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NOTES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.
We will keep the original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.
An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. get
established at the beginning and again at the end, each iime they speak. In the English guide translations such passages have already
been written as necessary for voiceover.

Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some places
we are keeping the original Hindi sync. dialogues as a track along with voiceover.

2.

At our discretion, we have made certain exceptions to point no. above, in the interest of the total impact. For example, the Episode
Two we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,
around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

3.

Whenever a voiceover by the reporter or anchorpeople is superimposed on live (sync.) dialogue also spoken by themselves, this live
(sync.) dialogue should also be dubbed in the language of each version, because some of it will be heard clearly on the final sound
track. The Hindi transcripts and translations of all such dialogue are in the 'APPENDIX A' of each episode.

4,

Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English has
been used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or transfate it, if there
is raa commonly understood equivalent in the language concerned.

5.

Wherever we talk of "humans" or "the human race", do not say "men" but keep it general i.e. avoid a sex bias.6.

Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvements
and additions sometimes. So the English translation must be referred to always.

7.

Wherever there are title cards/written matter, these will be replaced by text in the languages of dubbing. Translators must give
written matter for all such titles to artists doing fresh title cards. These are marked by' - - 'arrows in the scripts'.

8.

All 'internal monologues/dialogues' indicated in the script, must be written and spoken so that they seem like thoughts, not like
commentary or normal conversation.

9.



3.No. Footage
Ft. Fr.

-1. ooo oo

-2.

->3.
4.

6. 023 21

Shot Description

Presented by

National Council for Science
and Technology Communication
Department of Science and
Technology.

BHARAT KI CHHAP

Line of seals. In a series
of 7 dissolves, Camera
300ms inlto centremost
8eal,depicting & symbol
of the Jantar Manter, the
title graphic of this
episode.

Grephic - Map of Indian
Subcontinent,western
region; Bombay & Banuragad
indicated. Zoom into
Hanuragad.

Top angle LS Ranjan at
Site. He walks right.
Cemera pans with him,
then pans further right,tilts up to LS fortification wall

&continues right, tilting
down over hillside.

Dislogue

Ranjan (voiceover): We
find an thas period

Ranjan (sync): that when- ae Pett gin 8 car
ever a regional king
challenged the central
poweryhe won himself a
place in the hearts of
the local people. Shivaji
had a fort here, Bhopal-
gadh, known today 4s
Banurgadh. It is not
famous but it was on the
border of the Bijapur
kingdom,and even today
one may hear stories here
of the conflicts between
Shivaji and Bijaper's Adil
Shahi rulers.

Dialogue

forts ed
aare These

area et OTT

Tati- BH ere Hen ara z

9/1

Music Sound
Effects

Fade in

Fade out

Fade in

Fade out

1

3 area er farty
feat aa gar aef &

fen? 7 fae ara
ame way oft |

@, ocd drags cre at
ue ar

35



S.No.

8.

iO.

Footage Shot Description
Ft. Fre

continued

MLS Ranjen walking from
left to right along wall.
He walks further to cart),
rounds it and moves right.
Camera pans with him.

039 03

047 26 Top angle MLS Ranjan
walking up steps towards
Camera & then left. Camera
pulls back & pans with
him.

054 14 Low angle MLS top of
temple. Camera tilts down
to MS Ranjan. He walks
right. Camera trecks with
him.

house
-

MS {wall with painting of
goddess. Ranjan enters from
left and walks right.
Camere tracks with him &
then tilts up to wall
painting of Shivaji.

061 16

Dialogue

In the last days of
Aurangzeb the Mughal empire
had begun to grow weaker.
One cause - and also effect -
of this was that people of
different regions had
begun to carve out their
own identities. Shivaji,
too,

rose up from being a small
"jagirdar" (landlord) and
Swore to establish e new
Maratha kingdom. He
encouraged a new. feeling
of unity in which language,

religion, region all
came together. Hut we
can also see in this a
nationalist spirit,espe-cially because till then
there was no sense of unity
at a national

level. What a distortion
it is that some people
todayyclaiming Shivaji as
their idesal,are bent on
Sowing the seeds of discord
and distrust among people
in the name of religion
and language.

Dialogue

ar gaat ww awe eff - are
fr dour - fe

HAT TAT &

ROT HOT TRUTA SATA
Poort fy

Music

9/2

Sound
Effects

Birds

dogs
barking,children's
voices

Birds

Footstepe

i

6.

T.

4

uf, Jia,9

gare are
ara sft

ara er satay aafe

BY ATaAT

2

eraa ov afte aferara
a
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Dialogue Music Sound
9.NO. Footags Shot Description Dialogue Effects

Ft. Fr.
10. continued

Abhang11. 069 25 MLS Ranjan standing beside This group of "Kirtankaars" toa: -[eriterct er & ctat
gokeway with passages. Bey ond are are Singing "abhangs" of & ws oar wet 2
singers in LS,behind. Tukaram. Tukaram was &

He enters gate, Camera contemporary of Shivaji.
tracks with him & continues His "abhangs" in Marathi

stressed equality and Qt aeTSt sas 3
moving in to MS singer. afte eear et araarunity.

( a qr
TUT AysaT-

aTrarsar, QA
aTétaa, sTa

SA TEMT ATE OTT
ecru. ya Ure Tat owe.

are. A

PA
get weft eft erat )

i2. 098 05 Low angle LS boys sitting Ranjan (voiceover): We, & nan
on top of gate - entrance, devotees ot Vashnu,
clapping.

are soft as wax but we ate ate at ava af #113. 100 18 Top angle singers & audience.
Ranjan in foreground, looks steel acan also be as hard as
on. Camera tracks right, at wen #1
pans left & tilts down
across singers and audience.

a



S.No.

15.

16.

17.

18.

Footage

122

130

152

154

18

06

05

23

Shot Description

MLS Singer. Cemera tracks
backwards to LS singer.

MS singer.

MS audience - hsad on
shot. Camera pans left
to Singers, then tracks
backwards to LS all,
through gate entrance.

LS hut and tres.

MLS Ranjan walking in front
of wall paintings from
right to left and towards
camera. Camera tracks left
and then backwards with
him.

Dialogue

we can give even our
"langoti" (lower garmsnt)
to the good man whe
pleases us, But he who
does not heed us)we can
take even his life.

Ranjan (sync): It is
that alongwith

the "rasa" of love and
devotion there is also a
militant spirit in these
""abhangs". Several regional
languages developed through
the Sufi and Bhakti tradi-
tions andyalongwith them,social awareness.

Dialogue

TES aT FT mh,
we saet ea ® &) at ara

Tura, eu ara fy
JUST & +1

(ara8:- rf > a eradt ster

Music

9/4

Sound
Effects t
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Ft. Fr.
14. 109 OO

Jere wren
ff area

TTT ATa

Fade out
Abhang

31 eet ate afm

url say
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S-No. Footage
Ft.

19. 164

20. 167

21. 169

22. 171

23. 174

Fr.
37

21

33

32

12

24. 183 09

Shot Description

Wall painting of Kabir.

MLS Ranjan in front of
ruins.

Painting of Gyaneshwar.

MS painting of Tukaram.

MLS wall on which painting
of Tukaram i8 executed.
Ranjan enters from right>
walks left and stands in
front of wall. Camera
moves intto MS painting
& Ranjan.

MS print of a Sikh guru
on bulletin board. Camere
tracks right over other
prints of religious &
political leaders of that
time (sncluding Shivaji &
Prithviraj Chauhan) to
MCU Maitreyis room.

Dialogue

n (voiceover): For

of Gujarat,clearly said

Ranjan (sync): that Sanskrit
cannot be the medium for
reaching people.

Ranjan (voiceover): These
"bhaktas"/devotees moved
away from Sanskrit
and chose to write in
their own languages,
beceuse most of these
people

Ranjan (8ync): were not
Brahmans. Kabir was a

Dialogue ~
Music

taa: -[fe ere atat oe 2

weaver, Tukaram a shopkeeper(yani)-
In Mirabai's "bhajans"
we hear the voice of an
oppressed woman. Puran=
dardas, Nanak end others
were of the peasant and
artisan classes.

Maitreyi: The hymns of
Lhaatanya in Bengal, the
Gurbani in Punjab, the
rebellious pan (writings)
of the Sufis - most
literature of this periodis religiovs. Many sainte
and "pirs" advocated
Social reform and were
against orthodox ideas,
casteism, atc. And the
number of their followers

at aepa et

9/5

Sound
Effects

Fade inSy wateRan
ance, Kab ath - am

neat 3

ant

ara, cara Fade out

& fate
Te Yr ate sas arvana arat



9/6

S.NO. Footage Shot Description

MS Nissim at table in Anchor
room. Camera pulls out to a
2 shot
at table.

Graphic - map of western
coast of India : Surat
and Ahmedabad indicated,

Co. period skekth = harbour
at Surat.

Ls ven Vom budge.
Camera pans right, over
shore und thom nver.

of Nissim, Maitreyi
Maitreyi (voiceover) 3 was
growing.
Nissim (sync): At many
places, this awakening took
a political form. The
Maratha rebellion was
already in full swing. The
Bundelas, Jats, Sikhs and
Afghans also began to
revolt)which was why
Aurangzeb and the later
Mughal emperors had to
contend with war and
rebellion on every side,
Maitreyi: This rampantdivision later helped the
British greatly. Although
when the British first
came here as traders, the
Mughal empire was at its
zenith with Jehangir on
the throne.

Maitreyi (voiceover):
Then, the Bratish Fast
India Company had with
great difficulty

established itself in
Surat.

Mughal port on the west
coast, even before the
European traders arrived.
Situated

Dialogue Effects
Dielo ue Music Sound

Ft. Fr.
ovare ag eet oh25. 196 34

frentt: -[e§ amet oe ga aor

fray 1 atetea at
am dt TeT UT Rah, ITC,
fra xtt merry oft fopte

FH ATL Tey GTR 8

a

fe atime att are & pM

aa ae

aren oe er

6.->26. 04 am sent Sec fear saat Fade in
3 ava act

2T. 221 06 AXE: - WAT Tet wen TAT

Shehnaaz voiceover)
Surat was the chie

MATS. -28. 223 20



S.No. Footags Shot Description
Fr.
27 LS Shehnaaz walking towards

camera.

22 Low angle MLS old building.

36 LS man sitting on cot in
front of building. Camera
tilts up.

34 Top angle MS ruined walls
and beam. Camere pans
right and tilts up to
another ruined part wall.

21 MS Shehnaaz's
feet, descending from left to
right,owrt stones. She
exits right.

OT Low angle MLS a window
in wall, another wall and
tree in background.

39 Low angle MLS Shehneaz.

Ft.
29. 231

30. 234

31. 235

32. 244

33. 252

34. 255

35. 256

36. 260
(FN)

(Footnotes:

in Mughal court, Camera
tilts up to Jehangir.

Dialogue Dialogue Music

to the south of the mouth
of the river Tapti, it was
directly linked to the *

neATa: - Treat, Ha,sa atat 3
et a VOTE

adt ext 2 - ots
aa Fer 2 at ets utara |

A structure or two is all
that remains of the
Portuguese, British, and
Dutch warehouse' and
offices, One i8 now a
school, another a
"dharamshela" (resthouse,),

Fade outShehnaaz (sync): And these gearai- afte & & area F HT
are the remains of the

Shehnaaz (voiceover): The
as ndaa Company

st ATANTET
meray Beara FF
a 1g + ott
stim et fe tar a eth
OTe 1 He ATTE BTA

Hah

Shehnasz (voiceover): the
Hratash needed a farmaan"
from the Emperor Jehangir,
which the Portuguese did
their best to prevent them
from obtaining. Only after
12 years of persistent
diplomacy

36-37. Use the Urdu word "farmaan" in all languages)

9/7

Sound
Effects

tt
western trede searoutes
eure end

Birds
ett eT Yara

India Company in Indie. a 7 |
beginnings of the East

Birds,
footsteps

Birds

Shehnaaz (sync): was 3
founded dn the lest day eran a eft 1 ara
of 1600, To trade in
Surat fae

03 CU painting James I]

7



S.No. Footage
Ft.

37. 266
(FN)

38. 269

39. 273

40. 279

ai, 261

42. 284

43. 288

44. 291

45. 294

10

33

07

31

15

37

14

01

Shot Description

with Mughal
seal

Sketeh - LS Surat port
& harbour camera zooms into
castle.

Sketch - LS Surat
harbour. Camera pans
right, over it to English
merchant walking up path.

Sketch of mansion -

Lady & gentleman walk in
foreground followed by

Servant.

Closer shot of lady and
gentleman, and
servant.

Top angle MLS Zari-
workers at work. Shehnaaz
sitting with them.

MCU a man
embroidering cloth.

MCU man embroi-
dering cloth.

Top angls cloth
being embroidered.

Dialogue

did the Hritish succeed
in acquiring the "farmaan".

Surat became the centre of TEATS: - yea BatBritish trade.

At that time the chief
exports from here were
Spices and indigo. But
once

the British and the Dutch
began to export textiles,
that surpassed everything.

Shehnaaz (sync): The new
and growing demand from
Europe led to a rapid
increase in textile
production. for this
increased

Shehnaaz (voiceover):
production)no improvements
were made in technology.

Instead more and more
artisans were called to
Gujarat.

Aiso the stages of work
began to be divided.

(Footnotes: 36-37. Use the Urdu word "farmaan" in all languages )

9/8

Dialogue Music Sound
EffectsFr.

30

Fade in

NEATH - OM ara nary zie
ue? a

ur fie Ve ate

ate za att 4 at
eT froth ye fear

at at acer a mari

-- Fade out

TEATS Tete et sa ate aedt
gs uty & orem aT
grated at & acti afer
Ba Ev)

TEATS - TITS fayi arg quire set fear aor

MeqTa: - EAT 8, fe xe xh
STUNT RTE AVI



S.No.

46.

47.

46.

49.

50.

51.

52.

53.

54,

295

298

307

308

309

310

316

320

321

Footage
Ft. Fr.

31

36

08

16

24

28

05

19

31

Shot Description

MLS Shehnaaz in workshop;
worker in background.

Low angle mLS top of
door. Camera tilts down
to MLS Shehnaaz sitting
on Steps in front of it.

MCU statuette of seth" and
""sethani"

MS carved roof-support.

Low angle MLS woman at
window of building.

carved pillars of house front.Camera tilts up to top.
MCU bowl.

MCU safe and vase.

MCU ornate clock.

9/9

Dialogue Dialogue Music Sound
Effects

occupation.

ae aefté

the wealthy

were less interested in TEATS - - ga A dy

ments/endeavours

than in spending on TEATS. ae uh - af
religious aire

Shehnaaz Such a

of e ater artth r Zaritwhich became separate

Besides, the organisation e
x

of production was in the
hands of the middlemen.
All the profits went to the oft fa
middlemen and moneylenders. arer? at I
The craftsmen had neither
of being paid well. They ate ar arntexpectations & ova ar fat

or
ATT, fe at orfcould hardly come up with

new techniques.

(voice And

backing technical experi- MITA

Top angle base of
Song

over radio
Almrituals and charities. 7 vorer aot art oI

There was not much demand aren 7 arte
ey eté ara ata ef,

in India for European
goods,

except for some items
of luxury.

And 80 in exchange for
textiles and spices,bullion was sent gold
and silver-



9/10

our exports & ary fr eare carer oT
aT aT, wa

aef § are ara uy

S.No. Footage Shot Description Dialogue Dialogue Music Sound
Effects

Ft. Fr.
a

+

Shehnaaz snters from right, mines o f At and South55. 324 20 Low angle MLS chandelier. Shehnaaz (Sync) from the

America.walks left and places example, the
kettle on stand. Camera bullion that came from ae ter
tilta down to MLS Shehnaaz England to India in 1680

- Veslone was worth more than
one lakh twenty thousand

®
we had similar tradepounds. In ancient times ara ala eaTe

ore ttsrelations with Rome, when

56. 337 35 Top angle MCU gold ATAT aT
ornaments. rougnt go a in

walking up towards camera
to MCU, rver in background.

Painting - man and cannon

Painting - 3 boats,
fighting et sea.

Painting soldiers and
cannon on Doat.

the British desired in
large quantities - that
was saltpetre, a mineral/
substance used for making
gunpowder.

Shehnaaz voiceover)
e Mugha s Soon realised

the dangers inherent in
exporting saltpetre,

and passed laws to stop
this.

spheres the British were
given more and more
concessions 7

nity ate at

Uy

57. 340 331 Top angle MLS Shehnaaz Shehnaaz (sync): There ve dha
was thang else that

"ote - ve afar

56. 346 37

59 348 38 wae
But how was it that in other TEATS afea Po

aenare et ge wat fort
ng f

60. 350 33
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e S.No. Footage Shot Description Dialogue Dialogue Music Sound
e Ft. Fr. Effects

e master - craftsmen. fe wet y acter FETT

e
e
e
®
e
e
e
e
@
e
®

e the master - craftsman.

e

e
e

16oi. 353 Riverscde. Surat Shehnaaz sync) India hed
Shehnaaz enters from right fallen Dehand In navigation

Wears:
and walke left, in MLS. and military technology and
Camera tracks with her, the British possessed all ae Qyate strat & ora ar
and then further, oyer w this. Therefore, the Mughal x ae gat fre PRT

Be OT AMET et aw
emperose hed little choice
but to allow them conces-
Sions. And thus the way
was peved for British rule
in India. An odd (ironical)
fact is that many European

aara cet & fartr-

62. 367 20 ELS a boat in the process of
being built. Amrita hammering

walks towards boat.

63. 373 12
NB: sync dialogue track

L$ boat and carpenters.
Amrita walks towards
and then right to other
Side of boat.

Amrita's voiceover for
conversat on wef 29 073 SF
1 was lookang tor

64. 380 11 MLS boat- Amrita walks
Incidentalright,to ladder leaning Hammering,

gainst side ¢starts climbingit. Conversation

65. 386 14 From deck of boat - MLS Hammering,

walking right. She exits. IncidentalAmrita climbing on, and

Camera pane left to workers. Conversation



S.No.

66.

67.

66.

Footage
Ft.
394

397

400

Fr.
38

25

33

Shot Description

Top angle MLS man hammeringboards.

Top angle MLS man
drilling hole in wooden
plank.
MLS man painting flower
design on board. Amrita
enters from left and walks
right up to him. He crosses
her and exits right. She
walks right. Camera panswith her to workers. Sha
exits right.

Dialogue

He seid the work on theS
ship was progressing well.
Soms 200 wooden ships were
constructed every year inthis port, he told me. I
asked him about the specialjoints they make which I'd
heard about and he said he
would show them to me.

Amrita (sync): On the
Gujarat coast near Jamnagar WHAT = HTT 4 arrest
is Jamsalaya. This is amongthe few places where the old
Ship building tradition
Still survaves. This 350
ton ship, the

is the largest ship
being built this year. In
the 17th

Dialogus Music

BTR STA et aay 2 weTa
eT1

save:- ff ef oret ery at TUT

HAT: - HT Fw mest s
fort seta wit

9/12

Sound
Effects
Hammering

Incidental
conversation,drill
Incidental
conversation

wing
2

ct af acta etre

ar a ey art

31
wit gare

at era ated 21

7

2

FETA SATA
2

at ca 8

wera 81



o.No.

69.

TO.

71.

T2.

73.

74.

75.

76,

Footage
Ft. Fr.

427 03

442

445

450

453

454

456

458

31

35

05

01

20

18

30

shot Description

MLS Amrite walking towards
camera, on deck. Camera
pans right (as she exits
left) to top angle workers,
boets in water, then to
ner on deck, in MLS. Workers
and harbour in background.

LS workers on boat~deck,
pulling up beam on rope.

Top angle MLS workers
pushing beam into interior
of boat.

Top angle LS 2 workers
working on plank of wood.

Top angle MLS man's hands
hammering on plank of wood.

Top angle MLS man's hand
applying deep brown colouring
on plank of wood.

Top angle MLS worker and
tools.
Miniature - River crossing.
Camera tilts up to Babar
in boat.

Dialogue

to 18th centuries ;the manner 4in which Europe had triumphed
over the rest of the world
owed much to its Seapower -
Ships played a major role.
We too had a centuries-old
tradition of overseas trade.
Our carpenters were expertbuilders of boats and ships.
And So gradually Portugal,
England, Holland all began
to have ships

Amrita (voiceover): built

In Mughal miniatures

Dialogue Music

eave vet ware ara aI

agar: yprrertrs fuat A

9/13

Sound
Effects

Birds,
Hammering3

BT say TAT.
area ate

care tt

Voices
ere.

Voices

Hammering



5.NO.

TT.

78.

(9.

Footage
Ft.
462

477

481

Fr.
19

14

uO

Shot Description

MS planks attached together.
Amrita's hand indicates rabetted
joint. Camera pans right
with it and tilts down to
MCU Amrita, then pans left
and tilts up to joint again.

Top angle MS prow of
boat in water
refcchens .

Low angle MLS prow of
boat, workers climbing
over it. Camere tilts down
to LS Amrita.

Dialogue

Amrita (syhc): I've seen
plank joants exactly like
these. Qur ship-building
had certain features that
were completely different
from the European technique.
Like these joints which show
the skill of the carpenter.
Here the planks are so
arranged that there is
absolutely no gap between
them and the surface is
perfectly smooth. Where
necessary, they used to
insert cottonwool soaked
in oil.

Amrita (voiceover): The
wood would then expand in
the water making the ship
completely waterproof

Amrita (sync) but the
Luropean shaps had ordinary
joints. Oakum would be
applied in the cracks and
over the planks for water-
proofing this oakum was made
of tar and fibres and was
quite expensive.

Dialogue Music

agar: - fier at ord? & west

ats fart
meat & ata ate suv

[Brea ctoraar fear arar uri a
gten svete ate tot eT
wAAT UT, at ETAT

9/14

Sound
Effects

Hammering
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:- cant & ee
2

ff at arty & tee 3
ae 2 ats,

at acs # farmer feared

Ade Vs CH aATA et at
wet wera et, de

GET FETA

av utter qeTat
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81.

82.

502 03

517 28

Shot Description

MS Amrita with books,
She walks right. Camera
tracks with her and pans
to LS people working.

Top angle LS workers.
Camera pans right and
tilts up to Amrita walking
on beams from left to
right. Camera pans with
her.

Graphic - painting of
boat. Camera pans right
& tilts down to side of
boat.

Dialogue

It is estimated that by AAT :
having a 500 ton ship
constructed in an Indian
shipyard the British
could save upto a thousand
pounds which in the 18th
century was ea fair amount.
And then labour was cheap,

and the craftsmanship good. ynaT:cTeak, an excellent wood,
was eaSily available. For
these reasons, the Euro-
peans began to have their
ships built here. This
Safiya-al-Auliyg too reflects
that Indo-European trend.
Ships of this kind are
called brigs. One aspect
of the European technique
which was widely adopted
here was the use of nails
in shipbuilding. Now it
seems

Amrita (voiceover): incre- sad cer
dible that ain the earlier
ships they simply made
holes in the planks and
tied them together with
ropes made from coconut
fibre

Dialogue Music

~fierst 2 fa ve ota-at

weet are1 ate

arent x werk my 1

actor 21 3a aera et fat

ve Tet at vet ara ate
BJUHTT WaT, at

# gtr ar goat 1 aa

9/15
Sound
EffectsS.No. Footag

Ft. Fr.
Hammering,
Birds1680. 491

KATE ITE
aaa wear aed Yat

467

Birds,
Hammering

Say afar weet
x faa ard?

35

afr

etar & fe,
& wera asat F be ert
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S.No. Footage Shot Description Dialogues Dialogue Music Sound

Ft. Fr. Effects

hammered into wood by 2
men.

that nails were stronger. MATA GST J ate et aear
@ fe Stat CF dear

ceca oft frat]

86. 541 05 MS Isak. Amrita's voiceover for gate: - FT]conversation with [sakbhai:
Isakbhai told me that fear® arc ?
the plan was in his nead. 5ATS.- at weft a

Maitreyi (voiceover): weZeT @1 seer 2 cee

Mester craftsman Isakbhai ef...

fork ure waa
@ ate wy acs
at ft a ery at wart
er faara
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83. 522 Q9 MLS pans Amrita (Sync): The AAT: -right it. Luropeans expressed not
just Surprise but appre- aTase wt f com fear
hension - what if the ropes ate opr
gave way end let the water
in ?

B4. 526 29 Top angle MLS a nail being Hammering

a aredta at afeat Sawing of85. 529 20 Top angle LS men sawing Yet Indian Sailors hed for RAAT
wood ,j

wood
Amrite on deck, walking

Camera tilts > 'to centuries voyaged to
off countries in just such Te ey a Ev weTat A oar

from left to right. ships. But to fill the
Camera pans with her. European orders they had

birds

to adopt the use of nails.
And possibly they recognised & fire

Bare Arg...

Verious proportions,
lengths, etc. waar @ a wets |yz at ac

told Amrita that he never Paes sarenrgdravs plans on paper. He
relies only on memory and

orally. aah eftinstructs his carpenters



3.No.

86.

68.

Footage Shot Description
Ft. Fr.
continued

557 04 MLS Maitreyi sitting in
Anchor room. Camera tracks
inko MCU Maitreyi.

576 09 MCU Nissim.

Dialogus

Maitreyi (sync): This has
been a major weakness of
our technological and
scientific tradition.
Until experience and
knowledge sre formulated
so that others too can
read and understand the
Bame things, the learning
remains confined to the
handful of apprentices
working under the craftsm n.
This being passed on orally
alone, rules and principles
are not arrived at. And
after a point neither does
it develop further nor
can its basic tenets be
applied to other fields.

Nissim (sync): We are
dascussang the period from
1600 to 1800. Centuries before
this timesthe ancient
seafaring traditions of
India, the Arab countries
and China had made much
progress. The Chinese

Dialogue Music

aag:- wre

a1 ape ate arent
-

gaet via ae Bar er
feat arar fe att att
oy ue att ame ad, a oe

OTH era ata we APT ae
at atfan vedt 21 sat

amt tet &

faun ate
a wed) ate Ve eas ATG
a at saver etar

y/1T

Sound
Effects

87.

2 ate a saat
feat whe

OY saw Tet oF at ara aw

ave ant afte ata



S.No. Footages
Ft. Fr.

Bo. 585 25

90. 587 28

91. 596 30

Shot Description

Top angle MCU compass
on table.

MCU Nissim.

MS Maitreyi. She points
to map on table. Camera
tilts down to table,circles it anti-clock wise
and then tilts up to
Nissim.

Dialogue

Nissim (voiceover); had
ong before invented the

compass,

Nissim (sync): Then how
dad at happen that by the
early 16th century Europe
was making its presencefelt on all the seas of
the world ? The result==
for centuries to come it
held the world's nations
in Subjugation,

Maitreyi: There's no easy AGTH ST
answer to this question.
We can seek the answer in
a number of related
factors. A major cause was
that the ships of Asia
seldom ventured into the
high Seas,but sailed along
the coast from port to port
following their centuries
old trade-routes. And what-
ever knowledge they needed
of searoutes and stars for
these journeys had bsen
handed down orally through
generations. New instruments
and MAPS would
have become necessary had
they gone out to mid-ocean.
Hut this need they never
felt.
Nissim: What then impelled
theEuropeans to risk the
dangers of the high seas
and journey to far-off
lands What was happening
in Europe at that time ?

Dialogue Music

Tet STA BT
fear uri

fPatana: -fat for wat aue dt fe
atoredt ach & ard - are
gfaar & mara agp arte
er ate BT adtar

gat fray & ana geet

ware vey 81 eS Toe F
get avat # & em seer
wars dc aed @ lara ce
a fs vfar 35 geva nae
ét weft ato aug M ara a!
a feat feart et vw

GAT AG ST aT
era 4, curate & aes afar
Gera Wear TTI BA
& frre aagt trentPrat & art fore

TET Ete, at
dl - ote? werd? Poet ahi
ateraa 35 fare ae ost,
ave ot wera ae aa
gata ame Fara 7 rae a
wera saet eT near er
wet ES |

fafem:- for ara 4

et ata agg & ant soreet
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Effects
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a

9.NO.

91.

92.

93.

94.

Footage
Ft.
continued

636

638

640

Fr.

og

08

37

Shot Description

Painting - Van Eyck-detail. Giovanni
Arnolfini and his
wife.

Painting of Money lender,
women looks oan.

MLS Meitreyi sitting in
anchor room. She gets up
and walks right to Amrita
at table, comes behind
her & sits dawn, camera
tracks with her to 2
shot, then tracks into
Amrita. She puts slides in
tray.

Dialogue

For one, the Ottoman
Empire had blocked the
old land route to Asia
and 80 it had becomes
necessary to look for
Searoutes for trade.

Maitreyi (voiceover):
And then many new cities
were coming up in Europe,

in which a new capitalist
merchant class was
emerging.

their good6 and were ready
to invest their capital
in search for instruments,
better ships and naw lands.
Also, there was the
missionary zeal to convert
people to Christianity.
Amrita (Sync) It was the
age of the Renaissance in
Europe - a new era in which ager: facta arta
humans gained a new
confidence in the capability

Dislogue Music

wea ute q ar
at ter ur 9 ve at

aTAT Wear ACtATA
5 aq oe fear uri

Seat weet et mat ar )

ar - we aay aM, Pat

9/19

Sound
Effects

[Ee tat

Te

we ad Tee

Ve WT as JAC eT UTI

Maitreyi (sync) They WAT uta
neede marke to sell

& ast

ata 1 tar ars at

frrg af ry or fart
ar

anrar

grant & fears ate sat



94.

95.

96.

97.

98.

99.

100.

Footage
Ft. Fr.
continued

666 11

670 23

679 04

680 32

683 10

686 07

Shot Description

Top angle MS carousel,
Amrita's hands fit tray
& Switch on projector.
MCU painting Mona [isd .
Camera zooms into her face,

CU painting by Michel-
angelo - "Creation of
Adam",

CU man in Michelangelo's
painting - detail.

CU fingers of man and
god in painting - a
detail.
Painting (Raphael) -

"Urban faces"

Dialogue

of the mind. A desire for
discoveries and new knowe
ledge was born. Thinking
was imbued with a kind of
openness. All this
encouraged the growth of
science and of the arts.
I have brdught a few slides

Amrite (voiceover): which
contain a glimpse of that
new age.
We can 8ee in the paintings TEATS EAT afar ate
of the Renaissance a
different point of view/
world view and a changing
society.

Now the centre of the
universe was

man. The new thinking and
ideas

touched every aspect of
life.

The Remeissance was born
in Europe,

9/20

Sound
EffectaDialogue MusicS.NQ.

ve agar

wT, ata ora ate aor wa
1

7 Ba ae

eT ater

: - ga ae uy ster
ay arer 21

EXT ARTA UE eh
tata ef Geers fears
eat él

Fade in

agar : -

AAU BA ate 6 ad
fare *

agar :- & ev ot et gar

- Thats eT seq ext F,



9.NO-

101.

102.

103.

104.

105.

106.

107.

Footage
Ft. Fr.
688 38

692 26

694 00

698 08

701 13

706 07

715 06

Shot Description

Miniature - Arabian
astronomers. Camera tilts
down to a group around a
globe.

Painting - (Raphael)
"School of philosophers
in Athens" a detail.
Painting - "School of
Philosophers = in Athens"
a detail ~ Raphael.

CU AStrolabe (from Red
fort Museum - Delhi)

Sketch - "study of optics"
Leonardo Da Vinci.

Painting by Rapheel -
"Marriage of the Virgin"
Camera tilts up to building
in background.

Painting - Noblemen at
table, with map and globe.

Dialogue

but its foundations had
been laid in the contact
with the Arab world.

AancieweTisdom of Greece
and,

Simultaneously,

the learning of the Arabs-
which included the science
of China and of India.

An example is Al-Hasan's
work on optics) or the
science of light, which
had a far-reaching
influence.

This introduced the law of
perspective to painting -

the correct depiction of
things a8 we really sse
them, of how neer or far
they are from us.

This emphasis on observa~
tion and reality

Dialogue Music

aga: wae wee ant & ary

Aga :- sa avs & afee ats ef

grata aarat fear fer
aTay ATR 1 ate ara - ara

neat er year fi14,
are area eT feats

WaT : - we foare @ ax - eat ST

: - eet & tfén Haft

fos mee aan Haare aret
at entre UT

@, waer wet fon

Prete ste ard oe ate,

9/21

Sound
Effects

Through this contact
Eu

ih, REF 4 o

aru, furor
GST



S.No.

108.

109.

110.

111.

112.

113.

116.

117.

118,

119,

Footage
Ft.
717

719

722

731

734

736

738

740

741

742

743

745

Fr.
23

34

02

39

32

25

06

01

03

05

25

13

Shot Description

Paintingtmap of the world
as known to Europe then.

harbour, labelled MANDA
odel DORADO.

Da Vinci's "Proportions
of flan'*zoom into face.

Da Vinci's self-portrait CU.

Bs Vinci's Zketch + study
of flowers.

ba Vinci's diagrams of
heart.

bea Vinci's diagram of
internal organs human body.

ba Vinci's sketch of
different parts of human
skeleton.
ba Vinci's sketch of human
muscles & skin on body.

Ba Vincits Sketch : study
of horse.

ba Vinci's design for a
machine,

Sketch: Leonerdo da Vinci's
flying device.

Dialogue

was necessary for long
86a voyages,

for international trade,
in the search for new
lands.

Such was the demand of the
times that now the acti-
vities of the artist,
Acientist, mechanic were
not aS separate as before.

The symbol of this union
15 Leonardo da Vinci.

To know the secrets of
nature,

and understand the internal HAAT 3Tte mite 35

organs of the body

wes his attempt.

He drew up designs for
machines.

His study of the anatomy
of birds was

9/22

Dialogue Music Sound
Effects

ager: & oat ur eat ager
faz

agar : - seersig ta carey
av ant or ata FI

Drawing, ships sailing into

:- oa wT ais et eat af
fe ay errery, aarfre,

>St awe} erg gay

agar:- sa te ar e@

1 14, WAT:- wae Stim

11 5.

fer,
= TST

SonesPORE TREE RARE



122,

123.

124.

125.

126.

127.

128.

S.No. Footage
Ft.

748

750

752

754

756

(57

760

761

Fr.

19

31

34

11

09

37

04

33

Shot Description

Leonardo da Vinci's flyingmachine.

Ba Vinci's sketch:
parachuts.

be Vinci's plan for
trigger missile
ba Vinci's notes and
diagrams
ba Vinci's diagram of
machines

Bs Vinci's sketch
@rchitectura):Central
church plan.
Ba Vinci's Sketch:
"mortar with explosive
projectiles" 1419,

be Vinci's sketch of
"explosions".

MLS 3 Shot Nissim, Amrita,
Maitreyi at table in
Anchor room, Camera tracks
in to MS Nissim.

Dialogue

linked to his imagining

of human flight.

To observe, understand,

experiment -

this was the characteristic
of that entire age

which began with the
Renaissance.

Nissim (voiceover): An
important aspect of the
Renaissance

Nissim (sync): was the
attempt to understand
nature. That was whyselongwith astronomy, physics and
mathematics also made
progress. In our country
too there were peopleinterested in science who
knew of the developmentsin Europe but here the
work (in Science) was
mainly confined to refining
the old knowledge. The
astronomy of scholarslike Jaisingh was limited
to the keeping of accurate
records and the making of
predictions.

Dialogue Music

agaT:- ar sa ot a eT

es Cera
a

fafean: - Gata er we xen car Fade out
ar

ary ate off
an 4

ava arty M at oo
et Ter ut, saeT WTA
ar 1 ot vet cera at
ey frares eT

FATA RATA OTA

ae atta

9/23

Sound
Effects

120, 747 GO

1 IAT STI

HAGA=

: 1



S.No. Footage
Ft. Fr.

128. continued

129. 780 «OF

131. 796 28

132. 800 D2

MS Amrita.

MS Maitreyi.

MCU Amrita.

MCU Maitreyi.

use me

Dialogue
9/24

Dialogue Music SoundShot Description
Effects

Amrita: However, Jaisingh « -[F% wate wt ach ad
must have known of New ton's
'Principia', published the
year he wes born. And the
work of Copernicus and
of Galileo must also

ag 7
ata at

TET etrriate at

ara aT

Amrite (voiceover): have
been familiar to him.1 30. 786 20 I

Maitreyi Some
people crat cise Jaisingh sea 2 fe at ®

was-pre-telescopgg. But
he must have used the
telescops)because he has
written about the satellites
of Jupiter, etc. which we
cannot see with the naked
eye.

afer sat

art 7 fear 2 2

an ata M at

Amrita: And anyway) the
telescope proved to be a
really important instrument
in astronomy only in the
19th century.

4

swat wm

Maitreyi: Yes, Por his
society and time,Jaisingh
was a truly remarkable
individual.

tog: - [et 1 ware ate aa
feara & aafae aang ww



S.No.

-7133.
(FN)

134.

135.

136.

137.

138.

139.

Footage
Ft.
803

808

813

821

825

827

830

Fr.
34

33

05

34.

29

16

20

Shot Description

Graphic - map of Worthern
part of Indian subcontinent,
Delhi, Amer and Jaipur
indicated. Zoom into Jaipur.

LS green lake from balcony
of Jaipur palace. Camera
tiltsRo LS hill through
arch.

LS palace on
hill across. Pan left
over it.

LS palace on Wl
across.Raghu and Ranjen
enter from left & walk
away right.

Top angle LS tank & palace.

LS Raghu, Ranjan climbing
up steps of palace. They.
enter it.

Dialogue

Maitreyi (voiceover:
He was a mansapaar of the
Mughals and was later to
build the city of Jaipur.

He was the descendant of Pees
the Kachchhweaha Rajputs)
who had ruled Amer for some
600 years.

Jaisingh's ancestor, Ras : -

Bhar Mal, had acceded to
Akbar's policy of unity.
He accepted Mughal Suzer-
aintysand married his
daughter to Akbar.

Later on, Raja Mansingh of Trg : - are 74 aTde & erat arate Fade out Birds
Amer earned great repute
eas Akbar's commander-in-
chief.

aasingh was years old
when he succeeded to the
throne in 1700.

Aurangzeb was then in tat
power.

(Footnote 133. Use the word "mansabdaar" in all lenguages.)

Dialogue

tog: - at yaat eT Amare UT,

9/25

Music Sound
Effects

Fade in
aie gat x ave wage
Tet WATET

at free se - af ara ae
TE UTA

QT |

year et went et Atfa
aofie & aha arm FTA
fear ari set Bat aca
ea eed ott act ST
qeae HT ATI

y yaar
ATA BATUT |

Birds

Ranjan voiceover): tar worse ave
oe at ane at #

cu
painting doprcking



S.No.

140.

Tai.

142.

143.

144,

145.

146.
(FN)

Ft.
Footage

Fr.
832 03

836

837

839

841

846

851

14

04

o7

37

07

Shot Description

MS Ranjan, Raghu sitting
at window, palace grounds
and hill in background.

Painting
un Slat belous,

Fainting - Jaisingh with
other rulers.

Miniature - Mohammed Shah
'Rangila'.

Low angle MLS lattice
work window. Camera tilts
down to entrance.

LS arches of palace,
Ranjan and Raghu walkingin.

2 shot MLS Ranjan and Raghu.

Dislogus

Ranjan (sync) After
Aurengzeb's death there
were wars of succession for
the Mughal throne in which
Jaisingh too was forced to
take sides.

Ranjan (voiceover): What-
ever may have happened,

he finally achieved much
prestige.

In the time of Mohammed
Sheh, better known as
"Rangila",

he enjoyed several high
postings.

Raghu (voiceover): Despite
his military campaigns
and postings in Malwa,
Agra, etc. he retained
his childnood interest
in

astronomy. Later, when he
was able to spend more
time in Amer,

Raghu (sync): he was able
to give more emphasis
and greater attention to
astronomy. He prepared a
book of his astronomical
tables, the "Zeij -
Mohammed Shahi".

Dielogue Music

afar 37 erat ara-aas

"ft" & ara a
ate Tre & ang F

wy aft ware wat, at oF
gory & et et are 37

at ava 77 worer fea
fant set

8, St, Porre are
ater net]

(Footnote: 146. Use the English word "tables" as well as its language equivalent)

9/26

Sound
Effecta
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3eNo.

147.

148.

149.

150.

151.

152.

153.

154.

Ft.
Footage

Fr.
656 05

863

869

872

877

880

883

889

29

23

25

19

14

03

39

Shot Description

Graphic of stars. Camera
pans right across it.

Full
Portra of Jaisinghstilt up to face.

CU chart of planetaryorbits from "Zeij -
Mohammad Shahi"

Base of revolving
astranomy instrument.
Camera tilts up to top.

Company period painting
of Red Fort.

MCU painting -
Jaisingh.

CU bese of throne in Red
Fort. Camera tilts up
throne. Divan-e-Khas.

LS throne through arches.

Dialogue Dialogue

TH "aret at one fate
a urge a 8,

Ranjan (voiceover):
the calculation of

the placee of the stars
as obtained from the
tables in common use

by observation ... (SawaiJai Singh saw that)

"in the time of rising end Tat:

of the sun and moon,

ments of a Similar nature ztat !
were found,

"Seaing that very important tat: - wate of
affairs, both regarding

depend upon these,

"he represented the matter Be aaeaT & art 3

"Cao you 830 labour for the torts "ga Ba way ET ST
ascertaining of the point
in question...

Music

Fade in

9/27

Sound
Effects

In its preface Jaisingh 4 aafde 7
writes 2

in yery mang cases tat- "ate arfrerat #
(are) widely different erat oe aray zara 21

e from those determined

SHAT»
setwe ing of the planets, aca ate afe Te TEM TA
and the seasons of eclipses

ct

many considerable disagree

af

Baet aayreligion end the adminis
tration of the Empire,

tu

to the Emperor...

at at fart fat &
"who was pleased to reply, sare fear
'Since you... are learned

* ana 81
an the mysteries f Science

(4



S.No.

155.

156.

157.

158.

159.

160.

161.

162.

163.

164.

165.

Footage
Ft.
851

899

906

908

910

912

913

915

916

919

921

Fr.
17

05

39

37

20

23

38

12

27

32

37

'Shot Description

Low angle MLS Jantar Mantar.
Camera tilts down to
Jaiprakash Yantra.

Top angle MCU arm of
yantra. Camera tilts up
over it.

MS writing on page from
"Zeij-Mohammad Shahi",
XCU writing on above page.
LS Jantar Mantar

Top angle LS Jantar Mantar
complex.

Sketch of
orbits of planets.

CU page from "Zeij-
Mohammad Shahi".

XCU pageiwriting. Camera
tilts down to a Sketch.

Sketch 'arm of
yantra.

Top angle MLS people
walking into arch of
Chhota Samrat Yantra.

Dialogue

"Therefors (Sawai Jai Singh)constructed in ... Shah-
jahanabad instruments of
his own invention... and
eee in Jaipur, Mathura,
Benaras

"and Ujjain.
the places of the

Stars were daily observedAnd... a table under
the name of His Majesty ...
was constructed -

"so that, when the plecesof the stars and the
appearances of the new
moons

"and the eclipses of the
Sun and moon

"and the conjunction of
the heavenly bodies

"are computed by it,

"they may arrive as near
as possible

"at the truth, which,
in fact,

"is every day seen and
confirmed at the observa-
tory."

Dialogus

taa:- "ne aware arfte oreaer-
aera ary ath ge
ware att waTe, AYLT,

ate eT SAT

VIF "ad vie eM,

taa: -"ye-aret eT ata,

-7 aa ark

wa Be Ferra & HTWH

er are, me far
we at a

aa & wereufes
toast & afew cha Bat aT

vet ®)

Music

Fade out

9/28

Sound
Effects
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9/29

Ft.
S.No. Footage

Fr.
166. 927 03

161. 930

168. 933

169. 936

170. 937

171. 940

31

10

14

18

18

172. 943 29

Shot Description

LS Samrat Yantra.
Raghu and guide walk down
steps and away from camera
to yantra.
Top angle MLS Raghu and
guide pointing up.

Top angle MCU guide's hands
pointing to divisions on
dial. Camera tilts down
and pans right with his
hand.

Top angle MS guide pointing
to dial. Raghu moves upleft and sits.
MCU Raghu.

Tap angle CU guide's hand
on dial.

MCU Raghu

Dialogue

NB: Sync dialogue track

Reghu's voicaover for
conversation wath guide:
Mr. O.P. Sharma, the curator
of Jantar Mantar, was our
guide,

He showed me how to read
the time on the small
Samrat Yantra.

It was a quarter past ten.

I askad the difference
between Jaipur time and
Indian Standard Time.
He said it was 25 minutes.

Adding this difference
would make it 10.40 by
Indian Standard Time.

My watch showed this to
be correct.

Dialogue

& eter apie am 2!

Wes i~ FAY ATA ater BST
yee be X STU HTH

@, Ge, ala

mrss :- x70, Ah, are at, ch
aa, at sab ofa frac,
aa fare

Wes :- ate ope fore et ee EI

dt & are &

tess cron oe TUT 2

NTSei- ate Tedta Parc oT Fe]

wyi- qed

Music Sound
Effects

Birds

Birds

Birds

Birds

Birds

Birds
cotta fade

aa aa

2 |

Birdsegi- & at fare wet 2



S.No. Footage

173.

174.

175.

176.

177.

176.

1.79.

180.

181.

Ft.
944

953

959

961

963

964

965

969

976

Fr.
33

34

16

30

03

00

02

32

13

Shot Description

Low angle MS arches of
Jantar Mantar. Camera tilts
down to top angle LS Ranjan,
Raghu and guide enteringstructure.

Interior: Guide, Ranjan
and Raghu enter in MS from
right. Guide explains.
LS Ranjan, Raghu and guide,
outside the yantra. Guide
Sits down. Camera tilts
down yantra.
Top angle MLS Ranjan,
Raghu and guide among
arms of the yantra.
Top angle MCU guide's hands
indicating.
MCU Raghu looking on.

Top angle MCU measurements
inscribed on stone, Camera
pulis back as hands enter
frame in CU, indicating.
LS 3 shot Ranjan, Raghu
and guide walking around
circular yantra.

MCU Raghu.

Dialogues

Some 300 years beforeJai Singh, another astronomer-
king, Ulugh Beg of Samarkand,elso had large instrumentsbuilt. His work influencedJai Singh greatly.

Ranjan (sync) Raghu,wasn't the purpose of Jai-
Singh's astronomy mainly to
arrive at an accurate
calendar for rituals 7

Raghu: It wes also eful
for administration. bt it
is true that his astronomy
was limited. What was
Special and different was
that he relied on observa-
tions and kept a record of
what he observed.

Dialogue Music

Fads in

CIT:fey,
fe at Fade out

«ye ar Ar,

atfan dt arfaan
a2, ate ae ara HT 74

8,fe at TAT

9/30

Sound
Effects
Birds

oF

- at ft at

UT,
fa 3

7

[Frnt tomo
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181.

182.

183.
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Footage Shot Description:
Ft. Fr.
continued

983 34 CU base of yantra. Cameratilts up to MLS Raghu
walking towards camera.
He sits down next to
yantra. Camera tilts down
with him.

1003 21 "MLS yantra through an
arch. Raghu enters from
right in MS, walks
towards camera and exits
left.

Dialogue

Raghu (voiceaver): And he

ments, adapted he Scientific
method. Jaisingh these
instruments mortan
and stone because he felt
that such instruments would
be more stable, and there-
fore more accurate. It is

9/31

Dialogue SoundMusic
Effects

Y. say wT
tatsh

wyi- aie dat er fear Fade in
fara ot acter araTar 1

4a gar ate are 3
aA aqare wate seer faure
ur Fe
tet, ate

instru-invented

difficult to etch such detailed Pos ore 9 fier ott, ateyarKingSon small copper or
brass instruments. Also,
such instruments de nest

Raghu (sync) But Jaisingh's
Instruments are so big andall of one type that it isdifficult to modify them
and incorporate new findingsin them. If the design were
to be

chang
even slightly,

ate & dat S
arerer & fanra atfea sear

uri att sx ave 2Lask vet to

aw feudTA ANT
lg

Fade out

afer
att we cet 5 fe sat

gare wear ur ag ate st

wre fsarsa atet-at off
sad? et at ast ATT
era Bray BH aH aT
wear 4 dt vet ware ar

3



9/32
S.No. Shot DescriptionFootage Dialogue Dialogue Music Sound

Ft. Fr. Effects
183. dat yfserwercontinued ma allenahons would have,

bo & gone Also, such ay, ser fers avara ur,instruments cannot bse made
in large numbers. Europeaninstruments were convenisnt, ny
they could be improved upon
easily, there was scope for
modification.

1018 01

END UF REEL i.
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S.No.

184.

185.

186.

187.

188,

189.

Footage
Ft.
REEL

000

001

004

017

018

021

Fr.
: 2

00

35

27

07

30

25

Shot Description

Painting - Jaisingh,
Arabian & European gentle-
mn in Jantar Mantar.

Same pa in kung -detatlof the three people.

MLS Raghu in front of
bookshelf. He walks left.
Camera pans with him and
then tilts dawn to books
on table. G aapwn

CU page of Flamsteed's
book.

MLS Raghu. He picks up a
baok.

CU s sketch of ellipticalorbits.

Dialogue

Raghu (voiceover): Jaisingh
adopted the tradations of
Greece, Arabia and

Central Asia; he had books
sent over from Europe.

Raghu (sync): Here is
Ptolemy's AL -Majast)which Jaisingh gottranslated from Arabic.
For over a thousand years
European and Arabian
astronomers had treated
this as a basic text.
There are also books from
Jaisingh's time - such as
Grosser's 'Atlas', De La
Hire's 'Tabulee Astrono-
mae',

Flamsteed's catalogue of
Stars and descriptions of
instruments.

Raghu (voiceover): nd yes,

Raghu (8ync): Jaisingh's
own book, j-Mohammed-=
Shahi". In it there is

>

Raghu (voiceover)) : mention
ot planets moving in

5 TATA, ITH HTT

meq ef et otaerat et
& fears

WTS |

faret waft 5 are ®

WATS BLATUT | VS EATT
y are awe ate ate

ATU HTA 1 Vet aafHE
fears Hr

2 3% "ntad ACMA, ete

ar atet
eT Senta, ate gat ar

9/33

Sound
Effects

MusicDialogue

I

Pa

wy ana

er "Seay Hechay "

ate ef,



9/34

orbits sas circular.
Ranjan: There are other
examples of Jaisingh's own
work. Such as plans of
Jaipur city.

your turn |

ebout at.

192. 033 39 Top angle MCU plan. -- Fade in

193. 035 14 Top angle MCU plan with
diagram and notes. --

big "chaupar"- ,2 2 wet atag-

Fede out Traffic

196. 052 01 LS shop. Ranjan enters -- -- Traffic
from left and stands in
front of it.

(Footnotes: 194495. In Jaipur, these places are known as 'Badi (big) Chaupar' and 'Chhoti (Small) Chaupar. So use the word 'Chaupar'
in all languages. What it means is explained, anyway, in shot 195.
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S.No. Footage Shot Description Dialogue Dialogue Music Sound.
EffectsFt. Fr.

oT fay 21
11 MS190. 023 MS elliptical

and tilts down to town the Asian astronomers tillpans right to MS Ranjan orbats, whereas traditionally virus oewers ca me Be

plan of Jaipur on table. then had regarded these

orm 3
aay 2

ote a, ga gas art F atRaghu: Alright, now it's

030 18030 CU plan. Raghu (voiceover) Tell us qa er

194. 037 02 Low angle MLS a portion Ranjan (voiceover) The tat i- 1727 % ware et fa erat
(FN) of the Hawa Mahal. Camera oundation of Jaipur was

STC STafter thpans left over streets of laid in 1727. Fifteen
Jaipur to top angle of hundred years

a large planned Indian city. Tem asT Tet UT)Badi Chaupad. Kushan cities came Jaipur -

Today's Jaipur has not
changed much since Jai- ATA BT

Singh's time. This as the & ang a vore sent Aet

195. 048 28 Top angle
the

people on crossroad of two main at gga aget er atvrer1 Traffic
(FN) streets, roads. These chavpars x uind Im- GATSTA ar

people. wTE Daground, Camere t acks right. were meeting points for



S.No.

197.

198.

199.

201.

202.

203.

204.

205.

Foota gs
Ft.
055

057

U63

065

069

a72

075

077

083

Fr.
03

37

05

24

35

02

ee

33

22

Shot Description

MS entrance of palace.
Ranjan enters right and
walks through arch.

LS palace courtyard.
Camera tracks right.

Top angle LS street
through an arch, Ranjan
in foreground.

Top angle LS Jaipur through
arches of palace. Camera
pans right over them.

Low angle LS Jaipur Street.
Camel enters from right
and walks left across frame.

Low angle MS entrance of
school with board. Camera

pans right,over
baronies.

Top angle LS procession
in street. Camera tracks
back.

LS row of shops on sheet.
Camera pans right.

Top angle us "bahi khekas(red-
bound account books)on table.

Dialogue Dialogue Music

The city had to be populated/ t#4: - Tet et xvara at aear
inhabited

Ranjan (sync): It had to
be properous. Jaisingh
invited traders, hed
mansions built for them,
ave them concessions in
axes . Attracted by these

schemes,

many traders came to
settle in Jaipur.

Rosds occupied centre-
stage in city life.

first floor from where
royal processions

and the celebrations during
frequent festivals could
be agen.

Some
Shops were bui 1 t on, the

sold in the shaps of
Jaipur in those days are
to be found even today.

Many handicraft traditions
are still alive.

covaTfeat et aerar Ss,

7 ge dt
& aretha

9/35

Sound
Effects

UT >

200.

ase

Ranjan (voiceover): There
were baconies on the

are} 1

Traffic
ground floor.Athe wares eft; gure surat 14 at

at

Traffic
gra sft
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over them. e

208. 089 37 CU meena work pendant. weenakari (in-Lay work) tati- ATareret :
e

e
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EffectsS.No. Footage Shot Description Dialogu Dialogue Music Sound

Ft. Fr.
206. oas5 17 Top angle MS hands holding Leheriya tati- meteor, Fade in

leherjya dupatta. Camera
tracks left over it.

207. 086 38 bandhni (tie-and-dye)MS ks of bandhani Yaai- aresdty
Camera tilts up

209. 090 23 MCU composite shot of 4
Meena work jewellery pisces.

210. 091 10 MS mirrors of various
shapes on wall. Reflections
of passersby.

211. 092 17 Low angle MLS top of Fade out Traffic

down to archway.
akeway Camera

Traffic @12096 On Way Raghu and do you
Ranjan, what

had
WT wer arte

Ranjan enter from left in nev waain mind when he built this
city ?MS.

Ranjan: The reasonsareclear. are @) WR
aisingh tion in the

Mughal administration was
increasing. That is why he ur sarfae sas ore

large civil establishment. wet ofa eff att ST fafa 0had a large army and

Moreover, the population of sieitm AY ari wae er
And heAmer was growinge

Vidyadhar. It is possible ate Jas Wa VS AGT
had good architect, a fr eTar Li qer ay 1

ar, fear 1

213. 108 12 Top angle LS streets of TrafficRan an (voiceover) that
Jaipur. ansp re encouraged

Jaisingh to buildhis new et fe at xo-t ag craurstr
capital an planned manner.
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@ Mysore wars.
e
@ painting of Anglo Mysore fresh
@ wars- a CU of warrior on

e horse.
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Effects3.No. Footage Shot Description Dialaogut Dieloque Music Sound

Ft Fr

266 297 08 MLS Dariya Dauletabad eShehnaaz (voiceover) At TEA s-
palace. Tourists inscrip- end o e eighteenth
tion entering a doorway century )
right.

267. 301 22 CU inscription of Garden Mysore was the last TEATS .- Aare wreaey Tea aT at

fighting against
House of Tippu Sultan. kingdom that was still ae te fea

& fiers

268. 304 20 Low angle MLS a gallery British domination. Perhaps TEATS ay or uri wae
of Tipu's palace. Camara the East India Company

Shehnaez enters from right > fae wrttilts to trance. ha
because it was
agreed to

from camera. was not ready to do soa < eT aap cravatand lks into it, away almost bankrupt. But Tippu

under any circumstances, yor ari ov Feu feat sf
ara ameter

ara & fae Aare aT,

Fade out

269. 314 21 Wall painting - Hyder Ali. and the Anglo-Mysore tex aft & ana a
wars that had bee on
from the time of HyderAli persisted.

e 270. 317 07 Wall painting - Anglo Obviously TEATS: 3 @ 5a

271. 318 25 Closer shot of wall under these circumstances,

272. 319 35 MS Shehnaaz.
fatterTera BFin the a of military

technology.

ar 4,273. 323 03 wall cannen and Not only in terms of
British soldiers. weapons



S.No.

274.

275.

276.

2t7.

278.

279.

Footage
Ft. Fr.
324 06

329 10

331 38

343 17

350 14

356 02

Shot Description

Painting - Soldiers.
Camere pans right over it.

Guns - composite shot.

MS cannon. Camera tracks
clockwise around it.

Top angle MLS Shehnaaz.
She turns to walk

away left.

Top angle LS Shehnaaz
walking towards ammunition
dump.

Top angle LS Shehnaaz
walking into godown entrance.

Dialogue

but also in the organisation
of troops. That is why
he laid emphasis on infantry.
His soldiers possessed

guns and muskets made in
Mysore.

Tippu also set up a foundry
for manufacturing cannon.
The iron found in this
area was of a Superior
kind, and it was this iron
that was used for making
rocksts as well.

Shehnaaz (Sync): Rockets
were made use of in
warfare for the first
time in China in the
thirteenth century. And
then in Europe. But after
the invention of the
cannon, rockets were of
hardly any use. Almost
250 years later

rockets began to be used
once again in Mysore. This
was a "godown"/storehouse
for gunpowder and weapons.

3

rove-
used

them to great advantage.

9/44

Dialogus Music Sound
Effects

wfrs att cunrur # Fade in

dar & ova Fav

triad saa der aay oe

meara:- % & waré uf ate
ary ft I

meats : - feoy 3 ate crest st
ey at

gre ater
"fern or uri ate wet ater

& titan At ara
34TTI

Fade out

mearg: -f2e ot meré titan Birds

eT Tent saath aredt

fier arty Hi ate}
% a ur

era 35

ars at ara ara

meata:- Bae cise er saath Birds
fier Je fear var 1

Fade in

Shehnaez ( voiceover)
Tip S army made imp
men in rockets and

> citar

severe feat



S.No.

260.

281.

2682,

283.

284.

285.

266.

Footage

361

366

368

370

372

373

39

13

39

22

06

24

Shet Description

Sketch of iron casing.

Sketch of man loading
charge into iron casing.

Sketch of rocket launcher
being fired. Camere pans
right to fired rockets
travelling in air.

Painting of man with

Painting of soldiers on

Painting of English officer.
0paw walk Anny)
MS Nissim in Anchor room.

Dialogue

For the first time ever,
the cylinder was of iron.

The strength of iron solved
the problem of premature
explosion, and also made
it possible to pack in more
gunpowder.

And so the range the rockets
could travel upto was two
kilometres.

In this way they proved to
be

a source of great
difficulty and confusion
for the British

in the Anglo-Mysore Wars.

Nissim: Tippu issued several
economic ordinances of which
one was aimed at preventing
the exploitation of landless
farm labourers. If a
labourer got tired of being
oppressed and ran away, the
landlord would have to pay
a fine. Tippu believed
that economic development
went hand in hand with
justice.

Dialogue

neaTa: - fara # geet are sat
ate at att amg er I

NeATa: - att a aaah & ore

eT
H area AT IT
wenn art

TEATA: - gay wae eT TH ct
ae et 3781

¥

neara: - at aight & fae art

FTI

fafern: -ffear 2 ard RATA
arer fax, coah a Vs

agget ate
wend fae ari wre stg

ara arar at wfraare
at gafar AeaT ogaT I

fear avant ar fe
artis fate =aT *

ey

Music

Fade out

9/45

Sound
Effects

Ft. Fr.

359 31

- Sa gert-fae qeat
cannon-box on wheels.

wa

horses. eT
(plan wal



Shot Description

287. 385 03

his face.
in o

288. 402 02 MCU Maitreyi in Anchor
oom.

MLS Nissim in Anchor
Room. Camera pulls out
to 2 shot of Nissim and
Maitreyi.

289. 412 04

Dialogues

Shehnaaz (voiceover): "God
breathed life into clay,and gave it human form.

a few people were
blessed with position and
power, wealth and prestige
so that they would support
the weak, the miserable and
the poor and increase the
general well being of the
people."

3 It seems that
justice was always upper-
most in his mind. He was
deeply interested in the
French Revolution. Strange
that a revolution that
Spelled the end of onarchy
should strike a chord of
sympathy in a king's
heart! He also kept
himself informed about the
American Revolution.

Nissim: Tippu's feelings
of nationalism were perhrps
strengthened after reading the
American Declaration of
Independence from the
British. He asked for books
on all subjects from Europe.
He corresponded with the
French Academy on matters
of Science, and attempted
to use/apply the latest
knowledge in his own state.
He was curious about all
information relating to
everyday things.

(Footnote: 287. This is se quote from Tippu - it should be written using an
older type of language, and Spoken like a quote and with
expression that distinguishes it from Shehnaaz's own dialogues.)

9/46

Effects

aint st werer & ate Fade out

ate maT 3 pUTT BT BUTT
etn sae oT A tent UT

att
ara & - ICA

pier % ee cra a

fatern:-[st ay xray er agrer
Taare et

UTSETET ATSAT ITT HAT
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Dialogue Music SoundS.No. Footag
Ft. Fr.

LS portrait of Tippu
(FN) Sultan. Camera Zooms

mint et xtecr ate area

svn aft, &

I

wa mS erty sar acta &

sah
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9.No. Footage Shot Description Dialogus Music Sound
Ft. Fr. EffectsDialogue

289. continued Maitreyi: Yes, whether it
wes

fox the cattle infodder
atter of improved

w

et, ar fire wetter &the army, or the transla
tion of a European text
on the berometer. art feat

290. 433 04 Low angle MLS inlay work Shehnaaz (voiceover): The THATa:= Fae Trea et aT aT
3 3TTUT A Tas ATon stone. basis for ysore wealth

was its forests. and

292. 436 32 Low angle LS Shehnaaz Shehnaaz: Apart from the neata: -fger est,sitting an balcony with export of Sandalwood and
arches.

roduce), importance was TATpper (i.e. natural

goods.
also given to manufactured ft

293. 440 29 XCU Report of Huchanan. Shehnaaz (voiceover): After TeaTd: - Wat av faaa a aTa
Camera tilts down to text. ear victory in Mysore,

the Hritish entrusted seat a See sfear eat
Dr. Francis Buchanan of the Bue sia Ff wea
East India Company with the st ga af - STH

3

task of conducting a survey.
Buchanan prepered a detailed 1 3 aft
report of ibe
trade and industries in the
area. att 7 feeare

MUTT



294.

295.

296.

297.

298.

299.

300.

301.

302.

303.

304.

Fr.

36

37

02

Footags
Ft.
450 07

451 25

452 29.

456 12

459 10

458 15

459 29

4b3

465

468

471 19

Shot Description

Sketch ~ composite shot of
agricultural tools.

Sketch of agricultural
contraption.

Sketch of cattle. Camera
tilts up to another cow.

CU sketch of glass blowing
furnace.

Sketch steel furnace.

Sketch-CU oil press.

Portrait - CU Tippu Sultan.

MCU Silk cocoons.

Top angle CU a cocoon.
Hand pulls out a strand.

Top angle MS Shehnaaz
examining silk cocoons.

Top angle LS cocoons.
?

Dialogue

He made diagrams of the
various tools/implements

used for agriculture and
crafts.

He was very impressed by
the superior breed of cattle.

There are

descriptions of glass,Steel and oil

manufacturing units.

Tippu'&S policy was to import
the seed in order to enjoy
the fruit in other words,
to acquire the relevant
technology

or know-how in each area,
From Muscat,

he sent for 2 silkworms
and eggs, and for people
trained

in silk production. Thus
began Bangalore's silk
industry.

Although this experiment
of Tippu was not successful,

5/48

Dialogue Music Sound
Effects

gah act ate cemerty

stare? & fom TEI

NeATa:- get & dene
& at ast

paren gat

TEATS sti,

meara: ~ ect ate da faery
35

eT of ate feat |

TEATS : - fear ¥ arfa dt- Fade ina ory & fae ata ar
HATA BAT, APT ee
te Seria ,

neara: - at - <r, EE
ae fe say ueec a

neaTa: - aTafaat et
amar

Far}
Bt ME YS FS
eT fare

ve gat act
qTaT,

®

®
®
@
0
@
0
@
®

®
e
e
@
@
®
®
e
e
e
@
@
e
®
®
@
@
®
0
®
®
®
®
@
e
®
@
®
e
Sd

e
®
®
®
@
@
@

@
e
®
@
®
@

3

TEATS:

fe fear ar



3.NO. Footage

305.

306.

307.

308.

309.

484

492

496

503

505

506

508

12

32

20

07

28

04

24

18

Shot Description

LS beard - "Tippu Silk
Farm".

LS road in Bangalore.
Camere pans left to LS
gateway 4) fort.

MS Tippu's fortress wall
at Bangalore. Camera
tracks left along it.

MS Shehnaaz outside fort.

Graphic = map indicating
Tippu Sultan's kiwdom.

Camera zooms outs

And tty

Painting of Zoldiers
storming fort.
Painting of war in progress.

Sketch,low angle MLS fort.
Top angle MLS woman washingclothes.
LS woman washing clothes.

Dialogue

at least it was a beginning.

Shehnaaz (Bync) Althoughthe capital was Seringe-
patnam, the commercial
centre of Mysore state
wes Bangalore. Buchanan
wrote that currency from
all over India is valid here.

Only this ruin

Bangalore fort. Jt Seems So
desolate.o
Standing inside,

Shehnaaz (sync): it is
daffacult to believe that

bustling city. Then the
thought strikes you

Shehnaaz (voiceover): that
Mysore was also as

isolated/solitary, Surrounded
by enemies on all sides,

Shehnaaz (voicsover) (May,TT99.

Dialogue
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Footage Shet Description Music Sound
Effects

LS Shehnaaz walking up this wall. Fade in
steps away from camera.

®

of other soldiers.

w

a severe blow. One question

Interior - shehnaaz If the final victory had NEATaA 0

e at e

of cannon.

Camere moves anti-clockwise
around him and then pans well. And before him,

18H at ®
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9.NO.

321.

322.

323.

. Footege
Ft. Fr.

continued

571 17

578 17

Shot Description

Top angle MCU book on
_table. Camera
tracks clockwise over other
books.

MCU Maitreyi in Anchor
room.

Dialogue

sixteenth and eighteenthcenturies there were many
such people who were
interested in $cience.
Hut to Some extent, they
were alone. They were
not part of a movement.
In this respect, the
Europe of those times was
completely different.
Maitreyi: At that time,
many Scientific societies
were established in Europe
~ such as the Royal
Society of London and the
French Royal Academy.
Science Subjects now
began to be taught in
universities.

(voiceover):
Atter he Renaassance,
people began to perceive
the world differently.
At the Same time, the
need to undertake long
sea voyages brought ko the

. fore people who were
well versed in Wathe-
matics.

Maitreyi: Thay were
accustomed to working in
fine detail - such as
the making of compasses,
instruments and maps
would entail. The time
was right for a scientific
revolution. It was this
revolution that gave birth
to modern science.

Dialogue
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S.No.

324.

325.

326.

Footage
Ft.
586

605

620

Fr.
18

20

15

Shet Description

MS Nissim in Anchor room.

MS Maitreyi in Anchor
room.

MCU Nissim reaction.

Dialogue

Nissim: So much happened.
n one side, Galileo viewed
the solar system through
the telescope and on the
other,lewmhock spotted tiny
organisms through the
microscope. Then Newton's
Law of Gravity, and Calculus.
Linneeus's biologicalclassification, Harvey's
study of the human body.
And techniques, too, improved
greatly. From pendulum
watches to the chronometer,
for navigation. The steam
engine, metallurgy, and 80
much else besides !

Maitreyi: All this could
happen Because of a specific
environment. Bishop Spratt
of the Royal Society of
London had said - Today,
Science is developing not
only because of the thinking
done by scientists, but also
through the workshops of
mechanics, 8ea voyages,
sports, gardens and the tools
used by farmers, and because
of this, people engaged in
these activities should
rightfully be made members
of the

Maitreyi (voiceover):
And the anguage

of Jcience

Dialogue Music
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337. 684 24 Credit Titles Fade in

TO (roll up on screen)
744 34 EPISODE IX

S.No. Footage Shot Description Dialogue Music SoundDialogus
Ft. fr. Effects

Froduced by
COMET PROJECT
at Nehru Centre, Bombay
1988

advisory committees

chairperson
PROF YASH PAL
members
D P AGRAAWAL, b K CHATURVEDI,
BHASKAR GHOSE, ASHOK JAIN,
VASANT R GOWARIKER, N V K MURTHY,
A RAHMAN, VINOD RAINA, N K SEHGAL,
ASIYA SIDDIQUI, B V SUBBARAYAPPA,
UPENDRA TRIVEDI, B M UDGAONKAR

anchorpersons
Nissim HEMU ADHIKARI
Maitreyi VASUNDHARA PHADKE

reporters
Amrita Prasad URMI JUVEKAR
Shehnaaz Khan SOHAILA KAPUR LIMAYE

Ranjan Pradhan ANIRUDDHA LIMAYE

Raghunandan SHIVKUMAR SUBRAHMANY AM

research & script
SUHAS PARANJAPE, SMRITI NEVATIA,
CHANDITA MUKHERJEE

direction
CHANDITA MUKHERJEE
assistants SMRITI NEVATIA, ANIK GHOSH,

URMI JUVEKAR, NIKHAT SIDDIQUI
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337. Credit Titles (continued)

cinematography

Dialogue Music SoundS.No. Footage Shot Description Dialogue
+

Ft. Fr. Effects

location FERNANDO, DARSHAN DAVE
assistant C K MURLIDHARAN
Studio INDRAJIT BANSAL
at camera SAJID ALI

audiography
INDRAJIT NEOGI
associate recordist AJAY MUNJAL

editing REENA MOHAN

assistant SMRITI NEVATIA
negative editor RAMESH PATEL

mixing A M PADMANABHAN

at Aradhana Sound Service
muSic K NARAYANAN
hindi dialogue
location PRAKASH HINDUSTANI,
SMRITI NEVATIA
studio A V RAMMURTY

lyrics A V RAMMURTY

song composer SHRIDHAR PHADKE

Singers
BHARATI ACHREKAR, ARUN INGLE,
CHANDRASHEKHAR GADGIL,
ROHINI SAHASRABUDDHE

titles
design MALATHI SRINIVASAN
artworks SHEIL SADWELKAR

shooting M A HAFEZ
at Prasad Productions

y Ty
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S.No. Footage Shot Description Dialogue Dialogue Music Sound

Ft. Fr. Effects

337. End Credits (continued)

graphics SAMEER MANDAL, V.J. MOHAN,
PRAMOD RANE

typesetters Syteset Communications

production
SUBODH RANDIVE, SHEIL SADWELKAR

liason ARINDAM GANGULY,
Communications Centre (Delhi)
project administration
GEETA RAMAKRISHNAN
base office - KASHMIRA MISTRY,
K.G. VISALAKSHI, HEMANT DESAI

cine equipment
National Film Development Corpn

processing - Adlabs,
Prasad Film Laboratories
colour analysis - J BOLAN
at Prasad Film Laboratories
telecine Garware Video Centre

muSic recording Western Outdoor

sound transfer Aarti Sound Centre

lights Sony Cine Service
studio furniture Chippendale (Export) Pvt Ltd

acknowledgements
Sources FRANCIS H BUCHANAN, AHSAN JAN QAISAR,
A RAHMAN

NARENDRA AND JAMUNA PANI, B.K. BAGCHI,
DADAWALA FAMILY, HARSHADABEN JARIWALA
AND FAMILY, ISAK BHAI, K J JOY AND NAGAMANI RAO,
DALJEET KHARE, S KRISHNAMURTHY,
NEERAJA AND MUKUND LATH,
NIKHIL MADRASI, JIJABA MAHARAJ,
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S.No. Footage

337.

Shot Description Dialogue

End Credits (Continued)
HARISH NAYYAR, PAREKH FAMILY,
GHANSHYAM SHAH, OM PRAKASH SHARMA,
SUBHASH SHARMA, S G SHREEKANTESHWAR SWAMY,
CHANDRAMANI SINGH, RAM PRATAP SINGH,
CHANDRAKANT R ZAVERI

Archaeological Survey of India
Bhau Daji Laud Museum, Bombay

Central Raiiways
Department of Archaeology, Govt. of Rajasthan
"Gem Pelace, Jaipur
Jijamata Udyan, Bombay
Maharaja Sawai Man Singh II Museum, Jaipur
Mukti Sangharsh Chalwal, Vite, Maharashtra
Municipel Corporation of Greater Bombay
Nautical and Engineering College, Bombay
Prachin Antique Shop, Surat
Spece Applications Centre, ISRO, Ahmedabad
Victoria Memorial Museum, Calcutta

People of Balawdi, Maharashtra
People of Banurgarh, Maharashtra

THE END

Notes for international track editor of Episode Nine

"esc aside Sync dialogue tracks of:
Shots 63 +:86 :

Shots 166-180 ;

Jam Selaya Amrita's Conversation with people on boat.
Jantar Mantar (with guide).

Dialogue
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Music Sound
Effects
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