a city is water,
4 city 15 drawns.
AA city is relahves,
4 city is employment,
a city is industries,

A city is new thoughts,
a city makes the

mind s#LUq;
/

Apun @houwnd anvd aloont
Cpin arowrd and abonk,

Shéhnaaz: Stop stop stop
stop stop !

" Were there such cities

even in those days ?

Ramanathan: Oh, yes,

not jJust such cities,
even better. Their
.remains are buried under-
ground.

The deeper we go, the
more will we find.

yzaace:ﬁ“»r‘ e AR e s ok o

[gr=r sfisarg4
[Wetr ar ¥zeTs I sev ardt
s ger 1 wET oTAY oEd Uy

W - OEd T §

TRATE - €T ET 9% UTAT g=e Oew |

JET LT

TEATG: - UEd HY
TET LTS 3T I
=T T s 1 - ;
CTHATAT, - BT arHT oTrare | ‘
YET UTHT ©TTOTT ]
Jev oISt ...
TH; - F &I |
CTRATYT. - §X&TT 1
T - ¥ET 2 BTC ST9TT
=Y 2 JTeftare 1/ o2 € asic) /

€2 2 Boaar)

- v 2 Ounry,

TET 2 Iuimery!

&Y ¢ T faury,
BT §F & FTTUTT
ATTUTT, FTROTT
HTTITT, FTRUTT |

EATT - W W W W &1
39 gaa # Fur ¥ wev A AvE g

TTHATAA: - 2T, T, ¥ & =1, ate ot
¥b [t # at R gv & 8
ga ) meers ¥ oty gv at zhe
Ht 5 Yaron edar arfev o
sl Tued /gt
o SEY ...




Shot Description Diaslogue

Eontintued. .. dut we Should know where
to look.,
Where to look,where to
look

Graphic - map of upper western ( from song): - TrEATYE - fued |
coast of India, Zoom inte for them

Gujarat, with Rann of Kutch & (END OF SONG)

UDwarka indicated.

MLS Ramanethan and Dr. Rao : gT9cty TT1a, FTUST SeAT
un ""\_DFOF-JDQCLL', looking at . NB: sync dialogue track g f5 TET EET% g7 dr i ﬁ}
sea with their backs to the : ; - e
camera. Rocky shore in back- ﬁ?@ﬁﬁ? oe e € U FET D

ground. gef AT F=cTd ﬁ)$FET§ oo

Ur. Rao points out and camers Rananéthan {voiceover): CTHATY = HTH ﬁaﬁlﬁ% METT § At

pans-right to |'S sea. - \ HTfFUf a?r% zu ﬂ% 5T F%
Imagine yourself, making e v - . -
white streaks on the sea waves, et #I¢ ?TQ%.HTd%S$€% ﬁi;aé%)
and your companion says, =t one, sef en &, =T 3
"Right hers, where we are, : L
from here te that shore, were Ay 3@ foart aw 1 gl oA
streets '"d;h°ug°5"- How : TS9, Z8T A weTA, ol ITUS

d 28 1 z
i b f“ | FT FAT § '

MCU DUr. Rao talking (to | geT ¥ca A1 EIR-EIY weTA
Ramanathan) | N1 3T w38 XATT W 4Tl

Boat enters left. Camera 1 found it strange, and TTHATYA: - g% ST Jeda &IT - HAT &

pans left over it, as it also execiting, when Dr.

3 - . TE.FTT.TTE X
crosses frame. S.R. Rao Tar - 98 sf. g

ESTIT 3

& ey

Boat passing. Dr. Rao & introduced a sunken TTHATUA. - Ta Eé EX JEY T g oftay fzur i
Ramanathan in foreground / Harappan city to me i :

(in another boat), looking at this way.

it.




S.No. Footage
Ft. Fr.
6. 189 14
7. 191 09
8. 192 21
9. 193 32
Skl 194 22
g 155 18
S 196 23
33; 1598 - 29
34. 282 27
35. 208 11
36. 212 25

Shot Description

A rectangular yellow frame being
cast into sea over side of boat.
Tilt down.,

Top angle view of boat and
people.

1S Stern of boat, men standing
on it, putting a pipe into the
water.

Top angle MLS - Dr. Rao,
Ramanathan & 3rd man look into
rectangular box into which pipe
is being emptied.

CU pipe, from which water is
flowing.

Top angle #LS - Dr. Rac on left
of frame, picks up specimen from
bax.

Top angle MCU - Ramanathan
stretches out hand left. Camera
tilts down and pans left with
his arm.

MLS boat pulled onto shore,
right to left. Camera pans with
ste

Top anglegedge of water. Rama~
nathan's & Dr. Rao's feet enter
fraom right. Camera zooms out.to
MLS as Dr. Rao bends to pick
up shell.

MCU shell held in Dr. Rao's
hands. -

LS two men walk right to left.
The 1st one hands Dr. Rao a
specimen. Camera pans to follow
him.

Uialogue

A small section of the
sunken city

.remains, on the Bet
Dwarka island, above water.

As soon as we reached the

shore, we began to find bits

QF evidence

of the Harappan civili-
zation, such as left-
overs of conches used for
making bangles,

Bialogue

YTRATYT: - ST TEY 38 70T JA&T U
vier & fewar

TTHATYS: - 87 SETTST & EG10 9%
or= 3 s7eY e Jar 2l

TToATUa: - 9y &7 en feqary ov Jav

eqsl ETUNT &O C Ar&S
seT - atey

TTHATYT: - Tanrfaar faay &, 3%

TfenT §9TY & are §a7 §9T

d &1 TewaT,

3/5

Sound
Effects

Water
spleshing

Murmur of
voices,
water.

Incidental
conversa-
tion,

-water

Waterxr

Water

Murmurxr
of voices
sea birds

Birds,

Incidental
conversa-
tion

Incidenta‘
conversa-
tion




Footage
Et. Er

Shot Description

Jt. 213 31 MS Ur. Reo & Ramanathan

looking at specamen. Dr, Rao
hapgs 3t to anether men right,
camera tilts down and pans

right with his hand, zooms in
Slightly to speeimen held in the
man's hand - perforated tenna-
cotta piece.

The others
Ramanathan stays behind
and welks down right slong sea-
shore. UCamera pans with him and
then furthey right to [ S sea with
seilboat in ELS.

96 . 216 16 £S5 all four near pit.
e bileft

BS riadtreya sitting in

snchor
roome. >

40, 277 39 S Nissim sittang in Ancherx

roome.

Dialogue

perforated clay pots,
are commonly found at
Harappan sites.

Maitreyi (voiceover): ¥ﬁﬁ%‘
vbetween T85C and 1860, when

the ruins of Harappa were diS-
covened in the Indus Valley,
objects Aike those
at Bet Dwarks were
founo there. At that time,
archacologistis were upctle

S
=itrev 3 { o Y t ae 11:"\41:
lMaitreyi \u;nC/. 0 under-
Stand much ftrom these
finds, ac they had no
resemblence to known arte-
Tacts. But how confidently

they e=2n new assexrt thet these
Y

things sre Harappan in
origin. what is behind
thisoconfidence ¢ A long
process of discovery. Much

has happened between the
finding of Harappsa

Maitrevi (voiceover): and

gy nme.

Nissim (sync): 60 years
atter Harappe, when lohen-
jo-daro was discovered on
the banks of the Indus, the
began

civilization'!s secrets
toc be unrzvelled.

Dialogue

which TTHATUA:— ....Bal &m® Tr,je'“i ¢ ea

Aokt - a?Agau'r el

e

¢} ETWIT AFuar b oedl

N .
[Hea € |

5 d4TE rr :Iﬁ*"z’ EuT OTd s
T4l 1e 08 (& et ¥ 3
zihi 51'“(:&&1 ear jfé?: ﬁ
gqT verT 4drl &fed 3= ¢ fead
forary & &l g2 @@ & 16 3
Tlw fayg groar § & 1]
yrﬁm 8 Tggars 87 _&Te0l @ur
¢ TTE TS oo FIT lVleem

C
g=TqT {reY ¢ ETC & a3
Ao £gd §b...]

Fade

fosen -Ls*m‘r ¥ 60 TT® §TE, fégm -

# fgard os_algd=gi-
a% famr, at dit div 3«

FETOT o7 teed g vl

Music

3/6

Sound
Effects

Incidental
conversa-
tion

Sea,
birds

in
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J.lio. Footage shot Description Uialogue Dialogue Music Sound
Effects

Ete Fr.

Al 263 ury b/W Photogroph - [ landscape at ~ Nissim (voiceover): And Tt - }?? ?}W nrqﬁ T fa U
Mohen-jo-daro. people began to realise that = .
, both these cities arat sev
47, 264 36 L/W i’hotograph - (L3 man working were centres of a highly taesg: - ﬂT?ﬁTU IUPETTE IO %
at table, near ruins. developed =
s
43. 266 14 /4 photograph - Top angle Ls ancient civilization in fean- =1 e TTTET 3
of ruins - brick walls, the Indian subcontinent. . :
. L}J";{; ?321
: 44, 267 26 g/u photograph of ruin walls - They changed our view of Torean.~ s9eT @ ¥ 303 3878 3
. Lamera pans right to LS workers. the past - because, till s e - = T
- then, it was thought BTL L PHIRT iU F
NG AT 4... FL1T6 6N
ti®h T8 HTAT @17 41, o
e
45. 273 04 rD/W pthOgI‘Eph - ErChaEﬁlO'let at thEt the hiStDIy of -::qﬁm:— mﬂzgﬁﬁ%g a“] F{f_-z;(r H)_T
bottom of pit, tilt up to workers civilization on this sub- e = s
standing on top. continent began with the SIOETH dfge 518 & &)
Vedic period. =
P I EAT I
46, 276 By B/W photograph - a wall stretching — -

diagonally into frame. A worker
Standing in left foreground and
another in right background.

47. 277 06 E/W photograph - LS Camp among -- -

trees. '

48. 278 11 B/W photograph - pots. Camera - ——

pans left and tilts up to archae-
ologist, and his solar topee
behind. 2
45, 281 25 B/Ww photograph - top angle e = '
skeletons embedded in the ground -
Camera pans right over them.
Dol 287 16 E/W photograph - top angle LS of N -
e : ruins - camera zooms out to a
wider shot. :

S 291 o7 HCU Maitreyi in Anchor-room. . Maitreyi (sync): And, by .ﬁ%dﬁi“ [;... J§ €@ S8 J¥T0l . Fade out.
now, we have found some 700 ¥ AETH s e TR A e -
cities, small towns and = = < 3 ~-]/
villages of this civiliza- aes 31T wrg fao 1 |

—

tion.




2.iho. Footage shot uUescription
t i Exe
em;%bz. 294 26 Animation - map:CU Area aroundtie
' tivery Indus. Zoom out as names of
various centres of the Harappan
civilization sppear.
— Names dissolve to dots, showing
¢ extent of area.
Sl 309 05 MCU maitreyi.
Ses 316 36 CU {\iSSifll.
ﬂ%&bb. 423 34 Graphic - map - upper western
cogst of India - zoom into
Gujarat, Ketch a1 1 Nagwada
indicated,
S 326 04 Top angle LS of site - a

drawing board in the foreground.

S R R e e

Uislogue
bt S b

Faitreyi (voiceover):

Ihe Harappan civilization
Stretched from the Himalayan
valleys in the north to the
Tapi river in the south,

and from the banks of the
Yamuna in the east to the
ilakren coast in the west.
All told, some

153 lakh square kilometres.

Maitreyi (sync): And now

Maitreyi

that we know of its true
extent, it is inasppropriate
to call it the Indus Valley
civilization. Today,
archaeaclogists spesk of it
as the Harappan civiliza-
tien. From Harappa's

(vaiceover): name.

Nissim (sync): AS newer

sites are discovered, our
KnOWICdge grows. ubv1ously,
then, new questions also
arise. ..

Nissim (voiceover): Recently,

a village site was found
at Nagwada, in Gujarat.

Raﬁan and Amritas

NB: sync dialogue track

reached there while excava-
tion§ Wert. S§till on.

bigl bislogue pMusic

& /%?
AT — Eawe @aﬂ?ﬂda BET - e o
oot ¥ fen e w1 arfcar
a fov wfum § aray 0T

e L
G, 51T 9@ ¥ ggar @ feamy
NN o X e
T el Ui I TdeTs o oo
S — T e
ST QI aT | Qb [EOTaC DU

fade out

T P
= . Sinl s - T
SAg. - JE 9§ _1§ gdH 5%4 Terary
N = ZEommem ey,
e TRl 5 AT
& 81 ¥ §67r §E Ao &l

AL -

T’?FFW;:—’;@% o Tt wmE foant srat
8y E;TTr 577 AT &gar wrar
2, darfer @ fs -2
gara ot dar et oA 301

Effects



o.No. Footage
Bt Exr.
58 329 20
59, 330 35
B8, 332 10
6 333 28
525 348 29
635 350 05
54 L ey
65 ¢ 3593 39
65567 356 08
67. 561 37
66, 362 36

shot Description

MCU wall with ﬂUMthed-'QB&S.

Top angle section of ruilps.

Top angle MCU of hole(VﬂD.

Lo landscape at Nagwada, Circular
pan right to reveal groups of
students and archaeologists
working.

Excavation activity around trench.

¥S of man scraping and brushing
an embedded pot.

M5 of woman working in trench.

CU of woman's hands brushing sand
from rim of embedded object.

LS Amrita walkin. upto women
working in foreground. She jumps
down into trench and then spedks
to women., Camers tilts down and
pans right with her.

Mo of bowl and pot embedded in
wesl o

Lamers tilts up and panc right
over pot sherds. :

Amrita (voiceover): On

reaching Nagwada, we felt
as though the photographs
of the Mohenjodaro excava-
tions had come alive. An
archaeologist and some
students from the Baroda
University were digging
there.

The local waomen working
there said that the pots
being found in the digs"

resembled the pottery

they used ih Al homdde

That day, I ﬂckiced sogme
round terracotts objects
with marks on them.

Dialogue 2l
FYAT:~ FTETET Gguat &b aar fx

3% otemlest &1 gert &

cea iRl & oTa 3rX A% et |

FHAT: -

FIaT: -
<

sieT fasefaoTey 3
grTacnTedt 37T gv foordf
gef gars av @ Al

Fade oul

gel gt are el g§ §o
Ftvel 3 sarer fo o
€69 58 gers. § fua e
g, ara ft at I ITH T~

G&TT & 8G9 STOUTE TTaT

g1

3HT 5T AT Y fuged ?
i@ gegT 9% OF7 1 39 a¥
§c faora A1

3/9

Saound
Effects

gcraping

Scrapingy

brushing,

Birds.
Scraping,
birds.
Erushing)

birds.

Hirc

Eirds
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S.No. Footage Shot Description Dialogue Dizlogue Music Sound
Ft. Fx. Effects
S 366 21 MLS Dr. Hegde and Amrita kneeling Dr. Hegde told me these FHAar. - giecy ane %‘ﬁﬁTUT s
) onrgrognd. Ur. Hegde hands Amrita 'waf‘anobakij f@yyﬁzibﬂmp2zc&&{en5 qAT5E €§TUTHTWT % ?ﬁfﬁﬁf
a round object. made by tne Harappan people.

& T=urs &

i - - ral 2 E\.l‘ '5 ;liﬁ r
L8 369 23 MCU Amrita's hand gripping the He has nsmecd the objects ﬁﬁﬂT-* 3T E%‘Q{‘“ T 978 Tedr...
ot.ject (Mushtika). ‘mushtika'.
- — - T ® i
Th 370 32 S Jr. Hegde and Amrita. wWwhen I held HQUT.—' el
s st. €m2 ;- gficer)
s : War:- @ g 3 8d §
< L 2

ygar: - gfycer ...

72, 372 36 MCL Ur. Hegde smiling. a mushtikaz in my hand, FAaT:~ 274 & oeT ¥ &9iT...
: : I-fell
. s ?‘ ¥ = L
a3 373 2 MCU Amrita. that I was shaking hands Jgar: - f& 3 T foelt Wy ez
\ with an unknown Hareppan. ¥ 2Ty foar @&t &1
*
{ ' - :

74. I e MCU of Amrita's hands holding Dr. Hegde thinks that FLaT: - sTeey 898 sT Forgr 2 Fade in
two Ymushtikas'. She puts down during some religious fe urfiis fefmmf 2 sug
one and examines the other. ceremony, balls of mud

were pressed in the palm et fﬁEﬁ?_ﬁf 5@3% ]
and dropped into the fire. TETHY & Fvros ¥ =T
-

fear st e 1

o 381 10 Top angle a mud hearth in a hut. == =
Elrcular track left, panning
right and tilting up, then
down again. Amrita (arm, dupatta)
enters ‘right and crosses, as
camers pans defbt to haffpd axe

on ground. ANTERNAT penvac e :
Lo 395 o7 opindle hanging from roof, : Aon Jin 2 museum or a AT - g Jéﬁﬁaa g ar fedT 19
- : =l : = =
CFﬂ) Amrita enters right end spins it. g;ii:g: home The same IT R 9 get aset

Feshack, @ $0s T6- F7, $ee {L<}mX\c jiv AL 153 below,
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Music

Camera tracks right along it.

Label says "Mud brick Strycture'.

thing - the proportions of
these bricks are identical
to those of baked Harappan
pricks.

5 57 st &t o1 339ma
T egwT gt gEeT St
AT BT 21

o.No. Footage shot Description Dialogue Dialogue Sound
£ F1. Eftacts
o = Fuexne :
L. :, , 7. 389 44 Stove, grinding stone, storage jars. stove, morter and pestie, Foar:- &€t geeT, faemeeT, aar,
: ; : Amrita enters right and sits daown pan (tawa), grain storage s ? a >
' and tries grinding stone. jars, beads. Everything is 19 @ & ’ ans.Fﬁ 33
familiar, but is thousandg ATAT-9€drar, ®IT @ earel
of years old. -
arel gYrAr i
0. 410 15 CU beads in bowl, polishing - -- Fade out
stone. Amrita's feet enter left.
she squats, wets and polishes a
bead.
79. 420 01 LS camp with signboard in fore- W~ EgWwT ... Birds
ground, saying "Field Camp". Nb: sync dialogue track
80. 420 35 LS Camp - tent and stream. . Birds
Camers pans left. AT - FTT ATAGTST &T &47
aregas ¥TH A 8, .
gl 10 o7 LS people sitting in front of - P
tent. Man enters right, pulls - =
up chair. £ sTem:- ¥ mwmersn e7 &
Igia E ql;ai o 09
8. 424 o8 Dr. Hegde and Ranjan Ranjan (voiceover begins =¥ gq%:- AFT T vfna=g fag Birds
sitting, map spread out on Lable at end of shot): 1 wanted :
between them. to know how the people of . & ...
this place vad - & SrET areat ur o
vet @ @, ..
834 426 29 Top angle.LS of cxcavated built their homes. The TR A AT A4
trench at site.
64 . 427 27 Top angle MLS excavated trench Dr. Hegde told me TAT - ey &S ¥ ¥ &ayur. ..
at site, : 2
3. 428 34 Top angle, eloser shot of that they used sun-dried i o o o JETS & soIT Birds
excaveted site, bricks clearly bricks: gé¥.ﬁ‘ o
visible. S I
E62: 430 26 CU of excaveted brick wall., 1 learnt of a 'nique T < HT Wra &1 a3 qar aé}




S.No. Footage
Fte Fr.

87. 435 13
86, 439 35
89,

80,

Sis 446 24
92, 456 25
93. 454 32

Shot Description

MS Ranjen at table with tiny bricks.

Animation - Graphic-one brick,
white line moves alorig it to show
height of brick.

iissolve to 2nd graphic of bricks;
white line shows width of brick.

Uissolve to 3rd graphic, white

line shows length of brick.

MCU Ranjan holding brick.

MCU Ranjan's hands building a
wall of bricks, brings daown

his fist to indicate stress and
pulls apart the wall.

MCU Ranjan.

Dialogue

Ranjan (sync): In fact,

all through the Harappan
civilization, while bricks
had severai sizes, their
propOrtions never varied,

Ranjan (voiceover): if the

height was 1,

the breadth was double,
ar 72

and the length double
thet, ar 4.

Ranjan (sync): These, too,

are bricks with the
Harappan proportions.
They can be laid in
several ways while making
a wall,

Ranjan (voiceover): But

how to lay them so that the
wall withstands stress,
and does not fall easily?

Ranjan (sync): Let's see
how the Ttnglish bond!

construction/pettern

solves this problem. Today
this is considered the
strongest pattern, and

the Harappans followed more
or less the same method.

3/12

Bialogue Music Sound
e
T3 ~{ Y oY s=wT EYmar & st
® HTITT at &5 N1 99T I9%T
HJUTA ERAT_vorT Etar ar ]
WA~ 3T SeF 7 aiers s et, Mosical

inf}
wid: - at atgré et g, arfs 0
=
@~ #iv fars IWET ofr g, »

.

arat are ety ofr i

- (3 o esoar apd matrfﬁ 1
& 2 1 &tarT s913 #ms =

£ &% 93747 9T #@ear
ur i

W~ ot s7T T a@ ¥ dorar ST

arfe grary a1 a2 @ 3iv
ITETAT ¥ ge Fary ¢

& - (arke 3 Sfrmm w7 m @t AT
5 @WELT &t 3% &w aeedt 21
IS & &= myma w9aT v ardt
21 egwarard &F ot g ot
_JaTT doTur Fen A1




S.No. Footage
Et. Ex,
94, 461 36
S 473 3
96. a5 O
S 480 10
98, 484 20U
99 . 488 S
108, 452 I

Shot Description

Animation: {p & series of shots,
bricks appear in twos, and are
laid lengthwise tao form the bottom
layer of a wall. Ranjan's hands
enter and place a brick at either
end, breadthwise, to starl the
second layer. Next to these he
places half -bricks.

MCU Ranjan looking down.

Animation: 4n a series of shots,
the wall of bricks grows, line by
line,top angle.

Frontal, wall of bricks

growing.

MCU Ranjan. He holcs up a half-
brick.

CU left end of wall of bricks
Pencil indicates halP- bricks.

MLU Ranjan. Camera tilts down

teo wall af bricks. Ranjan's hands
demonstrate how the 301nts are
sStaggered,

Dialogue

Ranjan (voiceover): In the
first layer, we arrange the
bricks lengthwise, in twos.
Their proportion allows us
to place them breadthwise

in the second layer. But
adjacent to the first and
last bricks, we place bricks
of half the breadth.

Ranjan (voiceover): And sSg,
we lay one layer lengthwise,
one layer breadthwise, till
the wall is fanished.

Ranjan (sync): This is the

tnglish bond. The basis of
its strength are thes ha%

bricks,

K. n1jan {(voiceover): the
bricks of half the breadth,
which we placed in every
alternate layer.

Ranjan (sync): See how,
in thais wall, the joints
between bricks are never
one on top of anather.
Thus the enhirt
stress 1s distributed

evenly throughout the wall,
and it does not easily
collapse.

3/13

Dialogue Music Sound
Effects

T - UEst gva ¥ ar-gt st &t
Fars J fusT & 1 &t a1 FIOTA
vaT € f5 38 en gmY avd =
¥ st ¥r3 do1d or @wn &1 A
9T 57 ava 9§ gedT afv
WY sc dhamm F atsrs
wTeft vo-vs 5 fwar @ Ite
¥G gET &¢ A

Wi - 3¢ ¥ =dT 6vE scT &1 9

ove @18 vF gvd 3T feeTer 0
g¥T ETaTT WET.FT & 1
ism:—ﬁ e sTos 8T 1 88 WAL, Fode
ovlC

3tv 3EeY Ayl sT FraTe
2 ¥ ere faed |

W - algrs § ardt ¥ & ot
gny ITSaTeT gwat d fesTs
oY |

o -y ¥fad, sw crare ¥ St 3

- arg vﬂm 30T T AT ATA ]

=9 ave Ba @it aT &4 YT
feart & seret O aTaT 8
1T ciare FTarar X
FET 1 §\Eﬁ‘T




3/14

a.No. Footage Shot Description Dialogde Dialogue Music Sound
: Effects
Ft. Ex. , SR
101, 500 16 MCU Ranjan. ' The Haiappan masons had %aq;J 8T JEhar & el o
L ' understood this principle . '
Gatl ~_fagwra st sl ave mng
g3 A1)\
-m-}mz. 503 04 Graphic of map of India with Maitreyi (voiceover): The ﬁ%}g;_ 39 §R% &7 THy ITT 5?;( T
- Harappan area indicated. LCamera contemporary civilizations = : . .
tilts up and pans left to reveal of Egypt and Sumer also 3= e H‘—Uﬁ]‘fjﬁ' Ao SE?’
Sumer and Misr (Egypt) used bricks on a large T z¥auTe &2 ouTy ov et ver
scale
= : ur i
. s 3% Graphic of sketch of ziggurat. but their monuments were a%rg;_ feg 3961 =uTe ewdt Soi &b
of sun-dried brick because
those regions did not d} zatet @ef 57 & foe aﬁ?'
have enough wood aT 4T AT 1

JmM kifinsg,

tgr, 813 17 MLS Nissim in Anchor Room standing -Nissim (sync): A brick isa‘qu?ﬁn:4j§é 2 frart & seT5 | Sraret

against boockshelf. He moves left. 4 boasice unit of a wall. Walls e
Camera tracks with him. He sits add up to make housﬂs,and & 570 é g | ﬂii o7 HEE ﬂTgrmT
down on armchair. Camera tilts a group of hDUSBSdIS a &9 JTar 2 | nlgeal &y alsdl
down to two shot Maitreyi ~nd colony. Roads and alleys £ 3
Nissim sitting. Track left, zooming connect colonies, and a ,g U$m.$?f ﬂfﬁﬂf! FT 65 ¥
in to MS Nissim and then pan left number of colonies form 9357 &9 @rar e el
to MLS Maitreyi. — wcity . Eities con CEOE ; P -
| : ﬁapkqgardhj but the HarappalﬁO ¥ 5# at ﬂETAQ gl §5 #mear
¢itiés were all planned. g, ¥fed Es™yq aTuar 3 gt ET
All problemsysuch as the : =
movement of vehicles and ﬁlqu}fhﬁ Al ﬂEt‘éﬁanFﬁrﬂT.
of people, the siting of % aresd FIL A &7 _Lrarara,
industries and bazaars,
= arrangements for garbage : 3U}ﬂ? ETT SHTT 3 FUT? LB
gemoval were kept in m1;; a7, aTo—a6rs &7 qau,sq
uch preconception U\
science. r@ﬁ s ETﬁ?rﬁf qg% h el g;?}h
. £EqTH @7 4dr !l 3« LGl NIkl
Maitreyi: From the brick
to the tity, ot each step, ; i} eFil i ﬁ gT aﬂﬁ éJJ
X every small and big aspect & _£¢ ¥ BT & yrﬁ.gTﬁ{E? gvol gv,
requires plannin~-. And this Fo
is evident in the Harappan il Eial~a§? ETﬁf_?inE
Eitaen qﬂwﬂmr F awxa etdT 2 | §Sul

> 97 - ﬁﬁ%na;i 5 > e

Sotendl < |
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S.No. Footage Shot Description Dialogue Dialogue Music Sound

e 105. "546 28 MCU Nissim. . Nisscm: ‘ %,;_ I m_ﬂ %
= ; ; - — = 3 @ : : !l

At that time, such planned 7

cities did not exist any- . .Qﬁ : |
where else in the world. : e |
For such cities to function %@ %‘m— ' ?'
well, not only science but o 3 Tow ok |
social co-operation is needed, .IEETW

= !
as also 2 sound adminis- |
tration. weaty AT Yo of Im B |

8.

- 106, 553 44 LS excavated ruins (Lothal) (SONG) : |
: Ramanathan, Amrita, Shehnaaz and Ramanathan: What ? Is this YT - T
Ranjen appear one by one from a caty e = é TET H

.behind walls etc.

Amrita: Yes! This is a J@AT:- &7 ] %7 2 wev!

city.
Shehnaaz: Yes, yes! TedTH:~ €T &7, Tt 2 wew!
This is a city. :
Ranjan: Yes, yes, yes! fﬁql— Ef €f BT
107. 556 37  Camera tilts down to CU pit. This is a city. T - Tt & wev!
106. 561 01 Brick wall. ' All: These cities, e - I siev
189, 5601« 26 Hrick wall these cities, e - Y v
0. 562 13 Ruins of well. these cities. e - Y gEeT
111. 563 22 S5 plinths of houses. These cities, e - ¥ et :
112, =e4 13 LS agate kiln. i these cities, e - U et
T3 564 18 Top angle LS of Ranjan, Shehnaaz, these cities. . /
Amrita, Ramanathan. Amrita and What,yere they l%ke, ikt t = | %ﬁ'ﬁﬁ a ET €QT}
: tamznathan walk down right. Camera ?ﬁf flr?t‘Cltliﬁ- = Y gEd ﬂ%? /ﬁ =Y, - Y JET,
- tracks with them. Shehnaaz & Ranjan ese cities, ese cities,
follow. They climb up behind wall these cities. s z ﬂET h ®Y, ¥ &Y, 3 ﬂ@?/’
and walk left. Camera tracks left These cities, these cities, CFat 2y J gk /%uT% 3 UE% ﬂEC/
: . :itz.them and pan° beyond to LS : 3 ﬂ?? Y et B wY Y et
Y e
—71[&. 580 19 Grephic of map of western India, these cities. o - T T |
" zoom into Gujarat ., Abhmedabac¢ and (END OF SONG)
jerat Mhnpdebec a TEATI: - T, HToen & FENCTSTC

Lothal indicated.

%qrﬁ)
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e - S.No. Footage Shot Description ; Dialogue Dialogue Music Sound
e -- Ft. Fr. —  Eifeels
= 15, 585 10 €LS of Shehneaaz at Lothsl. She Shehnaaz 8¥nc)x If any ggqm--i';qrm 8 T T8 F
walks left, camera pans and Herappan ci remains . == ngﬂ' Tar_sts
tilts up to surroundings. somewhat wall-praserved YEY ¥® a7 oI o1% &gT é.
;R Indt:. it is tgza. - _at &t =zt 2 faef gen usra
ere ere were houses,
only a few plinths EHT z;ﬁgﬁ. ¥& ge grart &t
remain. TE T I
- 116. 593 82 tilihehg::zww;t:iniobahizgtbrick Lothal :ai blg; butlszall AT —(%Tuﬂ 82T a ar éii afeT Eootstepgp
_ . a elong . compared to cities like irds
e camera tracks to follow her. Harappa or Kalibangan. EguT AT mTﬁngﬂq'a%CﬂEI;_
:;:g: with her, tracks left gar:ppaswashﬁgmeLsgh . : ¥ _ETar_BieT | ESUT_§E_QXIw-
. ectares, while Lotha -
was only 6 or 7 hectares. S+ #acy e, at atum &
YSE 8oy thing e fes 6 —ara wce|dd gs Y
identical, =
where. For exagple, brick qIa é @1 EL GHE ? ve 9T
prosort;ons,tu81ghts and gtdr ofY 1 nEET qgf FT FTHTT
measures, city plannina. -
Many places had gaised sochion 4l fgﬁ?ﬁ e |
that was a little higher aigAaT | 55 Fwel ¥ vo UAT SATeT
than the other sections. e —— - ﬁ} — f??ﬂ$
@
—g‘u}gr Jar gtar uri!
shelhneal (n ELS om moovﬁ;walbluj ﬂ@(/\t. 4 iNTC’_KNm} WMUE
1116 620 10 . Pan :;ggttovzr ma:nd a:ei Ibe ﬁlzh penp%g ?us: have gATd:- Tel TEd &9 7T & IWTY a?n) Birds
E : acro itie to Tuins o ower ive ere, eir houses
( town‘h;p, were large and often two- qq% aaTA a%,m?z ¥aaT gt
storeyed. Other sections gfod g3T TG A1 SFS TEATET
~ ; had smaller houses, where . f v
the poor lived. HJ!.gh and ¥ o uvef 3 mara BTIHT
lOw areae, rich, poor -- . oGt 31 3 9rme aYsT @ see
_ agch Cﬁjxehgn, e & oft 1| Far fewnr, famr fewar,
b ‘ little about their soci- FHTT-RTE, FITTER IF6 &9 AT
, : ety, thinking, daily life,
religion, politics. fYyar ver e9r, wur gari 39

Y ' : a7t ¥ &y fooar @m 99 qTv
g 1 38T JWre, IAe @ATET,
ITGT Ted-med ufi, TraAIfa...

Feptnole .
et See {Zc'o{-nok, ,ﬁ._.y el 153 belous.




5.Na. Foctggg
Ft. Er.

118. 641 19

115, 652 04

-

120. 662 02

121. 666 - 02

122, 678 13

1%

Shot Description

LS excavated kiln. Shehnaaz
steps down from edge. She
walks to kiln snd exits left.

LS Shehneaz among plinths,
Camera tracks left with her and
then pans further to LS of site.

Top angle ELS Surkotada site.
Shshnaaz enters right and walks
laft.

Closer — Shehnaaz enters right
and welks left, away from the
camera.

MLS of Shehnaez, she points to
walls around, and kneels down,
camera tilts down with her.

Dialogue Dislogue Music
A -

Anyway,.. this was a
furnace in which agate was

A [_@_%iﬁ#ﬁm
841+ 3 e Ple, arl esls,

beked to maske carnslian,
from which beads were made.

&1 O9T4T STAr uri ga fov

Shehnaaz (voiceover): 1In
i8 section, ere must
have been -- along with
bead-making -- pottery,
copper and cotton cloth .
industries. Things found wMﬁ
digging indicate that
some merchants and craftsmen
lived here.

VD
Shehnaaz !51352: On the 9IS —
edge o e Hann of Kutch, :
is Surkotada, a small

Harappan hamlst. Here,
instead of bricks,

stone appears to have
been used. But Surkotadas
was a8 planned as any
Harappan city. Such &
widespread civilization--
cities, villages small
towns (kasbas). What
bound them together ?

9Ty -

SYANC

Shehnaaz (#eiceover):

Every caty had 1ts unique
features. Here,tall walls
surround the place. Perhaps
as e defence against the
enemy. Or take Maohenjo-

nTe 890 A1

AT -

§ATY QOUT Fa¢ FTar 2 |1

SAT 2T ¥ uveT @ aru-
aTd faget 3 sbF,arm afy
ot w93 3 FEnraft @ 2F
Frs I fon yaim & ewar
Ts wef g6 zuraTeY afc
geasTY TEd Y1

FE. 0 M feary 3 @
FElesT | v siet-ar
ez sedt 1wl & @

out

oY geaicsT ot 3@AT €7

fauHfaa ar f9aar eswr

aT atg AT wex | sadr oY
g5 @vEar ey, nia, Ie
FTRF fom sIRT & &4 go

RS

siedT: - (BT TET &1 3o @rfamd

NI 3 et . 3 aref

o) 3 drart 2 i{grug
gruat ¥ s @ fue/zle

daro. There,

ntewicst st & 381)

gl .

Fade in

Fade
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Sound

Effects

birds,
footsteps

bixds

birds



S.Nas

Footage

123,

124,

125.

16,

127.

128.
(FN)

129,

Ft'

686

693

696

700

706

711

716

(Footnote:

os

33

as

20

17

28

35

128.

Shot Description

Fx.

Top sngle MS Shehnaez drawing
in the sand. -

MCU Shehnaaz - sits up, tilt
up with her.

Top angle CU Shehnaaz's hand
drawing in sand.

LS ruins, camera pans right to
MCU Shehnaaz.

MCS steps low-angle. Ramanathan
enters right,walks down, Amrita
follows, Camera tilts down and
pans left with them. They join
Shehnaaz.

MCU Amrite, Ranjan. Ranjan
crosses Ramanathan and Shehnaez
right to left, and crosses again
from behind. Camera pans with
him, and pans back to MS
Ramanathan.

Top angle ELS, all 4 walk among
ruined warehouse platfarms.
Shehnasz and Amrita meet in centre.

Dialogue

the east-west streets
intersect the north-south
streets, Thus crossroads
were formed, and houses
came up on the plots in
between.

Shehnaaz (sync): And in
Banawalili the streets
radiate in all directions

Shehnaaz (voiceover):
from a single point. So
many types of cities, so
many cities.

(SONG)

Shehnaaz: Surkotada,
Fanawali, Rekhigarhi,
Rehmanderi, Mohenjodaro,
Lohumjodaro, these
cities!

All: These cities, these
cities, these cities.
These cities, these
cities, these cities.

Ranjan: Daimabad was
populous

Ganweriwala had villages,
Ramanathan: Rangpur was

full of colour.
was fortified.

All: These cities, these @&.-

cities, these cities,
These cities, .these
cities, these cities.

The attempt is to describe the city by playing on part of its name
like 'Dasimabad tha abad' -- try and maintain this sense of play.
Sometimes It's just rhyme, like 'chal...Lothal'or ‘Dholavira...ghera.’

Oc W bwe — G WXo
’ auuxt:QEQUSNV'ébud fuznvy uw4f:fifafaLt, ajltwﬂxniawq'

Dholaviras
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Dialogue Music Sound
Effects
TEeTT:~ gv8 & ofywm &t ory aref birds ,
§g® Ical & oftw &1 wry arel Stxaping
aget ot aredt 2,4 o
gt &%, s #17  wic
N 87 0 8ga § X
3@-‘1@:-@?‘( gaTal =D TG fag birds
& arel atwh ... |
feqTe: - Toeadt 21 3% - 3 weR, £ags an creping
faay - foo¥ 7e¥ | e

YEFTI: - FRGIcST, &ATaHT, .iizf\b\é‘,
EATRA , ateF-at-gai

atgw st-gaY, ¥ T

o A Y ey, ¥ ey, ¥ v
Y ey, ¥ wer, ¥ mvy

YA~  CHTSTE & 3T€TE,

TRYGTRT NTEgTET |
YTHATYT: - 09T 1f aT ¥,
giaraer dar Wer !

b ey, togEY, ¥ gET
¥ TEY, ¥ IBY, Y TEY

celovny, ? kecliue,

m—nmv? c@«w\_@>



NG Footggg
Et. P,

130. 121 36
(FN)

3 13, 128 35
(FN)
132, 731 01
(FN) '
133, 734 10
134. 735 10

"

i

(Footnotes:

shot Description

MCU Amrita, Camera zooms out to
Shehnaaz and Amrita
clapping. Ramanathan enters

from right.

MS of Ramanathan and Amrita.
They enter from left.

MS Ranjan and Shehnaaz. Shehnaaz
exits right.

MS Shehnaaz and Amrita entering
from either side of frame.

Top angle LS of platforms with

.Shehneaz and Amrita standing.

Ranjan enters left, Ramanathan

enters right. All walk left,

Cemera pans to follow them. They
exit left,

Dialogue

Amrita: Di di di di di di
Shehnaaz: Roz-dil :
Amrite: Ji ji ji ji
Shehnaez: Kot-diji!
Amrita: Come, come 'ri'
Shehnaaz: Aamri!

Amrita: Count ('gino!'),

count, count

Shehnaaz: Allah-dino,
Allsh-dino, these cities!

Ramanathan: Coime let's
go to Lothal
tAngan bangan

Ranjan: Harappa was very
19

Very tiny Chanhu-daro
Very tiny

Chanhu-daro

These cities, these
cities, these cities.
These cities, these
cities, these cities.
What were they like,
our first cities ?
These cities, these
cities, these cities.
These cities, these
cities, these cities.
(END OF SONG)

130, 131, 132. The attempt is to describe the city by playing
on part of its name like 'Daimabed tha abad' -- try and

maintain this sense of play.

‘chal ... Lothel' or 'Dholavira’ ... ghera.')

Sometimes 1t's just rhyme, like

Music

Dialogue

ygar:- <t o &7 &t & &1
TEATS: —TIJET

Igar:- I §T A7 ST

AT —stefaalt

FgaTi - Fr3t FrIt O
TEATH. —¥THTT

ygar:- foar foat foat

AT ~FTAAY, FTSTAr, ¥ TR

TTHATYS. - 9@ O& O0 0o @tdd |
N &NF T &9 |

TATi- ®FOIT UT EFWT,
IHTT TR,

TTET -
T~ T - g3V,

3T U TET, O
Y Y, ¥ Ter, ¥ gEY
3y Y A TEY, 2ATY ¥ OE¢ YT
¥ 'Y, ¥ TRY, ¥ TET
U gey, 1 T U Tt
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Sound
Effects



S.No. Footage
Fte Ers
135 747 - 39
136, 755 01
137. f62 - 19
138. 769 12
139. fi2. - B8
(FN)
140. fif - 16

Shot Description

Top angle MLS drain. Fee tof
Amrita and Ranjan enter left
and walk down. Camera tracks
right end tilts up to them.

Top angle ruins. Feet of Amrita
and Ranjan: Camera
pans ieft with them. Ranjan
indicates drain with his foot.

They cross it.

LS Ranjan and Amrita
Standlng on either side of drain.
They walk away from camera slong
drain.

Top angle bricks. Camera tracks
left and tilts up to LS drain
and ruins,

M(S of Amrita end
Ranjan. She steps into drain.’
Camera tracks left with them.

LS Ranjan, Amrita walking
through drair towards camera.

Dialogue

Amrita (voicecver): The

cily has a whole nek-
work of drains.

Ranjan (voiceover): This
too 18 part of city
planning.

Raqign {sync): The smaller
drains emerging from houses
would join the drein in

the lane, which was connec-
ted to the large main street
drain.

Amrita: Ranjan--

it's obvious from these
drains how well they used
the natural slope (gra-
dient) of the land.

Ranjan: Besides, they
EEH%‘ElOpes where
necessary.

Ran an (voiceover): And

hose days these drains
uere covered with bricks,
they didn't flow open like
this.

Amrita (sync): It's diff-
icult to geIleve that this
technique was lost for
centuries,

Why does this sort of
thing happen 7 (for
transcript and translation
of Ranjan and Amrita's sync
dislogue, shots 140-141,
see Appendix A)

Amritae's voiceover on

sync dialogue: Such an
e teh e it
its maintenance ? Cleaning
the drains,

(Footnote: 139. She says 'hazaron saal' which means thousands of years, but
'centuries' is more correct.)

Dialogue

FGar.- q¥ v § Ara - Arfeg’

T -

T -

FGar: -
FHar:

Q==

TIT: -

FGAT: ~

IT Ay a1e - ar 2|

ef, ¥ Y mer fagtes &t
w fevar 21

mT ¥ gier-6teT arfaaf
fAarese 7t &7 1S fo
arat oY 1 3tc ¥ FrfEct
T SgeT &2 A ¥ fueet
oA 1

T e

-
- 57 arfaar ¥ feaar ams qar
_gmar @ fs

59 @1 sAT3 #mn.

37 atf YT o oot aT 3N
gore T@Er dr.

§AAT €1 e, ¥sta g33uY
sHi-afT gara sara ot &

Fhe 38 Fe¥ 2 ama &oF 3
¢ EIT FT U, 37 ave @
FET sy A

r S :
(fararg_=etl etar o saret
AT atn ¥ asle & B
e

wmar: - (31 waf eYar enr)s

E’aﬁ FeET dFNE ... [T
IFT @@ p Irfact fo

L E

Music
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Sound
Effects

fFoot=-
steps

Foot-
steps

Footsteps
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S.No. Footage Shot Descriptiaon Dialogue Dialogue Music gz:ndt
ects
Fta Er. e
141. 783 31 LS Amrits and Ranjan inside drain. removfmg{ﬁerhock,.Pebple FWAT ;- FTST-FIAC EcTH T STOIH—
They walk towards camera and exit must have been quite parbwlor © — .
left. Pan left to toys on brick @loowt —Hus. what BortP of e art 8 faay arww
wall. government did they have 7 Y at @i 1 foq ave T JwEre
[(Por chon 4o gync, see el gt }]@% agr ar 1o
frpperdax AJ a1 s Arfaal A gars 3
gea Taaly foo A.. .5l
s faary, at -3 3§
arfaat 3 iz 7t 2P
142. 798 31 MS of toys on brick wall. (SONG)
Ramanathan: The toys were Tty - Tty 7918 3O
unique,
f4d. 198 35 CU toy with wheels. All sorts of odd things. CTHATYR: = GETH FFAT 1
144. 801 11 Toy horse nodding his head, with All made of clay by those ITHRATYR: - Theet ¥ =970 J 8¢
statue of dancing girl in doorway, lovers of clay. -
left of frame. . B at ararai
145. 803 3 MS toy monkey going up a pole with The toys were unique, TMHATYT - TamTy 3918 &, gery
tree in background. all sorts of odd things. =
FWTA
146. 806 12 MCU mother goddess figdrine. All made of~clay TTHATYH: - ToedT & s91d o
147. g7 25 MCU sitting figurine in attitude by those lovers of clay. TTHATYA: - 87 o9 &t erarai
of prayer.
148. 808 35 MCU figurine. = s
149. 809 18 CU figurine. - =
¥50: 810 06 CU back of Amrita's head with” Amrite: Beads 0% statues, FOAT: - nTe g7 ur gﬁT
toys in glass case behind. She bangles or earrings, . T
moves left. Camera tracks with. tandoors (ovens) or stoves, qé et ar aref
her. She turns to camera and-thento pots or dishes. act g} T EF?T
locok at objects in case. Camera tracks S
back right over toys. §a &l ar urdl
1 5% 816 26 LS toy tortoise enters left, - -

while toy duck enters right and
exits left.
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v.No. Footage Shot Description Diatogue Dialogue Music Sound
- = Effects

152, 8619 09 CU photograph of excavation. Shehnaaz: Cities were TEATE: - Td8T Sc1 3 83 §ar9 J eV .

Camera tracks left to CU Shehnaaz houses of baked bricks - : . = (}“ﬁ@é>

and further toc CU another photograph ' Cities ware the splendour éﬁmég fhgd} @l $ﬁq%} gt 917 A weY

on waell. Shshnaaz enters right. of terracotta

Camera tracks left and tilts up "

on huge pot. All: cities were the ae: - T 3 'Y, 919 A BT

splendour, the splendour.
(END OF SONG)

W% MONLL0

» 153, 832 - 05 LS excavated brick wall ( dock) Ranjan (voiceover) ThiS W~ AlE e ﬁg%’ag} Frfga Fade oot birds,
(FN) Ranjan's feet walking left along 2 biagest and most 2 Nomeid . 83h22‘ foot-
% edge. Camera tracks with him. unique stvyedpein Lothel, SIE | «ar dﬁ@ YET g}ﬂ? Mg C steps
. There are many opinions =T 8T N #S vro &1 uv
about what it was, but o .
its excavator believes 561 FeTS T grel
arm &
ihd. 835 i MS Ranjan sitting and writing. that this was one 8k the  wWa:- % 2 3¢ o598 & ©fuT &T
He looks right. - biggest dock-warehouse e -
complex in the world at vE 82T WitEY Aiery ur |l
that time. About CrEE R
t55. 944 B2 ElS Deck ' 400 metres long and 30 wa* oo Hicr @al, 30 Wew gy
: - metres wide, this dock = : ’
could perhaps shelter : g8 Tel H ATGT oA 1A
25 or 30 bosts. IT8 ve #TY GEIT Avalr off
156, @48 20 LS furrows, camera pans left to Thess%khhjboakiWehkupclmd W - & 9Td vF 927 3 gfee gitarat
dock. ( e eching canal to the Bhogavo <3
. down a qayx—lﬁive:, where the ships - 7T @ ogar sl e, wet
from West Asia, laden - gfygm pfmurék OTe ¥ Ac gv

with goods, would anchor. :
e dE SeTy ATET o A

* 157. 853 3 LS Ranjan walking To one side of the dock ggg:_ et 3 vF alw afy &3 EL £ Siae
‘ from left to right. Camera pans are hollows = : : 2
right with him, as he bends. Whe,re a wooden gate ﬁ:‘ﬁ mﬁi;,l &7 GTce oNTL] 71grT

(shutter) nuwt Home hoem, ehrr

(Footnote: |6%5-1,3,These are not simple 'voiceovers', not just overlaps or
commentaries, but internal monologues and should be written and

spoken in a thinking-to-oneself style.)




>.No. Footage Shot Description
Ft. ET.

158, as7 39 LS Ranjan squatting beside the
~remains of the spillway.

159, 860 35 Top angle remains of warehouse
~ platforms. Camera tilts up to LS
other platforms, then pans right.

Lats 869 33 £1.S dock. Ranjan moving towards
~ dock through inlet.

tals 83 21 ELS Amrita and Shehnaaz walking
through ruins. <

162. 873 29 ELS Ranjen and Ramanathan walking
: through ruins.

163, 877 33 Dusk. Camera pans left over ruins.
164. 886 0s LS of warehouse ruins at sunset.
(FN) Ramanathan enters from left in

SBilhouette,and walks right through
platforms., Camera tracks with
him. He sits down.

(Footnote: 164. These are not simple tvoiceovers', not just overlaps or commentaries,
but internal monologues and should be written an

Dialogue

By lifting or lowering

this, the water level imthe

dock cowd be controlled.

Harappan trade was wides-
pread, and Lothal must
have had an important
place in this. There was
a large warehouse nearby,
where merchants must have
stored their

goods,

Beads, grains, perheps
bolts of cotton cloth.

What must it have been
like when the city was
inhabited?

when people returned
from Sumer ...

There must have been such
bustle and shouting,
snatching and berqaining
friendships @wmui,
renewed.

N TN ug
Ramanathan ivolceover):

Ihis was once the Lothal
warehouse. Then it
caught fire and was
entirely razed -- that's
how it was found in the
excavations. Why had no-
one repaired it 7 Was
trade declining? And So
they had abandoned the
Warehouse? Were people
going away from the city?

Were theyunhappy!Or oppres-

sad ? What wa$ happening
at that time in these
cities 7

/2]

LVialogue Music Sound
Effects

AT — ITHT IA-ATT @ oT &7
Fav §TTEY 4T ST §6ar.url

T99:- ST & UAT T €STATY WEa birds
AT EHT 4T 1 zo9 atem &7
FTHT nEca TET 10T | Wols
g1 ©E §3T ATETH AT aTar
AT 1 TYTUTRT STET @TH are
T8 51 G871 TEr @ el i

WA - A9, ¥FT9, WT9E gol ggsf Fade dn

& arg ot o
T5T:~ ¥AT T2T eleT 9§ B TR
FTETE AT I
A~ T8 @9 ATh U, gAT ¥ afcet|
T - ATIEYg, EFIIeNr, ©1Ar-
FUcT, are-giec) |
TTHATY: - § ot @tum &T atere gar e
HTAar 4t 1 ve fod sad 579 am wtvd?

U FTT &TYT NYETH @@ WAT |
gars § Y at ger gar & foard
Tt ¥ zEer novma @ut S8l

T ot ¢ wur TuroTe for wET
AT ¢ sEAfav 37==1% Mlers

ttg fear ar g #ar &0 WEY
Gigey o 9% ¥ § TOT & EET

q 9 ca-gac Y2 FaT T RCT OT
IW TUT &9 eI A ¢

d spoken in a thinking-to-oneself style.)




>.No. Footage Shot Description
ELt. Fr.

165. 909 25 MS Nissim standing in Anchorx
Room, map on board.

166. 916 37 MS 2 pots.

1617. 917 33 CU smeller of above pots with
markings.

168. 918 23 ECU plate with merkings.
169, 919 14 ECU markings on another plate.

170. 920 ae MS Nissim in anchor room. He
walks left and sits down at table.
Camera tracks with him and tilts
down to MLS Maitreyi and Nissim
at table.

171. 928 38  CU seal with ynicorn motif.
Camera zooms into inscription
on top of seal.

12, 932 27 Top angle seals on table.
Camera tilts up to Amrita looking
at them. Shehnaaz enters from
left. Camera tilts down to
seals and tracks right over them.

(Tesh Sk !

These big cities, and their

3/24

Dialogue Dialogue Music Sound
Effects

Nissim: The building of faf?an:-[§% ¥2-83 Tt a1 fAmiw

far-flung commercs, must T Eqﬁ G- GV 09 Q%AE§
have involved written Iuty-aY 3T AT T T
records. But these were : X ~ : N
destroyed -- they have not g _fav frfan E?ﬁTag at
reached us. ‘Eé g}<§fﬁ] %fﬁ? ot -

T A0 . EE e N

o 1]

Nissim (voiceover): What fofrsn: - 85 @1 1o qrp'?' 5

we have found

are seals, fafemy- at & aterd...
and symbols incised fafemu: - 1T g€ 8671 GT. ..
on pottery. . fafrmm:- 8% ge fo= |
Nissim (sync): Histarians f;fygf:_(%fhgrgmrg g% aqg}<$ﬁ -
have been trying to . chair
decipher these for years, Egd auf ¥ o1 fym o @ being
but have not yet arrived 2'1 afsg 3= as fouT drawn
at any definite conclu- = =y wup -
sion. This much is known, fafyan el as =gl
that these symbols do not qga Ty 21 =aaT ar gar
belong to a pictographic e
scripg, : s gear & 5 & fu== Toafaqt
- ] ez
o i

Nissim (voiceover): and fﬁf?ﬂﬂ-; Tt derf & §¥; fear Fede in
That they were written =
from right to left. wTar arl

T 21 050E r : =
Shehbeact: Aeite—it'e 50 AT~ | guar, feadr gcrael @i
perplexing -- those people : aTe 2 - T 2w f5asT @n

: ; sShi e = 219 TEal @k

left behind so much, yet - 5 o :
it's as though each abject... ﬁ?}? ngg.v:wgiﬁi“igmyng
Amritae: conteins a 7?~§%«’ =
Secret 7 war- (515 Uy feur el g
Shehnaaz (voiceover): Yes, JIE=Tu.- ngiwaﬁ ve 81 ooy o
Once the scrapt 1s decip- TTe & “ro af & fiear
hered, we will know So ¢ u , = <
much more about them, @E’arq urﬁﬁ I 87V 39

I - e < {gﬂvxk(g,/6&<uMm@).




S . No. Footage
Et; Er.
j13. 948 3B
i74. 950 06
115. 4§51 o9
t76. 953 11D
117, 954 1@
178, 955 3¢
179. 958 04
180. 959 28
16%. 960 24
t82. 962 18
183. 964 14
184, 057 24

Shot Description

CU of seal with humped bull.

CU seal with elephant.

CU seal with crocodile.

CU seal with rhinocerous.

CU seal with tiger.

MCU Nissim in Anchor room.

CU seal with pral leaves.

Cu éwastik on seal.

CU seal with horned human figure
surrounded by animals.

Mould and impression of above
seal.

CU hand lifting mould to reveal
seal with unicorn {mphression.

MS Maitreyi and Nissim at
teble. Camera tracks left into
MCU Meitreyi. Then pans to MS
Nissim.

Dialogue

end about ourselves.

Amrita (voiceover):

If not
the scrapt,

the animals are clearly
recognisable.

Nissim (voiceover): Apart
Trom animals, the seals

Nissim (sync): also have
certain symbols that are
still prevalent.

Nissim (voiceover): such
as pipal leaves,

the swastika,

and a human figure seated
in a yogic posture,

in which historians see
a resemblance to Shiva.

Maitreyi (voiceover): It
18 alsao known, now, that
merchants used these seals
to stamp their goods.

Maitreyi (sync): Once the
Script 1s understood, we
may be able to tell the
merchant's name, the nature
of his goods, where he was
going, where he came from.
Or perhaps we shall find

a prayer to some god, to
ensure the safety of the
merchandise ? Or maybs

he sought protection from
the government of the land
through which he was
passing. So we'll know
something, at leest, about
their asrrangements, their
religion, their govern-
ment.

vﬁ W rﬁ’qafhn é 1!

fofemm: -3y fo oyam & oo,

Tafeam: —-vafeas fu=,

fofeam: -xtt oio-ger Y S
qTE alafh;

f‘%f?ﬂl “ﬁﬁ UF"‘T ﬁh‘imﬁrﬁ
I | % ard &) 21

Bk~ 2ol wromoet geT 2 To
T gtect ¥ =urotd
¥ 5T U7 STOT @97

: % opy
-w%m,

FHEY ¥ 8§TE €9 9TUL
qaT wrﬂ f? TATATYT T ATH
@Ur AT, @ALT TOT AT g aef
9T ®er ar g sef & #TT 4T ¢
ar fedl tear X arnr?'m% FATan]
& foe aréAT @ W et p AT
mrua AraT fog o9 & T TET
Bt ) I HTGTT T &M
arer mur e}f a4t FmY

statfm cuaear @ ant i,
Iwuid ey, IW rrmrz

3 a4, uTsT;aéa at en ara
=il wTﬁﬁI ‘
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Dialogue Music Sound
Effects
T - FON 8T 01
ygar:- fafu & ,
ygar:- #feq ntedd 3 sr9eT at
ITH gedry arg € |
Tfesu: -ntext ov srAael @
yararz
e mE %% ﬁl }Eﬁaa g Fade out




R ]

S.No. Footage

Et: Exy .

184.

tEnd aof Reel 1

185, - 000 0Op

186. 009 36

187. 015 21

Shot Description

Continued

MLS Amrite in rice fields, river
in background. She exits rlght
and reenters in LS.

MS Rice fields. Amrita enters
left, walks right. Camera pans
with her.

MCU Amrita in green fields. She
walks right. Camera tracks with
her to LS.

Dialogue

Nissim: Even after decip-

Rering the script we're

unlikely to learn about all
these things -- for that™
we'll still have to depend
on their objects of daily
use and on comparisons with
other civilizations of that
time, like Sumer and Egypt.

Amrita: Like Sumer and

Egypt, Harappa must also

have been a riverine civi-
lization -- one that
depended on the annual
flooding. These floods
left a fertile deposit of
s0il on the banks, and the
crops were grown according

. to this cycle. Mast

crops were rabi--Sown
after the monscon floads
receded sand harvested in
spring (basant). They
also

grew some kharif crops.

But the variety of their
produce makes us doubt that
they depended entirely on
the annuel floods. And

many Harappan sitas naow being

found are not situated on
river banks, So they must
have dug wells, and made
canals to contain the flood

waters. In fact, explorations

have brought to light places
like Allahdino near Karachi,

Dialogue Music

fafean: - fagT st Hﬂaﬁ'%égii.ﬂiwk
EnT?Y arwryY sadt of
T et orent fe ef =9
it mErel @ gars fie
T ... I fae ot &f
3Tl Tigurf st 9t g,
FT 3§ any @ FAT 3iT
oy 9 g srmaral o

_ §EAr g% 2 it vEar starl

wari- (gt st fog O ok es-

o7 T AEY e &1 aFsar

TET 19T 1 U5 ¥T HEEET

gt _arerar arg @ A
A 158 sTg 3 ava IWI3
fageY gt 3 fearey ux
OF SITAT TET el 1 3T
e der Ty o7 Teafear
# sT @ garfes ari
SATETAT ..

FWAT: - G TS &1 gaT et ot
STATa M eTg 3T oI B
arg sh ,3it =90 3 sre

__*] a3y 3 gt

et - [@AE 1 0w o stor
E?ﬁ A1 %lﬁr rTL ave ?‘3337

‘& gie 8 ﬂarcrr 5T étﬁr Y

anar 8 fe o ﬁuﬁa ATETAT &IE

3 add T @ et g
aret sga # gavl wE o
Eici ﬁ:?‘ w & a0 3 feary
T 2 arfr Ti_ﬁ 73 @ﬁ

ety Y aqrfr c?‘vﬁ
8T ar gr 3-‘!5&'1‘ ﬂ%l

_ 3% 3 at zﬁvaa‘reﬁ 5} go
% and fauet 23 mrrdr

d OTH y*aréTaI

—
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Sound
Effects

Birds

Birds



J.No. Footage
Ft. Exr.
188. 029 37
189. 031 09
190. 033 31
191. G50 a9
192. 066 20

Shot Description

Graphic - landscape with artee;an
well.

Giaphic - closer view of well.

LS Amrits in melon fields. She
walks upto Lamera and then right.
Camera pans with her. She exits
right.

MCU Amrita in museum. She

locks left. Camera pans left and
tilts downover display case to
Banaweli plough rubatxhg

e akond.

Photograph of LS top angle of an
excavated field.

3/27

Dialogue Dialogue Music Sound
Effects
Anrite (voiceover): yuar:—sel av gu-Ffrwre fHars
where artesian wells were 3 1T ¥
used e
¢
for irrigation. HHHT'—3UU}W F ars ardr o
Amrite (sync): The evidence Fgar: 4ﬁ§tnr g &t anet 3 s Foot§teps)
Trom all Harappan sites barking

tells us that their food
consisted of items familiar
to us. They grew whest,
jowar, bajra , sesame, peas
and perhaps cotton. And
many fruits -- ‘ber’,
pomegranate, grapes, dates,
bananas and watermelon.

What sort of agricultural
implements did they usse 7
These must have been mainly
of wood, rope, bamboo etc,
which have not survived.
under the ground. What.
eurvived' Were clay objects
such as this toy plough
found in Banawali. This
gives us some idea about
their implements.

Amrita (voiceover): In

The seventies, a field was
uncovered in Kalibangan,
which still bore plough
marks of four thousand

years ago.

et _sed & fe IT6T @IAT-
V___‘ﬂﬁT gare fav &5 Jor Al |
& 81 a0 4 ¥, wary, ATae
sEIT, fod, meT FIT e9rF
gt 1 ot gt J e ary,

¥ Ay, AT, IR, WX,

30 FiY aved i

Fgar: -%iaa"’t 3 fre at stn faw axe

yaTTT BT SFORTE a0 r%
g’} ¢ vureTaR WeEY, ¥EET,
sTa ,ctaxy, arfe @ eﬁl
¥ AN ot gl 3 Ay sErne
F& e qrat | afeq sd1 @
fuceY w1 IRl & & at fatar
g, &m, @t saTae ¥ foar i =ed

& g5 dergr fhear @ I Fode
Flgret d sy 1 =

FgaT: —aTaE mve ¥, sreEnT § gerd

3 glera o= X ¥g fher, o8 39
Cﬁ" UTT EWTY 8TH gUTH Jars
3 A 8% 3 ‘%n?"a 311




>.No. Footage

Ft. Fr.
193. 073 25
194. 080 16
195. nat 2%
196. 023 22
197. 095 02
198. 108 16
(Y

shot Description

Dissolve to enother photograph
of field, top angle with criss-
cross furrows and camel.

Animation-Brown field. furrows
appear on it according to
explamation.

Animation - furrows. Crops grow
in them, one tell, the other
shorter.

Graphic-top angle of rops in
furrows. :

Graphic—top angle LS of crops in
furrows. Shadows change from
morning to afternoon to evening

__amimation.

MS lavge Slﬂf%éjaf‘rrack left and
zoom <n to-detail of farmer and
bullocks.

Diaiogue

Even today, in Sind and
Rajasthan, this kind of
neck ploughing is
done. Which is why archee-
ologists could identify '
these as plough marks.

In this method, the furrows
in one direction were closer
together while those in the
other were mone

out

In the close-together
furrows they planted a
shorter crop and in ths
far-apart ones a taller
crop.

Thus the shadow of the IEET

tall crop did not fsll on .
the short one, and both

- got enough sun.. Z0 the

Harappans had enalysed the
shadow pattern throughout
the day and evolved a
method of ploughing
accordingly.

INTERNAL D1 ategu
mrita (voiceaver):
Shehnaaz! 1Isn't this
beautiful? They must have
stored grain in it.

Shehnaaz (voiceover): JETAL

sre’'s a farmerx, nd a

pair of bullocks.

. (%”f?&'?g‘ei Coe Pefimble for shEE 164 aaove)

Dialogue

Fyar:

FLAT:

FGAT:

FOaT: -

3o At fag it TR
% 3T ave FrSy-dred
gaTS &1 ardr 21 srfav
grTacesTe e @ o
I7@t gars & &1 famra
Ty 21

58 "FTST-F{1dT" garg ¥ w
fear oF arfeof ore-ory
etat off) #tv gaet famr 3
FATET 99 BIge &7 qardr
STAT UT 1

w9eTe grer arfeal § &
EteT oaw sto ¥ 3T 5¢
aret arfeal &t oae &Y
et |

50 O¥e FET &8 &1 BTaT
BleT ga 0% 78l ogdl, 31%
Bt st svrar &g fasdr
vedt| urfa feme & erar
3 I g3cT 2 =W ara I

eaTs ¥ v@T 83T arel

¥ gars &7 @ra ailer
FTATTT UT |

ey, Toaar gev 2 ¥
FATI TEa ETD A 5
Y Tt feard - ¥iv 7
a1 atgt |

Music
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Sound
Effects




S.No.

199,

5

200.
201,
3 202,

203.
204.

205.

206..

<07,

et

209.
214,
211,

Footage

£t Er.
114 10
122 o8
128 16
129 37
130 30
131 22
133 03
136 11

145 22
148 33
153 09
153 37
154 28

Shot Description

Pots in museum in long display
CaSse. Shehnaaz and Amrita walk
from right to left looking at
pots. Cemera on other 8ide of
glass pans left with them and
tilts down to pPots and tracks back
right over the pots, as they

exit.

LU neck of pot. Camera zooms
out to include a Smaller perforated
pot on the left.

CU of single Circuler pot.

CU dish painted with Circles,with
marking.

Deteil of above dish,

Detail of tree motif,
Zoonn out.

ECU of 2igzag etching on pattery
sherd . Zoom out to

include another sherd with pasinted
wavy lines,

Display case. Track left across
pots and dishes.

Amrita and Shehnaaz enter left
and walk around right, looking

down at copper tools. Tilt down

-and track right,

Top angle MS Shehnaaz and Amrjita
looking at tools. Amrita exits
right. Cemera tilts down and
tracks over tools.

Composite shot of 4 tools.

Composite shot of 3 tools.

Cnmpcsite 8hot of 2 blades.

Dialogue

Amrite (sync): And so
many types of pots,

Look, Shelsast made
“Z",”_‘%{‘:‘" r‘c;u"ng&‘?:3 ?D?\C?pp%

ﬁgﬁrzég?r Toey ave 3 a7 37/

SIS eI, it 42 3

AR S A

Shehnaaz (voiceover): But s -
in those days did they have “gqﬁﬁlrﬁfaﬁ'pa a0 97 379

enough copper so that
éveryone could have such
tools ?

OTH I64T aTsT 4ar, g
edF @ gry ¥ ¥TYT
g s

Music
——
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Sound
Effects
— e,
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= ldotege shot Description Dialogue Dialogue Music  Sound
£ — s =i
212, 155 26 Amrita enters right in CU and - _—
looks from left to right. Camera
Zooms in .
253 160 18 MLS Bronze statue of dancing Shehneaz (voiceover): ﬂEqTFZ- AT &Y gearaaT 2t ? Fade out
girl turning on stand. Uo you recognise her 7
Amrite (voiceover): ggar:- et ¥ a9 77 gearsar g
Who doesn't recognise her!
214. 167 30 MCU Nissim in Anchor Room. He Nissim (sync): That was 'ﬁ?f?ﬁriéé”é* ﬁ?éq;GfLEET ol QHE?L
walks right. Track with him avd mﬁ@—mn of Mohen=- e :
n hk'%O MLS Meitreyi, then zooms jodaro, whom we all know fﬁ% ed g8 d —- %'ara% gl
into MCU Maitreyi. from childhood. Not only g EET ar 2 El, T ¥ &T0
is she lovely, sha is also P
proof of the fact that by 3Tt wga 2 5 59 &Wa o9
then the Harappans had gswrar%i BTAT &ATAT #Td
learnt to make bronze. 3 N1 !
»
: ‘C s q - - ‘I L 3
TL‘;‘“EE e A8~ oTar[ww fogurg 21 arR &t
. ’
arsenic is added to copper HEA 919 & fow Eﬁf TIaT,
to make it hard. Towards = Tﬁf Y
the end of the Stone Age, o _3Tifs faore &1
copper had come into use ars sr_geEare qTNTW_Qﬂ_i
in some places in the =
Indian subcontinent, but 'ETGfT\E?T A areiy ELk
the Harappans were the JeTcelq ﬁ 25 u}gr,aga
first to use bronze-- = =
though long before this, erar_dar afeq EgTT artet N
both copper and bronze were QEﬁ? 87T ﬂgf'ﬁTﬁ mT STOATE
widely used in the West 3 'ﬂﬁ
Asian region. f&ETl aﬁ ﬁT qgé
ofyam vﬁm & E—:sﬁ‘ ﬁ are-
: FTH BT SEOATA_HTT_aie Ov
gty T Aari J
~S\215. 189 9 Graphic - map of India - Zoom Maitreyi (vaiceover): ANS: - wrea S ard ﬁ-_@ﬁ; Qi

in#o Rajasthan. Khetri and Jaipur

indicated.

where in India were the
copper mines 7 Ramanathan
went on a journey to find
out.

rmaru:rer"r@ﬁff‘rﬁ
g1




S.No. Footage
Et, Ec.
216, 195 1133
i ie 220 18
218. 230 o1
219, 232 04
2208, 233 21
2215 235 o1
222, 236 35

Shot Descr;ption

Low angle shot of top of hill..
Tilt .down and zoom out to MLS

Ramanathan. Camera tracks left
to reveasl aopen cast mine below .
Trucks enter from left, :

Ramanathan walking around shaft
head of disused mine from left to
right. Camera pans right with

him and tilts down to mine. Then
tilts up to LS Ramanathan looking
at copper complex in diskante , bock
to camera.

MS workers at factory, handling
copper ingots.

Top angle CU copper ingots
stacked.

LS row of copper ingots,

Tray of copper ingots being

havled up.

Tray of copper ingots stacked an
top of pile of hny G . Worker
releases chains anti exits left.

Camera tilts down stack of ingots.

Dialogue

Remanathan: Analyses of
Harappan bronze objects
reveal that they got most
of their copper from the
Aravali hills -« such as
from here, where copper
ore is still found. Today
we can extract copper even

from ore that contains very

1ittde copp8r.HGN€M@17qu3
Haroppans needed high-’
grade ore that contained
large amounts of copper.
In this area,

there are many pits like
these~-disused mine
shafts from where the
copper came, thousandsof
years ago. And this is
Hindustan Copper Ltd., in
Khetri, Rajasthan--

Ramanathan (voiceover):
e biggest unit in e
country far extracting

and refining copper.

Uialogue

¥ THITY: Zéew;_mrﬁ? T oTd &1 L

at afu'd Y gar oor 2 f5

¥ JTAT TUTET T ATer)H#er-

TTHATYE: — aTe &Y d@eraf

TTHATYT: -CF1 &1 &8y &7

gt gerfgal ¥ ard 3 N
fo ¥ 1Y, 92t 319

ars &7 ¥0F foear s
ENY &gh IW HS &TY FTT

& areT fHeredT #vd fhar

g, ofed egwurar™ al arar
& D 3T ¥ Fere
gra 4, fa@ argr arer etar
ar 1 38 sore §

TTHATY. ~ §ga & O 7Ige OT9 STy

&St fo ger gery @,
set ¥ zgref ame ged

aTaT THeTeT atar ar| ¥
4 2 fe=gedra afur frfids,
g, Traeur A

0

ﬂé b ¥4
8
~4
Ul

Pwrad ¥ 3aaY
1

pia

eni
£
—

Music
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Sound
Effects

driil,

truck

birds

machine

machine
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S.No. Footage oShot lescription Diglogue Dialogue Music Sound
Ft F Effects
: T =i e
INTORNAL mMon 0LDGUE
(?23. 246 38 ELS interior of factory. At first we had stone, TTHATYT: - ged enTe qre o qeuy, Fade in Fgﬁfofib
1%0 Ramanathan enters left. wood, clay. ﬁ$§% L fﬁgﬁ%l
224, 249 38 Interior of factory. Ramanathan Once metals were known, TTnSTYdT — urgyf T gEgTd ¢ §TC & "
crosses left to right in MLS. everything must have = =
Ehancen 95 §&F TIT ETAT |
225, 253 30 CU of container pouring molten Metal is more malleable yTRaTYUT - UTAIT &1 286¢ @vre X nlgr-Fade out &
copper - zoom out. (metal can be twisted or =

joined more easily), JT?T W oawar dr 2

: 226, 256 as A stream of molten metal being it can be heated and TTHATH. — %% @88 B519-971¢5¢ IOTET -
. i desired
poured centre frame beaten into the desire & fear aT #@eer ar
shape 2
22, 258 07 CU container with molten metal. or melted down and cast {TgaTUT:- TUURTHT ©S ATETYL & CTET v
.Camera tilts up and tracks left in different moulds. = o ,
over machine. : 2k Al o
228, 261 31 MLS Ramanathan. Track right around - o i
~ him,
229. 264 28 Top angle of moulds in circular 4
arrangemsnt. o : ' -
e3i. 285 32 CU of molten metal. But ore is rock. TTEATYUS: - &Te9 Fuve ol g 2Yar 2 | .
Z231. 267 @8 CU molten copper being poured. How was it realized that TTHATYT: - TodT &1 oY gaT o7 29T T8 -
232, 268 758 Flemes, pouring metal. - it could yield metal ? ¥TRATYT- GOUR ¥ aIg oTY ST wEdy @ § T
233, 915 11 CU flemes - potteny kiln. Could it have been . ITEATYT - §F) =99 OT% re
' crackle 5
& : - - : = Crickels
2348 ; 271 02 LS kiln with flames rising. through the potter's art?UTHATYS: - @IﬁTT @l @7 ﬁ} dEr f 55
. 235, 272 10 Top angle ELS circle of flames That eveg older tgchnique TTHATYT: - ¥T7 @ qf@g d}gf &7 <9 .
iln. f transforming objects = -
o :hrou;h firg 79 : ggm 3TAY @7 37X i ETT#T
GLERED
: =5
236, 275 04 Camera tracks right over kiln, - -
in close-up. ' ‘
(Fooh-oke®

oldle 202 %5, Sce 420041J5E3‘<§va (64 Q}ﬂﬁVf:D




S.No. Footage
Bt Er
2371 282 {1
238, 313 03
239, 321 20

Shot Lescription

MS Maitreyi sitting on floor

in anchor room. Camera tracks
left to MLS Meitreyi and
Nissim (on chair).

CU of & Conch shell, tilt up
to graphic of hands hitting
hammer on tip of shell. Live
hands enter left of frame with
shell and remove tip.

Grephic: shell in two parts, tilt
down to hands holding shell and
Separating 2 parts,

Dialogue

Maitreyi: To decorate and
5urni8ﬁ their pots, potters
must have experimented with
different types of clay, and
pPerhaps some ore got mixed
in with clay. At some
time, the temperature,
pressure and oxygen inside
the furnace must have
combined in the right
proportion for sSmeltingy —
extracting the metal from
the ore It may have been
@ -coinciuence at first--
but no industry can be
founded on coincidence.
What is needed is a
technique that can be
understood and used
repeatedly.

Nissim: Apart from copper

and bronze making, the
Herappans were well-versed

in a number of technologies-~-
those of making cotton

cleth, beads, bogats stc--

Maitreyi: Yes, and making
EEFEIE%_from conchshells,
In coestal Nageshwar on
the Gulf of Kutch, such
bangles have been found

Maitreyi (voiceover):

in every stage of menufa-
cture:

8733

Uialogue Music Sound
Effects
~

7S - [JE-g% J grert abF oAIR
FIT A FATHT I8 quaT-
T § fav are-azg aT
TugeT s @ &
ST glRTa faget 7 smes
foa w&T 21T | €1 ®ar e,
@I gEyy 3 glers sy
_OTTATA, 88T 31T Flaete
T FFUTa A oA T ey,
IIT FuFw Y grg §9 AT et g
gedl sT¢ g &a19 & =7 OAT
_§IT BT . Ffew oif iR
3uiw &9 @ sfeare aT @
T el dwar 1 3w fow, b
as1s g&T 2, Y Fwar ar
@ Fiz_sre-sre s@nm faor

freftm- aTe-e7a ¥ Bdfen aefist 3
 3FTAT, ESTTATY 31T N &5 aeal
® ATTARIT A1 QY 7T &l a9sT na,
AT ®ITAT 1)

s -
{

#f: - gr,afe st ¥ gfent SATY BT
2T | ool @rgt 1 mggpae g ArTEr
i ¥ afsat fanfa &

Fade in




3/34
S.lNo. Footage Sshot Description Uialogue Dialogue Music Sound
—=- = —32 Effects
Et. Ex. e
240. 325 37 Graphic Showing a cross Ssection of - -
cut layers of 8hell. Heands enter
frame from below holding cut shell.
Then one heand removes top of shell
and exits frame, The other hand
turns to camera showing bangles,
241, 332 1 Graphic: hammer pPointed tg Jagged - -
edge of shell bangle against
Stone; tilt down to shell bangle
on Found stone.
. 242, 335 38 CU of hand Tubbing shell bangle
< ! on side of &pne basin. Zoom
: out. = -—
243. 337 12 MS Amrite rubbing shel}l bangle
on <tone . Zoom out. - -
244, 339 0o CU Amrita's hands Smoothening
inside of shell bangle with stone
and then wWearing it on wrist, o —_— :
“ - : o [ — sT T
245, 342 23 MLS Nissinm Sitting in Anchor KNissim (sync): The craftS‘TéfﬁﬂH:—Lafﬁ 8§ Eny geaerey o €T Fade out
room. W€ wWere Speaking of were x = > .
all local industries, The A a3, H_?‘jﬁ THTE gats
Traw materials for these A1 29 391 il grar sTar
Came from a few, Specific -~ : ;
places. Sometimes they fﬂijigijﬁigﬂfiﬁﬂEf.gvgﬁ,”,4
had to be brought from fo&aT AT 1 et —aft ﬁ} @?TFf
thousends of ~iiometres B e EEam e e
away. Products made fropm fﬂ‘m?ﬂlﬁ’i__gT ﬁ j’ngﬁFEﬂ'ﬁTiT
Such valuable material goal 4r i ¥y #udt ITA N EXT
were usually eéxported, to e e
the Gulf countries and e Farerar feism & ur
Sumer. JTAr 9T 1 8157 @ Sof ¥ Amc
Fr aw ]
. == 3;- — v:'\ 3
: 246. 356 Q7 MLS Maitreyi sitting Maitreyi (sync): To = - 567 & HTT 88 gw 30y :
on floor, reguIage Such Iarge- JATAT 3 oo Y, W, &7 T
< scale, far-flung indus- =

tries, standardized
measures and weights
were necessary,

Taafeo 33 fears 5T grarho, Tfora

EYAT mgn gwet 21)
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o.No. Footage shot DUescription Dislogue Dialogue Music Sound
Ft. Fr. Effects
itrey: (vis : Asik: =8 are-are i & oy o9
247. 361 36 Top angle, rows of weights. Track Maitreyi (voiceover): Q. i GUE-CILE gaq THw
right around them,to include We find meny kinds of ey -
Welghlﬂg scales. ; - weights, from very small 2 1 gle-gic E@H’ﬁ AT E%l%
to large ones. In every 82 g 1 4 mft oi- ESH™T @
region of Harappa these e
are alike. They are on a EY EHT% R 2l
progressively doubling ‘
scale-one, two, four, 2 sodl & 3?, E} ﬁ ETT,‘
eight, sixteen and so on. gTY ¥ 370, IS & ﬂ}ﬁﬁ, gul
- ave gun eta @ sra 1
s
. .
7248') 373 18  MS Nissim in Anchor Room. Nissim (sync): Historians ﬁﬁm:—[ﬁsf‘r‘;grﬁmr nrau £ fu gar-
FN believe that the period = S :
from about 3000 BC to 1700 96 TR 3000 § &. AT, U8 93003’
BC was the most prosperous ﬁ@_GT WY 5T & 4Gl oT d8d
age for the Harappan :
civilisation. There were HﬂtﬁﬂTﬂT ﬁﬂt Ier £
other people/groups, too, I9 §94 3U*€T'E—D Al #iT sft -
in the subcontinent, who
were technologically less 3T§ch&f d? ? ﬂm#qz} ﬁ?? ax
developed--but there was EgtUT“Tﬁ} 3% tite Teafean 3@?
certainly trade between the
two. How else did a dT l %f?q'§q$ &9 <urare at
Harappan pot and beads AT E? vel U, U] §I$#TT 3
reach Burzahom in Kashmir, =
and how do we explain the ;quzu 4 egwd FaTe 3 867 37
gold objectsfound in _n7e 3% ofy mh , ylv atun d fod)
Lothal, when that region e = 5
has no gold of its awn? I M Y G M R fa
' 5% grd X atar fomar et w2
o

&

' - INTERNAL D1 A 0R0E ‘
249, 393 09 0S Amrita. She moves back to ‘ Shehnaaz (voiceaver) : e - ~Tead1 ave @ mtdl-aTe ! Fade in

(:FM) reveal gold ornements. (Camera eadsS 1n So many shapBS--
zoome into CU ornament as‘ahe
traces outline round it\dﬁhFﬂﬁtn- And - - TEATY: - aa

(Footnote: 248. translation should say 'pot' and not 'pots', as only one pot was found.

2&‘!-;256 S e f/cﬁb«ﬁcffww 164 m)




a

L]

B,

S.No. Footage
Et. Fr.

250, 400 32
eol. 404 32
25d. 407 07
253, 407 33
254, 408 19
255. 409 14
256. 410 14
"9257. 411 10
258. 416 31
259, 419 33
260, 422 37
261, 425 37
262, 432 32

Shot lescription

CU strings of beads. Camera tilts
up to CU Shehnaesz framed by them.

CU back of Amrita's head. She
walks right to a bead necklace
in Zhowcase. Camera pans with
her.

ECU - string of beads.
CU - 2 bead necklaces.
CU beads necklace.

CU - bead necklace.

CU bead necklacse.

Graphic: map of India zoom into
Gujarat, Ahmedabad and Khambat
indicated.

ELS Amrite sitting beside strewn
agate stones. Camera tilts down
to agates.

Top angle MS pots in furhace.
Amrita enters right & 1lifts the
lid of one pot.

MCU Amrita looking down. Tilt ~
down toMCU of her hands holding
agate stone, cracked open.

LS cycle and sacks of agate
Piled against building wall.
Amrita enters left, walks right,
Cemera tracks with her., Sue
climbs up steps into narrow
doorway.

CU hands of worker hammering
at piece of agate - bandaged
fingers.

Dialogue

80 many colours--red, blue,
yellow, purple.

Terracotta,

Stone,
copper,
gold.

Every material.

Amrite (voiceaver): After
a long journey I arrived
.in Khambat. This small
town (kasba) is on the
Sea-coast in Gujarat.

Here they have an agéte
bead industry.

Agate is besked in the
furnace to make car-
nelian.

In this section, people
in every home are engaged
in this industry. Some
break the stones, some
drill them, others polish
them.

“The outer layer of the stone- is
with & hammer of
antler (desr—horn)D

3/36

Dialogue Music Sound
Effects
AT - @ T ey 0 aArd,
' A, o, [
= el
TEATH: - GTUT 5
T~ aree’
Eq TV ~- AT —
TEAT: - BT Iy @ 1
FGaT: - 78 AR P 518 § dra ofd Fade oyt Sea
L BICT & F¥T FeTe & ‘
TWE 3 foaT? sar 2
ygari- wEf Pe 3 a3 s &
¥ET: - ¥t § Pz gerer AT
GTATAUT STTLT ATAT 2 |
AT - W Flem T, 9e-Tw @ Al Fon e e
‘ ST 30t 3 A A1t g
atg TeT ur, af TJA
FT YET 4T, ©t @t§ a¥few
FLar:- g @ @ag o fevw & #y
51 eulsT & alsT orar ¢ gﬁgmer-




3737

2.No. Footage dhot Lescription Dialogue _ Dialogue Music Sound
Effects
*t. fr. —_—
263, 436 21 MCU 2 workers. because such hammers JHar: - gt gafae f5 & EUI'Qaf_
. Hemmering
264, 431 23 CU hammering action. : FLaT: - Fadr ged 1 etdr T HET
do not shatter the stone ? geuw T &S Swars odd i Hammering
inside. 2 =
s 5 5 .
265. 440 14 LS Amrita and workers in the room. Bow drills sre used for JGfT:- FtTd &t4 ¢ fow gycy fga Drllina
= One driller in the foreground, drilling. SEOUTH @0 8 | ﬁ
N right.
bss 266. 443 22 MS tripod. Camera pans left Did the Harsppans have gymsr:_ =gT ggtqraraf &7 9 5% b
to MS worker operating the other the same technique for = 9Ty 7 T gefie ot
side of the bow drill. making beads ? §9TH @1 WET aedle i
!
ZE7. - 445 20 CU of needle of drill. The agate industry ig Fgar:- e &1 Fulw o w foara 2 =
Jjust one example
268. 448 23 ECU 2 fingers holding bead with of the links between the o - 319 ITVC g3Tq §EunT 3 g
hole. Harappan civilization and ¢ e
our own time. & FEut 3
269. 451 17 MS Agste jewellery display on Perhaps many of our IMAT: — I I Toay &T I &7
, A wall. Amrita enters left, crosses present-day crafts/ < =
right end reaches out to a necklace. industries faafaar esw@rT
20, 453 21 CU Amrita's hand running along began uithjﬁﬁ}bfﬂﬂEﬂS. e - 0 o T g 2T 1 fod gar g
bead necklace - Camera pans right Who knows ? < x :
and tilts up with it.
271. 455 37  MLS Maitreyi sitting at table in Maitreyi (sync): In Sumer 3c. =3¢ 4i¢ art 3 i D esms
Anchor room. and the (Persian) Gulf S = : -
. countries we find Harappan ? z 3 uT ftﬁ é - FIe ol r?éiﬁ
agate beads--then, as now, I7 L ot fﬁ%ﬂf X &fn F?ﬁfﬁd
these were popular ebroad.
The Harappans would have al ﬂ%t e @1 Hﬁ? E’CQT arei
done the journey by boat. ”Tq} } g} ff% E?ﬁ] ofeg 3% 7
£ But how ? They must have
| read directions by the fearsTa 32 FT{i_ﬁ;TnﬁnT erT
X - stars, but /hat instrument/ %qu frﬂr fﬁQ%f?h C fbﬁ Uﬂzﬁ

device did they use to fix e

21e. 466 35 MS Nissim sitting in Anchor room. Maitreyi (voiceover): ﬁ%ﬁ'— ¥ R 2 ;

ther coursey _
Nissim (sync): We don't TH Fsm: L - Y ar Al ET@BJmﬁf§§H§ﬁ3T

PG B8 T & el |

=Sl L e 5

know. What we can say ig




oc.No. Footage
Bk Fx.
213% 469 29
2745 473 03
2175. 489 38
276, 458 39
20T, 493 18

Shot Description

Animation - MCU boat wit
square saii)seiling.

Animation : - Middle Eas
lands and Aresbian
Boat sails from right to left
along coast and ugﬁo Sumer,
stopping twice en route.
Camera pans left with it.

MLS Nissim in Anchor Room.

h

T

stopped h

Graphic - CU of a seal with boat

and birds.

MS Maitreyi in Anchor Room.

~

Dialogue Dialogue Music Sound
Effects
Nissim (voiceover): fafem:- 5 2 THE 3 feare—TeaT? Fade in

e ey mus ave sailed
along the coast, avoiding
strong mid-ocean currents.

From the Gulf of Kutch to Tafeas: -

Sumer was a very long
journey. They couldn't
carry all the rations and
water they needed. 0On the
Makran coast along their
route, two small Harappan
settlements have been
found==Sotka-koh =nd Sut-

kagen—-dor. “They must have
ere. rorelenish  their
Bupplies.

Nissim (sync): They used

fafeam: ﬁC;FTﬁ gen @ fow qra 2

3/38

" FT0 ETN ,  §TT &)
09 arTTHT ¥ "UeT

FTE &1 AIgl & ghY oo g0

FET T 4T I cﬁ TG T
TTIF-GTHT -g7g 0% & @rA7
T9E AT 4T 1 TTEd 5§ OeeTS

dc Uy EgTaTarel &1 §f Bici-
e & sfeaal fudt 21
ateeTst 310 AwACI | et
gy & T F&a N ereE -
argnt 4y foar own i

Fade out

fTo release birds to find
land.

Nissim (voiceover): A e’ =
depiction of this has been

found on a seal.

Maitreyi (sync): In the ﬁ%ﬁ:_
written records of Sumer, ‘
a certain land is mentioned.

Its name is Meluhha. The
Sumerians have praised

Meluhha's industries,

ofr= 3TV 9 a:,

Yer & v gsz el vs atev
qv fher 21

(@:‘*r%#—r‘m?ﬁv&?ﬂar

fup arar & I AR ATA ©

IAGT| §Ee arel o #Eel &

IoimdeY, arfael 37T © *?t—

sailors and crafts very
highly. Historians think
that Meluhha may have been
the same area that we czll
Harappa today.

HTYY &1 §ga offar &1 2|
Eﬁ:érﬂan‘r &7 3{"rr=r 2

fo ager smTe Eo \r43rfﬁﬁ

R gw ETT FEN éi




>.No. Footage
2 e Exr.
276.  sas- 2%
279  S16 30
280, 518 @t
2801, o0 37
d80. 597 ug
283 533 o=
284. =98 - to
85 so7 g
286, 530 11
287 536 15
J8a. sS40 24
280 853 g
290. 556 07

shot Description

MLS - Prow of boat cuts through
water from right to left. Camera
moves up and along boat to stern,
to include sky. Boatman in stexrn.

Seagulls in sky.

MS Ramanathan ties on head -
scarf.

Low angle MCU - Amrita ties on
scarf.

Top angle MCU - Shehnaaz ties on
scarf.

LS - Top angle view of boat with

four reporters, pots and cotton,

ail comes up in foreground.

Low angle CU - Top of mQst as
comes up.

ELS - Boat on ses.

LS - .frontal view of boat
reporters. Boast turns left as
camera travels right.

LS peacock walking in woods.
Trees in foreground. Camera pulls
back and pans left onto road.

Bus enters from left and moves. up
roead,

Top angle LS street. Cemera

tilts down to women sitting on
road and continues pas. them.

LS street. Shehnaaz and Amrita
walk along it with their backs
tO camera. Camera follows
them.

Low angle LS camel, walking
diegonally from right to left on
street followed by a man and
another camel,

sSail

with

339

Dialoguc Dialogue Music
(SONG) : -
Meluhha Meluhha Meluhh TG - ATET NAeT #ATET LTEer
Meluhha, AT 2t o bof
where, oh where, was T BET AT geT
Meluhha ?
Heluhha, TITW:_ @éﬂr
Meluhha, Meluhha, Meluhha. NT3&%. - HFET, HYET, TEeT
hh = e
=ik, T - Ager
Meluhha, Meluhha. T - HoerT, HTET
In Sumerian LR RIS ﬁﬁF &7 Tadrs
records/writings S R g3T
Meluhha shone again and TG — 8T - &TC T 7 BLET |
again
Meluhha, Meluhha, Meluhha, TIT4G; - HGET, HEET, HOET, e
Meluhha.
(END OF SONG)
Ranjan (voiceover): The faq:— gH UT?? Eft fenur ar fw Fade out
tfour of us had decided ¥ Jg5 f?q}é TTT =ed é&?@j

that we would complete our
reports, meet in Kutch and
travel to Dholavira
together.

? qTeam ) R 3¢ we ATy
RETETIT FTEY |

Sound
Effects

Sea waves
Sea gulls

Peata K
iy
bug

pessing

Stree:
SOunds,
birds,
local 'son
on radio.

Footsteps
birde,
hoovese
camel bell$




S.No. Footage
it Er.
29 559 21
2925 562 18
293. 563 19
294, 568 06
295, 52 39
296. 574 14
297, Sl &L
298. 519 30
299, 583 06

Shot Description

LS huteSnehnaaz & Amrita enter
right and welk ieft.

Top angle MS woman stirring a
mixture in a pot, looks up.

LS Amrite, Shehnaaz enter compound
of hut and welk right to potter.
Camera pans with them.

Top angle MLS pots., Cemera tilts
up to reveal array of pots, from
painted to unpainted to those
without red slip.

MLS Amrita, Shehnaaz, potter.

Top angle ECU pots. Woman's hands
stirring wmixture in broken pot.

P

MCU Woman's hands twirling pot
on stone a8 she applies colour
to mouth. Other pots in back-
ground.

LS woman at work among pots.
Tilt up and pan right to include
Amrita, Shehnaaz and potter
standing on right.

Interior whitei}ashed wall of
Pah{Q?f 9%

huts- Gircularx
to Amr1

and dishes)

Dialogue

NB: sync dialogue track

Ranian (voiceover): Once
again 1 experienced how our
traditions continue to be
travel with us.

Shehnaaz (voiceover for potter):

We asked the potter if his pots
wereg like the Harappan pots
found at the site.

The Harappan pots were
heavier, he said, and very
sturdy. . |

But the .painted- designs on
the Herappan pots resembled

those on the present-day pots.

Dislogue Music

FLET:— FTATY

FuaTi- TAT & g

9T~ ol T w9 87T 59 876 &7
vedTy gar fo foa ave
ERTYY gEEayT eary ary
aTd Tadt 21

AT, — FTTS FTEgT

EATE: - ¥ ot g sha R 2 A,
ESTAT &Te, sga are
crrr?{ at 39 &6A1 ©
L T '2‘:

TEAT:- §7H §5 §6 £ TAT ¢

oTec- ot ef

gter:- at €69 & 5, g are
al, Sga #gsa sl Aral
etd &

fEATS -  FEBT

qTeT.—-ATY TG gAY AT AT et
dfsg @t &

£y s Fade in

3/40

Sound
Effects

Birds,
foot-
steps,
camel
bell

birds

birds

birds

birds

birds




S.Ne. Footage
£i. Ex.

300. 587 31
301. 5688 25
362. 589 7
I8 ds 590 06
304. 590 35
J0S., 591 30
306, 582 30
307, 993 21
308, 394 15
308 595 3g
3105 536 28
3it. 591 = 22
312, 598 21
F133 608 36

ohot Description

Top angle MCU clay toys on floor
of hut.

CU grain storage jars in hut.
MCU water storage pots in hut.
LS cooking vessels on floor of hut.

MS woman grinding red chillies on
stone qufrn.

CU woman's hands grinding chillies.
LS exterior of huts.
MS woman embroidering.

CU the woman's hand, with bangles
all the way up her arm.

MS child.,

3 children playing.

ELS 3 children in shadow of hut.
MLS Ramanathan & Ranjan walking in
village towards camera. They

round corner of hut. Camera tracks
left with them. They exit left.

MLS villager and Ramanathens

Zoom into MCU villager,
€xterior of hut.

Ranjan (voiceover):

Archaeologists predict
that Dholavira will be the

biggest Harappan city site

to be found in Indis.

Although excavations are

yet to begin, many artefacts
have been found on the surface

already.

Ramanathan (voiceover)
or ta Wl vil ager:

Sambhudhen bhai Gac.iavi was
among those empioyed during the
femine of '70-'71. They were

building a dam, and they begen
to find pots and bangles as they
dug.
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>.lNo. Footage Shot Description Dialogue Dialogue Music Sound
Ft = x Effects
i s S e

314 616 35 MLS Ramanathan writing and Ranjan He found a seal one day, ATHIOL - gt feay X v Y ) e birds
reaction. foeT 5?5THT—~

315. 618 13  MS Villager. - : birds

and realised what it was when ATHI0 - 6t fta 2 fs 7T 2 at &t

he Saw & picture in a school : : .

textbook of history. ne went HTOR €T 49r1 sfrere T

to Bhuj and showed the seal to feares & fus = e

the Museum Curator. Soon the < 5 =~ rar at at Enal

news spread. g8 TIT fudar-gaar | at eary
aTH &1 9 T 21 &t eny
arar @2t swt X3 fame)
&, e at st avar 2 sig
€5 @ i at enrt nyfems
€, 3 TWe, 3T sarar T
E3ar i 21 3Ty wter 3,
al @2 T8 &1 diw 2 xte 3=y
78 90Tt ¥ 3T & ove ofeesy

- = .

316, 631 24 LS clearing at site. Jeep enters Archaeologists came, and HﬂTﬁ?WZ—N?T 3E’Ufh55?43da3%'ﬁfﬂ)ﬂ} ﬁ?ee- f
from left and stops. Reporters  gniounced that here was a very | = ¥or o s £ -5 2
emerge from jeep and walk right. big Harappan site. ¥ =¥ gYTaTaaTa ﬁa} GETYT o9 brekes,
Camera pans with them. TP 7Y =Ty sE] e ¥ o) ::ggs,

sounds.

ESTOT ATEC @ T ¥ o) =ga
S5T arsT 21
ST. fifsa: ~eftate gtardier or vy
JT¥ T IT @@ fayre, TgEE
| . AT
A~ lardter ¥ gerf ¢ darfeed
J et @ off 18} =t A sry gt
grTaTeaTest sToY cuEa 3,
T o 371y & er ane
fezr |

Ranjan (voiceover towards
end of shodl: Preparations for
excavating were on in
Dholavira. The archaeologist
: who took us there was quite

, busy, but he did Spare us

Some time. |

IS ‘ |
317, 651 32 ELS of reporters and archeeologist Seeing the shape of the T & o . =
on crest of the mound. mound, and some objects iEAE cto @1 s9Tae CEO) IV Hae

found, it is thought

5T
oY fod gt 3@Ief 2 FraTe g7




S.No. Footage oShot Description Dialogue

tte Er,

38, 654 25 Closer shot of reporters on that this city was divided
crest of the mound, low-angle. into three sections.

319, 657 16 Top angle ELS reporters and Each section had its own
archaeologists, zoom into LS« fortification walls, The

"fhey are standing around two high and middle sections
large stone blocks, are separated by open
spaces. Having introduced
the place to us, the
archaeologist left us to
= our own explorations.
‘ ¥
L
INTERNATL MONOLOGUES
320, 667 19 CU blocks of stone with holes Ramanathan (voiceover):
(FN) in centre. With the decline of the
Harappan cities,

321, 671 oo LS site. Amrita, Ramanathan, their science also

Shehnaaz enter one by one. diseppesred. For centuries
there were no signs of it.
wWhy did this haeppen ?

322, 676 02 Stony ground. Amrita and Shehnaaz's Perhaps most of their

enter from right and exit science was controlled by
eft. Camere tilts up to LS site. the rulers. With the end
, of their reign,

323, 682 02 MS Ramanathan. He moves left and the unique aspects were
then down into distance. Camera also lost, such as city
pans right and pulls back to plenning, bricks of stan-
LS mound. dard proportions, weights

that were alike. And why
L did certain things survive--
- the copper-tool and shell
bangle industries ? Could
it be that some aspects of
science can flourish only
with the support of a
central regime ?
(Footnote:&mQQ;These are not simple 'voiceovers' --not just overlaps or commentaries,

but internal monologues and should be written and spoken in a thinking-
to-oneselt style.)

Dialogue Pusic

WA~ ITT anrar 2 fo Y wev
1T fewal ¥ & ur

WA - el ev fewwr agd-yo
glaref & farr gzar 21
3URT FT g ety ferd o
3o wee € @ faTA1 =9
9E &7 gfegw ¥@T geTo-
EATEAT gw v 3 en g
dia av @o fed i

¥THATIA. - BSWT & Y foe

TTEATY: ~a1 O 3987 fogrs O
7T | &ST ATA aF JEeT 3
aaT F€T 1 ¥WT wol gaT ¢

TTHATYT: - 9ITLE 376T TLTETAY
fogTa a7 o0y aret 3
o ¥ et uri
VT8 U BT ...

YTHATYT: - at 39T are O =€)
fae 78,3% & we-faotes,
v ¥IATA oTeT S, ve IO
gealaty of Jiw ®T o1 at
ot sTarE, M A X
FNTT FiT 9w ¥ gfead - Y
&T™ 3uiW  wur Yur et mear
e To g 8aT+Te veg frfh wo
L TUETAT 3 meT? B 09y

Nq0

qati £
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S.No. T :
No Footage Shot Description Eiéiﬂﬂﬂi Diaia = e
Et. Ex. Effects
324; 699 19 TOp anng MCU Amrita's hands Amrlta (Voj_ceover). t : :Hli[ﬁr:—ﬁ g} ETE_?'TT} 3T lﬁ UT%;
picking up piece of bangles from Lratts like these exns : Irdar 21 917 =17 8T8 WY
ground. She puts it on one wrist even today. Four thousand L Tﬁ 'l\ T E;
and stands up. Camera tilts up years have passed. But, in 7Y &Y ew ave Y stor oY
with her. Dense cactus behind. a way, their artisans must at firze & T 3 qqﬁ
; She walks right. Camera pans with have been as poor as those T Aree IR i' Sri =
b4 her. She walks away from camera of today. Those tiny houses ¢ qray | ?T? @NGT € FT9 @
¥ into background. : faund in the lower sections TR TEF 3% &7 o= Y I
T of these cities must have =
& belonged to them, ﬁKT% ¢ TEaerT ! al a1 Ble-

Gie oY foag €, g7 st
? Y araf zoreT f qrae

F=ET @ ot A1

325, 722 13 LS stony ground and dry shrub. Ranjan (voiceover): It's , T~ adT 3TE §Th 2 e sgtar
Ranjen enters right and walk strange to think that grgﬁ
down towards cemera. Camera pans Harappa and Dholavira were 3T ETHTﬁ%FT)E}?? et %éﬁ
left and zooms out to ELS Ranjan. both discovered by accident. ¥ | ESWT O, 98 s ¥m

Harappa was found when a
railway line was being laid, ~ ATST TEETLY ST TET ot
and Dholavira during famine 1T & arw arg E}ﬁTaTTT,
relief work. Yet, in = _ = & :
hundred years, so much has 98 FaT & TrEq ar ?Tﬂ =
changed too. When Harappa TEeT HTJ gt & ara ¥ feaar
was found, no-one knew what < ot =
it was and how it fitted je T i
into our history. But now? FTar ot &5 F&T araar Jar
Excavations have not even : Sy
& begun, and already we have fa 3 ?Ut e alv & Jod
80 many expectations of sfaeTy ¥ fow vne v8 1 W
Dholavira. ¥R | @ET! & ) FTE& H?
crarerer 3‘ en oot Tﬁa
2 T A £
~- :

326. 746 27 View from top of mound.: Shehnaaz Shehnaaz (voiceover): 0On JEATN . - HTTG - aTfes.T9 §) dvec
enters from left in MS and walks the border of India and SR
right. Camera tracks with her. . Pakistan is Dholavira-- \n E¥ U}“Tﬁ??T'uth %ﬁTq H3

ts Cime s a big centre of brade GTE 3 T @ &1T 39 &NG ST
bekween the Eams €} Stnd and TUTATY &7 837 af|aTfew @,
1l Q&.t’\»V\ E%
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S.No. Footags
Et. Fx.

37, 754 30

328, 177 00

Shot Description

ELS mound at Dholavira low-angle.
Shehnaaz walks up to edge. Camera
Zooms cut to even longer shot as
Ramanathan, Ranjan and Amrita ente:x
frame,

CREDIT TITLES roll up on screen.

EPISODE III

produced by

COMET PROJECT

at Nehru Centre, Bombay 1986
advisory committee
chairperson PROF YASH PAL
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Maitreyi VASUNDHARA PHADKE
reporters

Amrita Prasad URMI JUVEKAR
Shehnaaz Khan SOHAILA KAPUR
Ranjen Pradhaen ANIRUDDHA LIMAYE
T Ramanathan JAYARAM TATACHAR

guestions will arise,
Perhaps we will get to know
and understand (recagnise)
the Harappans better.

Dialogue Dialogus

, ; TEFTH: ~ £8¢7 JoTs 3 E1YrT sga
.Many new objects will be .= &9 Wols € © LS
unearthed in the excavations. # 3¢ oo 1 groe
Perhaps we'll find answers - -
to the questions that keep §E?ﬁETﬁ? 3 seTE fre
puzzling us. Perhaps new ATEN oT B ETT-8TV

d ()
q¥ITT @y @ &1 2t mear
e gt 7 mara der &t
AT | grug egograTal &y
TET Ave ard
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S.No. Footagg
Ft. Exr.
328. Continued

Shot Description

CREDIT TITLES (Continued)

research & script

SUHAS PARANJPE, SMRITI NEVATIA,
CHANDITA MUKHERJEE, ARATI REGE,
MANDIRA KUMAR, VASUNDHARA PHADKE
direction CHANDITA MUKHERJEE
assistants MANDIRA KUMAR,
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cinematography ANIL MEHTA
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at camera SAJID ALI
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editing REENA MOHAN
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VASUNDHARA PHADKE

mixing A M PADMANABHAN
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hindi dialogue

location A V RAMMURTY
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choreography JAYADEV HATTANGADY
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~

Music
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328. Continued CREDIT TITLES (Continued)
brick animation cemere
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Byteset Communications
production SANTOSH KHANNA,
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: assistant SUBODH RANDIVE
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processing : :
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studio furniture
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328. Continued CREDIT TITLES (Continued)
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Photo Section
Archaeological Survey of India
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Agate workers of Khambat, Gujarat
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