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NOTES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

I Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.
We will keep the original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.
An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. get
established at the beginning and again at the end, each time they speak. In the English guide translations such passages have already
been written as necessary for voiceover.

2 Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some places
we are keeping the original Hindi sync. dialogues as a track along with voiceover.

3 At our discretion, we have made certain exceptions to point no. |1 above, in the interest of the total impact. For example, the Episode
Two we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,
around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

b, Whenever a voiceover by the reporter or anchorpeople is superimposed on live (S)—/nc.) dialogue also spoken by themselves, this live
(sync.) dialogue should also be dubbed in the language of each version, because some of it will be heard clearly on the final sound
track. The Hindi transcripts and translations of all such dialogue are in the 'APPENDIX A' of each episode.

5 Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English has
been used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or translate it, if there
is a commonly understood equivalent in the language concerned.

6. Wherever we talk of "humans" or "the human race'", do not say "men'" but keep it general i.e. avoid a sex bias.

7. Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvements
and additions sometimes. So the English translation must be referred to always.

3. Wherever there are title cards/written matter, these will be replaced by text in the languages of dubbing. Translators must give
written matter for all such titles to artists doing fresh title cards. These are marked by' - - - 'arrows in the scripts'.
i All 'internal monologues/dialogues' indicated in the script, must be written and spoken so that they seem like thoughts, not like

commentary or normal conversation.
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® S.No. Footage Shot Description Dialogue Dialogue Music Sound
-~ e = fecn
P toe TEe
) = ! . . - -
e /2.\ 076 3t La;ﬁu\%; Ml;i‘Farmer :n a portion of the land tax. Nedly .~ fexT Mg q:T, ar GlIf., 4
2 (Fe) w%th lankeos icer on horse, They had to give the King T TS ST oTy T [ -1
2 g his shere ond else mointaih oaw g wofi & oasl 9T a0
troops, . " S e
® &R GHTH I
®
L]
®
® 10. o8t 11 Painkvg = MLS Officer on which tho ki oute L aid WEATS .- 39T G 4T - ¥TaT
: (j'\x) :grzzék;igg:gg army. Fort gordwhizev?’i hef¥§nted. & J¥eT fEeT %{:ﬂ" 1T %
. redually e officers 5o A
* started to take over these BIG 37U &, CTT S
- lands. are oTH & @7 awar 4vl
-
L
L] s 887 01 Top angle MLS Shehnaaz Shehnaaz (sync): ‘Obviously, EATY 1+ aTfev & AT T Fade out
. 3 walking in centy€ courtyard the kings started losing Tix o TaT 3ﬁ7 TR
* of Quwwat-ul-Islam mosque. control and%éﬁ‘ficers became 5 ki 3 .
P She walks up right. Camera powerful. he internal aTeaaY g 91 59 Wl &
tilts with her, relations between these STqAY 'ﬁ'ﬁ aT9e E}%i
® nobles were very fragile. - : &g . u
: Any small thing would lead g7d a-aTﬁ 3171% E%' g ST 21,
< to a fight and there was ﬁ?ﬂ:{ﬁ ¥aT
k- . loss of lives and money. " ﬁ?zﬁ’ atat a
& I
» SYeTET Bl J
®
L
kS
® 12, 095 18 MLS Shehnaaz welkino left So it's not surprising ey :-E?r % ois arrad T Birds,
& towards Purana Quild gate that in this situation, ¥RITH T S footsteps
ES away from camera. Camera . the Turks, Afghans and & Q’:ﬁ, T 2 ""ﬁ.
" pans and tilts with her. mm?]&" Mughel armies were so & gadAT STHUTET Toel 1
° successful.
- \
: 13 1091 27 MLS Maitreyi in Anchor room. Maitreyi: In any part of bt I—Eﬁ'ﬁT %. Tort Y feex
° She walks towards camera, The world, wherever there ﬁﬂﬁ-ﬁﬁ m bﬁ', uT ¢ Eﬁ’%
then turns left and sits has been unrest or any other
Yy
] down. Camera tracks with problem, people have either oy AT ITeY, & q ar o
. e e T onies. TV W ST E fov ot
- places. This brought with FET aTevT &% vl ¥ FaefoeT 39+
it lots of ch 8. Sci e T e 2
b :nd :echzoigg;nggved g:e:c ard ﬁé 1 ¢ CIRLR
® new direction. Over the ATT= HIX ’E’?—rrﬁﬁ a1 :Ié Te
» centuries people from et 1 meg ofmT ¥ WE‘T
* there kept migrating and ‘
- ('l:"Ll'V\C (Foctnot 9. 10. The sequence of settling down here. Like EIT I afeat & gIvTd 39 saTel
2 cotnate: - :
® information J".n these two s:.hots has :::u‘;szgsAz;aﬁe::Zaiziz: % ﬁ'hl UET AT E'H%T T%l %i%
< e a then the Kushans, Shakas egTe aTH ged sst-amda ATy,
et L ; : d Hunas came to India. aTfe ¥ &t
5 / an una am -ﬂﬁ- 67
» St npiﬁzsﬁi:gﬁ"“ the fngiish fhsRE e woet o the T o) e B LR
® rather a




MLS Nissim with back to
camera, at bookshelf. He
turns around and walks to
camera, to MCU.

Miniature painting - Iron-
smith shoeing horse. Zoom
infto hoof being fitted with
horse shoe.

‘MS Nissim. He walks left to
book-shelf. Camera tracks with
him.

fertile land and wealth.

In the same way Mehmond Ghazni
came to India for the first
time in the 10th century.

But he came to India with

just the purpose of looting.
Then in the 13th century,
Mochammed Ghori came and he
settled down here. He made
India his home.

Nissim: At that time the
many Small states in India
had weakened due to inter-
nal fighting. In addition

to this, the army of Mehmood

Qh¥yd and Mplhammed Ghori was
bett

er equipped.Their army
included well bred horses
from Iran, Afghanistan and
Central Asia.

Nissim (voiceover): The

horses were titted with

horse_shoes, which was a
new thing for us.

Nissim (Sync): Because of
horse shoe5 the horses
could run fast evenwhere thar€

W24 N0 pYopey” yoid. Apart from

this, there was another
special thing. The iron
stirrup.

8/4
S.No. Footage Shot Description Dislogue Dialogue Music gound
ffects
Pt fr. —
continuea time they came in search of WIXA TR SOAT $8 g

¥oox ¥ aw fakh 3uwTa gHtd
aT q=-grem &1 st amrw §
¥ 41 ¥y & gadY T ¥
HeRS eAdl gedl &Tv
Te=geaTa ITaT | W IA@T
e Tag se-gTc &eAT ur il
foir Al &t ¥ merme @Y
FTOT #T HTET wEl &a 4T |
qTYE & O 3EY AUAT oY
g fod

Pefram o~ [ow aem wrva ¥ e
el v.ﬁr?a“rmméﬁﬁ
o9E ¥ EHGIY Bl g0 U1 ATy &7
TEnE YeAdT ¥TT wiETHe =Y
¥ ot a7 G aTst—aTHTA
¥eaT 4T | YT A E s,
maﬁrnw?ﬁmﬁ

fafems - 3|a1d Feel & €13
U1 @3 ¥ AT ¥ ATa @S Ardr
A1,at emTy foe ve 98 Aig o1

ﬁﬁm:—[ﬁhmamﬁg’rﬁ
¥ e gt YTl ox ft O
gts #4 A1 5@ F@TaT ve ;Y
wT ot - M 8T o




-
L]
o
L
L
L
L
Lo
=
2
[ J
e
Lo
L
®
Ll
2
®
*
®
®
®
®
®
®
E
L
@
o
e
®
2
®
®
®
®
L3
L
®
E )
®
*
®
L ]
L]
®
»
L
-
®»
L
-
=
f
&

2.No. Footage

Ete Fx.
1. t62 05
16. 163 31
19. 165 07
20. 167 26
21, $i0 19
4l « 17 2t
23. 1713 33
24. 17625
25. 178 08
26. 173 30
ai. 185 38

shot Description

Miniature painting CU stirrup.

Same paeinting wider shot -
Men on horses, playing polo.

Same painting - CU soldier
standing on horse beack.

MCU Nissim.

Top angle LS Polo players in
Ladakh. Camera tracks left
with them.

Level shot = XLS Polo Playexrs
riding left towards camerse.
Camera pans with them.

Low level CU horses of Polo
players.

Top angle MLS Ranjan, Amrita,
Shehnaaz sitting amengst
spectators.

Polo player, moving from
right to left. Camers pans
left.

MLS Drummers. Camera pans
right along line of drummers.

MS Maitreyi in Anchor room.

Dialogue

Nissim (voiceover): In the
stirrup the horseman could
securely

place his feet.

when needed, as in fighting,
he could even stand up with
the help of the stirrup,

and he could thrust further
with his sword in this way.

In the game of polo

one sees the same kind of
expertise.

This—bﬁp@ of polo
is é*jﬂL played in Ladakh.
Maitreyi (sync): So people

came Trom the Arab countries,
Iran, Central Asia and many

other places and settled down

here.

Dialogue Music

Pafees - ¥aTa § ¥ gs_aar}
T ...

fofeam - 39w 8¢ ST &@ar 4T 1

fafeam - 90 & g&ta 039 0¥
Wi & #ery at T A7 &l
FSAT AT 1

ﬁﬁm:—gﬁmmﬁwvw
aTT SYTET G¥ a% Ugd aear uT_j

ffram ;- et & W N

fafean - AT ove 8T HeTen

T FTAT &I
Fade in
fafeaw - qiat a7 3 ¥
fafean - sgera & T o7
TEeT 81
Fade out

b :—ET FTW, TXTH, WY
vfymr T o ol ¥ e,
aﬁaefmm‘gvj
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Sound

Effects

Horse
hooves

Horse
heooves

Hooves

Hooves




S.No. FfFootage

Bt T
28, 189 38
29. 198 08
30, 208 22
31 240 35
32 212 38
33 217 38

Shot Description

Miniature from’Babar-namaL~
River crossing by a large
party in boats. Camera tilts
up over other boats to CU of
Babar sitting in a boat.

MS Maitreyi in Anchor room.

Ministure-Babar supervising
gardeners at work.

Ministure of Akbar

MCU Maitreyi in Anchor room.

Caligraphed frontispiece
of a Persian document.

Dialogue

Maitreyi (voiceover): And
when they ceme to India they
brought with them their
languages, their customs,
their ways of living, their
knowledge and science. And
they blended well with the
customs here, and thus made
a big contribution.

Maitreyi (sync): In the
science and technology
records one can almost see
an image of this synthesis.
In addition to this, there
are MaounM
records, diaries, ett. that
give us information. Like
Firocze Shah Tughlaqg's
biography 'Sirat-e-fFiroze-
Shahi',

Maitreyi (voiceover):
Babar's autobiography
‘Babarnama',

then 'Ain-e-Akbari' and
'*Tuzuk-e-Jahangiri'...

Maitreyi (sync): These are
Akbar and Jshangir's
records. Apart from these
books there are 4l5o wri-
tings by travellers which

Maitreyi (voiceover) : have

come Dovn te WS s
historical records.

biographies,

Dialogue

W -~ ¥ o ¥ 9Tea 3T, o
Yy aTETE, 3O OrR-eTy,

Y A o, atoam 3 A
Y ary @Te 3T e & FEered
¥ ge-fm oY aeT a@tweTa fRur i

A% - [ATr=a FiT SeATerT
3 zraTet ¥ & d-THATT ¥
gt aedte ¥ O @wdr 2|
STu-ATd &Y EnTRT ST TY
3 fav szaflt FTcTeUTY,
hf{gﬂ_,gruﬁ'u’f aire ot &1
R AYanre e T 0

Music

srafoeY = ‘ftra-w-faetvareld

AXE -~ ’TET FT HTCHIUT
2t 'ETETETET ..

g - o ' FTSF-v-FeRT!
3 ! qeIm-e-aet (T —

A :-E Faay 1T Jefie &
¥Wisa 21 57 foarel 3 Faram,
sga-a orfat o1 fadl €
¥ ot 2, fa¥.]

2 - 3=y Yherdls
grardgt 3 & ¥ st 21

Fade in

Fade out
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Sound

Effects
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S.No. Footage

Et. Fr.
44 . continued

45, 339 - 34

46. 341 28

47. 349 09

48. 362 29

Shot Description

Miniature painting of unani
doctor examining patient
while others look on.

CU Nissim.

MS. Maitreyi.

Top angle MCU copper vessels.

Dialogue

Nissim {voiceover): The
Arabs learnt Unani medicine
from the Greeks and then
developed it further them-
selves. This system of
medicine soon became populer
in India.

Nissim (sync): Though the
basic praincaiples of Unani
medicine and Ayurveds are
different, there was a lot

of exchange of medicina‘hﬁm$MK.

their preparation, and methods
5} breckm ¢t Soon Unani Tibb
becams Indianéﬂybio

Maitreyi: But this kind of
E?EFEF%E didn't take place
in all fields of science.
The scholars wanted to keep
knowledge to themselves.
Compared to this, common
people like craftsmen; who
were skilled, were ready and
willing to teach and to
learn. And this is how,
slowly,innumerable techniques
spread.

Maitreyi (voiceover): Now
that tin plating (Kalai)

of utensils became a common
thing, copper vessels started
being more widely used.

Dialogue Music

fafesm .- al carsf sr Zardl

. aOreT FEEl § FATAray ¥ dar

AT ge 3% werar | femgeard &

¥ faven gea & atsfhy &r war |
5T -

fafesm :ng}affﬁ garAT T
yrgfe ¥ ga favata sam &
e oft et § garst, Feat
FIT sATAT oT @& AF-TF EAT
#T gardT foeg Y fe=geardt

gt nufzj '

g o - l§?ﬁa aTaw & adr
et ¥ ¥ar IA-fuarg AT
gar 1 faeers @t FgAT J4
¥o7 €T FfueTT & AT aren
71 sweT gaar ¥ cEaere
3ra @, AT gre gaw v,
Tur dr@r-fagary 3 fae dare
41 3T aft LAY Hadiaqa
zeaefeal T ga e dadt

7§11 & a§+ q§7

A5 - was ¥r9 e WS at Fade in

are ¥afw sr AT
A sg 7AT|
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Sound

Effects
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S.No. Footage
Ft.  FEx,
49, Jj&5 21
s0. 366 24
5% J6f €8
See Sie - 32
533 36 34
54. 379 04
(FN)
Sitmie 383 3¢
56, 389 : 15
o e 384 16

(Fiv)

( Focotnotes:

Shot Description

Miniature of paper maskers.

Same miniaturesCU of paper
being given a smooth finish.

Miniature of an artists’ ate-
lier. Tilt down to reveal
various men painting and
discussing,ending on a man
preparing paper.

Mewar painting-old woman
spinning on charkha.

Deccani Miniature of nobleman
relaxing.

] 3 =
Babarnama' miniature - Babar

surrounded by nobles feasting
in a tent.

Tilt up on motifs in a Mughal
carpet.

/ S

Akbarnams' miniature -
rejoicing in palace on birth
of a prince.

Miniature of villagers chasing
off a demon from enclosure.

54. Jam i.e. "Murabba'" - use squivalent

Dialogue

The use of paper also

became more common. S0 much
so that it started being
used even for wrapping
sweetsfacf(’ﬁfs 7o /M C@"

T 2 4
The spinning wheel came w )
and now, more cotton could
be spun than with the spindle.

Strehed cloté% came in place
of unstiched lengths of
cloth.

New things to esat, pickles,
jam:', sherbets. '

Woven carpets, essences and
perfumes.

Raghu (voiceover): These
were changes of technoliogy
which were taking place in
a climate of poiitical and
social transition.

During this period, feuda-
lism became more deeply
rooted.

in Indian languages.

57. use the English word "feudalism" as well as its equivalent

in the language of the version.)

A - & 2t @IT ! saaT T
fosTSel st saf eftbary it |

A=E ;- gw@r FTLT, IV
et 3 g B TATET
saTS 21N At

A5 - feaT PR FIE
gnE 3T 7% T §0s

AHS - ArI-foy v T5-

™ - b Yeaieet 3
SeATT A1 G T9-3T9 ATT
mre & aegrRay 3 srelw
% etr2 Al

¥ :- 5§ EIYT9 aTvaars ar

*

R &7 a’%‘ FTHT 7T

L3
L

A& TE

2

Music

Fade out
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S.No. Footage
Et. Fx.
56« 397 12
(e}
29. 404 02
60. 407 36
6t 414 16
62. 415 1)
63 417 <23
64, 425 32
65. 430 31

Shot Description

LS cows walking right towards

camera. Camers pans with them.

Top angle CU plough moving
in ground, from right to
left. Camera pans with it.

MS crop. Cameras pans left
over farmers as they bundle

crop.

Top angle MCU farmer's hands
stacking crop.

Graphic - o0il press.

Top angle. Raghu walks from
left in L S, Cemera pans
with him to reveal an o0il
press.

Top angle CU press revolving.

woman's hand collects oil in
container.

0il press - Camera tilts up to

beam rotating.

o .
{ &fh\t)k
65— L0 . Trawdde ac wch«M k T

'f4Ax}Ql<V%;

fewsand
Rusd the /afmévr& cami U7

Dialogue

This immediately affected
gariculture. Land came
under the conroll of a chosen

ey y«e&ﬁf
/Dv-eﬂga-re .

whoever held the land =Qnl
wanted to extract as much
by way of taxes as possible,

so that altos e gave his
share tx itlhe
royal ireasury gﬁﬁ/thdiﬁ
have €ancubh JVQ){/
e~ For this, it was
important

that the production inc-
rease., And for the increase
in production

farmers had to adopt new
techniques.

This whole system had a
two-fold effect. On one
hand it oppressed farmers,
but it also encouraged
technological development.

tnkéﬂ 4(&* [ d -l s d\wuﬁd
hadd o Cmdnlld ot v acw\udﬁ

Dialogue

¥ - SEeT 4T ¥RT -
FraTHr % q3T 1 3 FHT9 geol-
ar by ¥ evar) o W
3}t foarat &t == ard &1
gn"r:f gy FTH AT 9sar

g ;- gH1F foaet o1, at
qTA 3 w0 § FATET S
FTAT gTEaT UT...

2 +— a7fs vg ar =y 3
zﬂﬁﬁaﬁ“mﬁf’aﬁrwzﬂ
W 2w, abe srey & T A
STOATH =} are1 =@ foe
I&T uT BT...

- derart Erc:z AR
a‘c:TaTr s : fm..

g - Tearaf st 75

FBAd T s 92T |

g ;- 59 gr favew ST glexT
@7 05T 1 ¥ g% al s
fraT &1 oETGT, AT aTd-
Ty agdTer e &t 1ﬁ
seTar fear 1

o b fanddd shudhot

8/11
Music Scund
Effects
Fade 1in
Fade out
Voices,
birds,

oil press

0il press

Creaking

by He fudedorien




8/12
S.No. Footage Shot Description Dialogue Dialogue Music Sound
Et. Fro Effects
66. 435 35 LS woman et press, buffalo in Farmers used their cattle Tﬂ IE%FTR HT Qamf &1 REE
foreground. Raghu enters from for traction, irrigation and faar f?ﬂ .
right in MS. for processing food grains. % éf’ % TS T FAT
They didn't have gccess to [%%% CYEY T &TH 3T | Eﬁ% arsd
other sources of energy like Pﬂd‘ EF% aTUS = N - O
the wind mill or water mill.
T-afesad ar T arf’ﬁufj
\ ] .
671 443 29 Low level CU oil press. The medieval farmers mainly Jénﬁl 9 feart @ %?WTT
Camera pulls out as legs of used wooden implements, which =5 = 2
cow pass by in foreground, included some mechanical = YUTEIHT aoi-n é}ﬁl
from left to right. principles. s gs Jefen Tuf=aged
arfaa A
68. 448 21 Graphic - Parallel worm Like parallel worm gearingg ‘TJ'— Aﬁ fom g ol |
(FN) gesring. is type of gearing has S
been in use in India since fh 3 S ﬁfﬁ% 8 :?ﬁﬁTﬁ
centuries —- f?§?ﬁTq 3 ﬁfaﬁf g etar weri
-
. 7
69. 452 11D Graphic - CU cotton gin. Like in the cotton gin, W@ - I fe sfea 7 41 TR
(FN) sggsslso in the sugar-cane =X 5T v Tama b o pﬁ T
it 455 11 Close shot of 2 wheels. Raghu (sync): The principle ?g - ITSE 31 3 g oT Birds
(FN) Camera pans to Raghu and of rlgﬁtuangladgearlng fﬁ G AT g e Y yrar

tilts up with him. He walks
right to well.

different. This must have
come from Iran around the
13th to the 15th century as
a component of the Persian
wheel., We located this'
Persian wheel after much
search, in Nathavela village,
Rajasthan. DBut this area
has been drought-ridden for
the last five years and
there is no water in the
well, So the Persian wheel
is not in use.

N

ETTTT - T BI% é;’s’a’f d X
areaT ®cT ® FTE-OTH I TEC
g7 ORiuT | ¥ s feed
? w7 F1Ega geT 3 8T
e TudY - Arararer sita,
rroera § 1 av g ol
ard & FAT S T bt S
ot 72T 2 it e AT
T8 ¥T J2T =T 21

(Footnotes: 68, 69, 70. (&) Use the English terms, as in the Hindi version:
"parallel worm gearing", "cotton gin", "press", "Persian wheel".
(b) In shot 70, he has sald "fifteenth to thirteenth centuries"--
this is a misteke. It should be "thirteenth to fifteenth centuries".)
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>.No. Footage

Et.
Tle: 471
TiP200 472
T3, 476
4. 480
L6 483
il 493

-n
|5
.

39

02

o7

21

29

18

Shot Description

CU geared wheels.

MLS Raghu. He bends down to
pick up yoke; and S$tarts {u.

Top engle - CS of wheels
peing moved.

: [ {
Minti+ur€¢, Babarnama, of a
garden,

CU of Persian wheel. 1-v/
&} o ve iy A e,

Y

LS Raghu working the Persian

wheel. Camera tilts down to
show a (ces section of
well, fitxed with a Persian
wheel.

CU revolving wheels with
wenmesin nﬂ crecms .
(

Dialogue

Raghu (voiceover): Had it
besen 1in usSe,

Raghu (sync): there would
have been a camel harnessed
to it!

Raghu (sync): In 1530 when
Babar came to India from
Kabul, the Persian wheel
was a novelty for him.

Raghu (voiceover): He has
wratten about 1t...

"In Indie they irrigate
using the water wheel.

They make circles of two
long ropes, equal to the
depth of the well. They
tie sticks to pboth ropes
and tie pitcners to the
sticks. The rope is thrown
over aldheel.

At the other end of the
axle of this wheel there

is another spoked wheel.

By the side of this, there
is a third wheel whose axle
stands upright.

Dialogue

T - ara e et

<o}

- dﬁe ~at-dfta § amse
@ ¥ ATT@ FTAr ar
v vgc farga 347

1

EERS:
= SPm

‘- zHfAv T s &
ar 2 -

Do

-"fewgrara ¥ ain EE
§ frar swa 21

e

AeT-eET oieY
T W aama @
NET rﬁ & &TTET Ela
et & algT-uisy
O g ele affu Wi
vPeaat 3 59 U &t ofev
qv qeT W 2l

—

}.

S
i e iy

;&
T gt
‘15

My <l

&

m:
oV —V%“V

ofee & w &ewl A
a‘%r g¥T v 3t afagry
afegr 2 1 ¥t s@eY ardiat
& @NT gAT ©e dlaeT gfedr
fr 21 33T eRT 3UT &1 A
Hrear wT 21

Music
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Fade in
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Effects
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>.No. Footage
Ete Frs
78. 499 . 26
79. 585 17
80. 518 07
81. 524 1d
82. 528 14
83. 533 1}

Shot Description

Top angle CU two wheels
interlocked.

MLS axle. Camera pans left

& tilts up to wheel rotating
and then pans left past
channel into fields.

MS Reghu. Camera tilts down
and pans left to LS Persian
wheel.

MCU cotton.

Top angle LS cotton field.
Camera pans left.

XL.S cotton field.

Dialogue

when the ox rotates this
third wheel, because of the
intermeshing of the spokes,
the second wheel starts
rotating.

And this way, the wheel
carrying the pitchers also
starts rotating. The empty
pitchers go down the well
and come up filled. The
water keeps falling from the
pitchers into & trough and
from the trough they take
the water wherever they
Tike "

-

Raghu (sync): These Persian
wheels were used for many
things. Apart from watering
gardens and fields they

were also used for supplying

water to the royal households,.

Raghu (voiceover): Adopting
technologies like those of
the Persian wheel

must surely have helped in
increasing production. Now
they started growing cash
crops like cotton, indigo
for colouring cloth,

and tobacco which came
from Portugel. Then spices,

8/14

Dialogue Music Sound
Effects
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S>.No. Footage
Et. Ex .

ga. 535 29

\
~7E5, 547 32

66. 553 04

8. 554 11

88. 559 12

89. 564 36

Shot Description

Tilt down and pan left from
trees to boat.

Graphic - Map of Indian
Subcontinent. Zoom infto
western India - Vasai indi-
cated.

MCU inscription on wall.

Top angle MCU Shehnaaz
walking towards Vasai port
gate. Camera tilts up to top
of gate.

Ruins of church in Vasai.
Camera tilts down to ELS
Shehnsaz emerging from door-
way. Then camera tilts up and
pans left to LS Arch.

MLS Shehnaaz sitting on
parapet. Camera pulls back
and tracks right to LS tree
and ruins in silhoutte.

Dialogue

in search of which European
traders had started coming
here. Even before Babar
came here, Portugal had
already captured several
ports.

Shehnaaz (voiceover): The

partUQUBSG(?NN@,mfnaﬁiSPYﬁadQ
and Vasai became the

capital of their northern
provience.

Shehnaaz (sync): In the
beginning 1t must have seemed
that now the Arab traders
would just have to fight

some other traders. But in
just twenty years the Portu-
guese had gained control over
the entire spice trade and
alsoc all the sea routes of
the west coast.

Dialogue

w9 - fyFer d@le 8 gad
coraret et ATy @i

ATy - gimTa et 3T &5
dgrrel qv FOAT FSAT I
geT 4T 1 §TET & Iy ¥ off qen i

fEATY -~ JOATHT TATVY 4aT
It 3T T AT &
TAUTST /9T WLl

TS :—@ﬁ at 87 TET @aT
gtoit fo Fem TATATO A 1 3@
g8 atr carardrat IT geTEAT
sTaT oEaT | Afeg faf &a
aref & 2 gouret ¥ nEref @
ATY <ATITT 9, %1¢ ofyany ac

%, mavm mge WAl o7, HeAT

seaT 98T faari

Music

fade in

Fade out
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Sound
Effects

fFootsteps

footsteps,
birds

dirds
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S.No. Footage
Fte Frxr.
yO. 55 35
g1 - 582 -39
He. 584 29
S 586 24
94. say 12
95. 592 13
96. 601 36
97 603 - 1]

Shot Description

Stair well of a tower. Shehnaaz
emerges from below. C(amersa
tilts up with her and then
further to LS sea boats.

Top angle shore with boat
in foreground in M3.

Portuguese painting of
navigation school founders.

Same painting CU detail of
‘Navigation instruments.

Cannon & cannon balls

Pan across Portuguese engra-=
ving of market square in Goa.

CU detail of Portuguese don.

MS Shehnaaz reading.

Dialogue

Snehnaaz: 4hips had
T a pee

~and get & pasé f;om the

Viceroy of Goa to travel
5%? the west coast.

Shehnaaz (voiceover): In
Portugai, & naval academy
had been set up by the
state.

And their sailors had

’ ; instruments
and mapsS.

They also had guns and
cannon, which became common
in India much later.

E;Cquig put . Whoever
had control over navigation
and military technology,
had all the economic gains.
They earned so much from
spices and taxes that Goa
began to be called ‘Goa
Dorada-Golden Goa.

Shehnaaz (sync): One inven-
tTion which helped in sprea=-
ding new ideas in Europe

was the printing press, which
came to Gos in 1557. But
here, it was used only for
printing missionary books.

8/16
Dialogue Music Sound
Effects
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S.No. Footage

£ts  Exs
98. 61132
39. 5l & 28
100. 624 29
TOg 6371 - 05
102. 6d@ 35
TO3s 643 17

Shot Description

Top angle gravestone - CU
inscription. Shehnaaz enters
from left, her shadow falling
on inscription, walks around
it exits Tight.

Low angle LS church exterior.
Shehnaaz enters right and
exits left.

LS a gateway. Shehnaaz
appears from right and walks
towards camera, then looks up.
Camera tilts up to top of
coconut trees.,

Portuguese engraving - man
climbing coconut tree.

Portuguese engraving. Irees
labelled Ficus Indics,
Acqueiva. Camera tilts down
to base of tree.

MLS Shehnaaz walking in
vegetable market)towards
camera.

Dialogue

Of course, there were very
few people who could reead
and write, but what is
importaent is that the padres
started printing in verna-
cular languages, though

Shehnaaz (voiceover): the
script remained Homan. Later
on, in Goa, there was an
effort made to print in
Tamil. 40 now for the
first time, books were printed
in Marathi, Konkani, Tamil,
Malayalam.

Shehnaaz (sync):. Many
padres and other scholars
took an interest in the
naturel wealth of this
country. Like there was 3
doctor, Garcia D'gorta,who

surveyed Vasai and wrote about

many fruits, trees and
medicinal plants.

Shehnaaz (voiceover): If the
Portuguese became tamiliar
with coconut, betel leaves
and bananas only after coming
here,

they also introduced to
India many different fruits
and vegetables.

Dialogue Music
TS - &8 Ge-fad @@y araf

@ GTETE dga &n T, aT arg

& Tl ﬁ

-
2 fy arfs 5 &l
J e \J
¥ cuTE g% @7 1 eTAe

AT (- Tud &7 dt 1 arg
g ntar § &7 afne fady J
BUTS &7 &1 &7 75 ¥iv
& neral, siedr, afus,
meeTem 8 gEAT are fears
Bg avr |

AT Z-é;‘s:, arfga it
gav foegrafy gw &v &1
gaad) aradT § s87 feemeaT
mfﬂ 3 3T vs sfaeT A -
arfiar st st @Aty

awsfenTd @ & AT, aga

¥ w-qtaf ar, T garse
¥ sTa Ty A’ u“lr@ﬁ%?)ﬂ?hﬂf\?
¥ 3==fy faard

TEATS - GaardT IT ATFeE,

i e
arfes gv, '

FEATY :-[a.? qT¥G &1 9t IFeT
ara &7 2, at f ave-avE @
a1 it sfsar @t 2 1]

Fade in
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SNo. Footage

Bt o Frd
104. 646 24
1854 41 17
106. 6c¢9 * 23
87T . 650 20
108. 653 @OF
109, 6L4 36
50, 658 27
11 664 OT

Shot Description

CUu stack of potatoes.

CU pineapples. Lamera moves
anticlockwise around them.

CU Chikoos. Hand picks up one.

Top angle LU green chilies
with basket in corner. Lamera
pans left and tilts up to MCU
Shehnaaz.

Composite shot of different
fruits.

MCU Nissim.

Miniature of Europeans 1in
Surat - tilt up from two men
drinking to one man examining
a book.

MS Nissim. He walks right
behind Maitreyi and sits down.
Camera pulls out to 2 shot of
Nissim and Maitreyi. Track in
to a MCU of Maitreyi.

Dialogue

Potatoes,

Ground nut, cashew nut,
gusvas, pineapple

Chickoo and custard apple.

Shehnaaz (sync): And green
chillies, without which we
cen't imagine Indian food!

Nissim (sync): By the 15th
century Lturopeans had
become a common Sight in
India.

Nissim (voiceover): Many
Travellers ceme here and
wrote about this land.
Often,royal families patro-
nised European doctors.

Nissim (sync): It is sur-
prising then, that the
discoveries in European
science and technology had
very little impact here. For
instance, in Europe the
printing press played &
major role in Spreading new
ideas and opinions, but in
Indis we could never make
full use of its potential.

Dialogue Music
TEATY 1- ¥TT
TEATE (- AT, BT, HEE
FATATH,
weTTv - fug FT WIeT,
AT (- 20 fig, fue
gt gn fedT ot ffe=grarl
ary o7 zaTe At A s¢ @00 ]
| Fade out

fefean -[dpedt @t av
FTa-3Td gara § gag ared
ST FTAT-ATAT =213 &7 z;ﬂi

frfemm - s& graft el sre
¥ zef 3 art & 3= fadr |
yrer goHuDT Tyl &1 el
grrH ¥ gacfas o€ w@rd

ffeam :-Eﬁa & gv 2erAr
ety 2 5 gota 3 araw Hi¢
daatacl 3 wiaf a1 el feaar
oTget ¥av agT i fhara 3 alv ov
gerg § foft oft fegre ar #a ot
gty 8 Rife ¥ 37 =g &1 TIE
afger @71 AT Area § en 5
STTIT AIETW GT GTTATH T
35T aT%

g :Jef, aTrE a1 fewra

I AT TET, IFGT FIRA

arue gt Y AT JTEiE AT -

MW - A - Ao,

?
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Effects

Crowd

e
®
e
°
»
e
®
e
)
™
e
®
®
®
°
-
8
®
e
e
®
e
®
-
e
3
e
®
®
®
e
e
B
°
®
-
.
°
°
-
-
L
®
.
L3
-
=
®
®
B}
°
'y
®
e
#
®




e
®
L
=
L
®
®
*
&
®
*
®
£
2
®
®
L]
e
®
-
*®
-
*
®
L
L
-
®
o
L3
e
L
L
®
L
®
e
®
@
*
®
L
.
=®
.
L ]
®
L
*
L
o
®
L
®
*
e

S.No. Footage

Fte: ET.

138. 145+ 25

1393 14t J2

140. 155 16

1ok 162 3¢

ide 64 19

1435 T4 39

144. 176 38

145. 18t 36

Shot Description

Top angle LS workers at
excavation. Ranjan in fore-
ground.

Top angle MCU excavated steps.
Camera pans light to top

angle LS excavation, Ranjan
walking in it from left to
tight, to a tank. Camera pans

witn him.

Top angle XLS excavated tanks.
Camera pans left over them.

Low angle MLS 2 women - drawing
water with pulley from well.

MLS - the women pulling up
bucket of water with rope and
then taking bucket, camera pans
right to well, then to Ranjan
walking left to right, then to
LS Aqueducts.

Top angle LS Kalyani Tank.

MS layers of steps. Lamera
pans left and tilts down to
bottom of tank.

MS excaveted walls. Camera
tracks & pans right to water -
channel, tilts down and then
moves right along 1it.

Dialogue

are throwing

Ranjan (sync):
p?n“hU%dthat

Iight on how
city life was.

Apart from temples, marketpbu/
and uildings, the remains
of wat€r supply and drainage
system have also been found.
Like wells, canals, tanks.

Ranjan (voiceover): It has
been estimated that the
tanks and the canals which
supplied water to the royal

Pg}aces slone, had a storage
capacity of five and a half
l1akh litres.

Ranjan (sync): For people
Iiving in other parts of the
city also; there were wells
and tanks and also asqueducts
like this which were a
significant part of the water
system here.

Ranjan (voiceover): This
is called the Kalyani
tank.

The steps made of black
granite go deep down.

with no pumps etc, gravity
was the only thing thet
could be used to transport
water. That is why these
stone channels are sloping.

Siglogur

/‘!/:v-‘,_/ O«\
@9 .- 3§ 3Tl Slad E“EJ‘V"""‘/”/ K
SqtEiT cr_gaerﬁ THET e

fa9;- g% vET 21 afew,
§TATY, SATT & Jw@rar ari-
AETT ¥1T 33 @7 coaedr @
yano ot e € - 3 7,
arfagt atv €feal |

99 (- FGATA marar ar £ 5
Iae "‘H‘E’l neaT & 59 5 *HT%";T
croaf 3t I g gv gy, are
gfa ard faet or v—m kg
goa A1

;- areT T 3 atat @
;-!szﬁagfﬁaﬁvh Sfaar
o7, W O Fadrs~ca aATE
e N o @t ii]qf47 -
a?ﬁ:.rﬁajs’rng”ca ar |

2

Fade 1in
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Music
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Effects

Creaking
of rope

B1xds




S.No. Footage

Ets T,
1465 189 12
147. 192 30
148, 204 11
149. 206 35
350 288 21
151 . 210 B2
{152. 218 - 80
153, 219 19

Shot Description

MS Ranjan sitting on steps of
Kalyani tank.

Top angle LS excavated ruins.
Camera pans left over them to
LS temple.

CU wall carvings of soldiers
with guns.

CU wall carving of human
figure and horse.

CU wall carving - Soldier and
horse.

LS Monument - Ranjan walks

in from right to left.
Camera tracks with him,

Cu CQF%A@ spldier on
horSB .

Cu Caﬂkﬂg of soldier on horse.

Dialogue

Ranjan (sync): And that is
why the widespread water-
system here had tanks at
different levels.

Ragign (voiceover): During
Krishnadev Haya's rule,
Vijayanagar was a big centre
of international trede. [£S

~ treasuries were kept
full because of their control
over the spices from the
wastern region and cotton
cloth from the south-eastern
countries.

Guns and cannon were
imported through foreign
traders.

With the help of these
horses and weapons,

an effort was made to

make the Vijayanagar army
stronger than that of its
enemies. But this effort
failed. About thirty years
after the death of Krishna-
dev Raya, the combined
Deccan armies of Ahmadnagar,
Bijapur and Golconda

defeated the forces of
Vijayanagar.

Dislogue Music

LTE :—E?? seffre el o
& 2§ areft-cuoear ¥ yma-
e Jarg ov Sfear o ]

T ;- FERATTT 3 TH &
feagTIT FaTTTSZTY TATATY &T
vs S3T 3=F 4} ofyow &8 3
aaTet 3tc gt gt g2 3
gt sust gr f9ow a1 doe

¥ TIOTIN 9T TEAr 4Tl

99 .- T surorieat 3
afee ato-sgat a1 o€
FTTTA 2iar arl

£9q ;- 37 arst alv

gfuarel ¥ weg &

a9 - fauoT 3T GidT
arsa

T :-[grmd ¥ deav =TV

vay BT oo Y 1 oT Y S

sTRUTE &7 gt ordt 1 g

2grry 3 nita & dfta-vs @A

8TE € @1 & yengTIR, SWT-

gv 17 ntasisT o1 fuel-

gt aiaf ﬂ

- Feq. - Tamae &7 FTH &t

YT STET i
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S.No. Footage
Eti . Fr.

150. 3s0 0O

191, 399 30

ohot Description

MS Ranjan standing at Abul
Fazl's house. Camera tracks
right over wall of fort and
further to MLS house of Abul
Fazl.

Ranjan entexrs from left &
talks to camera. Camera
tiit up and tracks right to
Ranjan entering from behind
a pillar.

Dialogue

Ranjan (sync): A part of
TAkbarnama'is 'Ain-e-Akbari’
which has descriptions of
everyday
life anad administration in
the Mughel courts. This was
Abul Fazl's house. 'Ain-e-
Akbari' discusses many topics®:
Alchemy, physics, military
technology, medicine, animals
and plants, gecgraphy,
philosophy, maths for calendar
making, coin-making etc.

Ranjan (sync): Abul Fazl

— wrote about what

he observed, but with great
understanding. He gave
importance to many things
which others might have
overlooked. Abul Fazl was

a historian in the true
sense and without his work
(descriptions), we would
have remained ignorant of many
things. As Al-beruni did
for Ghazni's time and Barani
for Muhammad Tughlaq's, in
the same way by writing
about the Mughal period Abul
Fazl

8/29

Dialogue Music Sound
Effects
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S.No. Ffootage
Ets Frs
192. 422 20
193. 424 14
194. 433 B2
195, 447 1B
196. A82 23

Shot Description

MCU 5;%mb@ard(§kw€>

LS Qoad. Camera pans left to
the Royasl factory'
& tilts up to Raghu.

Top angle LS wall of fort.
Camera tracks right to MLS
Ranjan sitting on walls

MS Raghu, walking from left
to right, with the ‘Royal
factory'in background.

Top angle MCU. CLamera tilts
up to opening as guide

enters, and then tilts further
up to top of entire structure.

Dialogue

Ranjan (voiceover): has

Thrown much Iight on it.

Raghu (sync): It is believed
That this was the site of the
royal Karkhanas (workshops).
This is whers craftsmen,
brought from different places,
made things for the

nobles —

rom everyday clothes and
utensils

Raghu (voiceover): to all.kbdt
Tuxury objects.

Ranjan (sync): These kar-
khanas had excellent
%acLUFﬂ%>QndCWﬂQMmS—
P W G Ve though the
craftsmen had to arrange
for their tools themselves.
'Ain-e-Akbari' describes in
detail the good quality of
the products and the prices
too, but there is hardly
any mention of the imple-
ments and techniques.

Raghu (sync): Whatever
Tittle technological
improvement took place was
restricted to military
technology and things like

Raghu (voiceover): water
supply systiems

NB: sync dialogue track

i 2

Amrita's voiceover for tour
of water works with guide

OQur guide took me to the
ruined structure where the
waterworks had been. Persian
wheels were used to draw
water.
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Dialogue Music Sound

Effects
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S.No. Footage

Et.
197, 467
1.98. 475
199, 477
200. 482
201, 490

Er.

33

38

11

27

12

Shot Description

Amrita and guide enter from
left in LS, and walk towards
camera, and sit down in front
of stone.

Low angle MS beams.

LS Amrita and guide sitting.

Darkness of {nterioryCamera
tracks left and pans elong
arches.

Top angle - Amrita standing

in foreground. She walks left.
Camera pans with her, then
further left and tilts up to
MLS fort.

Dialogue

He showed me where the

beams had been)

and other marks of the
Persian wheel. Around a
pillar

was a circular corridor
in which bullocks must have
moved.

Amrita (sync): We were down
there just now. From here
you can see the complete
structure. Water was brought
to this height from that well
through these channels and
then, with the Persian wheel,

un to here where I'm standing,

and then, from here, even
highker, up intc the fort.

8/31
Dialogue Music Sound
Effects

NTES: - U at veae &1 AT 2.
e gef ¥ 3ur ¥ & et

TES: - &y WY AqTa € |, 59
gt &t ot ==

nTES:- 57 awar ¥eid 918 @ ge
at zef fma 19 o7 va foay 48
ari ¥e =u fese &7 4 A58 A
met

NTER: - geT ¥ faeAr = ¥ s
GNE WY Frar 2 AT ST, 8-
M orr gm, s¥@; T AT &
o4t zef ¥ gwTs ety ¥ ®T%,
7 for 3uv gt orsw arse &
gef ¥ ort ¥ ggarar Srar
ar |

fade 1in

mgar:-En wfr get Ay b]ue*-f
& ger foarg gar 1 o 3w
gt & 37 afent ¥ sw dare ™
ATar 9TAT 4rd FT fer g
vec ¥ vef s, sl ? € ¥iv
fr gef ¥ afc sof, fo 3

Ser aa |




S.No. Footage
F€s Fr.

202 507 16
203. 522 26
204. 528 25
2854 530 - 35

206. 533 05

207. 535 26

Shot Description

MCU wall. Amrita enters from
left from behind it, walks
right and then exits, (Camere
tracks with her.

MLS Amrite sitting on steps.

Graphic - skokch Ej‘gi@quﬁﬁ

8um~ci&bmgj Vméfv'oMZ%w%ND,

MLS Amrita.

Graphic - sketch of cannon,
a cross section.

MLS Amrita.

Dialogue

The Persian wheel worked
with the help of gears.
Animals or men moved on one
surface in a circulsr
pattern and the gears
converted this [horizontal)
motion to the vertical
motion of the wheel. An
engineer-inventor, Shirazi,
used other principles of
gears and mechanics to
design many new dévices.

\

One of these inventions
was a machine, the Yarghu.
16 brushes fixed on its
handles all moved and

Amrita (voiceover): cleaned
The barrels of 16 gfhs at
a time. CoNNEN

Amrita (sync): Then he
designed a cannon which
could be dismantled

Amrita (voiceover): so that
Transporting it could be
easier.

A

Amrita (Sync):fa mill was
Tixed in a military cart

sg that by the time the cart
reached its destination, the
flour was ground and ready!

Dialogue Music

Fgar:- [ 87 qce ¥ ¥ e

g N1 arsEe v Iredt W

Aae 9T MW 9w 41 3T

g 3@ 7fa &1 TEC F T

3T -1 arefy 7fg ¥ &g

2 A1 ARTA AT o Sididn-
FfessTes 3 Thaf v Ry

3 ¥=u faceTal &T STouTe a0

S @i 3 fearss aqmn

ygar: {3 afasered § v @
ar, w,foms =T o &) atne
&7 w9 A, It w grqj

&7
FaAr: - Aee 82 F 31 AAA
IT6 T T5g A1
:Rs'jﬁT:-EH s ato-fsarss faar,
fomd Fm-gem A et @en 4

Fuar:- arfs 33 ar-a 9ry 3
graar et 1 31T 69T

-EEET:—ET?T ¥ faoré f awey,
aTeT ATST @ Afum gv qggy @
AT wTd QATAITET dary]

i
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>.No. Footage

Et. “Fr.

208. 5389 ¢

209, 852 19

218, 581 24
(FN)

<Eﬂ*nmiﬁlux

Shot Description

3 shot - Raghu, Amrite, Ranjan,
the Hiran Minar.

MS Raghu. Camers pans to MLS
Amrita.

CU Raghu. Pan right to MCU
Ranjan.

dow't {(m»¢lv&@ ﬂmwmhaLJun
ubhe s gvd)

Dialogue

Ranjan (sync): put to what
extent and on how large a
scale the inventions o
Shavani Were used; is hard to
tell. Where on one hand,
his experiments were of
importance in themselves,

on the other hand it doesn't
seem as if his inventions
were particularly related to
the needs of society.

Raghu (sync): It's some-
thing to thaink about.
-Science needs an atmosphere
which allows new ideas to
come forward and spread.
Then why wasn't there much
progress in science 1in
Akbar's time? There was

a lot of esxlanage on the
cultural level.’ Arabic,
Persian, Sanskrit books
were being translated.
Anyway, just an open atmos-
phere perhaps is not enough.

Amrita (sync): And trans-
Tations had been going on
for centuries. (One Abul
Fazl, one Shirazi isn't
enough. Tansen kv, wasz é%

He court and so was a poet

like Faizi. Music, pain-
ting, poetry, handicrafts

Amrita (voiceover): it was
an age for all thas.

Raghu (sync): Just pass me
That 'Marg' magazine. [ was
reading Irfan Habib's
article... Yes, this is it.
The yearly expenditure on
buildings in Fatehpur Sikri
was two and a half lakhs.

But this was no great amount.
Akbar's own income was about

Dialogue Music

T gfyom 21 weT @@ ot
CERTRr o M i E R
57T nEty 2, BT oAl O
vaTr F9% A :1 T T ﬁmrf’am
sevat & 303 Ffosered @

%
51E nEeT ciTFT;iﬁ ET a?j

?EJ:-E?U}. &1 §Ta 2 - 8§19
& vT ¥aT T WrElA TTfER
fomll av fedre arsd 3T &@e,
% & 1 al fet FeeT 3 FATH
arg= § &5 gra aveer Tal
72T 2§ 7 Fruww dgw OoT @t
5T$#¢ﬁﬁ—3 ! E}rr =T | ??ﬁ}
T fearsT &7 ¥FaTe
e & HTQ‘F eth

et

——

@rar—%&g ma@p{%
fIRTET 215 & wur gyr? &vErY
e Fr:ﬁ‘w ol ar, & Jar
aray ot aTPrF dfevg, aradT,
exa ﬁrﬂrﬁg

FOAT: - 37| @& 1@ GATAT AT

.—E? nrh FpT 2ar ati
StaTesTs 3 arfeea A 4 g6
qs 2T ari et sef- "waege
fre?T &1 =ards 4Ty o7
ararar gt ssT grs ard &al
T arl ot ¥ a5 s oy G
4T 1 FeET &7 FGAT ATT 6 3¢

8/33

Sound

Effects

Birds

Biyds



S.No. Footage

Et. Fr,
210. continue
2 686 25
212. 633 30
Z1 3 616 27
214 633 39

Shot Description

Miniature from Akbarnama.

Dissolve to another miniature.

Dissolve to another miniature.

Dissolve to another miniature.

(AU d@pxd553 Liseiows Uw‘wa)

MCU Amrita.

Low angle treetop. .Lamera
tilts down to LS Shehnaaz.
She walks left. Camera tracks
with her and then further to
Itmad-ud-daula's Magbara.

Low angle LS Shehnaaz walking

from right to left along Magbara.

8/34
Di ¢
ialogue Dialogue Music Sound
Effects
a crore and a half end all = '
this money came from agri- mT}? T 1 Fie Y arer W= A
cultural taxes. This was A TE 3 FEre
the source of income for — %F STEIIE & FATST
not only the emperor but nEETY 81 ot o) eurE o
the 'mansabdars' as well. J:3g g & afam ﬁﬂTﬂ'%*?mﬂ
/ ¢

Rangan: And what did the at 3wt ardl ] -
rich spend on ? . .

E T - FPT swOCr & st fea

ot ot elar uyfe
Fade in
Ran jan (voiceover):éérnanﬁi LCh raid are —
. AT~ :
luxury, ciothes and ¥IT-HTTTH @ sTeAT oY
jewellery.
There was no emphasis on =
science. There was no mﬂ%;ﬁarra g%
demand for it from any- q1g-d a¥ 1S 91T 32T uT i
h - =~ —_ T 2 et ~®
s zAet fefl ol arg & otn 727 ot
Fade out

Amrita (sync): The demand Birds

was for exquisite handi-
crafts.

sgar: -t off g ¥ geav
STETNEY &7, EEaeeTHET ﬁ}I]

Shehnaaz (sync): Apart from yEaTE:- yﬁ}rf ﬂ?? Eraﬂraf ﬁ'yzé

getting good horticulturists =
and different types of zarat it ae-awe 3 a}al§ﬁarﬁ

seeds, the nobles and } gro-aty = = 3
emparérs also tried graftinge } HT &éf 71 gl @ary o
They produced many ﬁnzgﬂ s7 o471 =ga & ® der fev,
fruits which even today we 5 gn ra ot a5
eat with great relish, for : ~ " ﬂ?ﬁ % aré » “%
instance, different varieties feen-foen 9 gy, avad, H?ﬁa,
¥, gwrdri sanre - 3@ -

of mangoes, melons, musk
melons, cherries, apricots, !,
' < . gET &7 ¥ memeT

This tomb of Itmad-ud-daula

shehnaaz (voiceover): was Fade in

> & . = = B = °
Built by Jehangir's queen ﬁiq'%-'lg;fﬁd? Gl éauzqFaé?;}qﬂﬁ‘
o~ Al

Noorjahan in memory of her Ssie FE L
fathgr, : dlm i1 4fg § s8Agrdar ?JTD
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S.No. Footage

£t. fr.
21 5 638 10
216, 650 06
219 651 3%
2rg. as53 18
219, 655 39
220. 658 1
221 660 01
222. 661 11
223, 662 3N

Shot Description

CU of inlay work. Shehnaaz
enters from right and walks
left. Camera tracks with
her and then tilts upho top
of arch.

CU painting of turkey.

CU painting of a species of
deer.

CU painting of bird.

Flowers . PW#\}A,L\ﬁ,

CU Peainting of zebra.
MCU inlay work.

MCU inlay work.

LS Shehnesaz in orchard,welking

towards camera. Camera
tracks with her., She stops
in front of a mango tree.

Dialogue

Shehnaaz (sync): Jahangir
was interested in trees,
plants, fruit, animals,
birds. He observed them
carefully, studied them and
had them painted.

Shehnaaz (voiceover): His
book 'TlTuzuk-e-Jahangiri'
has

accurate information of
many aspects of mature.

Shehnaaz (voiceover): This
fruit 1s unraivalled in
colour¢ smell and taste.

Shehnaaz (sync): The gour-
mets of lTuran d Iran
place it abovegahsk melon
and grapes, Its leaves
resembles those of the willow
but larger and the flowers
which open in spring
resemble those of vine and
have a very good smell....
Abul Fazl has described
the mango in this manner.

Dialogue Music

AT - et T 51 83 - ofdf,
ot araaet ol & 7gey wiy
At 1 Fuy IR s ¥ Faw, arAr,
Tt aeet¥ aTers ]

TEATH: - IueT Teara'gash - § -
et o8 gordt urmed

TEATI.- 3 &1 ¥ FT armara 2

'ATI: - T, @m ¥tT Frw d

veaTa: - et foare w@ @ 1 oot

¥ gerr it s several X

gy avey ¥fv smy ¥ dzaw sarar 21
geet ofcaal ®ers @ ofemat &
famefY-goeft 2, ov ger &g 2

3tr sad-ga, ot afed merv &

fa &, v & o @ ace &,

#lt s dex gerdt, garedr

@E 21 3§ & ¥ HrET-5- et
It ¥ farga s ae)
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S.No. Footage
Ety Fr.

224, 619 21

225. 680 07

Shot Description

CU Mangoes.

MS Nissim in Anchor room.
Camera tilts down to arte-
facts on table and then
tilts up to MCU Maitreyi.

Dialogua

Shehnaaz (voiceover): ian
the TAin-e-Akbari' !

Nissim (sync): Besides,
their desire for imported
(exotic) fruit, the roysl
families' and nobles' demand
for artistic opjecks also ;
started increasing. This
was the reason why,in this
period, such things became
widespread. Like bone

‘china, woven carpets, Bidri

and 33:1 work, kalamkari
etc.  These Thgustries c 5
+o0 such an extent thaéyuau
axound their manufacturs,
new cities came up.

Maitreyi: There were man
Cpert craftsmen an
Hindustan. After seeing
tnem in 1530 Babur had said
"one good thing about
Hindustan 1% that there are
countless craftsmen of svery
kind, of every skill."

There were countless crafts-
men, but their wages were
very low. It was vsery
difficult for them to buy
expensive tools and other
things required for(theirwork,
Then it's no small thing
that on one hand, our crafts-
men had very few facilities,
their tools were also crude,
on the other hand the

things they made were
exquisite. A french trav-
eller came here during
Shahjahan and Aurangzeb's
time. He observed this and
talked about it.

Dialogue Music

AT~ ardars at 2 |

Prfeam: - [aret werat ate wer ¥
fagsft et o saren 3 aTu-aTY
TS aegdl o1 uifn off agy
@it | gAY ST &9 &1T ¥ 8
dat a1 @ faware gar, N
e 3 aﬁ:%mrﬁﬁq Y §ATE,
fapt atv IO a1 @A, FAWHTYT,
miive etz 1 39 9T T MATE
g7 BT o% gAT 6 geioEr I
st guT oet-cel g@d ITOTT O%
YEY FTATE ET |

A% - fegrara A 3w STARY
sjfarere ¥ atye 31w duww
oge &t e N aree F sET Ur
“fEgFaTAa & vs FeT ara w2
fs gaf’ ey fovm 3, BV &9 O,
AT HTETR & 1" FTEIIT @b
RTT B, g7 37T mwgfeat
aga ou ff 1 ded alerY AT
ITH FT FST ATHTA WOV OT74T
I fae yfyea ari for o ¥
15 ATy ata A 5w A
enTeT TR &t agadl on
A, 379 HTYre o vurer
foafam 2T 8, stv gadl ato
3T 8915 g8 I surm )

A 1 mre a7 w arsf are-
Ggr Fir ytvma 3 gea et
arar AT 1 T ¥ o sTA

et Wit méi]
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PS . \ £39
% S.No. Footage Shot uUescription 222&2222 Dialogue Music Sound
e Ehr e Effects
@
L
e
®
@ 245, 83r 13 MCU Amrita with printers there was a lot of exchange o
* (FN) in background. Camera tracks with Persia. Those who .'ﬂﬂﬂ % ard ETgﬁ-
P left over them to MCU Amrita. rked with blocks were m={ 29 4 |a€T‘ ¥y st

alled "cheentsaaz"
: there. Fhe painting = 3, TTITQE?af e
- done with brush was called amf 3 BT ‘m'g FET FTAT
~ ar | i smm ¥ 87 af TS
L Eﬂ
e 246, 851 14 Top angle CU woman's hands Amrita (voiceover):
® (FN) doing Kalamkari. TKalamkari'. This word FHar.- SARGTYT | T2 9165
{ .
° 287, 854 05 Top angle CU woman's hands came to India from Persia. Fuar:- offmar & 2T grvd
L dipping pen in ink and filling ;E‘TT"'TI :
® in designytilt up to MCU woman. =g
-
° 248, B6Z 17 MLS woman worker.
° NB: Sync dialogue track
L
- 249, 867 02 Top.angle LS women worlfers. Amrita's voiceover for g~ 37T of Yoarw fet &
® Amrita and man enter right conversation wiath the - i
PY Amrita sits down beside Kalamkarl craftsman: The Jd o Y semaTyT 19 89 gTdia
- workers. %%f%d that the family ST 3 BTH BT ?%' é, ¥ 38 &t

e nad oing Kalamkari OﬁQM/)

R inmr the ‘last 25 years. gqTY T ara 8
* : ,
- My Fuide
® 2508, B2 17 MS Man. exp.l.az.ned that nowadays q&l: - ¥ & ﬁ?fﬁ Y ¥t e
£l the brush is used to paint _
P - only the yellow colour. T &TH ETY ?f,ﬁﬂ oF FTH IO
® ' g1 ITPT FE FTH
, ~
. 251 876 15 Top angle CU man's hand placing The rest is all p}.k,n}tcp gl - 8=s =l & 'P.E I s 2
o hand block on cloth. He lifts with hand-EBloeke.
e it to reveal a design printed -
® on cloth. Amrita (voiceover)sq AT - gen-0ge eausTyl & AT
S Tnitially *Kelamkari’ meant aEe)
° a particular technigque. 8 v5 Ga 1
e (Footnotes: 245, 246. Use the £nglish word "block" as well as its equivalent
L in the language of the version. Use the words "cheentsaaz"
® and "Kalamkari" instead of translating them, as we are quoting
& what they were called in Persian.)
®
®
-
-
o




5.No. Footage
Ft. Fr.
252. ge2 38
253. 887 03
254. B91 18
€55 92 35
256. 895 06
251, 897 33
258. 902 25
259, 9ﬁ5 34
260.
261. 909 19
262. 910 28
263. 912 &

Snot Description

n
Top angle MCU Mans hand
presses block on cloth and

then Nmevil (£ fv reveal design.

Top angle CU hands filling
in design on cloth. Tilt up
to MCU face.

Top angle CU hands Qarﬁq%z
designs on leCkS{%,UJﬁpc,

Top angle MS of kJ@ck;,klOdk-

me Kers, in background.

Top angle workers.

Top angle MCU woman's hands
Lhiselling a block. Camera
tilts up to MCU woman.

Top angle MS of containers
of natural ingredients.
Camera pans right over them.

MS Man. Amrita enters from
left.

Top engle CU black and white
design.

Top angle CU jaggery in
platter.

Top angle CU pot. Man's
hands emptying out water from
its

Dialogua

Today the technique may

well have changed, but the

patterns are the same.

In Mughal times, this
craft really flourished.
Kalamkari reminds us of

the inlay tradition
which we find

in the architecturs and
J@pdﬁcﬂ){}lﬂg Q@iod‘

Amrita's voiceover for
conversation wath the
Kalamkari craftsman:

I asked him if they use
synthetic colours at all,

and he said no#fey use Gﬂ?
Vegm‘qm dye. 0(

He said they get the
black dye

by keeping jaggery an@
iron in salt water
in a pot

Dialogue Music

¥gaT:- pIw gury ¥ ¥ evoear @8
GT-Geft | sawe T &7 femfadr

FHAT: - TSI &7 &

ygar:- gfew & ar fhear 2,
at 28 @rs oiv &

¥gar:- 39 qed 3 ¥FITe Cgav
Y 7@Y wTar 21

Fgar:- 310 Tamga TEdfes
eanE 98T %0 P

[

g~ 727, Em g} € gFoA T
se & gy Afuefeew 2

FOaT:- FeeT T &

FUaTI - FTAT T #4105} Y fhAT 2 )
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2.No. Ffootage
Ets  fr.
264, 914 03
265. 915 39
266, 916 40
267. 9el - 07
268. 923 22
269. 9é5 7§
270. 526 30
271, 928 25
elde. g3l Il
2E3. 533 32
274. 938 .29

Shot Description

MCU Amrita - reaction,

Top angle CU pots. Man's

hands transfer Tvgn heke Fm one

to another.

MCU Man.

MCU Amrita.

2 shot MS Man and Amrita.
CU Alum.

MCU Amrita.

LS 2 workers immersing
cloth in copper vessel.

Top anﬁle Ell of eloth in
utensil.

2 shet MS Man and Amrita.

CU design.

Dialogue

for twenty days,

So iron acetate is formed.

This is then applied on
cloth already treated with
myrobolan, to get blacke

To gst red,

they treat the cloth with
alum,

which serves as a mordant.

And then the cloth is
boiled in a vessel

containing a mixture of
‘Jaji' leaves and Alizarin,

The copper vessel also
helps in making the
colours brilliant.

Dialogua Music

qwi - &9 =8 fuTi

FgaT:- oreT aig T ¥wee 8%
arar 21

g~ &79 fg7 & srg at foear 2
3%,

ge- at fawsl 9@ ¥93 3 HTI-
TAWTT 30T T & at 17 et
aTar 21

gw:- ¥ ATA T ITY & area

g - ¥ g3 & 3T EW FIEA GTAR

FYOT: - FToR T focetT |

guer:- ¥ of¥e 2 A,5t &t
oFFT $T war 2 2

g®&l~- TE §09 N AIAT FTEd HIT
e AT —

geu:- giat foms atéa a3 1
aTSH &Y &

ge:- ¥ ara srem @ b

wTA 8T

Sar:- ¥T6T Y §GT ars Ir etar
2 far arer @ st 1T guscTy

¥gar:i- sATar v §
IEN. - gueer?T ¥ U ngE T 21
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S.No. Footage
Ft. Fx.

2. 942 16

276. 945 B35

211 948 18
(FN)

278. 561 26

{FN)

{ Footnotes: 277.

278.

Shot Description Dialogue

CU smaller print. -

CU smallexr print. e

MS Nissim in Anchor room. Nissim (sync): The cloth
industry grew rapidly because
of the East India Company.

In 1606 the Qutbshahis of
Golconda jasued a 'farman'
allownd a Dutch company to Open
an office in Machilipatnam.,
After a few years the English
also opened an office in —f
Machlipatnam. zfﬁ(/

3

MS Maitreyi in Anchor room. Maitreyi (sync): India
remained a big exporter of
textiles from the 16th to
the 18th century. The
extent to which Europe was
involved in this business
can be judged from these
common English words like
,CAintz--what we call cheent,
or shawl i.e., shasl, or
pyjama, dungaree, khaki etc.
All these are Hindustani
words.

Use the word "farman" as in the Hindi version, and give the
language version equivalent as well if necesSary.

Use the English and Hindi terms, "chintz--cheent",
"shawl--shaal". For "shawl] if the language version

‘equivalent is a very different word, use that as well.

Use "pyjema, dungaree, khakhi" in English, the way It i9.)

Dialogue

at o Smet ¥ atasisT 3
GOEIMEIAN GTATH ST &
%% 39 94T &1 moigca J
evar @ty § wga &
56 aT® ST el A o
figeT 3 AT gwav @ld

€

]

I’\.ﬁ

-—1

3

-
i 4

3%:-5??%5’\"  yordl 6l %
fogeard agrarara ¥ #asT
fufg srar @1 9 TETOTY
¥ gog feaar AnEfere 4,

ST FEarET Elar & 1

3 57 ¥TH wEEl 9 YgR—
EATIT '@l ar 'wie' grer
gt 7Y TR RmITED, S,
‘@reT” elte, t w fegEaT as

Music

Fade

£]

D

ut
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S.No. Footage
Fts Ex.

215, 973 25

280. 931 11

Shot Description

FHCU Nissim.

MCU Maitreyi.

Dialogue

How did these words became
common 7 Till the 18th
century, India remained an
industrial country. It was
famous for its artistic and
beautiful crafts. The sort
of things which were known
for the skill of the workers
and not for thei(technology.
Un the other hand, Europe
was Still predominantly
agrarian. The demand for
these artistiC(ﬁjecfS grew
because of this. It wasn't
as if there was no indus-
trisl growth in Europe, but
there was a fundamental
difference between us and
them.

Maitreyi (sync): And this
ditference became the basis
of their progress, Their
industrial framework was
coming up based on new
machines and techniques,
whereas here, this edifice
was based on the skill of
hands and fineness of crafts-
manship. That skill and
that art which were learnt
through years of concentra-
tion (practice) and hard
labour. There was a tradi-
tion of mester and pupil
('Ustaad' and 'Shagird')
AL thais attracted
Europe to India. The things
made here, sold well there.

Dialogue Music

fqﬁ%*u-Ew—t: FTH 2 FV 2
adl 6o T ve Julv-
TaTq &9 ®9T TET I FAT
HTgY, AatE-ave 3 ggwa
gegal @ v nyEv ar i WP Y
aeg¥, i H crmret ¥ g
@7 FATA SUTET 4T, ao1s
gIRE &0 | gHYT X% Gl
¥a At vw re-gurs 9 ur
gel 57 sarcos diat a7 o
sHT fae sg 181 ¥ oA fe
getg ¥ getn-d w2t o ©
13Ut at a=f o o
e U 1 e 7 sl 2x
i s gfraral’]

fafemm:- & ar1

2 -t T §% T aveed
&7 ¥1ar? &1 1 gef &1 3tctie
cfar 54 wsiraf stc metet o
T Te4r ST =T 41, 98 19
enTe et 3 zurem erdf o
g ¥ aAT BT aTqet

a¥ T o€t 1 gt gav Fiv at
o7 Ty avat &1 awe 3ic
aT-als ReTa ¥ #var wTar 4Tl
Jeare- wrfdig @1 ve oreger
gtet oft 1 327 e oY uTly
fegeata o 20T Fre e gav g

ael et @iF mefygg ey

A1
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S>.No. Ffootage

et Fr.

<81. 1018 20

282. 1044 25
to

1101 15

Shot Description

MS Nissim. He walks right.
Camera tracks with him to =a
2 shot MS of Nissim and
Maitreyi.

END CREDIT TITLESGDU/@\,& )

EPISBBE V111

produced by

COMET PROJECT

at Nehru Centre Bombay 1988
advisory committee
chairperson PROF YASHPAL

members

D P AGRAWAL, B K CHATURVEDI,

BHASKAR GHOSE, ASHOK JAIN,

VASANT R GOWARIKER, N V K MURTHY,

Dialogue

Nissim (sync): By the 17th
century, Indian textiles
WEere Very p0pular in England,
and Were, proving to be a
threat to the texbile industry
there. A law was passed by
the beginning of the 18th
century, banning {he (Mmport ©
Tndign bexbiles. Later,
even the wearing of printed
and painted textiles was
prohibited.

Maitreyi: In the following
century, after the Indus-
trial Revolution, cloth
manufactured in England
became very cheap, and
India's handloom industry
came almost to a standstill.
This turmoil was a result
of political changes, and
these changes were to bring
the Mughal empire to its
end.

A RAHMAN, VINOD RAINA, N K SEHGAL,

Dialogue Music

ﬁﬁm:—Eﬁﬁﬁ Al e
Te=grar w03 ©9 # sz

gt atefyg et 741 3fv =t

8 FUFT-30T 3 Ay @arr

arfan ety a1 s@zeat A :
& g5 3TET 84T, s

dea fe=genrd & T 0T

TSYTATY 9% UTEET &7 §F

15 1sTE ¥ &) oty IS TS
qE T o f T <Yw an L]

ik .—Er‘arﬁ st ¥ i e
Tl 2 eTg s wgug
sgd € aF 8t Y v femgrars
T &TET TUTYTY ©% GO¥E &

&7 g7 2t nar1 ¥ 76 3ue-
T TF ITUST08 T1REaq 3
GEly gé 3:'?? :PT ¥ zruf

._L A
¢ o

.
gTAT ui]

"1

934
IJU

Fade in
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Ft. Fr. Effects

282:- Continued End Credit Titles (Continued)

ASIYA SIDDIQUI, B V SUBBARAYAPPA,
UPENDRA TRIVEDI, B i UDGAONKAR
anchorpersons

Nissim HEMU ADHIKARI

Maitreyi VASUNDHARA PHADKE
reporters

Amrita Prasad URMI JUVEKAR
Shehnaaz Khan SOHAILA KAPUR LIMAYE
Ranjan Pradhan ANIRUDDHA LIMAYE
Raghunandan SHIVKUMAR SUBRAHMANYAM
research and script

SUHAS PARANJAPE

VASUNDHARA PHADKE

SMRITI NEVATIA

CHANDITA MUKHERJEE

direction

CHANDITA MUKHERJEE

assistants

VASUNDHARA PHADKE, ANIK GHOSH,
URMI JUVEKAR, SMRITI NEVATIA,
NIKHAT SIDDIQUI

cinematography

location FERNANDO

assistant C K MURLIDHARAN

studio ANOOP JOTWANI

at camera SAJID ALI

audiography INDRAJIT NEOGI
associate recordist AJAY- MUNJAL
editing REENA MOHAN

associate editor VASUNDHARA PHADKE
negative editor RAMESH PATEL
mixing

A M PADMANABHAN

at Aradhana Sound Service

; ‘ ‘
000000 0000 0000000000000 00000000000OCROPOOOOOOOOIOOOAODOOOOORDOOOYS



8/46
S.No. Footage Shot Description Dialogue Dialogue Music Sound
Ft: ¢tx. Effects

282. continued End Credit Titles (Continued)

music K NARAYANAN

hindi dialogue

RANA SAHRI, SMRITI NEVATIA
lyrics RANA SAHRI

Song composer SHRIDHAR PHADKE
fingers

BHARATI ACHREKAR, ARUN INGLE,
CHANDRASHEKHAR GADGIL,

ROHINI SAHASRABUDDHE

titles

design MALATHI SRINIVASAN
artworks SHEIL SADWELKAR
shooting

M A HAFEZ at Prasad Productions
graphics

V J MOHAN, PRAMOD RANE
typesstters

Byteset Communications
production

SUBODH RANDIVE, SHEIL SADWELKAR
liaison

ARINDAM GANGULY

Communications Centre (Delhi)
project administration

GEETA RAMAKRISHNAN

base office

KASHMIRA MISTRY, K G VISALAKSHI,
HEMANT DBESAI

cine equipment

National Film Development Corpn
processing

Adlabs, Prasad Film Laboratoriss
colour analysis

J BOLAN at Prasad Film Laboratories
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287 Continued End Credit Title (Continued)

telecine
Garware Video Centre
music recording
western Outdoor
Sound transfer
Aarti Sound Centre
lights
Sony Cine Service
studio furniture
Chippendale (Exports) Pvt. Ltd.
acknowledgements
visual sources
Bharat Kala Bhavan
Banaras Hindu University
'Khudabaksh Oriental Public Library,
-Patna
Lalit Kala Akademi portfolios
'Marg' Magazine
National Museum
IRFAN HABIB, IUBAL GHANI KHAN,
HARBANS MUKHIA, A RAHMAN,
B K BAGCHI, SARLA CHOPRA,
P M ESWARUDU, MOHAMMED ANWAR KHAN,
DALJEET KHARE, NUR MOHAMMED QAWWAAL AnD PALCT 5
& ——— G VEERCHANDRA RAO, VEERBHADRA RAQ,
A K SAROLIYA, NELLY AND HOMI SETHNA
Archaeological Survey of India
{Dept. of Archaeology,
-Govt. of Karnataka
1 Balyalagudam Co-operative Society,
LMachilipatnam
[Machilipatnam Vegetable

Kalamkari Arts Production,?kY&vQ(@JM

National Museum

[Space Applications Centre, ISRO,

Ahmedabad FM& Owk

—
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S.No.

Footage Shot Description Dialogue

Ege Fr.

NOTES FOR INTERNATIONAL TRACK EDITOR OF EPISODE EIGHT

Keep aside sync dialogue tracks of:

Fatehpur Sikri: 172-174 3 GlE & guide is tgiking

196-200

Kalamkari . 248-251
258-274

where local man is talking

Keep in International track

Jawwali (Fatehpur Sikri) : shots 164-175

Dialogue

Music
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