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NOTES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

9.

Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.
We will keep the original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.
An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. get
established at the beginning and again at the end, each time they speak. In the English guide translations such passages have already
been written as necessary for voiceover.

Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some places
we are keeping the original Hindi sync. dialogues as a track along with voiceover.

2.

At our discretion, we have made certain exceptions to point no. 1 above, in the interest of the total impact. For example, the Episode
Two we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,
around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

3.

Whenever a voiceover by the reporter or anchorpeople is superimposed on live (sync.) dialogue also spoken by themselves, this live
(sync.) dialogue should also be dubbed in the language of each version, because some of it will be heard clearly on the final sound
track. The Hindi transcripts and translations of all such dialogue are in the 'APPENDIX A' of each episode.

4.

Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English has
been used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or translate it, if there
is a commonly understood equivalent in the language concerned.

Wherever we talk of "humans" or "the human race", do not say "men" but keep it general i.e. avoid a sex bias.

Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvements
and additions sometimes. So the English translation must be referred to always.

5.

6.

7.

Wherever there are title cards/written matter, these will be replaced by text in the languages of dubbing. Translators must give
written matter for all such titles to artists doing fresh title cards. These are marked by' - - 'arrows in the scripts'.

All 'internal monologues/dialogues' indicated in the script, must be written and spoken sp that they seem like thoughts, not like
commentary or normal conversation.

1



3/1

o.NoO. Footage Shot vescriptiaon Dialogue Dialogue Music Sound
1

Ft Fr Effect

coc «0® Titles1.

National Council for Science and
Technology Communication SUTT mikes(4

2. Presents Gt gegta
3. bHARAT KI CHHAP arta S ETT

4. Series of dissolves gradually
zooming in on Seal depicting

a 4 Harappan humped bull. -~ --

5. 016 03 MS steps of museum. Amrita enters Shehnaaz: Hurry up, Amrita! Foot-
from right & bends to adjust e museum closes at 5 steps)
Sandal, Shehnaz enters from o'clock. Birds

background.
032 04 3 sculpted terracotta faces one Amrita (voiceover): Who FYGTI~ ai at teh ata wv et 2after another - on rotating stand. could they have been ?

right and crosses her to upperleft. Amrita: Today we won't go FAGT RTA EF
Both

tracksCame
up and

right
away without meeting the fat ste fanga ae are

with them.
tracks Harappans. Fede in

6. 026 25 Interior = Shehnaz and Amrita Shehnaaz (voiceover): ef eat
(FN) enter from right in mS, walk ieft. oo

Camera tracks with them. Slack

Each enters and exits against biack
background. Shehnaaz (voiceover) 1

We don't know for Sure.

Amrita (voiceover): Even HOG: av AT...
SOcee a

Shehnaaz (voiceover): WEATH: -- WUE enT? ad aru atm...
aps common people,like US wee

Amrita (voiceover): Or FRAT - aT Saat
gods...
Shehnaaz (voiceover): Or VEATH-- UT TTT ...
angs..
Amrita (voiceover) : Or F7AT AT arg omae
just Works art. _o -
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S.No. Footage shot Description Dialogue Dialogue Music Soun

6. 045 28 Hust on rotating stand enters from Shehnaaz (voiceaver): Ur VEATA: - UT & Fa faafa
_ right, turns and exits right. Childrens! toys.

Ft. Fr. Effec

Amrita (voiceover): Who
knows ¢ We can on y

waar: GUT OT
ANTIT

051 13 shehnaaz enters left an MCU. guess. FRAT - aT: qeaklr a I

1U. 053 23 CU face carved in Stone with horns. -- --

11. 054 30 HCU bust of bearded man ("priest of -- --

Mohenjodaro")
* 1é. 055 14 MCU dancing girl statue,fetates on -- -- Fade out

stand.

Let's travel, let's travel. ae atl
All: Say 'jai' (victory) to alta ae 5 aae ee
amanathan Maharaj! Fat atat trnaraa

HETTS ST GTI

@ ;

2

1 3. 062 29 Dark Stage ~ Fade in iS Ramanathan, (SONG)
track out to MLS Ramanathan, Ramanathan: Come, let's CTeATas: -- KTH} ed al, aTst 25

ae.Shehnaaz enters from left, then go, come let's go
Amrita and Ranjan from right. Let's travel to the first

cities of Sindhu (the Indus) =a 3 cet sert ar

14. o78 08 MS Ranjan and Amrita.
Who this Sindhu ?Ranjan: Sindhu ? Who Sindhu? feu 9 ofa faa & fae

Camera tracks left to Ramanathan, is this Sindhu
to Shehnaaz, then back again right wT ata 2 ?is Sindhu ?to Ramanathan. All: Who

o is this Sindhu 7
fau ser ata 2 9 fre

Who is Sindhu ? mmr ata 2
?

Who is this Sindhu 7

3faa ser ata i @pfaa ser ata a
Ramanathan: Sindhu ! The

caivilization. aet fea lata eereCiv
The five thousand year old ara ged at at faa ia
Sindhu civilization. Every- weet qari
body knows.

15. LS ell four. Skehnaaz reaches They were cities. What is a096 RTHTZ13 - A wet AI FUT etar 2,
gaat set cary

for Ramanathan's tuxban. city - don't you know ?



3.No.

16.

17.

16.

19.

Footage
Ft. Fr.

100 06

110 33

129 11

132 37

137 31

Shot Description

MCU Shehnaaz putting on
turban. Camera tracks left
and back to LS all four as
Shehnaaz crosses to raght.

MNS - Shehnaaz and
Ramanathan. Shehnaaz walks
forward and Amrita enters
right. Shehnaaz
end Amrita, Ramanathan in
background.

MS Ranjan profile singing,
playing dholak.

MLS Shehnaaz end
Amrita dance around
Ramanathan and then
from both sides, to
Ramanathan in MS,

exit
leave

MS Shehnaaz. Camera tracks
right to MS Ramanathan. He
walks towards camera -

Camera pull back to LS all
4.

Dialogue

shehnaaz: Oh yes, I know. ET] newt @ car) ser
A city is crowds.
A city is hide-and-
A city is hustle b
A city is 'pucca!
Hanjan: 'Puces' houses?

Shehneaz: Yes yes, aishustle bustle, a cityis

'puccea' houses.
A city is riches,iS poverty,
Ramanathan: A city i Ss

trade, a city is trade,
a city is
Ranjan: So Speak!
Ramanathan: government. @TyATaat- aveTe |

All: A city is bazaars, et 2 ete BTaTT I

city is reLahves,
Na city is employment,
a city is industries,

A city is new thou ghts,
a city mekea

» mind Spin.

Shehnaaz: Stop sto
Stop stop !
Were there such cities
even in those days
Ramanathan: Oh, yeSs,
not just Such cities
@ven better. Their
-remains are buried under-
ground.
The deeper we go, the
more will we find.

3/3
Sound
Effects

Dialogue Music

seek. (art sftsurg i
ustle. [fet uTat sec orat
houses. fies ger i MET GAT oFd gel

ed
Wy aTat TER cenCity ef eT

Wet UT

MEATS ced ar
a city TEC Crat gate

Wet orat neyet 1
-

get aTs
Get UTat ...

Tea = at ath]

TEV a ATATETT 1/ 2 arctan
ted S Bead
et @

- Yet
at &UTqTe j

is drains
c ty is water

get a au fart,
VET NT B ATeUTT
FTROTT, HTRITT
HTCITE, 34TUTK 1

the

P Stop yeqTa: - wat wot wt wt wt!
20.

ga ara sft sur BA wet araeri p?

at ser...

Taare: - eT, eT, de et aet, abe
Jawta Fat 2 ev @ at

gos nerrg 2 ork ae at zie
fray ATA etar arfev et

iHET
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2-No. Footage Shot vescraption Dialogue Daalogue Music SoundFt Fr. Effects
20. Contanued... but we Should know where

to look,
where to look, where to
look

ei. 162 25 Graphac -

coast of India, Zoom inte for them
Gujarat, wath Rann of Kutch &
Uwerka andacated, (END OF SONG)

STYeT UTS, 3TMGT SEAT
NB: sync daalogue track

@ fe nef get aril at
camera. Rocky shore an back- Feat se aati 3 & sat

Imagine yourself, making

from here that shore, were eae ga feart asl set ef
at Fraat

a

23. 181 21 MCU Ur. Rao talking (to
Ramanathan) >

sf wra: - vel
etc

A) ett-eht nara

Wg sf. VEaTt. tra 4
EST &

25. 188 14 Boat pasSinge Dr. Rao & antroduced a sunken

at. thas way.



u.NO.

26.

32.

33.

a4.

J5.

36.

Footage
Ft.
189

191

192

193

194

195

196

198

202

208

212

Fr.
14

09

21

18

23

29

27

11

25

Shot Description

A rectangular yellow frame being
cast into Sea over side of boat.
Tilt down.

Top angle view of boat and
people.

NS Stern of boat, men standing
on it, putting a pipe into the
water.

Top angle MLS - Dr. Rao,
Ramanathan & 3rd man look into
rectangular box into which pipe
is being emptied.
CU pipe, from which water is
flowing.
Top angle MLS - Dr. Rao on left
of frame, picks up Specimen from
bax.

Top angle mCU - Ramanathan
stretches out hand left. Camera
tilts down and pans left with
his arm.

MLS boat pulled onto shore,
right to left. Camera pans with
it.

Top anglegedge of water. Rama-
nathan's & Dr. Rao's feet enter
from right. Camera zooms out,to
MLS as Dr. Rao bends to pick
up shell.

MCU Shell held in Dr. Rao's
hands,

LS two men walk right to left.
The ist one hands Ur. Rao a

specimen. Camera pans to follow
ham.

.remains, an the Bet

Dialogue Dialogue

Gt YET SA NOT THAT Vs
cter er ferarA Small section of the

Sunken city

RE GaTwSeT Q cata oe
aTat afer te WUT 21Dwarka iSland, above water.

AS soon eS we reached the o
- ay et en feart oe gat

stct - atet

traaraa: - fanrfsar fay any, oeof the Harappan civili-
overs of conches used for
making bangles, ga aT fEtar,

ufsar sary 8 are sur EIT

3/5

Sound
Effects

Music

Water
Splashing

Murmur of
voices,
water.

Incidental
conversa-
tion,
-water

4

29. 32

Water
30. 22

31

Water

Murmur
of voices
sea birds

Birds,
water.ens? estat arud dak

of evidence
shore, we began to find bits

Incidental
conversa-
tionzation, Such as left-

Incidental
conversa-
tion



4

S.No. Footege Shot Uescription

sf. 213 31 MS Dr. Rao & Ramanathan
looking at Specimen. Ur. Rao
hanas it to another man right,
Camera tilts down and pans
right with his hand, Zooms in
slightly to specimen held in the
man's hand - perforated tenna-
cotta piece.

38. 21u 16 LS all four near pit. The others
exit left. Ramanathan stays behind
and walks down right elong sea-
shore. Camera pans with him and
then further right to LS sea with
Seilboat in ELS.

1. 243 Je NS maitreyi Sitting in Anchor
room.

4u. 25¢ 39 i.o Nissim Sitting in Anchor
room.

Uialogue

perforeted clay pots, which tTHaTuai~ ....8af aré fuged @ ens,
are commonly found at
Harappan sites.

the ruins of Harappa were dS-
coyened in. the Indus Valley,

gt Bet Dwarka were
found there. At that time,
archaeologists were uneble

3/6

EffectsUialogue Music Sound

Ft. Fr.
Incidental
converSa-et esmy aruar year tion

Ba [$60-60 2. ne aa fae pees

2

Meitreyi (voiceover)
i

b ardsand 1860, when

Se, GIGS grt 7hta
ah apa 3 ae cerwer A
FH SSH
ET?

thoseobjeets like

to under- Fe T mT ort
Stand much from these
finds, as they had no
resemblance to known erte-
facts. But how confidently
they can now assert thet these
things ere Harappan in
origin. what is behind
this confidence ? A long
process of discovery. Much
has happened between the
findine of Herappa

carte qe oe toa

Maitrevi (voiceover): and
our ame.

Nassim (sync): 60 years farata: - 2 Go ara ata, fay
after Harappe, when Hohen-
jo-daro was discovered on
the banks of the Indus, the
civilization's secrets began
to be unravelled.

drat a7 as eurtoe sey
OT teT arl & fans
favara 2 ari se aed 5 fo 2

a fag eroar & defen 21
gpa Za faTaTa FT ale FUT
2 Bee

fant t ere A FTG

ao ted

et ger él Fade in

at dy? dit ga3 weeuOAT aT



a.oO.

4d.

43.

46.

47.

48.

49,

50,

Footage
Ft, Fr.

263 OF

2b4 38

266 14

2o7 26

273 04

276 OF

277 06

278 11

2&1 25

287 16

291 07

shat Description

Mohen-ja-daro.

b/W Photograph - Ls man workingat table, near ruins.

/ photograph Tao angle Loof ruins - brick walls.

o/w photograph of ruin walls -

Camera pans right to LS workers.

B/w photogreph - archaeloyist at
bottom of pit, tiit up to workers
Standing on top.

B/W phatograph - a wall stretchingdiagonally into frame. A worker
Standing in left foreground and
another in right background.
b/W photograph - LS Camp among

B/W photegraph - pots. Camera
pans left and tilts up to archae~
ologist, and his solar topee

B/w photograph = top angleskeletons embedded in the ground -

Camera pans right over them.

B/W photograph - top angle LS ofruinS = camera zZooms out to a
wider shot,
MCU Maitreyi in Anchor-room.

Uialogue

iSSim (voiceover): And
people began to realise that
both these cities
were centres of a highly
developed

ancient civilization in
the Indian subcontinent.

They changed our view of
the past - because, till
then, it was thought

thet the history of
Civilization on this sub-
continent began with the
Vedic period.

Maitreyi (sync): And, by
nowygWe have found some 700cities, Small towns and
villages of this civiliza-tion.

Dialogue MuSic

fran: aie sh, aay ad
chat sev

= apwata yonereeta 2

grata
iea eraar 2

91

ah 8 te> acia 3
ere enrer aifear et

Ce Ue ur, fe
FON...

efiera afe ara ® et
gSEs 1

ns.
iavte ana vex,

wea ate ara faa - 1

3/7

Sound
Effects

Photograph ~ Lu lancscape at

vl

3
ATAT Wy Tat

45.
aT

trees,

behind,

51 sat:



3/8
Footage
Ft. Fr.

294 26

309 05

316 36

323 34

326 04

vhot vescription Sound
Effects

Animation - map: CU Area around tte,
tiver dIndus. Zaom out as names of
various centres of the HarappanCivilization appear.

Names dissolve to dots, showingextent of area.

MCU maitreyi.

riCU Hissi

Graphic - map - upper Western
coast af India - zoom into
Gujarat, Kytch a: WNagwadaindicated,

Top angle LS of site - a
drawing board in the foreground.

Maitreyi (voiceover):
The HarappanStretched from the Himalayanvalleys in the north to the
Tapi river in the south,
and from the banks of the
Yamuna in the east to the
ilakren coast in the west.All told, some

15 lakh square kilometres. ae

Maitreyi (Sync): And now
that we know of its true
extent, it is inappropriateto call it the Indus ValleyCivilization. Today,
archaeologists speak of it
aS the Harappan civiliza-
tion. From Harappa's

Nassim (sync): As newersites are discovered, our
knowledge grcwS. Obviously,then, new questions alsoariSe...

a.
Fade in

set * fenpag et urfcar
a dar 2 arat act

ett yee J apap 2 feare
nerra Ge ws

RT ATi ou TERTaY
4

ATs Gv
Tatra: ve aa att an® feat erat

CATT ara sft agar arar
at arfer_é fe way

wara der etera

at Nagwada, in Gujarat.
Ranjan

and Amrita

NG: Sync dialogue track

reached there while excava~
tions Wert Still on.

weré 8 ctera A

ATMGTST 1 tay ate wgGT.L

Fade outah fem

aa ad faraT54.
we

ates et
et fea N

aa atfua waar ote

wo. Maitreyi (voiceover) name.

earNissim (voiceover): Recently, et 2
was foundage

57
Fade in
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9.No. Footage Dialogue MusicShot Jescription Dialogue Sound

Ft. Fr. Effects

58. 329 20 CU wall with numbened layers. -- --

59. 330 35 Top angle section of ruins. -- --

60. 332 10 Top angle MCU of hole (pt). -- --

birds.

bird S.

FTI TST UGC 4.
Ls landscape at Nagwa61, 333 28 at Circular

reac ingpen right toa reveal On
groups of

Students and rchaeologists
agwa a, we felt

as though the photographs ay qte test gcré
aeatet ETA arm mS etlorking. of the Mohenjodaro excava-

tions had come alive. An
archaeologist and some ewter farafactaa 6
Students from the Baroda aft gu fac

az te a ]
University were diggingthere. aef wer&

348 29 Excavation activity around trench.62.
Scraping

63. 350° Os MS of man Scraping and brushing Fade outan embedded pot. Scraping)

64. 352 37 MS of woman working in trench. Scrapingbirds.
65. 353 39 CU of woman's hands bruShing Sand

from rim of embedded object. Brushing)

working in foreground. She jumps
66 356 08 LS Amrita walkin upto women The local women orking gnati- éf ge are set Es ob Birc

there Said that the pots ateat § sarer fe 3%down into trench and then spedks being found in the digsto women. Lamers tilts down and
pans right with her. a é, ata ft at set graye

67. 361 37 of Lowl and pot embedded in resembled the pottery HAATS - Gare & BAA STANTA Brat Birds
we il. they used hopdbe4

62 36 Lamers tilts up and pane right That day, 1 noticed some gaaTi- Tat fea Aet sat facet 3

nti gest ot ost i ae
Over pot sherds.

with
objects

them.ks
ge fasra q



S.No. Footage
Ft. Fr.

69. 366 27

TU, 369 23

71. 370 32
»

Te. 372 36

73. 375 21

(4. 375 26

75. 381 10

@

76. 395 OT

shot Description

MLS Dr. Hegde and Amrita kneeling
on ground. Ur. Hegde hands Amrita
a round abject,

MCU hand gripping the
ot ject (Mushtika).

or. Hegde and Amrita.

ur. Hegde smiling.

mCU Amrita.

MCU of Amrite's hands holdingtwo "Mushtikas'. She puts down
one and examines the other.

Top angle a mud hearth in a hut.Circular track left, panningright and tilting up, then
down egain, Amrita (arm, dupatta)enters right and crosses, as
camera pans left to hafted axe
on ground,
Spindle hanging from roof.
Amrita enters right end spins it.

Dialogue

Dr. Hegde told me these
made by tne Harappan people.

H@ haS named the objects'mushtika'.

when i held

a muShtike in my hand,
I felt

that I was shaking hends
with an unknown Hareppan.

Dr. Hegde thinks that
during Some religious
ceremony, balls of mud
were pressed in the pelm
and dropped into the fire.

Ot oe
Am Jina museum or a>
village home ? The same
Spindle,

[ke fv sud [53 below,

Dialogue

HyaT: - steer ane > aarar fe %

& fara 5

wna: SETA gt gfresr ara feur...

HAGT. - et
st. ene : - yftcary
WT: - RAG Ase e

HEAT eta Aer Be wT...

- fe oe faet are
& era fant wet 21

wuat: - steer ane ar gery 2
fe arfhs ft % ana
atet facet at goot
asrat &

Ss

oP OSTA

fear ava eft

goat: - 2 saan 2 or feet ata
ST & 9 get ast

Music

Fade in

3/10

Sound
Effects

J 7, see
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Shot Description Dialogue Sound

2.No. Footage Dialogue Music

Label says "Mud prick Structure".
thing - the proportions of
these bricks are identical
to those of baked Harappanpricks,

fe sa wet Sct or aura
ot estat ara? cast set
dar et 81

Ft. Fr. Effects

are Gt I

78. 410 15 CU beads in bowl, polishing -- -- Fade outStone. Amrita's feet enter left.
She squats, wets and polishes a
bead.

x74 a @, ...

ate...

uef at...

pan
TT. 399 24 Stove, grinding stone, storagejars. ARAT: ~Amrita enters right and sits down (tawa) ain sto age

and tries grinding stone. jars, beads. Everything as FAT BG » Wah . Aa
familiar, but is thousandsof years old. ane zarvt

79 .6 420 01 LS camp with signboard in fore~ ... Birds
ground, saying Field Camp tt Ni: sync dialogue track

80. 420 35 LS Camp - tent and stream. Birds
Camera pans left. IT. cikd ATIGTST GT FUT

422 ef LS people sitting in front of51
tent. Man enters right, pulls 2 I

« tc am crén greup chair. efens:

birds424 C8 Or. Hegde and Ranjan
hap 1 wantedSitting, Ranjan (voiceover beginsat ot eT fou

between them. eeethe people ofnow
ethis place way aTaaT wreat ur fe

83. 426 29 Top angle LS of excavated built their homes. 42 #8 eardtrench at site.

ue SaTaT...84. 427 27 Top angle MLS excavated trench Dr. Hegde told me way sfrer ame §at site,
Birdsb5, 428 34 Top angle closer shot of that they used sun-dried wa- «fs ag 7 wars nF eectexcavated Site bricks clearly bricks,

vasible.

at 8 garc6. 430 26 CU of brick wall. learnt of naque waz ate STACamera tracks right along it.



o.No.

87.

B&.

89.

90.

91.

$2.

93.

Footage
Ft.
435

439

446

450

Fr.
13

35

24

25

32

Shot Description

HS Ranjan at table with tany bricks,

Animation ~ Graphic-one brick,white line moves along it to showheight of brick,
Lissolve to 2nd graphic of brick,white line shows width of brick.
Uissolve to 3rd graphic, whiteline shows length of brick.

MCU Ranjan holding brick.

MCU Ranjants hands building awall of bricks, brings downhis fist to indicate stress andpulls apart the wall.

MCU Ranjan.

Dialogue

Ranjan (sync): In fact,all through the HarappanCivilization, while bricks
had Severai Sizes, their
propOrtions never varied,

Ranjan (voiceover): if the
height was 4,
the breadth was double,or 2,

and the length double
that, or 4.

Ranjan (Sync): These, too,are bracks wzth the
Harappan proportions.
They can be laid in
Several ways while making
a wall.

Ranjan (voiceover): But
how to ay them So that thewall withstands stress,
and does not fall easily?

Ranjan (sync): Let's see
how the 'English bond!
construction/petternSolves this problem. Todaythis is considered the
Strongest pattern, and
the Harappans followed more
or less the same method.

8 HTert at eS Nl une saat
aera edar wear etar ar I

ame Sc st alters vs et,

3/12

Sound
Effects

MusicDialogue

Musical
ping

at .»

arat ure etet et

xat

wy: att seas sat ot ast

Sc @ 1 etart ware ang sae}
Ge Oe 3 8orar ar sear
ar |

wa~ at gat for ave ¥ aorar ant
arts dare ate ae ad HFT
HTaTAT & cc Tard 9

454
et waar

aT asa nea TAT ATA arat

sere sorar sea a
estarara Ect at



S.No.

94,

ST.

98.

99.

1uu,

Footage
Ft.
461

473

474

480

484

488

492

Fr.
36

32

10

13

Shot Description

Animations in @ Series of shots,bricks appear in twos, and are
laid lengthwise to form the bottom
layer of a wall. Ranjan's hands
enter and place a brick at either
end, breadthwise, to star the
second layer. Next to these he
places half -bricks.

MCU Ranjan looking down.

Animation: an a series of shots,
the wall of bricks grows, line byline ,top angle.

Frontaly wall of bricks
growing.
MCU Ranjan. He holds up a half-
brick.

CU Jeft end of wall of bricks
Pencil indicates hath- bricks. ~

RLU Ranjan. Camera tilts down
to wall of bricks. Ranjan's hands
demonstrate how the joints ere
staggered.

Dialogue

Ranjan (voiceover): In the
tarst layer, we arrange the
bricks lengthwise, in twos.
Their proportion allows us
to place them breadthwise
in the second layer. But
adjacent to the first and
dast bricks, we place bricks
of half the breadth.

Ranjan (voiceover): fnd so,
we ay one eyer lengthwise,
one layer breadthwise, till
the wall is finished.

Ranjan (Sync): This is the
Englash bond. The basis of
its strength are these halj-

bricks,

R ajan (voiceover): the
bricks of Ralf the breadth,
which we placed in everyalternate layer.
Ranjan (sync): See how,
in thas wall, the joints
between bricks are never
one on top of another.
Thus the
stress as distributed

evenly throughout the wall,
and it does not easily
collapse,

3/13

Dialogue Music Sound
Effects

wat- geet awa 3 at-ct ect at
mars 3 faor a sct ar agra

onvar @ xa en eaet ava
gaet are sara ar aed #1

wt ga awa a cedt afr
ater? ec dana 4 uters
are we-ve sc faor = xe
qe get ot AI

95.

waa - APU He SAT are Sct sd va96.
ate we ae arte foray ="

get etart wet. ae FI

evs fsa]
Fade.wT aa
ovl

wT: atgrg Fo aret b £2 a?39
eny arstaret ovat 4 fears

Xfad, ga ctare M def 6

Fa ate oa wire ar ata get
feart avret Ge arat @,
ate crate ararat ®

wet 1



a,No.

101.

1G3.

104.

Footage
Ft.

500

503

508

513

Fr.

16

04

36

"47

Shot Description Dialogue

The Harappan masons had
understood this principlewell.

MCU Ranjan.

Graphic of map of India with
Harappan area indicated. Camera
tilts up and pans left to reveal
Sumer and Misr (Egypt)

Maitreyi (voiceover): The ag ga wan at faa aie ge det
contemporary civilizations
of Egypt and Sumer also
used bricks on a large
scale

but their monuments were
of Sun-dried brick because
those regions did not
have enough wood
40 fuel kins,

"Nissim (sync): A brick is
dre basic unit of a Wall. Walls

add up to make
_ housés,and

a group of houses is a
colony. Roads and alleys
connect colonies, and a
number of colonies form
@ city, Cities can come

but the Harappan
¢ tiéS Were all planned.All problems )such as the
movement of vehicles and
of people, the siting of
industries and bazaars,
arrangements for garbage
removal, were kept in mind.
Such preconception requiresscience.

Graphic of sketch of ziggurat.

MLS Nassim in Anchor Room standing
against bookshelf. He moves left.
Camera tracks with him. He sits
down on armchair. Camera tilts
down to two shot Maitreyi ond
Nissim sitting. Track left, zooming
in to MS Nissim and then pan left
to MLS Maitreyi.

Maitreyi: From the brick
to the caty, at each step,
every Small and big aspect
requires plannine. And this
is evident in the Harappancities.

-fafean:

Dialogue Music

a7: esata aur & sa
ave aad

wert araarat 4 sft set
aT Eeaara ae dura ' et ter
aT |

afar Jat eured eect Ec at
eff, cater aef gun 6 far
@t ent at

sad @ atl er ae
aa atay @ i ay alsa
3

wed ate afeaf late s§ stem

2, afea esuaa aconr & at ver

AP ET Urararn,
sotat att eTaTe PUTA aT

faatea, aTG-aars oT 964,5

eqTa way url ga Ret oF
at fara 3 A ae 21

3/14

Sound
Effects

facuta at
a 81

02

Set BT UTAT wet!
8E Sa dearat at vet

as Stat oT

[ev

6su
ae

Me dy



3/15
Shot Description Dialogue

S.No. Footage
Music SoundDialogueFt. Fr. Effects

105. 546 28 NCU Nissim. Nissem:
A at ime, such planned + s_ 3a oT -a 3
cities did not exist any~the worldwhere else in
For such cities to function 8
well, not only Science but
Social co-operation is needed
as also a sound adminis
tration. ta ate tear sft

weet ote wet ver
106. 553 18 LS excavated ruins (Lothal)

107. 558 37

108. 561 a1

109, 561 26

110, 562 13

qit. 563 22

112. 564 13

113. 564 38

is. 580 19

Ramanathan, Amrita, Shehnaaz and
Ranjen appear one by one from

(SONG)

. behind walls etc,

Camera tilts down to Cu pit.

Brick wall.
Hrick wall,
Ruans of well.
LS plinths of houses.

LS agate kiln.
Top sngle LS of Ranjan, Shehnaaz,
Amrita, Ramanathan. Amrita and
kamanathan walk down right. Cameratracks with them. Shehnaaz & Ranjanfollow. They climb up behind wall
and walk left. Camera tracks left
with them and pane beyond to LSSite.

Graphic of map af western India,
zoom into Gujarat. Ahmedaba. and
Lothal indicated,

Ranjan: Yes, yes, yes! Tay
This is a city. aA -

All: These cities, aa
these cities,
these cities, qa.

These cities, qa: -

these cities, Ta: -

our first cities?
These cities, these cities,these cities.
These cities, these cities,

these cities.

war p wet yet 9

eT] vet @ sez!

eT er, cet yet!

Ramanathan: what ? Is this TTHATER:

e
Amrita: Yes This as FaAT:city.
Shehnaaz: Yes, yes!

15 1S a city.
et ev ef...
vet @ vex!

y wet

wet
t get

mer

q wer

"Roget 88 88 8 sec/ ent
these cities. a: -What were they like,

geq Wee /2 sev, -3 ver,

mer see eed ger
% yet

& met

ate, ATH 6 yenererz
a ara

|

(END GF SONG)



o.Na.

115.

116,

117.
(FN)

Footage
Ft. Fr.
385 10

593 02

620 10

Shot Description

€LS of Shehnasz at Lothsl. She
welks left, camera pans andtilts up to surroundings.

LS Shehnaaz walking behind brick
wall. She walks along left,
Camera tracks to fallow her.
Stops with her, tracks left
again.

in ELS om Mound wol king right.Pan right aver mound area,across site to ruins of lower
township.

Feotmole.
ut, see for ch& !52 betou.

Dialogue

remains
somewhat well-preservedin India, it is this.
Where there were houses,
only a few plinthsremain.

Dialogue

~ (area § amt escrrarar até
YET HE GG Sts-sTS aur 2,
at at set @yaef cet nara
ExT ava 2, ae ge ctart et
we mat 31

Harappa or Kalibangan.
Harappa was some 50
hectares, while Lothal
was only 6 or 7 hécteres.
Yet many things were
identical, Cweny-where.
proportions, weights and
measures, city plannina.
Many places had g raised sochionthet was a little higher
than the other sections.

The rich people must have
lived here. Their houses
were large and often two-
storeyed. Other sections
had smaller houses, where
the poor lived. High and

about theix soci-
ety, thinking, daily life,
religion, politics.

esuny aft Tet gua BALert.

eaert 2, at aterm 2_

are @ at ev ame 0 ve detFor example, brick
etdt 1 nea Sek ar arate
wart ?ate & aga att vers
ataar | a§ amet 7 ea vat SnTar
BT Sear ar at arat fers
atet Sat etar uri

vel ted Eth wet 6 wate
Jas HATA we,HTC at
ufo ExT Bet Al gad VATAT

ot nara srat
ete 81% woe avtef at acct
eft 1 Sar fecar, fauar ferar,
wate-awta, aTfar sat ata sar
ftrar wer ett, Far cari sae
art 7 en fear a ara are
@ 1 TAGT Sara, Jad BaTeTa,

tradtfa...

Music

3/16

Sound
Effects

Shehnaaz (8 nc) s If any
arappan

Footsteps,birds
Lothal was afeasmall ur et)
compered to cities like

Birds

low areas rich,
how did th

Ys

each othen know 50little



3/17
S.No. Footage Shot Deseription Dialogue Dialogue Music SoundFt. Fr. Effects

ats Fe)118. 641 19 LS excavated kiln. Shehnaaz
footstepssteps ge. She

Anyway... this was birds»
walks to ln send exits left. baked nelian, BATA % fae arat 2oTa,2

nae aaa 81
from which beads were made. et ceTar arar uri gaa far

Shehnasz (voiceover): In WATT- sat EATS 4 net 6 are Fade in119. 652 04 LS Shehneaz among plinths.
Camera tracks left with her and
then pans further to LS of site. aTa facet 6 atespat 2TH

have been along with
bead-making -- pottery, aft aus 6 &

cloth
found wile

digging indicate that fe sef os curoret x?t
Some merchants and craftsmen

left.

Closer ~ Shehnaaz enters right
and walks left, away from the
camera.

MLS of Shehnaez, she points to
walls around, and kneels down,
camere tilts down with her.

is Surkotada, a small
Harappan hamlet. Here,
instead of bricks,

stone appears to have
been used. But Surkotada
waS planned as any
Harappan city. Such a
widespread civilization--
cities, villages small
towns (kasbas). What
bound them together ?

SYNC
Shehnaaz (wetceove;r)
Every city had its uniquefeatures. Here,tall wallssurround the place. Perhaps
as e defence against the
enemy. Or take Mohenjo-daro. There,

lived here. wed YI

120. 662 02 Top angle ELS Surketada site. Shehnaaz On the

greatest | we etet-at
esura aedt 1 cef Se 6

at the Rann of Kutch,Shehnaaz enters right and walks dge Rann bin aS

SATE AT JTCT 31 Fade121. 668 02 bixds
outqt geatcsT at yaar et

faattaa ar faaar
ar ats ot JET | gaat dat
gs waar ver, afta, ora
aTrae for stet & at ev
aa ae

weara: -[et vet ot aot Brfacea
122. 678 birds

fad 8 aef set 6 aret
Aart 8 I

ernat & aay 6 fael/ae
nteastest at et
aef...



o.No.

123.

124.

125.

126.

127.

128.
(FN)

12s.

686

693

696

700

706

711

716

(Footnote:

Footage
Ft. Fr.

08

33

06

20

17

28

35

128.

shot Description

Top angle MS Shehnaaz drawingin the sand.

MCU Shehnaaz sits up, tilt
up with her.

Top angle CU Shehnaaz's hend
drawing in send.

LS ruins, camera pans right to
MCU Shehnaaz.

MCS steps low-angle. Ramanathan
enters right, walks down, Amrita
follows, Camera tilts down and
pans left with them. They join
Shehnaaz.

MCU Amrita, Ranjan. Ranjancrosses Ramanathan and Shehnaeaz
right to left, and crosses againfrom behind. Cemera pens with
him, end pans back to MS
Ramanathan.

Top angle ELS, all 4 walk emongruined warehouse platforms.
Shehnaez and Amrita meet in centre.

Dialogue

the sast-west streets
intersect the north-south
streets. Thus crossroads
were formed, and houses
came up on the plots in
between.

Shehnaaz (sync): And in
Banawala the streets
radiate in all directions

Shehnaaz (voiceover):
trom a Single point. Soa

many types of cities, so
many cities.
(SONG)
Shehnaaz: Surkotada,
eanawaai, Rakhigarhi,
Rehmanderi, Mohenjodaro,
Lohumjodaro, these
cities!

All: These cities, these aq:
Cities, these cities.
These cities, these
cities, these cities.

Ranjan: Deimabad was
populous ,
Ganweriwale had villages.
Ramanathan t Rangpur was
full of colour.
was fortified.

All: These cities, these dc:
cities, these cities,
These cities, these
cities, these cities.

The attempt is to describe the city by playing on part of its namelike 'Daimabad tha abad' -- try and maintain this sense of play.

Dholavira

3/18

Dialogue Music Sound
Effects

ater2 a4, sat eta 6 cate
7 8a We aga Hae

birds
Scrapingwee Teae & afer et ary aret

at

TEATS? He Barant M asd wa fa birds
arey ams...

gweara: - faeadt 81 3h - 8} vex, Fade in Scraping
feat - faa® vez 1 Song MUSIC

WeATa: - gratest, Savant, TAI
venTaett feat

staat, a vet
1

y vez, 2 WEE, yev
dt yer, 24 vet, 4

anrere tr xTaTE,
waCTATAT mTaarar

ztardter dar der
TTAATaa: MGT THT BT Ar,

& Jet. t vet, & ver
q ger, q wer, & vet

yme, dike tehal...Lothal'or Dholavira...ghera.Sometimes just
Oc tue -



S.No.

130.
(FN)

133.

134,

Footage
Ft.
721

728

731

734

735

(Footnotes;

Fr.
36

35

01

10

10

Shot Description

MCU Amrita, Camera zooms out to
MS Snehnaaz and Amrita

clapping. Ramanathan enters
from right.

MS of Ramanathen and Amrita.
They enter from left.

MS Ranjan and Shehnaaz. Shehnaaz
exits right.

MS Shehnaaz and Amrita entering
from either side of frame.

Top angle LS of platforms with
,Shehneaz and Amrita standing.
Ranjan enters left, Ramanathan
enters right. All walk left,
Cemera pans to follow them. Theyexit left.

Dialogue

Amrita: Di di di di di di

Shehnaaz 3 Roz-di!
Amrite: Ji ji ji ji
Shehnaez: Kot-diji!
Amrita: Ceme, come 'ri'
Shehnaaz: Aamri!

Amrita: Count ('gino'),
count, count

Shehnaaz: Allah-dino,
ah-d2ne, these cities!

Ramanathan: Come let's
go to Lothal
*Angan bangan

Ranjan: Harappa was very ssc UT ESAT,bag
Very tiny Chanhu-daro
Very tiny

Chanhu-daro

These cities, these
cities, these cities.
These cities, these
cities, these cities.
What were they like,
our first cities ?
These cities, these
cities, these cities.
These cities, these
cities, these cities.
(END OF SONG)

130, 131, 132. The attempt is to describe the city by playing
on part of its name like 'Daimabad the abad' -- try and
maintain this sense of play. Sometimes just rhyme, like
'chal ... Lothal' or 'Dholavira'... ghera.')

Dialogue Music

sqar: - at dt at at at at
TEATG: -Thact

agar: - at a at at
meaATs: -stefaat
WHAT: aTxt erat tT

QEATS: -HTHRT

gaat: - frat faat frat

MEATS: -HeMTCby att , at, ET

Tatas - Ua Ua ae ae ater!
mma ana aret sna

i ver, U vet, d wet
dyer, y sev, vert
ay dy 8 ver, ent? & vem wet
get, set, set.

t yer, & ver, t wt!

3/19

Sound
Effects

1 31
(FN)

1 32.
(FN)

Eq

wae ae - ast



9.No. Footage

135.

136.

137.

138.

139.
(FN)

140.

755

762

769

777

01

19

12

08

16

Shot Description

Top angle MLS drain. FeebofAmrita and Ranjan enter left
end walk down. Camera tracks
right end tilts up to them.

Top angie ruins. Feet of Amrita
and Ranjan: Camera
pansieft with them. Ranjanindicates drain with his foot.
They cross it.

LS Ranjan and Amrita
Standing on either side of drain.
They walk away from camera elongdrain.

Top angle bricks. Camera tracksleft and tilts up to LS drain
and ruins,

MUS of Amrita and
Ranjan. She steps into drain."
Camera tracks left with them.

LS Ranjan, Amrita walking
through drair towards camera.

Dialogue

Amrita (voiceover): The
caty has a whole net-work of drains.

Ranjan (voiceover): This
too as part of caty
planning.
Ranjan (sync): The smaller
drains emerging from houses
would join the drain in
the lane, which wes connec-
ted to the large main street
drain.
Amrita: Ranjan--

it's obvious from these
drains how well they used
the natural slope (gra-
dient) of the land.

Ranjan: Besides, they
made slopes where
necessary.

were covered with bricks,
they didn't flow open likethis.
Amrita (8 It's diff-
acult to that this
technique was lost for
centuries,

Why does this sort of
thing happen ? (for
transcript and translation
of Ranjan and Amrite's sync
dialogue, shots 140-141,
see Appendix A)

Amrita's voiceover an
syncdialogue: Such an
advanced technique -- butits maintenance ? Cleaningthe drains,

(Footnote: 139. She Says 'hazaron saal' which means thousands of years, but'centuries' is more correct.)

Dialogue Music

agaT:- ver S are - arfaat
eT Wi ara - ar 2]

wati- ef, sft sec faut at
we ferar 31

wa- art stet-stet arfaat
faoraae net et arate fom
arat d¥ i ate arfact
aT ager ara H fuact
eff 1

HAT: - Fat Wz]

Sars TST Ur.
SAAT eT Fel, aera

gira sara At

= ate sa Fett & ara SFR
ExT ara a, sa ate W

vet wet %.

FAT: ~ (farara wet star fe eatet
araty tat aaadte at ar
"ne

gaat: ~(8er_zat_etar ztnr)s
[sat HET aeate ... ane
saet cata 9 arfaut fa
WATS one

3/20

Sound
EffectsFt. Fr.

Foot-
steps

747 39

Foot-
steps

1

Footsteps
fe sq sara waz.

3

(voiceover)
an days these drains

And

772



141.

142.

143.

144,

145.

146.

147.

148.

149.

150.

151.

798

799

801

803

806

807

808

809

810

816

31

35

11

31

12

25

35

18

06

look at objects in case.

26

Shot Description

LS Amrita and Ranjan inside drain.
They walk towards camera and exit
left. Pan left to tays on brick
wall.

MS of toys on brick wall.

CU toy with wheels.

Toy horse nodding his head, with
statue of dancing girl in doorway,left of frame.

MS toy monkey going up a pole with
tree in background.

MCU mother goddess figurine.
MCU sitting figurine in attitude
of prayer.
MCU figurine.
CU figurine.
CU beck of Amrita's head with™
toys in glass case behind. She
moves left. Camere tracks with.
her. She turns to camera and to

Camera tracks
back right over toys.

LS toy tortoise enters left,
while toy duck enters right and
exits left.

Dialogue7

removing the muck. People
must have been quite
government did they have ?

(SONG)
Ramanathan: The toys were
unaque,

All sorts of odd things.
All made of clay by those
levers of clay.

The toys were unique,all sorts of odd things.

All made of«clay
by those lovers of clay.

Amrita: Heads on Statues,
Bangles or earrings,
tandoors (ovens) or stoves,
pots or dishes.

Dialogue Music

GST-Bwee ECT BT
art J feast ares

a at aty I fea ate arare

het set Arfaat # garg &

aca fants fat &... act
o fats, at w-m F

at eT

HAT

feats Fata &

- OTT FTA I

- facet & wart a ez
dr at darh

Trae: - Fanta wate 8,

waren: - fact & aara &

waaay et ote at tara 1

HA et ar HT

aaa et ut att

3/21

Sound
Effects5.No. Footege

Ft. Fr.

78331
aloo tus. What sor of

wet et ar fs

HATA

wet et ar aret
wer et aT



3/22

Shot Description Dialogue Music Sound
Ft. Fr. Effects

152. 819 og CU photograph of excavation. Snehneaz: Cities were Tea q

and further CU another photograph Cities ware the eplendour fagct at at 8 wet
on wall. Shahnaaz enters right. of terracotta
Camera tracks left and tilts up
on huge pot, Ail: cities were the

spisndour, the splendour.
(END OF SONG)

153. 832 05 LS excavated brick wall ( dock) a Fade oul birds,

? There are many opinions Bad ett H aE era 31 az

uTAG @

that time. About aviaa
He looks right. biggest dock-werehouse N

155. 844 02 ELS Dock 400 metres long and 30
metres wide, this dock

ATS Be AT SErT Heat

from West Asia, laden
3ITGK Ban A1

Ma - ater 6 ve aw uta em ev a, birds

right with him, as he bends.

(Footnote: I64-(63.These are not simple 'voiceovers', not just overlaps or



3/23

Dialogue Dialogue Music Sound
1 EffectsFt. Fr. 5

158. 857 39 LS Ranjan squatting beside the WaT - awd orat ar

birds
platforms. Camera tilts up to LS pread, and Lothal must GAT ExT atl samy ahem ar
other platforms, then pans right. have had an important

we est UtCTH ERT

goods. na at aet rar ara effi

Fade in
dock through inlet. bolts of cotton cloth. a

music

16%. 873 21 What must it have been waa = dar ter etary as t yer
like when the city was

162. 875 29 ELS Ranjen and Ramanathan walking When people returned
through ruins. from Sumer eee

163. B77 33 Dusk. Camera pans left over ruins. There must have been such
bustle and shouting,

renewed.

164. 886 05 LS of warehouse ruins at sunset. - Yo asf ate ar ExT Str.
may att arer ntera wa TOT

excavations. Why had no-
er edt p eur exroTe far wer

they had abandoned the ay g satfae sets ahere
Warehouse? Were people fe te

(Footnote: 164. These are not simple 'voiceovers', not just overlaps or commentaries,
but internal monologues and should be written and spoken in a thinking-to-oneself style.)



3.NO.

165.

166.

167.

168.

169.

170.

171.

172.

Footage
Ft.
909

916

917

918

919.

920

928

932

Fr.

25

af

33

23

14

o6

38

21

Shot Description

MS Nissim standing in Anchor
Room, map on board.

MS 2 pots.

CU smaller of above pots with
markings.
ECU plate with markings.
ECU markings on another plate.
MS Nissim in anchor room. He
walks left and sits down at table.
Camera tracks with him and tilts
down to MLS Maitreyi and Nissim
at table.

CU seal with ni motif.
Camera zooms into inscription
on top of seal.
Top angle seals on table.
Camera tilts up to Amrita looking
at them. Shehnaaz enters from
left. Camera tiits down to
seals and tracks right over them. -

172-175, s. fests 164 above),

3/24

Music Sound
1 Effects

have involved written

destroyed -- they have not
reached us. et etal afeaq ot

ofa

are Seals, fafeany- at 2 atert...

and symbols incised fafers: - xT EE saat gv...
on pottery. fafera: - ah gy fare!

sathagt

eX at fue ate &

aS hi

drawn

6 nel att o...script,

that they were wr tten
from right to left. aTar url

et uta
¢e8

Et ijsx we are facil
ge are at ex fecar

ge ara ore artmuch more about them,



S.No, Footage

173.

174,

175.

176.

177.

178.

179.

180.

181.

182.

183.

951

953

954

955

958

959

960

962

964

967

29

10

18

36

04

28

24

10

14

24

Shot Description

CU of seal with humped bull.
CU seal with elephant.

CU seal with crocodile.

CU Seal with rhinocerous.
CU seal with tiger.

MCU Nissim in Anchor room.

CU seal with pipal leaves.

Cu Swastik on seal,
CU seal with horned human figureSurrounded by animals.

Mould and impression of aboveseal.

CU hand lifting mould to reveal
seal with unicorn impression.

~

MS Maitreyi and Nissim at
table. Camera tracks left into
MCU Maitreyi. Then pans to MS
Nissim.

Dialogue

and about curselves.

the scr 3pt,
the animals are clearly
recognisable.

Nissim (voiceover): Apart
From animals, the seals

Nissim (sync): also have
certain symbols that areStill prevalent.

Nissim (voiceover): such
aS pipal eaves,

the swastika,
and a human figure seated
in ea yogic posture,

in which historians see
a resemblance to Shiva.

Maitreyi (voiceover): It
1s also known, now, that
merchants used these seals
to stamp their goods.

Maitreya (sync): Once the
scrapt is understood, we
may be able to tell the
merchant's name, the nature
of his goods, where he was
going, where he came from.
Qr perhaps we shall find
a prayer to Some god, to
ensure the safety of the
merchandise ? Or maybe
he sought protection from
the government of the land
through which he was
passing. So we'll know
something, at least, about
their arrangements, their
religion, their govern-
ment.

3/25

Dialogue Music

HTX eTt FI
wgar: - feta

afea utert 6 qraet atHAT: -
ath Geura ara

fafeen: -ntett ot araart a
FATAT |

fafea: -32 fa gto 4

fafean: -rafeas fase

fafeaa: att chm-ger § sot we

qTaG ate fA 7

fre 6 ara 21

RaSi- 8 oft aren et gar 3
.

fw
eq utevt caroTt
eGY NTR TT SUT aNTA
8 1

dag! Fact aha 6 are en Wa

aT ter ar p set & arar ar 9

wag arara far aa & WHT wey
et 2 sae aware ar ATER
aver mur et - apat saat
afatfna euaray & ate

arth, sad-
65 art i, utgi-age "at en aTa
eT ares.

Sound
EffectsFt. Fr.

948 30

(voiceover); If not950 06 Amrita

5 Fade out
uf ata aft cafaa 21

Amat eft

q

184.
am

aT feat taar & aTHTa at
& fear oraar a et p ar

3



S.No. Footage
Ft. Fr.

184,

End of Reel 1

185. 000 ap

>

186. 009 36

187. 015 21

Shot Description

Continued

MLS Amrita in rice fields, riverin background. She exits sightand reenters in LS,

MS Rice fields. Amrita entersleft, walks right. Camera panswith her.

MCU Amrite in green fields. She
walks right. Camera tracks with
her ta LS.

gypt, Harappa must also

_

to this cycle.

Dialogue

Nissim: Even after decip-er ng the script wetre
unlikely to learn about all
these things -~ for that"-we'll still nave to depend
on their objects of dailyuse and on comperisans with
other civilizations of that
time, like Sumer and Egypt.

Amrita: Like Sumer and

have been a riverine civi-lization -- one that
depended on the annual
flooding. These floodsleft a fertile deposit ofS0il on the banks, and the
crops were grown according

Most

crops were rabi--sown
after the monsoon floads

Spring (basant). Theyalso

grew Some kharif crops.
But the variety of their
produce makes us doubt that
they depended entirely on
the annual floads. And
many Harappan sitas naw beingfound are not situated onriver banks, So they must
have dug wells, and made
canals to contain the flood
waters. In fact, explorations
have brought to light placesdike Allahdino near Karechi,

Dialogue

HAT:

WHAT:

Music

fafean: - faot st ane sarc sft
aeT et oredtt fe ef 57
att aarat § were fre
are)... sad fae at at
sae} wtyart at dtaf az,

vel ett |

at ararar arg & avtd
eft arg 2 aga sua TS
face? act & fearey ox
Ga aTdy wet ett caer
gar Gar eey ar faafanr
sft sat & garfas ari
FaTETAT ..

- geet ths at ear eect eft)
avatn Mire, sat ard 3
are atezt aaa 9 are
aa} a 2 ac

~ st ced sft ater
ara afar ere aeHaat
aaa ate terarc at tune

é fe & fak arerat ergSate sete eft esr"
aret aga eft carl wre at
wa fat we 8, act 8 feart
set3° art seth
eft, ev' saret ett, arte
alg aT gra} sw aT ae 1

HTT a at atosatat at gu

6 ora

3/26

Sound
Effects

saat at

ATTtt aug etet

Birdsamar ge et f
att faa at a

act ac at arcatUT
Re bat a

Birds
receded sand hervested in

Bat ané fast arrat



2.No. Footage

188.

189.

190.

i"

191.

192.

031

033

050

066

09

31

09

20

Shot Description

Graphic - landscape with artesian
well.

Graphic - closer view of well.
LS Amrita in melon fields. She
walks upto Camera and then right.
Camera pans with her. She exits
right.

MCU Amrita in museum. She
looks left. Camera pans left and
tilts downover display case to.
Banaweli plough rotating

©

Photograph of LS top angle of an
excavated field.

Dialogue

Amrita (voiceover)
where artesian wells were
used

for irrigation.
Amrita

hetrom all arappan sites
tells us that their food
consisted of items familiar
to us. They grew wheat,
jowar, bafra , SeSame, peas
and perhaps cotton. And
many fruits _ 'ber',
pomegranate, grapes, dates,
bananas and watermelon.

What sort of agricultural
implements did they use ?
These must have been mainly
of wood, rope, bamboo stc,
which have not survived.
under the ground. What.
gurvived' Were clay objects
Such as this toy plough
found in Banawali. This
gives us some idea about
their implements.

Amrita (voiceover): In
the seventies, a tield was
uncovered in Kalibangan,
which still bore plough
marks of four thousand
years ago.

Dialogue

FRAT- wet ov go-afaere faars
$ arm

gaat: F arg aret eff
The evidence gyat: fesuuT are aft amet} asa

uet sea & fe T yarar-
Slr enrt fae at§ aur aet |

STatT, faa, yet HTT sara.
stioa at at & ee ar,
ae at, FATT, T, rcCre

a ate area i
at 6 fav at atu far are

BT STANT FMT

eft. 9 FUTETAt iHast, teat,

dat ae at ants 6 AD saree
ve oral I afer eet wet

faect ot A12 at featar
em, ul saractt 1 fanri sae

go sargr faoar 8 sat
gtaret srt

WAT:

WHAT: -aTaa ae 8, aretena S ers
6 ahtta &a faar, as sa
OT UTE ETT ATA FTA Fars
6 fanra ay 6 utye 91

Music

e

3/27

Sound
EffectsFt. Fr.

029 37

Footstep
barking

c)

aMer eva ade, ware, wae
8

tert. arfe efi

Fode.

TESOF ESE



.No. Footage

194.

195.

196.

197.

198.
(Fx)

080

087

093

o95

108

(Foo198-213, See

16

27

22

02

16

inole.

Shot Description

Dissolve to enother photographof field, top angle with criss-
cross furrows and camel.

Animation-Brown field. Furrows
appear on it according to

Animation - furrows. Crops growin them, one tall, the other
shorter.

Graphic-top angle of rops in
furrows.

Graphic-top angle LS of crops in
furrows. Shadows change from
morning to afternoon to eveninganimation.

bullocks.

Dialogue

Amrita (voiceover):

Even today, in Sind and
Rajasthan, this kind of

ologists could identify
these as plough marks.

In this method, the furrows
in one direction were closer
together while those in the
other were Mane
Cot.

In the close-together
furrows they planted a
shorter crop and in the
far-apart cones a taller
crop.

Thus the shadow of the
tall crop did not fall on
the short ane, and both
got enough sun...40 the
Harappans had analysed the
shadow pattern throughout
the day and evolved a
method of ploughing
accordingly.

beautiful? They must have
stored grain in it.
Shehneaz (voiceover): TET:

da
pair of bullocks.

164

Dialogue =

HAT: -

HEAT: -

3JJ4CT -

FHAT: -

MuSic

agar: - are at fea aft
set ave aret-atet

wars et art 21
gtrarasreat ana ad fs
saat gars % et faura
fat é

sa "aTet-atet" gars A we

ot arfcat cra-cre
etat fh ate amt for
FUTaT WHE 2A UATIT
aTaT ar

aacte atet arfrat * a
etc? cam att A att ar
aret arfeat at cam rat
Etat af

ga ave aa? Gam et BTaT
tet GAM oe aeT ost, ate
atay at aerat ar fant
vedt{ urfa faa 7 BTar
oe dF 2@ sa ara at

3 raat estar arat
2 YaTS $7 Sra aelar
JUHTQT UT]

wears, faaar gar 2 81
HATA we Eh Fe

Rat feara - ate arf
et abet

3/28

Sound
EffectsFt. Fr.

1 93. 073 25

ploughing is
done. Which 28 why archas-

EGTA

MS lay.Re Txack left and
Shehneaz! Isn't thisZOOM: AN of farmer and

Here's a Tarmer. an



200.

201.

202,

203.

204,

205.

206.

207.

208,

209.

21d.

211.

122

128

129

130

131

133

136

145

148

153

153

154

08

16

37

30

22

03

11

22

33

09

37

28

Shot Description 3/29
DialogueFt. Dialoque

Music Sound
Pots in museum in long displayCase. Shehnaaz and Amrita walkfrom right to left looking atpots. Camera on other Side ofglass pans left with them andtilts down to pots and tracks backright over the pots, as theyexit.

Effects199. 114 10
Amrita (Sync): And sa
many types of pots, ave 2 sfa

£U neck of pot. Camere zoomsout to include a Smaller perforatedpot on the left,
CU of Single circular pot.
CU dish painted with Circles,withmarking.
Detail of above dish.
Detail of tree motif. .Zoom out.

include another sherd with paintedWavy lines,
Display case. Track left acrosspots and dishes.
Amrita and Shehnaaz enter leftand walk around right, lookingdown at Copper tools, Tilt downand track right,
Top angle MS Shehnaaz and Amrita4ocking at tools. Amrita exitsright. Camera tiits down andtracks over tools.

Composite shot of 4 tools,
Composite shot of 3 tools.
Composite shot of 2 blades,

=--=

Sherd .
ECU of Zigzag etehing On potteryZoom out to

such A fata
fools range of

2eas

Shehneaz (voiceover); But
FUT sas
ar. fe

nough copper that
those days did they have

tools ?
everyone could have such

*
ete & ora 8% xfarz



3/30

212.

213.

214,

"yA 215.

160

167

189

18

30

Shot Description

Amrita enters right in CU and
looks from left to right. Camera
zooms in.
MLS Bronze statue of dancinggirl turning on stand.

MCU Nissim in Anchor Room. He

anto MCU Maitreyi.

Graphic - map of India - Zoom
Rajasthan. Khetri and Jaipurindicated.

Dialogue
NO. Footage

Shehneaz (voiceover):
Uo you recognise her ?

Amrite (voiceover):
Who doesn't recognise her!

Nissim (sync) That was
the Dancang Girl of Mohen-
jodaro, whom we all know
from childhood. Not anlyis she lovely, she is also
proof of the fact that by
then the Harappans had
learnt to make bronze.

Maitreyi: Bronze is an
alloy. Lead, tin or
arsenic is added to copperto make it hard. Towards
the end of the Stone Age,
copper had come into use
in Some places in the
Indian subcontinent, but
the Harappans were thefirst to use bronze--
though long before this,
both copper and bronze were
widely used in the West
Asian region.

Maitreyi (vaiceover)
Where an Indaa were the
copper mines ? Ramanathan
went an a journey to find
out.

ADE: -

Dialogue Music . Sound

FUT Et Tearadt ef ¢

FAAT: ef) st aha set qearaar ¢

fad en aa sous & apa 2]
ger at @ €t, uv sa ata

oy ot aad e fe sa waa Te
@TaT BATAaT ate

star /ee fausearg 21 ata a?
Hed Bary & few sat star,

or sréfae fare 31
8] StAnTa Crs 4my 8

WaT att A Areata gu-
7 ot ater wee

etar un afea eguar aTat
geet att uef ete ar EranTA

STS ST genaTa are abe av
ety aT uri

ang: -

area # ara Haaswei HH 2
Trae get ata F fawn
a1

EffectsFt. Fr.
155 26

Fade out
-

walks right. Track with him aud
night to MLS Maitreyi then zooms

ue 4)

fea
a

Tce]

fear ad sad vt aga cet

an



Shot Description
3/31No. Footage

Music SeundDialogueFt. Fr, Dialogue
Effects

ai cerfset Yard ay ax
fe & sete, wef ara oft
are ar yore fuaar afar

216, 195 06
Tilt.down and zoom out to MLSRamanathan. Camera tracks isftto reveal open cast mine below.Trucks enter from deft,

Ramanathan: Analyses of
arappan bronze objectsreveal that they got mostof their copper from theAravali hills -- such as

from here, where copperore is still found. Today
We can extract copper evenfrom ore that contains very

Low angle shot of top of hill.

copper, However the,

dritl,
truckeurey av

HarappanS needed high-
grade ore that contained

eqa SEA ay ATS ATA Woes
faaraar ate faarlarge amounts of

In this erea copper. é, afer esmryara at atet
Fh af 2 ques & faerasat

ara &, faad amet ater etar
url se gare S

west, waeura F.

are man pits
217. 220 18

left to
im and tilts down

right

copp

Shafts fr
Shaft

plex years ago. And this is
in

ara ced: oppertilts
ne

like THATS:
- aga birds

shafts thehere gerat ger® 2
ame, thousands of

at
7to

é fe=geara afoe frais,Khetri, Rajasthan--

TTHAT YA: - werat nyRamanathan (voiceover)
218. 230 of MS

aggest unit in
country for extracting GTA APU machine

4 219, 232 04
and refining copper. ta ST wed est Sark

Top angle CU copper ingots

220. 233 21 LS xow of copper ingots.
machine

221. 235 01 Tray of copper ingots being
hauled up.

222. 236 35 Tray of copper ingots stacked on
top of pile of ta S- Workerreleases chaine art exits left.Camera tilts down stack of ingots.



3/32
Footage Shot Jescription D dglogue Dialogue Music Sound
Ft Fr Effects

228. 261 37 MLS Ramanathan. Track right around --

him.

229. 264 20 Top angle of moulds in circular ut
arrangement. -- --

230. 265 34 CU of molten metal. But ore is rock. =--Teajaai- afea wore at ger erar 3 r

231. 267 08 CU molten copper being poured. How was it realized that traataa: - fedt et &% car war etar fs a

232. 268 28 Flames, pouring metal. x, it could yield metal ? TTeaTay Taare Ft ard ardt ar wadt a g te

tN TERNMC Mon
246 38 ELS interior of factory.

224. 249 38 Interior of factory. Ramanathan
+

changed.
225. 253 30 CU of container pouring molten

copper ~

%

poured centre frame.

tlCamera tilts up and tracks left
UT

233. 270 11 CU flames - poteny kiln. Could it have been
-

¢THRATUT -

236. 275 04 Camera tracks right over kiln,in close-up.

ass. ses Proto fun Ibu aleove)



238.

239.

313

321

03

20

Shot Description

MS Maitreyi Sitting on floorin anchor room. Camere tracks

CU of a Conch Shell, tiltto graphic of hands hittinghammer on tip of shell. Livehands enter left of frame withShell and remove tip.
Graphic: shell in two parts, tiltdown to hands halding shell and
Separating 2 parts,

Dialogue

Maitreyi: To decorate andurnas their pots, pottersmust have experimented withdifferent types of Clay, and
perhaps some ore got mixedin with clay. At some
time, the temperature,pressure and oxygen insidethe furnace must have
combined in the rightproportion for smelting,-extracting the metal from
@ coinciuence at first--but no industry can be
founded on coincidence,
Wheat is needed is a
technique that can be
understood and used
repeatedly.
Nissim: Apart from copper
Harappans were well-versedin number of technologies~--those of making cottoncloth, baads, boats etc--
Maitreyi: Yes, and makingBangles from conchshells

.
In coastal Nageshwar onthe Gulf of Kutch, such
bangles have been found

Maitreyi (voiceover):an every Stage of manufa-cture.

3/33o.No. Footage
Sound
Effects

Dialogue MusicFt. Fr.
237. 282 17 RAEQe grere aha

FIT ANTE TSTA-
wart 6 fae
Tuget argara eft 1

set aters facet gare
faa war eta cetaear 2
ast gaya 6 attra rect
STATAwera Fhe ators
wet aguta faa av ef,

gent stv at sot et sar

left to MLS Maitreyi andNissim (on chair).

the ore It may have been
HTT HUeG A sa nut et

gat eb - afer at
Ut wTh a

ae? ef awor i gee fa, e
aette gat @, et amar ar
ae att ere-ere stant feran ronze making, the

WTA, esuqrara aft oft af nate}
afta A 6

araare 81 33 gc}. aogr neh,

ag. - tate & afent ary 05T

tet
weeBret

fale. @t xaear N fury a') Fade in
up



YeNo. Footage
Ft. Fr,

240, 325 37

241, 332 11

242. 335 38

243. 337 t2

244, 339 00

245. 342 23

246. 356 07

Shot Description

Graphic Showing a cross Section ofcut layers of Shell. Hande enterframe from below holding cut Shell.

Graphic; hammer Pointed to jaggededge of shell bangle againstStone; tilt down to Shell bangleon found stone.
CU of hand rubbing shell bangleon Side of Stone basin. Zoomout,

CU Amrita's hands Smootheninginside of shell bangle with stoneand then wearing it on wrist,
MLS Nissim Sitting in Anchorroom.

MLS Maitreyi Sittingon floor,

Dialogue

Nissim (Sync): The crafts end Fade outWe Were Spea ing of wereall local industries, TheTaw materials for thesecame from a few, SpecificPlaces. Sometimes theyhad to be brought framthousands silometres
away. Products made fromSuch valuable materialwere usually exported, tothe Gulf countries andSumer.

Maitreyi (s nc}: To

Scale, far-flung indus-tries, Standardizedmeasures and weights.were necessary,

3/34
Dialogue Music

OSaT ar) stadt ara ear
sCUTeA Farerae fast 3 Say

fared & fee ara, ate, a eT
Tsateet ste fears et

Sound
Effects

Then on
and exits

h
cms top of 8hell

other handturns to mera howing bangles,

+

on stone.
MS Amrite rubbing Shell bangleout

saryQTd a
5 Jett Foamy parMI OAT

95 wre 2

& wear BTaATAT

aTaT ar & anf
ART aw

ateregu arte sur aSuc arge- ge 2

1

Geet



3/35

Y.No. Footage Shot Description Dialogue Dialogue Music Sound
Ft. Fr. Effects

ave aA eta a sra 3

&

a

BC was the most prosperous ne of sy ess aa sT AeA

mum? 7 atar famat et 2

+

INTERNAL U

As': -e% ave-~are 8 dla & aga fad

to large ones. In every

scale-one, two, four, 2 aaa ve ® at, et & arr,
ary h 3To 3 atee, set

age for the Harappan

other people/groups, too,

certainly trade between the e

Herappan pot and beads
reach Burzahom in Kashmir

gold object¢ found in nae 6% oft nh, aby Afut
Lothel, when that region

249, 393 09 OS Amrita. She moves back toa Kaa : -featt ave to ntdi-nae Fade in
CFN)

traces outline round it with Fir.gen.

(Footnote: 248. translation shouid say 'pot' and not 'pots', as only one pot was found.
ott 64 oleove-)



5.No.

250.

251.

258.

259.

260.

261.

262,

Footage
Ft. Fr.
400 32

404 32

407 07

407 33

408 19

409 14

410 14

4i1 19

416 31

419 33

422 37

425 37

432 32

Shot Vescription

CU strings of beads. Camere tilts
up oa CU Shehneez framed by them.

CU back of Amrita's head. Shewalks right to a bead necklecein Showcase, Camera pans withher.
ECU + string of beads.
CU ~ 2 bead necklaces.
CU beads necklace,
CU - bead necklace.
CU bead necklece.
Graphic: map of India zoom into
Gujarat, Ahmedabad and Khambatindicated.

ELS Amrita sitting beside strewn
agate Stones. Camera tilts downto agates,
Top angle MS pots in furhace.
Amrita enters right & lifts thelid of one pot.

MCU Amrita looking down. Tilt ~

down toMCU of her hands holdingagate stone, cracked open.
LS cycle and secks of agatePiled against building wall.Amrita enters left, walks right.Camera tracks with her. Sie
Climbs up steps into narrow
doorway.

CU hands of worker Nammeringat piece of agate - bandagedfingers,

Dialogue

S0 many colours--red, blue,yellow, purple.

Terracotta,

Stone,

copper,

gold.

Every material,

Amrita (voiceover): After
a ong journey arrived.in Khambat. This small
town (kasbe) is on the
Sea-coast in Gujarat.

Here they have an agatebead industry.

Agate is baked in the
furnace to make car-nelian.

In this section, peoplein every home are engagedin this industry. Some
break the stones, somedrill them, others polishthem.

The outer layer of the stone s
with ea hammer ofantler (deer-horn) »

Dialogue

~

Music

ot fartWo ara
ata, Gta, aif |

Tuget

- TUT »

WET -
atar-

Waa: - et ate F1

HEAT: -

HUAT: - qtem Tf.

HEAT: -

a ame 6 sre 1 dara geet Fade out

Mes feat ear 81

HAT: vet He} gad aad 21

We carat ara
ararfaua STTQT aTar ai

1 até crix
ats teT ar, até STM
et ET UT, at at$

gear 0 acd of fern c} aty
et eutst & ater

3/36

Sound
Effects

252

253.

254. 9

255.

256

Sea
oteT aT SST mMeTA

WaT: - sect M

Footsteps

Hammer-
ing



».No.

263.

264.

265.

266.

267.

268.

270,

271.

272.

Footage
Ft. Fr.

436 21

437 23

440 14

443 22

446 20

448 23

451 17

453 21

455 37

466 35

Shot Uescription

MCU 2 workers.

CU hammering action.

LS Amrita and workers in the room.
One driller in the foreground,right.
MS tripod. Camera pans left
to MS worker operating the other
Side of the bow drill.

Cul of needle of drill.

ECU 2 fingers holding bead with
hole.

MS Agate jewellery display onwall. Amrita enters left, crosses
right end reaches out to a necklace.
CU Amrita's hand running alongbead necklace - Camera pans rightand tilts up with it.
MLS Maitreyi sitting at table in
Anchor room.

MS Nissim sitting in Anchor room.

Dialogue

because such hammers

HOAT >
-

do not Shatter the stone
inside.

Bow drills are used for OT.
drilling.

making beads ?

The agate industry if AVA. -
just one example

of the links between the
Hareppan civilization and ce

our own time.

Perhaps many of our
present-day crafts/
industries

Dialogue
3/37

Sound
Effects

Music

at safae fo b eutfeat
Hammering

SOMME act ete? fe sex
0 ara at et& aeara aga! Hammering

Saray at vet eft ?

TT wea

DAlh
4

Did the Harappans h
the technique for

Me ar sata at va fuara ey

& aeet atl
wat: ata sft faa et sotet ar

269,

faataar estar

FAT? Het KIC gat eta! fea carbegan with the Harappans
Who knows ?

Sumer ahs: ent ate aret 6 taf 2
ez aMaitreyi (Sync): In

countries we find Harappan
agate beads--then, ss now,these were popular ebroad.
The Harappans would have
done the journey by boat.
But how ? They must have
read directions by the
Stars, but vhat instrument/
device did they use to fix

wie a 7vas fea 2 are ot ave
and the (Persian) Gulf

24 eau oft
q gat ae aT aR
ater> et svt Zi ay?
EMTaTa 32 arel & fuaat eta
fea fear faerie, @ fen wa

& era eth(voiceover)
they Course
Nissim (sync): We don't at wet
know. What we can Say is Use He+

SERRE



3/38

Shot Description Music Sound
EffectsFt. Fr.

273. 469 29 Animation : MCU boat with fafeam: - 3 agp & feart-featt Fade in
a ey mus

strong mid-ocean currents.

274. 473 03 Animation : c

* TTA-T Tat Tt ATAT
> we Ae; aT i

Settlements have been etet Ww afeauf fadt 21found--Sotka-koh and Sut- aabeTS

ae fasr sea eta

275. 489 38 MLS Nissim in Anchor Room. They used fafean: Fade out

276. 490 39 Graphic =
and birds.

eat eT

* Sumerians have praised

ut Harappa today.



shat Description Dialogue Dialogue Music Souna

278. 504 25 MLS -

Sea waves

Meluhha ?
279. 516 30 Seagulls in sky. Meluhh
280. 518 05 MS Ramanathan ties on heed -

2

ail comes up in foreground.

walk along it with their backsto camera. Camera follows
them.

+ 281. 520 37 Low angle MCU - Amrita ties on Meluhha,

282. 522 06 Top angle MCU Shehnaaz ties on Meluhha, Meluhha. TTUG: - BET, AKET

284, 525 19 Low angle CU = Top of mast as Sail records/writings mae, -2 eaT
285, 527 14 ELS -

286. 530 11 LS - frontal view of boat with
Camera travels right.

*

PY

On radio.

290. 556 07
Footsteps
hooves,



S.No. Footage

291.

294,

295.

296.

297.

298.

299.

562

563

568

572

574

S77

579

503

18

19

06

39

14

12

30

06

Shot Description bialogue

LS huteSnehnaaz & Amrita enter
right and walk ieft. NB: sync dialogue track

Top angle MS woman stirring a
mixture in a pot, looks up.

trevel with us.

Top angle MLS pots. Camera tilts
up to reveal array of pots, from
painted to unpainted to those
without red slip.

Shehnaaz (voiceover for potter):
We asked the potter if his pots
were like the Hareppan pots
found at the site.

MLS Amrita, Shehnaaz, potter.

Top angle ECU pots. Woman's hands
stirring mixture in broken pot. The Harappan pots

heavier, he said,
sturdy.

were
and very

MCU Woman's hands twirling pot
on stone as she applies colour
to mouth. Other pots in back-
ground.

LS woman at work among pots.Tilt up and pan right to include
Amrita, Shehnaaz and potter
Standing on right.

Hot the painted- designs onthe Herappan pots resembled

Interior whitewashed wall of
hut. Circular pan
and dishes,

; those on the present-day pots.

Dialogue

FIT Bg

EM fey we sre sa ae
veaTa ext fe faa ave
2aTet avegrT ent? ara
ara aadt 2 i

ITT STCsT

geatg: - Hat arf fa fad 5 a,
ESOT aT, SEA ATA

Sau gS HF 5 TUT F

Gfet: - ut ef
afer: - at a 5, eemT oe

at, Sgn agen att "ret
ett 5

afer at tO
atet~ faut @ faa em fan

Music

aet eta

Fade in

@ ,at fund gat 2. estar
ard, 23 611

3/40

Sound
EffectsFt. Fr.
Girds,
foot-
steps,
camel
belli

559 2i

birds292. HHT:

LS Amrita, Shehnaaz enter compound293.
of hut and walk right to potter. Ranjan (voiceover): Once

again 1 experienced how our
Camera pans with them. traditions continue to be

4

birds

birds

birds

birdsent GGa ean

>

to Amri a.
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Dialogue Dialogue Music Sound
S.No. Footage Shot Description

Ft. Fr.

301. 588 25 CU grain Storage jars in hut. -- --

302. 589 17 MCU water storage pots in hut. -- "=

303. 590 06 LS cocking vessels on floor of hut. -- ~-

305. 591 30 CU woman's hands grinding chillies. -- =-

306. 592 30 LS exterior of huts. "oe --

307. 593 21 MS woman embroidering. -- --

309. 595 30 MS child. ~- ose

310. 596 28 3 children playing. -- --

311. S97 122 ELS 3 children in shadow of hut. -- --

already.

Effects
300. 587 31

of hut.
Top angle MCU clay toys on floor

304. 590 35
Stone qu&rn.
MS woman grinding red chillies on

308. 594 15
all the way up her arm.
CU the woman's hand, with bangles

Koken)wrestut eT agara é FadeRanjan (voi312. 598 21 MLS Ramanathan

tracks
an

left with them. They exit left, Archae predict
the

round ofrner
birds>

site voices
bells

Bars a
murmur ofthat ill be

biggest Harappan cityto be found in Indie. ys et
Although excavations are es far at sga & satyet to begin, many artefacts
have been found on the surface fan ud 21

* 313. 608 36 birdsMLS villager and Ramanathen,
Zoom into MCU villager >

Remenathan voiceover) BUSA MSTTUBS CGT 5 HOTA OST ae
€xteriar of hut. or wi vid agers zy aet ara aaT wz x zPT

ST STA at CETSambhudhan bhai
4

47 1 at garg et® 3 yall aamong those employed during thefamine of *70-'71, They were
building dam, and they began nw or tafsof sna tet as
to find pots and bangles as they Ta
dug.
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314, 616 35 cece
ramanathn

writing and Ranjan he found a seal one day, birds

he Saw a picture in ea schoo

faarar at at ena?
news Spread.

OTA ot ata 61 at end
ator cef gre? 345 feaat

es ge wkd at entt
E, Jas eMexy, Tae? satay fe
% eur ata 21 sets spar
at a3 arm at ata 5 xhe
we dart ae ame ofRect

ast arse 21

~

Woy AAU ST fasta, WHEE

Eno ov snod: breparations for aa ~ etarater # ere

anat @ 7 at

Scree

+

Sounds.

~

t a TT!

et wet ek 6

ane

found, it is thought



¢

<

+

9NO.

318.

319.

320.
(FN)

321.

322.

323.

Footage
Ft. Fr.
654 25

657 16

667

671 GO

676 02

682 02

Shot Vescription

Closer shot of reporters on
crest of the mound, low-angle.

Top angle ELS reporters and
archaeologists, zoom into LS.
"Fhey are standing around two
large stone blocks,

CU blocks of stone with holes
in centre.

LS site. Amrita, Ramanathan,
Shehnaaz enter one by one.

Stony ground. Amrita and Shehnaaz's
enter from right and exiteft. Camera tilts up to LS site.

~

MS Ramanathan. He moves left and
then down into distance. Camera
pans right and pulls back to
LS mound.

Dialogue

that this city was divided
into three sections.

Each section had its ownfortification walls. The
high end middle sections
are Separated by open
Spaces. Having introduced
the place to us, the
archaeologist left us to
our own explorations.

Ramanathan (voiceover):
1 e decane o e

Harappan cities,
their science also
disappeared. For centuries
there were no signs of it.
Why did this happen ?

Perhaps most of their
science was controlled bythe rulers. With the end
of their reign,

the unique aspects were
also lost, such as city
planning, bricks of stan-
dard proportions, weightsthat were alike. And whydid certain things survive--
the copper-tool and shell
bangle industries ? Couldit be that some aspects of
science can flourish onlywith the support of a
central regime ?

(Footnote: 320-297These are not Simple 'voiceovers! --not just overlaps or commentaries,but internal monolo
to-oneseft style.) gues and should be written and Spoken in a thinking-

Dialogue huSic

AMNTA antar @ fe ¥ wer
ata feratf 7 Sr ur
Get et feear xot-aoat
wlarey & fuer gar 51

gay sei & BW Aaral sa

Wea oa ae yfe ex gost
aia ot om fed

THAT ~ & ver fae md

reaper: -at Ge gaer ferra sft fae
maT 7 dest ATH Ge gE
qat et 1 dar wat gxr »

WG FAST FSTETAT
fasta VTA avy aed 6
facan # et ari
CTT BAH FHT...

fhe a¥,83 fe anr-faatea,
ee #4HT oT GS, ws ae
egapaht wid ew aret at
way ea ore, ae fe Ta a
ataTe ae eH afeat ry
are satya 9 ear sar et asar
é fe gu asrata cea forth

8 sere ei way3
& 2
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Sound
Effects

birds &
bells

suey ate sta are fed at

INTERNAL MONOLO
birds

birdsat: saat wre sf



31443.No. Footage Shot Description Dialogue Music Sound

years have passed. But, in my 8% e ave & ater ard
brirated & ereiney am aet

ae

ete uv faa €, sa vert
& fa arat saree
geet 2 at 911

into our history. But now? ToT ct ete set araar ar

ctarater en feaatt sete
4 ery aN 2]

325. 722 13

bath discovered by accident.
Harappa was found when a

aTa ere etarater,relief work. Yet, in a
1

changed toc. When Harappa ver ar oe at ara 2 feaar
was found, no-one knew what

Excavations have not even

80 many expectations of
Dholavira.

326. 746 HTH - oferta

tts Cime I aCA
between the ap larfer és
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Shot Description Dialogue Dialogue Music Sound

S.No. Footags
Ft. Fr. Effects

327. 154 30 ELS Dholavira low-angle. . Many new objects will be TEATS- BETS @ eters Fade in
unearthed in the excavations. at a& dre fata) vraeShehnaaz walks up to edge. Camera

Te fr
zooms aut to even longer shot as Perhaps we'll find answers
frame,
Ramanathan Ranjan and Amrita enter to the questions that keep FS aarat 3 we

puzzling us. Perhaps new
questions will arise, wTBy at ef
Perhaps we will get to know gtara aed Al et wear
and understand (recognise) é ge at mara der et

aT
the Harappans better.

en t avez ara

328. 777 00 CREDIT TITLES roll up on screen.
EPISODE III
produced by
COMET PROJECT
at Nehru Centre, Bombay 1986
advisory committee
chairperson PROF YASH PAL
members
D P AGRAWAL, IRFAN HABIB, ASHOK JAIN,
HARISH KHANNA, N V K MURTHY,
JAYANT V NARLIKAR, A RAHMAN,
NK SEHGAL, R S SHARMA, ASIYA
SIDDIQUI, B V SUBBARAYAPPA,
UPENDRA TRIVEDI ~

anchorpersons
Nissim HEMU ADHIKARI
Maitreyi VASUNDHARA PHADKE

reporters
a Amrita Prasad URMI JUVEKAR

Shehnaaz Khan SOHAILA KAPUR

Ranjan Pradhan ANIRUDDHA LIMAYE
T Ramanathan JAYARAM TATACHAR
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S.No.

328.

Footage
Ft. Fr.
Continued

Shot Deacription Dialogues

CREDIT TITLES (Continued)
research & script
SUHAS PARANJPE, SMRITI NEVATIA,
CHANDITA MUKHERJEE, ARATI REGE,
MANDIRA KUMAR, VASUNDHARA PHADKE

direction CHANDITA MUKHERJEE
assistants MANDIRA KUMAR.
VASUNDHARA PHADKE, SMRITI NEVATIA
cinematography ANIL MEHTA

assistant INDRAJIT BANSAL
additional camera ASHVANI KAUL
at camera SAJID ALI
audiography INDRAJIT NEOGI

associate recordist AJAY MUNJAL
editing REENA MOHAN

assistants MANDIRA KUMAR,
VASUNDHARA PHADKE

mixing A M PADMANABHAN
at Aradhans Sound Service
muSic K NARAYANAN
hindi dialogue
location A V RAMMURTY

Studio HRIDAY LANI

lyrics A V RAMMURTY

song composer SHRIDHAR PHADKE

Singers JYOTSNA HARDIKAR)
ARUN INGLE, UTTARA KELKAR,
SHRIKANT PARGAONKAR

choreography JAYADEV HATTANGADY
titles MALATHI SRINIVASAN
graphics V J MOHAN, PRAMOD RANE

animation SUBHASH KOTWAL,
A R SEN

Dialogue Music Sound
Effects



S.No.

328.

Footage
Ft. Fr.
Continued

Shot Description

CREDIT TITLES (Continued)
brick animation camere
HARIN VYAS

typesetters
Byteset Communications
production SANTOSH KHANNA,
HARIN VYAS
assistant SUBODH RANDIVE
liaison ARINDAM GANGULY
Communications Centre Delhi
project administration
ANIRUDDHA LIMAYE,
GEETA RAMAKRISHNAN
base office MELANIE SEQUEIRA,
SHAHNAAZ SHAIKH, N KRISHNAN,
KASHMIRA MISTRY, NANDKUMAR JADHAV
cine equipment
National Film Development Corpn.
processing
Adlabs, Prasad Film Laboratories
music recording.
Western Outdoor
sound transfer
Aarti Sound Centre
lights
Sony Cine Service
studio furniture
Chippendale (Exports) Pvt. Ltd.
acknowledgements SHEREEN RATNAGAR,
BB LAL, GREGORY POSSEHL, K T M HEGDE,
S R RAQ, HIMANSHU PRABHA RAY, R S BISHT,
ANAND SHASTRI, SHASHI ASTHANA,
SAMBHUDHAN GADHAVI, SAMEERA JAIN,
ISAK UMER JARIWALA, D P MEHTA,
ANAMIKA PATHAK, KIRTI KUMAR SHAH,
BD P SHARMA

Archaeological Survey of India
Dept of Archaeology & Ancient History,
M S University of Baroda
gujaret Tourism Development Corpn.

Dialogue Dialogue Music
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Effects
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S.no.

328.

Footage
Ft, Fr.
Continued

Shot Description Dialogue

CREDIT TITLES (Continued)
Hindustan Copper Ltd., Khetri
Netional Institute of Oceanography, Panjinn

National Museum, New Delhi
Photo Section
Archaeological Survey of India
Prince of Wales Museum of Western India

Agate workers of Khambat, Gujarat
Boat crews of 'Al-Razaki'
and 'feteh Sawai't, Okha, Gujarat
People of Dholavira, Gujarat
Potters of Merta, Rajasthan
Pretesting of Episode S R JOSHI
at DECU, Space Applications Centre,
Ahmedabad.

THE END

Dialogue
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