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Shat Description Dialogue DialogueFootage Music SoundFt Fr a Effects
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4. Series of dissolves on seals, -~

s gradually zooming in to seal
depicting stone age cave paintingof hunter Spearing bison.

5. 018 05 Top angle MS Shehnaz sleepingin bus. The bus stops. She

Ramanathan, Shehnaz emerge &
get down and exit right.

window.
wakes up and looks out through

Birds
6. 023 30 Low angle trees-

circular pan left. Part I)(SONG

Shehnaaz: (humming) weata:- ef ef, ef ef, 2, @,
T. 028 Tap: angle MS Shehnaz in bus, Who were the first Indians ? weata: - afa & at ged speaareatShe turns to Ramanathan on

from behind Seats.
eta

pans to 2 shot. Ramanathan: Who wereleft. Camera shot. Ramanathan: Who were
Then Amrita and Ra appear ow, TTRATIA: HPS a, at HTS,

*Amrita: Who were they ? AQT: fa a,
a

eT, ofaes, who ?

Ranjan: Whe were the first
Indians ?

ata & at ged areaarat ¢

All: Who were the first fa y oem ureaaret ¢ndians 2

é. 046 Og Low angle MLS of bus door. All: Who were the firstIt opens and Ranjan, Amrita, ndi ans ?

Cy 2
048 28 MCU Ranjan. What do you rean GUT

MS RocKall. Amrate entersUe 050 37 Amrita: whe came and
from left in MCU and exits se ed, here
right.
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S.No.

11,

12,

13.

14,

15.

16.

17.

18.

19.

20,

Footage
Ft. Fr.
053 11

054 32

064 01

065 22

066 22

077 05

081 32

084 06

089 10

099 37

Shot Description

MCU Ramanethen.

LS all four walking to right.
Camere pen with them.

LS Rocks & landscape
Closer shot af

Overhanging rock,
Waterfall, Camera tiits down
and pans left over the stream,then tilts up to 2 shot MLS
Shehnaz & Ranjan; then pansleft to LS Amrita sitting on

LS Trees on hill, and camera
pans left to MCU Ranjan.

LS woods. Shehnaz and then
Amrita .enter from right.

Rocky outcrop -

Ramanathan enters from right
and exits left.
Low-< LSof rocks - pillar-
Structure, circular pan right.
MLS Amrita, she exits left,
Ramanathan enters from right
& exits left, Shehnaz enters
fram right.

* Amrita:

Dialogue

Ramanathan: That's all verywell,

Yes, that's all very well,
All: But who were the first
ndians (twice)

Who were the first Indians ?

Who were the first
Indians ?

Ranjan: Where did theyTive ?

Shehnaaz: In the forest,
or @ mountains ?

Ranjan: What did they eat ?

What vegetables or HHAT:
mea

Ranjan: They lived where
Survival was possible/ Andate whatever the seasons
offered.
Shehnaaz: That's all very

Amrita: That's all very .

well, but

All: Wnat were the metho
of those Indians ? (twice)

Amrita: Did they, toc,
s 7ng

Ramanathan: (humming) ...did they hum ?

Shehnaaz: To talk, did they
ave any language ?

Dialogue Music

TTnAreaa: - ote 2sré |

TTaaTaa gt ST&T, ata 2 yrs)
aft: - me ata & at areaarat [2]

ata 8 at ged areaaret 2

aft: - ata a at cee

att: - ATTAATHT 9

waa ~ wed wet Ya ¢

meaa: - daat A or Ghat 5

va: ara tar Ya

"are fas ntan

ote 2 ari
HVT Ste 3ur, az

4 war sara srenere? [2]

SAT - ear 2 a} rer. ea ¢

a e, e, a, ey ®, 5,
7DATA

?

2/2

Sound
Effects

Water,
rock.

attra ar

e
*

aid at eal

wel

4

>



Shot Description Dialogue Dialogue Music Sound

afta 2a
pans right over them.

uw)

8TRCETF

dancing who were the first Indians 7? @t: - eta 2 at cet srvaarat

We



33.

34.

135

139

146

150

158

S.No. Footage
Ft. Fr.

31

30

03

35

04

a7

Shot Description

MS Niesim.

Graphic - map of India
dotted with stone ageSites

Low angle LS of mountains,camera pans left.

MS fields with yellow
flowers, camera tilts up to
LS of hili-side.

Stream flowing

MS hangulleaves,

Low angle MCU red fruits
hanging from branch.

wit berries\ tLeafy brench
1

Stag chewing

Dialogue

Nissim: All over India,
p aces where Stone Age
People lived have been found.

NiSsim (voiceover): We findthat they chose to live incertain typical areas,

areas with vantage pointsfrom where the movements ofwild animals could be seen.

They preferred light forests
and graSslands to dense
jungles where they risked
becoming prey to wild
animals,

Nissim
was the availability of
drinking water.

NisSim (voiceover) Stone
Age people not only ate theflesh of wild animals,

but t y also gathered wile
fruits, roots

and leaves/from the forest.

Dialogue

fafean: area ae a Bat SEq ame
#

RTaG wear urd

fafean- en ort 3 fe weed fee ct
aty ge are snret et et

fafeen: - tS sare get fast for§ >

> Most important

at set
aT ar 5

fran: ate ana ar Set are 6
Bera ef 1 a aaa at ate
eT ara 27, faa sad we
FuETT AT GTA aT St IT |

- att sea weet ut, xTEGTA
eer OTe erae ara? er ehari

ct arar 2 ar

EB fres ers arene
Fy éEMER

oed shea or teU

Fade out

2/4

Sound
Effects

Music

30.

g

1.
Fade in

waa 81

32.
Birdsfagwet

fa Birds

27
Water,Birds

35. 162
GuAgling
watersbirds

6. 166
3

8

bards
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S.No.

38.

8

39.

a
yh
&

4Q.

Ft.
Footage Shot Description

Fr.

Anchor room. Camera tracks
right around table and pansleft to MS Maitreyi Sittingat table,

against rock face to Rama-
nathan. Camera pans & tilts
up with her to 2 shot Amrita
& Ramanathan, Shehnaz &
Ranjan enter from behind,through CHEMCE,

198 16 MS Ranjan, Amrita enters
from left, Ramanathan enters
from right.

Dialoque

Nissim (Sync): There were of
course no political frontiersin those days, only naturalbarriers such as rivers,mountains and forests.
Maitreyi: But as their
understanding of nature
grew, and they developednew techniques, they beganto cross the old barriers,and make their houses in new
places,

(SONG Part IT)
Ramanathan: That's all verywell, but the question
remains,
Amrita: Did they know what
Science was ?

Shehnaaz: Yes, yes, of
course,
What is all this if not
Science 7

What is it if not knowledge,
All: What as it, if not
Science ?

Renjan: They made stone tools
Cut and scrape.

Amrita: Axes to chop wood,

Ramanethan: and hooksish.

Dialogue

BA: -

2/5

Sound
Effects

at ate
170 20 MS Nissim sitting at table in

B TAE
ay at eft act-aref

y)saet ater' eet FS of)
bran 33-3 gefa srt N

nf ae xref
aed gf, as -

saat wag

ae Ie WwW

~ aneat BATA &

186 18
Fade in
muSic

MS Amrita walking up right

- Lee t a Me ov Fer
a nré

5ar
way @ ari ¢

er er art 2f ef
& fagra vey «? HT é 9

IT] AT cra 3

to catch
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S.No.

43.

44,

45.

46.

47.

48,

4S.

Footage
Ft.

203

205

208

213

215

216

217

Zed

223

226

226

Fr.

16

27

11

cave Pain h nd. Camera tilts down

04

31

27

38

23

o7

o7

27

Shot Description

MCU Shehnaz

Top angle CU of tools on
handkerchief, a hand picks
up one.

Low angle rocks, with
& pans r¥ght to MLS Amrita
Sitting, holding a camera.

Low angle MS of cave
paintings, camera tilts down
and pans left to MS Shehnaz.

Cu cave -

poinding
Low angle MS Shehnaz &
Amrita on either side of atree trunk.

CU running water.
LS Ranjan walking from rightto left,. ariver and hillsin background. Camera panswith him to water LS Rama-
nathan, Ranjan & Shehnaz.

cu running water (of a
Stream)
LS Ramanathan, Ranjan,Shehnaz sitting aon rocks,river & hills in background.

Dialogue

Shehneaz: What are such fine We
oo s af not Science 7?

All: What is it, if not
nowledge,

What is it, if not science?

Amrita: They watched and
understood the ways/habitsof animals,

Ranjan: What they ate,
Shehnaaz: and where theywent.

Ranjan: What was this
unaerstanding
if not Science ?

All: What is it, if not
nowledge,

What is it, if not science ?

Ranjan: In such places theymade their homes.

Shehnaaz: Some water...

Ramanathan: lots of stone!

TIETTuf- ay

2/6
Dialogue Music Sound

Effects
41 a ¥ wt fears

met ot ar A
42.

aTa at war ®
fara aet at way & 9

qgat at

sere
OW eTA-wra

CU cave
Saat 3a ws F.

fasta vet at mat ® ¢

wre set at wer ® ¢

faara at war ® ¢

2 ay a
mer apst

0,

CTHATUA Oey gear
1



S.No. Footage
Ft. Fr.

52. 227 14

53. 227 36

54. 230 03

oo. 232 29

56. 242 11

Shot Description

CU running water.

LS = Ramanathan, Ranjan,
Shehnaz sitting on rocks,river and hills in back-
ground.

Top angle MS of water running
over rocks.

LS Amrita walking right
towards other 3. Camera pans
with her to LS all four.
They walk right, camera pans
with them. They exit right.

MLS Nissim & Shehnaz
Sitting in Anchor room.
Camera pans right, zooming
into Maitreyi.

Dialogue

Alt: Some water, lots of aay: -

"Cones,

Some water, lots of stone, @:-
-Simple mesg

This living and eating,
what is it if not science?
What is it,if not knowledge ?
What is it, (twice)
if not Science ? )

Nissim: Prehistoric peopleTived hunting and food
gathering for lakhs of years.
Very little evidence survives
from that times@nly some
fossils, cave paintings and
Stone tools. But there is
another waye-We can observe
the lives of present-daytribal people and learn
something about the Stone
Age.

Maitreyi: That is what
ethno-archaeology does. For
instance, there are tribal
forests of India who still
dive by hunting and food-
gathering.

RAE: -

Dialogue MuSic

ater ort, art are, witya ati

ars arat, eet gear, wit
yar ral
TEN Pe ara N

TasTa set at care

(em 64 song

fa ~ [arte era 3 at ferret.
gael ATEre dc dear et fe see

& afarel at We attar abe st
2,c 8 ara 6 arfeartaat aT aa

Baer ex wet ge im

St arrears) ye ae Gere

BoE SUR ETAT Th

2/7

Sound
Effects

one, Oa cone oe simple

ata act at FUT é,
fasta. aeY at car 2 ? (2)

ay &

ay

N gr-gr 51

hisls andin thecommunities
THs
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S.No. Footage Shot Description Dialogue Dialogue Music SoundFt. Fr. Effects

district of Madhye Pradesh.

this woman

ot era 74 warfece a ctmt
plastic shopping bag.

59. 287 08

Besides, things like cycles,
~

aTR FY]
@

abst -
SET OT
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Ft. Fx.

gam ov ararfea 2 1

settled there.

63. 320 20 MCU.wall paintings. -- --

64. 321 16 Closer shot of paintings. -- --

cave paintings of bhimbfsitka, Barg eff 9

Shot Description Dialogue MuSic SoundS.No. Footage Dialogue
Effects

Fade in302 Graphic - map of India. Zoom Shehneaz (voiceover): MeAra: - eturer ara F en® Rar fa3 1

in KOmere, we Saw eoplean to Bastar
lived by aef 6 atof ar ates ara at music

paddy

+ 62. 306 36 LS village scene, people far ft, st pe ara
fav anat SEGAT USAT 21wannowing grain Iqbal,

Shehnaz Ramanathan enter
NB: Syne dialogue track

from right walkpert and
the women

see Tm, ENTE
v TEs Ni awara & ceet aetowards camera. Camera tracks Yet, gather some

at apet-aet- & aret at 2 ate
back with them. They stop at necessities from the forests.
boy in front.
Wall with paintings little Our guide in Bastar was Iqbal,

a journalist who has married
]Kala, a Halbi tribal, and qey az au

gar SATU ?
65. 322 14 CU of one painting elephantrider,
66. 323 11 MS little boy sitting in CTRATUA =, 1

@ GTETeT 9front of paintings. at {-

67. 324 3 shot324 Iqbal, Ramanathan Shehnaaz's voiceover for fa sad feed ama 5 a atShehnaz. conversation: A young boy,
GQ Sing was doing

q nae % a}paintings that recalled the

327 «6 Top angle CU of toy's hand, But, a& Iqbal ,ointed out, WNT Ba
MIXing these tribals had ever been doardw Sea ATwith a stick

to dhimbaitka ! 517



S.No.

69.

71.

T2.

Footage
Ft.
329

333

335

336

346

371

Fr.
34

38

26

38

22

Shot Description

CU rock bird. Boy's
hand drawS a line below it with
the stick.
Jump cut, bird takes shape

Jump cut to MS boy: he comp-letes the bird.
LS Iqbal, Ramanathan &
Shehnaz in courtyard, Saying
goodbye to boy and walking out
(towards camera).

MLS Maitreyi in Anchor room.
Camera pans left ta MS
Shehnaz.

LS Ramanathan, Shehnaz,
Iqbal walking with people
in vallage from right to left.
Cemera tracks with them.

Diaiogue

Shehnaaz (voiceover):
We Spent all morning in the
village, and then it was
time to go with the women to
look for plants and food in
the forest.

2/10

Music Sound
EffectaDialogus

Weara:- aara ft set *1 Fade in Brust.

-- Brush

Brush

aT ata faeas or ane et
TaT I

Fade out

7Q.

Cock32 gee ens ara fara crowera aaet

Maitreyi: Even today in
almost all tribal areas
worldwide, it is the task
of women to gather food.
It has been accepted that
this was £0 in the Stone Age

This wa probabiy becaus¢?
women could not take their
infants along on long distance
hunts.

Shehnaaz: Yese Phe idea that
men were stronger has now been
discarded. They certainly
have one advant: ge - they can
run faSter. But what is more
important for us is the
knowledge...

Shehnaaz (voiceover): of
t

gradually have acquired,

tas : ~73. ITS 3 mem ant

MEATa: - te-of

aTfeatet surat % stea garcr
Bear Heat ar et era & yk ATar

fates ateat ar 2h, Fre
né Fok foot.

ateft fo shen aay
got at aed ge-ge frere oe

yy waragd Feret_atadere gar
area 2,36 tae four ap ger Br WS

yaar At Bara wea Fi geent
far weet ® ant ae.

aT var & fe artery % oft &
as wel "Fhe men hunted.

aT wad ef1

at

at at spaaret, at ateat.
Ee TAT Ertan eT eta 1

74. that women mu
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3.No. Footage shat Description Dialogue Music Sound

76. 378
Z walk down Slope, from left to

camera. Ramanathan, Iqbal, TTHATUMN -

SfeTa: - at ef aga VAT tam uTT get ah
aa t atat ot xreret eget
mE ate & ae aTSst ..

towards camere, throughforest clearing.

plants were

feet.

TT. 387 30 Women walking in a line Song birds

Song birds

Song Hirds

80. 399 22 Forest =

BAR

medicinal properties of many

what Season. To reach this

further must have taken
several thousand years of
experience.
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S.No. Footage Shot Description Dialogue Dialogue Music Sound

Fe. Fre Effects

02. 420 32 Top angle MS Iqbal wruaraa: - deur @ ¢ Birds
eyeTa:- gat an 21

Saar ae 2
zit baa veh A am eft
i zu nct |

seer se ett et oe at

SFSTA: - ef fat, atctya pap
ufeat: - ute

ute

84. 434 29 MS Shehnaz and tribal woman. -- --

Biggin

into the earth.
rustlingof leaves.

a bangles.

81. 416 24 LS Shehnaz, Iqbal, Ramanathan Rustlingin forest, looking at plant. of3

leaves

Birds3. 422 12 Ramanathan, Iqbal, Snehnaz Shehnaaz's voiceover for nferAqi + sftar ater Rar eta
et ?

and tribal women Sitting conversat on: We saw some
around plant. women cc ting edible rots which

they dig up once the plant eewsra: - db gaat dq 8) weer ster 21above ground has dried up. y ate wet 2

sat ataz

ata ate 2

Sage Tet:

5. 435 31 Top angle of tribal woman's. Birdsfeet & hand as she digs stick digging,

437 20 MCU face of woman who is birds,GO.
digging. digging,

woman &&7. 439 Gi woman
Shehnaz reaches down to take tmaoli' (radish), Samer 51the root.

wtpac Ger us



S.No. Footege Shot Description

Iqbal and Ramanathan sittingwith tribal women and examiningroot

LS clearing in forest. Shehnaz,
Kala, Iqbal, Ramanathan enter
from right, walk towards
Camera and exit left.

Iqbal, Shehnaz, Ramanathan
enter. Tilt down to tribal
woman collecting roots.

Top angle MCU woman's hands
digging with stick & picking
up raot, upwith ber.

many kinds of ro

Dialogue

Iqbal told us there were
which

were boiled and eaten.

Shehnaaz (voiceover at end

rad t on of food gatheringstill exists,

the main tool used by wom@nis the wooden Stick. [In
Bastar they had iron-tipped
spades, but there were no
metals in the Stone Age.
Women Simply hardened the
ends of their wooden sticks
in the fire.

2/13

Dialogue Music Sound
Effects

Stata ote & at BTaT!
Fad FAT sea =

sqera:- gaat waft ear } gust
saa} aa
THA G... HBT |

faa mee verde eta &, a

at gatm &mS aa 21

sqara: - i at forn

Ft. Fr.

88. 441 18

Tl AST

A me ¥ xei-gen art 5

Wherever theof shot): FootstepsG9. 448 38
sear, sa aaa S
arad-abaa Ge ete aqua

on dried
leaves.
Tribal cell
Birds.Siar

85 ator

ath OT ATHat 1Se.

Lea Sele ET weae Boat sae
ora até & a, oe greg

Te 55 ate aca
arate td ae fart ered af

ary & 9 lB feaara1

t
aa a we tearTEATSGO. 461 02 veT ©ef

TEATS - CET MHS ar fer et ate

cta

aati Tada CTStSag! is468 35 TEATS suet
Pee



Shot Description
Dialoque Music Sound

x

$3. 464 08 MCU Maitreyi -

efacr af

96. 491 18 MS Nissim

Taare gpar
eet



S.No.

97.

*
Fs

98.

*

x

GG,

Footage
Ft.

501

508

521

Fr.

08

17

14

13

15

Shot Description

CU leaf with red ants on it.
A hand enters from left and
picks ants.

MS Iqbal, Kala. Kale eats
ants. Camera pans right to
Ramanathan & Shehnaz. Kala
offers ant to Shehnaz. She

MS - Iqbal & Kala

Mu waman plucking leaves
from trees.
CU women, through leaves.

Dielogue

Shehnaaz's voiceover for
conversation: We were
TaScinated by the way in
which red ants are caught
and eaten. Known as 'chapda',
they can bite unless picked
carefully.

They taste somewhat sour,
and are made into chutney
with Salt and chilli.

Shehnaaz (voiceover):
wnile returning nome,

the women were collectingSaal leaves to make thalis
(plates) and katoris
(bowls).

2/15

Music Sound
Effects

Stara i- ae aa &, war dha e Birds

ef. ate
GOST Hat RI gest wea Fi

TrHATaA: Bast Area 9

aredt eft & at ¢

it~ ered? &, fea sa aly va
ta avtd a &, cfae

Wears : - Curd

arr eT
ANAT S,

are say cay Falher
WAT i- FET e Rati are A feat

ea, gata ty

eqare: - sea gest amd 35 ane frret
STM. q

ATs : - aaa arfecy ere wet Pear Rustling

c

eats iketakes , ast ast

Rustiing
of leeves

1 G1 528 Te
of leaves2 foe niet ate @ otqaat

ate vet oT



S.No.

102.

103.

104.

105.

Footage
Ft.

532

537

541

549

Fr.

02

34

28

06

Shet Description

MS woman in silhoutte
plucking leaves - pull out
Slightly.

MS women carrying branches
on head. Camera tracks with
her.

Women walking fram
right to left,in silho
carrying loads on their
heads. Camera pans left
as they recede.

MS NisSim sitting in Anchor
room. Camera tracks left
around table and tilts down
to stones on table, then
talts up to MS Maitreyi.

Dialogue

In the Stone Age, too,
women must have made baskets
from roots, fibres and
grasses, and in this waylearnt the art of weaving.

This skill later became the
basis of cloth weaving...

dut that happened much
later, only after people
had taken to agriculture
and a settled life,

Nissim: For lakhs of years,
people lived by hunting and
food gathering. During this
period, human evolution

2/16

Dialogues Music Sound
Effects

TeETaA- FTN uw # ot te at ast, Rustling
of leavestat ate are & xPeaf x A

gen-cee ebefrat earg erat
ate gat & say at ger ara
mg efnt i

ATE #mT STe
GP HTUTT 8a Ns 7

Humming,
J4HT 2% 0 ere aly

wa ane fen et tea ay NI

footsteps
ste

;

fafeen: Tat araae ata feare zie dae}
FETT } aert At ate wel sei
attra arae arfa 2 fara sft

developed. Of all things
produced by humans then,
what we find most commonly
are stone tools. This .s
why that age is called the
Stone Age.

Maitreyi: All over the
world, these tools show
a marked similarity.

Ptted more.bene
ntinued. AS humans beter undesteod,and, fear 1 3b sae cafe at

e r bra ns me >

ava 6 are Ae} ear Satk
4c,Mosel cee

em ey Tape amy we ap
TUT 51

i ep 8h 8

GAT ge faLTSTO 3% Ufse

UT aq aT ear eter marl

4



S.No. Footage
Ft. Fr.

Shot Description

106. 574 31 CU sketch of hand halding
stone tool. Camera tilts up
to second, and then third,
sketch, depicting evolution
of hand.

107. 581 26 1nS Maitreyi in Anchor room.

108. 588 17 CU Maitreyi's hand bringing
down stone to table, showing
edge & then putting it on
table.

109. 593 12
(FN)

MCU Maitreyi.

S Nissim, Camera pans
right and tilts down to
stone tools on table.

2/17

Music Sound

Maitreyi (voiceover):
because the sequence of our
evolution and of the growth
of Science was more or less
the Same everywhere. And
this is reflected even in
the techniques of tool
making.

at the period before we
became homg@Sapiens--in the
beginning, tools were made
by

anucner to break it and giveit an edge for chopping or
digging.

the idea of a sharp edge
hidden in the stone (i.e.
a potential to be made
real).
Nissim; Even stones or Tafean:
Broken branches found lying
on the ground serve as
tools. Chimpanzees have
enough intelligence to
make use of such tools.
But only humans have been
able to make tools like
this screw and Screwdriver,
and only humans gradually
understood the properties
of stone and shaped it
according to their needs.

(Footnote 109; the word used here is 'kalpana' or imagination translated aloove AS ideq
"preconcePhin )a werd thak conveys

EffectsDialogue Dialogue

watts enrt foara ate eat
festa & fata or ap ft et oe
mavtea we Sear et Ter ATR
saat BT stare sara & ceftat
qe oft &1

Maitreyi (sync) If we Loak eure etutifies
wae qe we ETa | gart-cem

aaa 973 ge Te Sei

Trae at ora

oi oe areae ctgsr avar ar afeMaitreyi (voiceover)
one stone agains

wry tt at or aedt at

sadt seus ger dt fe crac,Maitreyi (Sync) Tw are.Lertaanly was already
fastaar &

at omits Te op41 Q. 597 35
cel gs

at
Switch2 f a

Tuat gs Uli at gay arn & ar
wat 5 afta dan ch ge

a Twas are-die uae & gay a

eed RAT
ever

Try
tv USe
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S.No. Footage Dialogue Music Sound
Effects

(FN) museum. Model of rocky land- x
+

Scape.
g fer geat

tool, was he not a scientist? eTPe Tee
SST Four, gat styTe
rare, oat_et &1faw etur g

ntee E

A evar are

& qharey #7 Traffic

traffic.

wef

3}

>

Fade out

Do not use
the! and 'she! unless that is specifically
meant.)
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Shot Description Dialogue Dialogue Music Sound

Ft. Fr. Effects

115. 657 36 MS Ramanathan holding stone
tool.

while the other side is

aTarat et
ate gaer atetar..2)

a

BIA FATT

t

tool down on it and then out roots and sq on. This
puts it down. He takes up & fae ar arar eturi
to cleaver. edge must have been used to ted 2

Skin animals ax} y @ ATae| ON;

117. 676 38 Graphic =
to Skin bark.

pret en
|

we uSe today.

119. 682 11 Ramanathan (voiceover):

zeta 2 5

120. 10 Top angle #: CU Ramanathan's allowing for a Sharper edge - "eat ripe' afas art
7



tw

S.No.

121.

122.

123.

124.

125.

203.

Footage
Ft.

689

694

696

701

705

708

-714

Fr.

11

10

36

06

25

a7

og

Shot Description

MCU Ramanathan.

Graphic = hand uSing stone
tool to sharpen point of
bone/stick.

Top angle MCU 3rd stage -

"30,000 to 10,000 years ago".
Ramanathan's hand picks up a
tool.

MCU Ramanathan. He holds up
stone toal (blade)

Grephic ~ Hands skinning an
animal with stone tool
attached to handie.

Top angle MCu 3rd stage.
Ramanathan's hand puts back
tool. Camera tracks left &
tilts up to next stage -

110,000 to 4,000 years ago."

Tep angle MCU microliths.

CU microlith.

2/20

Dialogue Dialogue Music Sound
Effects

Ramanathan (Sync): gay ge
Lome ot these fools were used HTGT_S
such as wooden
to make or Sharpen other tools, 3m.

ay ezet 6 ar ateRamanathan (voiceover): AqTUA:
Or bone Spears, arrows etc. ane |

notice certain refinements. sure aay at fore
2

In the following period we - oa cit 1 af
fe

Ramanathan sync): This is TTHATUA - ems GEC 5

a blade. 1t as Sharp enough
to be uSed as a knife, ure & att at

Gr waar 2 j

ate feat eat oft sterRamanathan (voiceover): TTHATUA -
can be attached to a aT waar a]

Microliths are the most tT ATU - nig brea gTNTa om ® are

ana
handle.

And these, in fact, RTIHT8F - atz ereyy et
prefigure the Small4 26.

e, TA etz

but precise taols known as TTSqTU -27 71 microliths.

advanced tools of the stone,
aye. A Single micrelith is

32
TATE

rarely a olf,tool Wa



S.No.

129.

130.

131.

132.

Footage
Ft.
720

723

Fr.
06

19

Shot Description

Graphic hand fittingmicrolith to handle which
already has other microliths
stuck to it.
MCU Ramanathan. Camera tilts
down to tools of ist stone stage-"Till 50,000 years aga"»tracks left to 2nd stage ~
"30,000 to 30,000 years ago",
then over next stages, tilting
up to MCU Ramanathan, now on
other side.

(END OF REEL ONE)

REEL 2

000 00 Cu water flowing.

Flowing stream.

Dialogue

for many microliths combine
to make a Single tool.

Ramanathan (8yne): AS we
approach the present, the
Stone Age periods getshorter. For lakhs of years
there were just crude tools
which barely changed. But
once the process of improving
them began, the next period
lasted only 20,000 years !

And with this accelerating rate
of progress, we have in justfive or six thousand years
come all the way from the
microlith to the microchip
of the computer. Our
problems and needs are
different, and our culture
has many devices for satis-
fying our needs. But surely
the man who invented the
handaxe was aS Scientically
advanced for his time as we
think we are today ?

Nb: syne dialogue track

Ranjan (voiceover): Not far
from Pune, near the Source
of the Krishna raver

is a place called Wakeshwar.

2/21

Sound
EffectsDialogue Music

afes ag argatina fanae
Be ATATT Bad 31

-| en By ae gars st ATH FTE
CTST By cay

erat ast ao es oT

sea au afroqa ext 1 afer
BTU we ANTT ST RATS

ef at cart att amg

aT vat ~ eta eatt aul

tare for' 2, faa

fosra at sat afe ¢ wert
fe& ofa ve Bart ast i Er

r aga 5 1 areutiy
7 Ey eeu aan a, ait

6

g¢T ary 2* fee eart vet feck

wa y yaar et

feay rad cet We - baa aT

foot, at st at aot

ay faaat fa en ara
otTo wea

Water5 r GLUT

1

WeterSIE 5
003 26



S.No.

133.

134.

135.

136.

137.

005

008

012

015

018

038

Footage
Ft. Fr.

35

28

12

15

ty

Shot Description

Water flowing around rock.

LS river. Camera pans right,
over it.

Bards on river shore.

Lo river. Ranjan and Shinde
enter & walk to left.

LS river. Camera pans right
along it, and over rocks.

"Lo Ranjan and Shinde walking
along river from right toc
left. Camere tilts down and Cat,tracks with 0 ny
further left over rocks.

Top angle LS both of them
Squatting and inspectingrock.

then

Dialogue

Even when the river dries
up, there is water all year
round

in some hollows. So the
banks are green

and fish, birds and small
animels can always be found.

Ranjan (voiceover at end
ot shot): Also stoneCbacalt)

ideal habitat for Stone
Age people.

Ranjan's voiceover for

water anc Swept aShore by
the currerit.

axe. (there if a Hindi
voiceover here but it is
unnecessaryte (-ve

~had been broken by the

Dielogue

f- oat eat Br orett eth Fre
ae efcuTet ofl cect 2...

fa ste wesfaet, oft ate si?
aTase Mia Me OTe BI

va Hee [ate

ach ator oT

eT. TA ace 8 2 set
aTd GT EV RTT EL ace

we found 6 piece,

eae oO

a:
a.

2/22

Sound
Effects

Music

aT a
ae Seer R l...

Water,birds

Water,birds

Water,birds
Cz ae

Water,birds»

oe stare sar
In a Sense, this wes an rum sapee cea sft feat

51% ep ave 3 oTery 6

130. G29 G: Wading
through
waters
birds

Decennr, ohan e
me t these

> efab > aT2

WaterSuitable for ma na hand HV sna FoI



S.No. Footage

140.

141.

142.

143.

144,

146.

056 34

Shot Description

LS river and landscape.
Camera pans left to 2 shat

Ranjan and Shinde.

Top angle MCU Shinde's hands
breaking stone On leather
apron.

Dissolve to CU Shinde's hand
holding stone & hitting it
with another.

Dissolve ta CU Shinde's hands
holding stone & hitting it
with another,
Dissolve to CU Shinde's hands
making tool.

vissolve to CU Shinde's hands
making tool.

handsDissolve to CU Shinde's
Making tool.

Dislogue

I asked him what he looked
for when
He said it should be thinslike the one we had
found, and fine-grained, so
that

it would break witha Clean edge. ef. pre

He made a hand-axe to
demonstrate.

Ranjan (voiceover);
i watched how he uSed &
Small stone to shape

the
lang

en stone.

He knew guet where to
Strike, from which angle,
how hard or gently.

Then I realised

that Stone Age people also

Dialogue

tay

TAA

Music

: -2 feara ¢ fae et Saga
atta erect fae oy
aef ter me1

HATER, FETT eara

at etal ehfia
st. Me - ar et, prfsca at 21

wa oH Tura vy

arfana 2 5 fe Tear at
ga Yat cee tar Tae
etar arfes fa at cat acter
2tar arfevl aie saat a}
five @ at aria eter
arfer arfs ct...

eae ara és-vaw BATRA?
+ at et, swe 1

NY tur far ace seth ve
Ete cede ® ape awd ve
gray at...
BTCTT Tear!

car ar fe ote set,
sto feay gte or dh B,
CTT evar ai

2/23

Sound
EffectsFt. Fr.

041 eT Birds
waterOSbone for tool-maP ng.

aTae Ef

Breakingof stone,
birds,
water.

Mtay ge Selwa

Water
breakingof stone.

Water,
breakingof stone

Waters,
breakingaf stone

breakingof stane>
water

1 45.

breakingof stone
at off crearAS



2/24

Mu8ic SoundFt. Fr. Effects

TT uri at ara

aT water

Birds

and take the tool. the tool was made. ar
Dr. Shinde begins at end of
shot: These very first tools

ae ae a,

Spears. GPETET TT spar war 8B BI

EE HT WUT,
set ST BTA gad ZFETK 'Spear

149, 096 20 MCU Ranjan must nave been used for

Shinde agreed *

genet & sft eve caar Water
2 at gear

151. 104 17 Top angle »: afen feat ate tetera 74,
~ ae >

ground, t
t

tue GS I Simulated
exits. did the running for them. wa

Flying'.



.No.

154,

155.

156.

157.
* 158.

Footage
Ft.

119

122

126

138

139

144

144

153

Fr.

12

39

15

24

13

38

Shot Description Dialogue Dialogue
2/25

Music Sound
Effects

MS Shinde's lap with micro-lith - making kit. Ranjan's voiceover for He HTT
Dr. shande: He went on to Birds

watermake a microlith. Thesea

require very fine-grained SATA ¢ fae Gres nee rut

MS Shinde.

CU Shandets hands holdingfore stone and explaining.

MCU Ranjan.
CU Shinde hitting stone
with wooden thammer' and'chisel',

MCU Ranjan looking on.

CU shinde's hands separateblade from main core,
Ranjan's hands enter from
right and hold blade,

MS Shinde

stone, etar aerté...

GUT MMM set atari gatfay
eder bey) 2 srear gsar 21

Aga...

Water,

wood
hitting
stone

WeterSuch as jasper, chert, BT. faim: - a fa Haz UT
Chalcedony.

fron
me the flat surfaces FT Water

aay @ a aa)
blades had been

removed. If the stroke Yan Stee
iS made where the edge is Tat mee1 JalTw™a aTflat the blade can break
midway, which is why it as RNY set Gace ene t gte rre
that is struck.always the pointed dge a bets Gro cc asarfo

T.

159. 05

Ranjan (Internal Monologue): : - @e-wga Gb xfare aard 3 aete
i6G.

Birds
From too.s like the hendaxe ;

e ord fT Fe sare mw
to blades like this took about ete] fa etaf 2 etaone lakh years of progress. re

ve stere
1 61 cc Ranjan's voiceover for ST. 67-82 rrsa}fau free

5> fe ...Dr. Shande Many macroliths
were uSe to make one tool. RATOT etn



2/26

Effects
Ft. Fr.

~

ef.fae : - sat m me N° feard Water
remove andle wi

BE te a7 ate stirie

tae : - arr tdat Pp

163. 163 26 MCU Ranjan (taking tool) --
-- Eirds

164. 104 29 tool. Ranjan's finger waa : - aay eTear I water

traces edge of blade.

music

ei ter rear s

of "teeth".
«

165. 166 13

as gir, et ads é& ate we Ny . Fade Crickets

Crickets

of hill. reflection Jo TET UT Bret1

exo art *

2
and exit right.

(Footnote: 168. This can be rewritten to mean "did they also look at its
beauty Standing in the Same place" or "they too must have
seen the same sight, and feltywonder and admiration".)



9.No.

170.

171.

172.

173.

174.

175.

Footage
Ft.

197

201

204

209

211

216

221

Fr.

oo

11

13

06

32

10

34

Shot Description

Graphic sketch - Homo
breaking stanes on stone.

graphic - CU home habiliS
above)

Graphic - sketch of Homo
erectus sitting making stone
tool with another stone tool.
Zoom in.

Graphic - (detail of abave)
CU face of homo erectus
and hand holdang round tool
for breaking stone.

Graphic - HomoSapiens throwing
a Spear at animat. Zoom into
animal being speared.

MS Maitreyi sitting in
Anchor room.

Graphic - map of India.
Zoom into M.P., Bhopal and

Rocks, Camera pans right
and tilts down to LS of rocky
landscape.

Dielogue

Nissim (voiceover) of how,
at Tirst, one stone was hit
against another to obtain a
tool with a cutting edge.

Our homo habilis ancestors
followed this me thodg)

Later, homo erectus began to

both hands

were used in co-ordination,
for, different tasks,

By the time we became homo
Sapiens, we nad begun ta
make tools to meet a variety
of needSgwith better tech-
niques at our command.

Maitreyi (Sync): To make
tools according to a plan in
this way is to use the same
mental ability as that req-
uired by an architect or a
designer of a bridge.

Maitreyi (voiceover):
There are many places in
India where Stone Age people .

lived in caves,

At many Such sites we still
find a proliferation of
Stone tools. Several caves
have rock paintings as well.

Dialogue Music

Sau Gre far wed gtore sare
ara ay

exrt stadtfeeds set
Ave sara 81

ave etat gtacg ar AGTH

& FAT FATT sary
mT 1 He ata era.

fafreai- wa apea-de eta
Bake ¥ arn ah wh

seat 3 fae gre a ae
sary wh A

zozty até fess. Rami ctee

area ¥ HA ak om B veT rece

wea a

2/27

Sound
Effects

Zoonin.

make tools7

pecific design
ih We mind. Now ATaT 1

en ara

Lae me ator 8 agar
aE

76.
in

Birds17 225 Ge g5

Ages fret fi
Rat ag

OE GRE



231

179. 232

180. 234

181. 242
(FN)

»
*

(Footnate:

S.No. Footage
Ft.

shot Description
Fr.

rock formation.

10 LS of rock formation,

and Ranjan enter from left
and walk to caves right,
away from camera.

Seen
[Ehrough hole in rock face,Salim, Ranjan, Amrita, walkright to left one by one.
Camera pans left to
MLS oll

Top angle LS rocky slope,Amrita, Salim and RanjanClimb up slope towards
Camera. Then Amrita moves
forward left. Camera panswith her, and then furtherleft to the paintings enrock wall,

81.

~

Dialogue

Recently Ranjan and Amritavisited the famous Bhimbgaitka

near Bhopal in Medhya Pradesh.

Their guide was a Student,Salim Siddiqui, who has been
keenly interested in thesecaves,
Amrita: js Ranjan a ng ?SOME Murmur and after)

NB: Salim to be dubbed in
language of the version

Salim: This as not a foresk iin
that Sense,90 there are no wild
animals, and anyway... yes,this is the place I told youabout, where there are
paintings. Now over there I
show you...

Amrita: How much more to
c imb, Salim ?

Ranjan: Tired already ? We've
only Seen two places so far.These hills have almost five
hundred places where theysheltered.
Salim: Well, we don't have
ro See them all ! Many don'tcontain such paintings, and
even where we find them the: 'reoften in a bad state,
Ranjan: A bad state, maybe,

ut t+ at marvellous that
we can see Pictures painted thirty qe
thouSana years aga ?

Thas dialogue is incidental and deliberately broken up;it is nét supposed to make complete sense.)

Dialogue Music

neu 7 é. stot a one

yarst 5

a)
Gro MBBS ocef ge

wey fom' aot ad ot at a
wget... fet Sane get az

te 2 tere,
fant

T abe fear ager e gov afin

el anf bP O) ca ger
feat @eies gio zp ene a'

m ETT A rele ap gq
HTT Far er, 5 fe ete este ae

ex ge Al da wad Fy

2/28

Sound
Effects

like
BirdsFade

(6. G2 L$ Piller
+

Gxcaves out

Birds
N

GGOT?

24 LS learing. Amrita , Salim a Ac

Birds,foot-
steps

"J
Peat.

BIH, DIAG
38

birds),foote
steps

TeT We a

EWA Saye

FCET HTT82. 251 05 f az ta 0
Footsteps?Girds

wy f- FF We gi

Atyt a > > ant g

ave at weet
ob: t

Tate
ETRG

7



2/29

Shot Description Dialogue Music Sound
EffactsS.No. Footage Dialogues

Ft. Fr.
183. 270 07 CU dancing Figure (painting).

-~ -- Fade in

r ; 184. 271 15 MCU bull. -- "=

185. 272 23 MS Amrita looking into Amrita: Salim, I've read
book , Standing in front of here that they made these

minerals.

Ranjan: Just think. For every wa atjee are

art Me efi Fade
out

stones.

gaa at 32 oer 2 fe
ey ate eat

FLAT .

rock wall. Cemera pans right colours from animal fat,
as Ranjen enters, from right. vegetable extracts and various ATe a ae

aTawheed

must have they

186. 280 02 CU figure playing dhol. done so many experiments. faay

187. 281 13 Top angle LS a rocky passage-

at stones. amet ot
Amrita

places tn S asuch
rOrnSe

ef, Gt Footsteps
Waye Ranjan, Salim and th Ath Bear #TaT 2 a}
enter and sit down to look

liths. ga ate 8 yristfaea fant et
possib lity of finding micro

b Fear Eq aseT {lah
1 86. 288 32 Top angle Salim's hand Salim (voiteover): This is

touches the Small stones oan

Amrita's hand also, examining 51

tol
L th.ground, then picks up one. «and see ere's

CU microlith in Salim's hand. See how sharp these tools atni- fae feat ta gre eter fi
1 BO. 293 21

were.

da} Birds ,
190. 295 10 CU Amrita's hand slices apple Amrita HAT:

slicingwith microlith.
apple.



S.No. Footage
Ft. Fr.

191. 299 04
(EN)

192, 319 38

193. 321 15
(rN)

194. 330 33

(Footnote: 191.
the ability to imagine Something in the abstract before doing/

Shot Description

MCU Amrita.

LS Salim, Amrita, RanjanSitting on ground. They get
up and Salim and Ranjan
MOVE away. Amrita movesleft. Camera pans with her.

LS rock face, Amrita enters
from right and walks up,
away from camera. Cameretiits up.

Top angle - Amrita climbs uprock face from right to left.
Camera pans with her.

Low angle MS .red painting ofwild Luffalo en rock wall.Amrita enters from right andlooks through cameras)

making it.

Dialogue

Amrita (Sync): Salim, youknow you were talking about
imagination, to do with pain-tings, that applies also te
these tools. You have a stone
lying there, and someone makes
Something out of it with adefinite purpose in mind.Isn't this also a using of
imagination ?

Ranjan: That place where the
eccan College people have
dug, isn't it nearby ?

vein: Yes,
'S go.

Ranjan: Amrita! Let's ga,

quite close,

Amrita: One moment ~ I want
ake some photographs.

Amrita (Internal Monologue):
To have @ Specafic form in
mind and make a tool accor-
dingly - this is linked not
just to Science but to art
as well.
Animals and people)whom we
can touch and see from
every Side-paintings of
them began to be done onfiat surfaces like walls.

in a way.

aS in '109' above. What is meant here is preconception or

RTT t=<

2/30
Dialogue Music

atarey o oft ara ete?-3A
ae we cede asr & x} tt

ay aroat-afaa BT. secure
etar 2 7

tea t- 8 Sead afte are & aeF

HUAT, unt aT I

até |

mR Sh. ued

Fede in

MB rete a} cara tf

PTATT BATAT,a faith

Fae 3
|

<

HEAT 2 araae ae aTeet, ad ex
aTet awa & Q ate GHC

wire anet ov ark ant

at rz apie dF- Fade out
sate efi

Sound
Effects
Birdsarty, atat as sarar

arate arat,at at

zy @Ta cays ¢cag

Sqm

Sere at, et
r 2 qa?

+

8

Foot-
steps

A

a, 3

A Strange (unusual) attempt,
338

lm Cy
IAS- 203, tha wan 1 soll mownlegue tobef Style )
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Shot Description Dialogue Dialogue Music Sound
EffectsS.No. Footage

Ft. Fr.
Camera

Amrita looking
through camera, clicks.

¢ at? Bove fort 2

acquire control over the ok GS att rel

a

zoo. Lissolve to CU running human Perhaps this frightened man HHAT i- WUC 2 WaeT eT egy WTGdT 4.

figure.

of the human figures with a

6 being Speared.

a 197. 346 22 CU painting of wild buffalo Fade in
chasing human figure. Such huge animal

198. Dissolve to CU human figure And this man is running away HHA .- Rre Ww ees St Re ATT
of Same painting. in fright.

199 Disselve ta CU animal. One theory about these
(FN paintings "8. through

them pe pl att pted to
3

ate my S wTa aT Faanimals and master their own
fear.

FI ETPa: 4 a fee
together,

201 Dissolve to CU painting of returned with other men, and SHUT

animal being attacked by 372T aturi are greta faaae...
human figures.

wet at
202. Dissolve to close shot of one with great skill, HAAT :

a Spear.
203. Dissolve to CU animal they killed the animal.

carrying the dead
animal Stung upside, down .

204. Figures

hs

eulo.

Dissolve to LS human figures
roasting the dead animal on
fire.

CL a human cure roasting»
animal {detaii of 2U5)

Nissim voiceover): when
use fare

to cook, they were able to
eat more parts of the kill.

Fire made many things
edible.

(Footnote: 199. "to acquire control" refers ta a posSible magic rite,
ise. to control the animal by drawing its image.)

Humans Learned to'G5. ate pot xan Paar aT

Tat



S.No.

207.

Zi2.

*%

213,

Footage Shot Description
Ft. Fr.

371 28 CU figure making basket, and
another Seated figure (detailaf 205)

375 37 CU 2 adults and one child,
(detail of 205)

378 15 3 dancing figures (detail
of 205}

380 30 MLS Nassim & Maitreyi
an Anchor room.

Age : Stone Age people et
tire. Zoom ao 2 people at
a fire.

394 Qe MLS Maitreyi in Anchor room,
Sitting an divan. She moves
down to Sit on floor, bectde
table.

406 12 CU bowl with cotton, coal
anc match box.

Dialogue

And because it created light

to spend with others, to
teach the children,

to Sing, dance and tell
stories.

learned to make fire. What
we do know is that several
thousand (very many) years
ago they had learnt to keepfire alive.

Maitreyi (voiceover): It was
fare that' @nebled our homo
erectus ancestors to Survive
the ice ages,

but to make fire is to
understand certain prerequiesite conditions. One, the
Spark, used to light the
fire. Two,

Maitreyi (voiceover):
a material that catches
fire quickly.it going,

Ang,fuel.
to keep

fateca : att ses FMR €

Tatras -

Dialogue

AXE : -

2/32

Sound
Effects

Music

sarar tararerra 5
aay Paar

amid darkness , shetched the dO

there

wes more ti

& fee,
& fay,

2U8. cat +

ivy209.
? far

Fade outfraitre 1 Ge cet GUAT21

af ote che musicWwe "don know en people

+

Ged at 3am

at at TAT aTAGT.

ari}
at at fara tte

ant entt etat staca
geal 6 atar st ewer sil

389 1921 Graphic sketch of fc

Maitre sync): It is one 3

eyez we ETHthang & fir going,

se dq acer eur etry ae
3 wat @t dt ang fect tutane

Tee zat 5 ve
faa st ote at

SOTA ET BTA

area
HTN ware war 2 fas ger |7

.34.

AER AS



215,

21 t.

21e.

21 GS.

220.

409

415

422

426

432

433

434

436

438

S.No. Footage
Ft. Fr.

36

31

06

39

a4

18

28

07

Shot Description

MCU Maitreyi.

MS Nissim,

MS Maitreyi (sitting onfloor). She gets up to sit ondivan. Camere tilts up withher.

MS Nissim,

CU fire,

fire)
MS Shehnaz at fire.

MS Ranjan feeding fire.

MCU Amrita Looking at fire.

LS fire - all four reporters sittingaround,

Maitre i (sync):
m€anS Something that, even ifit dees not catch fire quickly,

Dialogue

Which

burns for @ long time once itis alight.

Nissim: Fire was the first
uman step into chemistry.As time passed, human beingsunderstood more and more the

Maitreyi: Fire was behind the
anvention of pottery, andlater enabled the productionof metals,

Nissim: But all this does
not mean that they thoughtof fire in the manner in
which we are Speaking of it today,

Nassim (voiceover): They

must have thought of it as
an animal

which, to be kept alive,

had to be constantly fed,

and if fed tco much

could become destructive/
dangerous,

2/33
Dialogue SoundMusic

Effects
214,

Sarat we tet stot A
we ere

sre Et ae MITATT
aot

yo gars ter

era T gear

ability of fire to transform a

et, ay ara 2 feet 2 shat 2
216.

persia te ery
et st)

259 eral. aTTOREt aey fe say 0 STi
set ave ata.-- WT en

Crecklingtafern : ~ sey a}
of fire

of fire
se fae farer way t few... Cracklingof fire
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221.
cart 2.... Cracklingof fire
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2 4 8223.
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5.No.

224,

225. 450 09

18

Shot Description

MS Nissim in Anchor room.

MS Maitreyi. Camera tracksleft and pans right to HSNissim,

MCU Meitreyi(reackion)

MS NiasSim,

Diatogue

N2sSim (sync):
They must have thought of as

Qforee like the sun, wind orrain, to be worshipped sothat it would benefit them
and protect them from everyharm,

Maitreyi: And such ideas mayhave been the inspiration forart. Thus science, religion,art are different aspects of
human thought and imaginationthat had common roots. How-
ever, over time, people beganto recognize the differences
between these things. And,as they developed, they grewfurther apart and sometimes
contradictory, like religionand science.

NissimzLater, as we journey
rough history, we shall

have the Opportunity toreturn tothese thoughts.So -we've seen our ancestors'
growing understanding of

. Nature,

NasSim (voiceover): and have
now reached the threshold ofthat age, ten thousand years
ago,
Nassim (Sync): in which we

domesticate animals. Thesediscoveries brought new
dimensions to living, andlaid the foundations of the
New Stone Agé, also known asthe Neolithic Revolution.

-.54-.pureed

Dialogue Music

~[za% 3573 at ae, eeT att
arfes at ave ve ofea ara

et 31m & sare
ag io sheet sear @ 2ua ot ar

et Sror ea mS ef) ab erase,
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~
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q

Rate ieee

Pra 21]
ean oe
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Scund
Effects
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learnt to grow crops and
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S.No.

229.

237.

Footage
Ft. Fr.

489 12

493 29

496 16

497 19

498 19

509 31

510 26

511 21

512 36

517 Oz

519 13

(Footnote: 236. "for warmth" has been added - please include.

Shot Deecription

Graphic = map, of Northern
India, Zoom an Kashmir:
Burzehom and Srinagar.

LS children sliding down
rocks.

MS 2 gariS looking at camera.

CU one child.
Ls children and Ranjan.
Camera tracks ragnt over them
to LS Shehnaz sitting on rock.

LS a Shelter with mountain in
background.
Pillars closer shot of
above. ©

Top angle+trench through
doorway.

CU wall. Camera tilts up to.
thatched roof (model of pit
dwelling) ;

Top angle CU roof (fHodel)

MLS Shehnaz in pit dwelling.
camera tilts down to show
steps,

original Hindi.)

Diaicgue

Nissim (voiceover):
thas kind of life

in Indie have been found in
Burzahom, near Srinegar in
Kashmir.

Is the birch tree, and ''hom'

NE: Sync dialogue track
whenever local characters
are talking

Shehnaaz: Burzahom.

is the place. The New Stone
Age inhabitants of this site
used the bark of the birch
tree for the roofs of their
dwellings. And that may be
why the place came to be
called

Burzahom.

Shehnaaz (voiceover):
Their houses were pits duginto the ground for wermth,and the birch roofs were
waterproof.

The remains of many such
-homes have been excavated by' archaeologists.
Shehnaaz (sync): To descend
into the house, they cut
Steps into the soil.
Ranjan (voiceover): This is

Dialogue

Pateay i- arte Fo oe erea 2 ge
AGG HTT stane 3 ora
gstetr tft 5

apt eta Utah aye) aa-

OY SF GNF aT ATH

TEATS} - qs ToT I

geatai- ca mint 2...

WeaTH: - Ue FATA 2 ata ne etd a

BTA cal eff
a

geaTGi- Gerk vk ark @ act
ra ey

-- rat

It is not stated thus in the

2/35

Sound
Effects

Music

Fade in
music

2B.
v aences x

Fade out
muSic

230.

231

cde. SHAH | awe wr

TTMT Oy 24 ueT wey ate
FTF]dt cre

wt STG ay [TIE

Hirds233.

Fade in Birds234.
music

235.

236.
CFM)

Fade out
music

238. saws 2 fav
3
adTE 5



<

240,

241,

251.

252.

254.

S.No. Footage
Ft.
524

530

534

543

544

544

545

546

547

54g

549

550

551

551

Fr.
15

15

23

12

04

36

26

20

12

04

06

02

35

28

24

Shot Description

LS Ranjan in pit interior.

MS hearth. Ranjan points outblack ash-marks,

Top angle MLS Ranjan.Circular pan right over wall.

CU skull.
Skeleton.
Broken skeleton.
3 tools (antfer points 7)
2 bone tools.
3 tools.
CU roof of home (model)
CU pot.
CU cereal specimens: charred ~

and recent. (T. Sphaero-
coccum)

CU cereal specimens: charred
and recent (H. Vulgare)
CU cereal specimens: charred
and recent. (L. Culinaris)
CU Specimens of apricot and
Walnut: charred end recent,(P. Persica, J. Regia)
CU painting of hunt ---deer,
man with Spear, man with bow
and arrow.

2/36
Dialogue Dialogue Music Sound

Effects239.
BirdssectionRan an (Sync) a cross

ot such house. The houses
were circular - like this, s wearThis is the ae ge et

fara aa
é Te ees cic?

eff

3a & ewfloor. The marks left by
Was aaSh indicate wasfire-place,

ane here
Stone tools etc, ie ore

z

have found gra ns, bones Birds

are fi:x
Fade in

Ranjan (voiceover): Houses, tae qv,
pots, Wri- ade,
grains _ ae - teat HATS -

which enabled taai- fort Bar...
those people Gal So Bria...

242,

243.

244.

245

246,

247.

248.

249,

250

These are the things
60

eo3. 552

to leave behind their553
Fade out

ee vet fast at BTS ...life,hunting and food gathering



S.No.

255.

257.

=

264.

265.

266,

Footage
Ft.
555

561

563

566

569

570

574

577

579

586

587

§99

Fr.

28

31

32

33

04

32

33

06

10

29

38

Shot Description

Camera tilts up from pit to
Shehnaaz standing at edge.

CU of basket. women's hands
put vegetables in it.

FiCU woman cleaning vegetable.

LS group of women sorting out
vegetables.
MS women's hands sortingvegetables,
Top angle MS of women working.Camera pans left to other
women.

MCU 3 women chanting.

MCU young woman, laughing.

MLS Ranjan Standing, in court-
yard. He walks Hight. Camera.tracks with him, then pansright to people cooking.

Top angle dis' with garlic
pods. A hand takes some.

Top angle a plate of paneercubes, Camera tilts up to man
taking out fried paneer from
cooking pot.
Top angle plate of paneercubes. Spoon puts more fried
cubes on it.

Dialogue

and Settle dawn in one place.
Shehnaaz (sync): Aithoughthere is not much to see here
today, the present-day
Burzahom village,

Shehnaaz (voiceover): iike
any other village, can tell
uS much

aDout the New Stone Age and
the agricuiturai revolution.

Ranjan (voiceover):
Today, preparations
for a marriage are in full
Swing here.

Ranjan (Sync): We'll know
what dashes are being made
only by attending the
wedding feasti But let's see
what the ingredients are for
those dishes.

Dialogue

Ri ane sat eS fret S
Son wari

are uel reat s} ge
ara vet ve nar 2, /

far sft
fuerte afta

Torr st nfa ate

Weara: -Srt 94, ST et atat 2 ar?

=

5, gg ear sear 2i

wer ast cere
am vet 5

éva: -L_urar eur star, & cd

ef car TNT
2 tua é8 fe ar Al ctae fester

Music

2/37

Sound
Effects

Birds
a

Tears: -

256.

Strang
39

-33
258.

2°259.

39260

261
32

262.
qu a5

263.
crea :x

haa ete

7

22



S.No.

267.

268.

269.

270.

271 °

27d.

273.

274.

275.

27T.

Footage
Ft.

590

591

592

595

596

597

601

615

616

618

622

Fr.
30

31

28

13

24

31

26

01

14

36

Shot Description

MS man's hands chapping garlic,

Top angle MCU man's hands
pounding garlic.
MLS man bends to take rice
from container & puts it in pot
on fire ~ tilt up with him,

Top angle MS man smoothens
meat on iron rod. (Seekh
kabab)

Top angle CU pot boiling.
Tap angle man's hands poundmeat. Camera tilts up to
include another man also
pounding.
LS men cutting, cleaning,
chopping meat. Camera pansleft over containers and
then tilts upto MLS Ranjansitting.

Top angle basket with redchillies,

Top angle brass tray with
Various Spices,

LS Ranjan amidst people vorking
on food,

Tep angle - different food-
Stuffs, pounding ection centre
of frame.

Dialogue

Ranjan: Actually, all 7

ese are familiar ingre-dients. What is of Specialnote is that our Stone AgeanceStors would have found
none of these things in the
jungles. Human beings have
nurtured these over genera-tions of farming.

Ranjen (voiceover): And
without human assistance

not one of these species
can survive.

Ranjan 0Sync): Sawing seeds,
planting seplings and lookingafter them - all this has to
be done by human beings.

Ranjan (voiceover): Andit's" not just vegetables,
grain and fruit that humans
have produced,

Dialogue

a bh aft Ae at Boat euret
gears} are are at

2 at &sf sat oft de

amet set no

gtem fours

& ary ot orf cae act
aay I

[eta atar,

esnnerd

fe saat Sern Yast @ sara

gte fod afer, sera aT

ott ara, ar

2/38

Sound
Effects

Music

Poundingsbirds.

birds

Pounding

Pounding
ybirds

am & 2

Zara arMTT

25

276.

ot wear ager

ee@e



279.

260.

281.

262.

S.No. Footage
Ft.

626

628

635

646

650

651

658

Fr.

05

37

21

12

35

34

Shot Description

MCU man's hand splitting chunkof meat with large curvedknife,
LS herd of sheep comingtowards camera, hills in back-
ground,

MLS Ranjan among sheep.
Shepherd enters frame.

LS herd of sheep walkingalong river, pan left.

MS herd. Herdsman crosses
right to left, whistling.

Low level MS sheep go fromright to left to frame,
Herdsman enters from right.Camera tilts up and pansleft with him - Snow, moun-tains in distance.

LS sheep, trucks on road.
Pan left as sheep ciamber
down.

Dialogue

but those animals, too, whoseflesh we eat.

Thase animals have changedSo much that the Stone Age man
who hunted their ancestors
would be amazed to see them
today.

Ranjan (Sync): This animal
can nardiy Survive in the
Jungle (in the wild). It is
completely dependent on its
maSter, the shepherd, for
food and protection againstcold, and on his watchdogsto ward off attacks by wildanimals.

Ranjan (voicsover for Shepherd);
The shepherds were taking theirflocks to their summer pasturesin the high valleys.

Ranjan (voiceover): Evenafter humans hed domesticated
animals and ceased to hunt,
they continued to be nomadic

until they took to farming.

Dislogue Music

ufz en ara

qfran get ave soy aan

ABI ae EAT, OTs aman ©,
aeet Th aTar afar.

Tater: -8€T Terst se

fownr, & sue A arenr cereAE Ure fanz
Test)

waar fare avy} me ae Sara

x.
HOATE

2/39

Sound
Effects

ee
278,

at araer oft T

WH - ST sty BER Blestin
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fray sak

ECTS Te are
anat Fem ST Qa Oar

weave oe fale
wel 5geter ce

sag}

ure saat front, ge cpa

Whistling

Whistling,water,
birds283

Water,
bleating of
sheep

wTaaet a? greasy aty ney
ae st

Za, a3
Truck horn,
bleating,water.
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Shot Description Dialogue Music Sound

285. 660 32 LS Shehnaz. She walks right
s pight with her to MS Shehnaz, and to grow it instead

5.
e

fe Paqiet gn aS SW oe
phoma

fy 5 Bait qy aoaft at

Then each crop

particular season.

> gre...J.

286. 671 30 Pan left on MS crop in Shehnaaz (voiceover): First, TEATS far vem at wata et qaret

Birds

26. 675 39 LS workers in field. In addition to watering and
tending, & WaTar...

Birds
n en 1

az at head isl Bards

Stara
aq faeTLarge numbers

moves with him.

Taxger groups. And people grew We ee



294,

295.

296.

297.

296.

299.

300.

301 e

302.

698

699

TOT

Ti2

714

716

(23

726

727

07

19

19

35

15

02

03

05

03

Shot Description

MS woman examining the drying
grain, pot in left foreground.

MS man with child, end of
hukka pipe in his mouth.

LS Shehnaz in village, walking
from right to left. Camera
tracks with her. She ruffles
the hair of a boy playingflute.

MS thatched-roof house.
Camera pans right to other
houses.

MCU woman pounding.

Top angle MCU mortar & pestler
pounding action.
Low level - Camera pans left
over courtyard, potter's
wheel Spinning, to potters.

MS potter circling pot on
mat, piling up coils of clay.

CU pot an museum.

Top angle MCU hands rolling
length of clay/coil.

Dialogue

that they began to think of
it as their own.

Shehnaaz (voiceover): People
had to work together all
year round,

for all duties

Shehnaaz (Sync): had to be
performed atthe right time.
And their needs grew. To
store grain they needed pots
and jars. And places

Shehnaaz (voiceover): where
they could shelter and keeptheir possessions away from
Sun and rain. In short,
homes,

shehnaez (voiceover):
search for food

WEATG : a at ara se fame arn

Dialogue

ty oe fe hoot ae AT

GAT GSAT UT.+--

Weng t- aaltfe aret firderfeat

vem 14
fwgfomng ft

2/41

sara at & fore gs
ng adat ay ate aret ati

TEATS : - shor st aTare ata %

Music Sound
Effects

Fade in
(flute)

Birds

Birds

Fade out
(flute)

Poundingsbirds

Pounding:birds
Fade-in Birds

Footage
Ft. Fr.

293. 695 04

GET

Freedom from the constant

created time for handicrafts. TEATS o- at Se HTH & fee dt yaTeT
ane sue I ait...Pottery »

baskets, cloth -

weaving. All these crafts
: - ctartel, we TT...

WATT :- FAS 1 8A aa GT...



Shot Description Dialogue Dialogue Music Sound

fara wat are % exe i Birds
304, 732 11

€

306, 736 Og Mat imperessions an pot in

307 737 14 CU bowl being rolled
on its edge, wal, =-

Shehnaaz's voiceover
Tor converSation with cooks:
we aSked the cooks the namesof the dishes they had made.

309. 745 17 Top angle CU plete of

left to cook.
311, 748 23 Top angle vessels with food -

~

aren ata...

Si2. . 753 25

2 Ranjen. on in lean times, or use for

economic development. A aT GES BAtoa, at anes
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769 36

te 780 12

S.No. Footage
Ft. Fr.

Shot Description

313. 764 22 MS NisSim in Anchor Room.

Graphic - map of India.
Camera pans left and tilts
up to Middle East countries,Jericho indicated.

indicated.

317. 783 29 MS Maitreyi.

CU grains of wheat embedded
in ground,

318. 789 26

319, 791 21 Graphic - skeletons of
animals.

320. 794 05 Top angle excavation - houses.
gel. 795 38 Top angle excavated godowns.

Camera zooms in,

Dialogue

Nissim: The oldest evidence 8 sede get awa ofan
o agriculture comes from the
Fertile Crescent in West Asia,
going back to eight or ten
thousand years ago.

NisSim (voiceover): by 7000
form of an

urban civilization, of which
the oldest city was Jericho.

Maitreyi (sync): In recent
years, the site of Mehrgarh
has yielded the earliest
evidence of agriculture in
the Indian subcontinent.

Maitreyi (voiceover):
rgarh Mehrgarh as on the banks of

the bolan river, in the Balu-
chistan region of Pakistan.

Maitreyi (Sync): Excavations
have revealed thet the site
was continuously inhabited
from # or 8,000 BC to 2,500
BC.

Maitreyi (voiceover):rains ot wheat ...
Hunting, followed by the
rearing of animals...

Houses of .unbaked brick...
and granaries,

2/43

Dialogue Music Sound
Effects

q@ wea Fd

fafran: - gar Ge Are egTe BE Ht ATA
ETT ratIAT F A AA

efreer wee TeTAT Met aT
{aN

314
BC, this takes The >

ARE: fost ge out.ede.315. 776 07 MLS Maitreyi with slide
(FN) projector on table,

BAE: - Bevag stag act 2nfto map of India, zoom
Weste Islamabad Meh

a nia Kid +

22 3: vet at
SaTggs ara a Gare

ay fatat famfsrr ari

AAE: - aE Bard... Fade in

cdt ect 6 rsTa...7

(Footnote 315. This means that this is the earliest evidence in the Guoc nerd 1

that this is the earliest evidence.) 5
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S.No. Footage

322.

323,

324,

326,

Ft.

798

809

802

805

806

Fr,

30

26

39

2e

Shot Description

Rows of stone tools.
Bead necklace.
CU bead ornaments on feet ofSketch of skeleton. Cameratilts up over sketch. Beadsat hip, wrists, throat.
Skeleton @mb€dded in ground.

MLS Nissim in Anchor room.Circular track right to 2
shot, including Maitreyi.

MCU 3 girls holding picturesof Jurga, festival pots &
Singing.
MS small girlinvertndah, old LadySitting and reading. Zoam into girl.

Dialogue

Sophisticated stone tools.
Heads, jewellery,
trade. And graves for the
dead.

NisSim (votceover) Thus it is
thought that gradually, in
Mehrgarh and its outlyingareas,

a
bon, tae spread to the Indus
VAWey. And on the banksof itS rivers, encouraged bythe flourishing agriculture,Science too found new

This was the
Vilization, which

we Shall discuss next time.

Maitreyi: The first hunter-
gatherers and the farmers ofJericho and Mehrgarh were
Separated by lakhs of years,but between those farmers and
uS has been a Span of just tenthousand years, which makesit like only yesterday. No

2/44

Music Sound
Effects

ed

BAG : - quar } were...

euroreate vert 0 fee agi

Fade out

ARE: nae, sed

325.

here utr
3

2 a.33

rare otfesta ot
at TEU! OG T fare eTtdirecti

* exsmol gsr er, aryHarappa 3

aX * ~Az

crit & Stet ate dewg 2 fearat Ae

ur, Stes eal apr
ge wat thoes A fee ca eere a
get 33 om et et era efi far att

wonder So many of our festivals G € fe ape ERT? een *_ole-and celebrations still recallthe discovery of agriculture.

3we

Amrita (voiceover): Navratri
S a Special festival of
Gujarat.

Jct. 640 09
ACME geera er we. ure Nav rab,Tia
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Ft.
329. 842

jad. 847

331. 848

332. 821

333. 852

334, B55

335. 861
(FN)

336. 866

337. 870

338. 671

(Footnotes: 335, 338.

23

14

36

Shot Description

woman putting grains into
pot, and then diya (lamp).

CU pot, diya is placed.
MS girl turns, carrying potcn head, well © away.
CU girl chanting
CU pot held by small girl.Lamera Zooms into bullock
motif.
CU earthen bowls with mud.
Hands Sprinkle seeds 6 water
On one. Camera zooms out,

LS Amrita sitting with women
on ground,

MCU girl.

CU Amrita, reaction.
MS 3 women. Camera pens rightto include Amrita,

Dialogue
S.No, Footage 2/45

In a building in Bombay, too,women in every home ere pouringgrain into earthen pots and
placing

lit diyas (lamps) inside.
This is a feStivel of women

Hast of the rituals
are performed by women,

NB: Sync dialogue track

Amrita's voiceover for
conversation with women:i asked some women abot
the Significance of plantingwheat and jawar in potspand
putting moong grains into
a 'garbhi'.

One of them said that justas the grain Sproutg in the
pot, they pray to Amba Mateto bring them

prosperity
«

into their lives,
I wanted to know why thevessel used in the Navratriritual is called a 'garbhi',

The word "garbhi" must be used, no matter what the languageof the dubbing.)

Dialogue MusicFr. Sound
Effects
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340.

341.

344,

345,

346,

347.

.No. Footage
Ft.
&76

8&4

686

£88

890

893

9u6

(Footnote:

Fr.
14

19

27

27

03

11

23

19

20

22

1U

16

Shot Description
2

Decorated pot. Cemera zoomsinto design on pot.

CU design on pot.
Top angle pot, two pairs ofhands let gQ and exit frame.

CU hand Sprinkling grains,

Top angle pot, 3 Pairs ofhands Sprinkle grains sroundit.

MS pot. A woman's hands placecoconut & garland on it,handed to her by another (male)Pair of hands,
CU words on pot: "Ambe Ma"in Gujarati.

Man and woman (hands) put
around pot (like sari overhead )

LOW angle row of festiveLights Strung up. Cameratiits down to festive mandap& Zooms in.
MS man playing dholek.
MCU fire, women dance aroundit - pull out

MLS Amrita Sitting and watchingdance - Zoom in.

Dialogue 2/46

Amrita (voiceover);ese earthen pots are called'garbhi', a word that resembles*garbh! or womb,

when women first learnt how

the soil, and the harvest

Degan to increase, it becamepossible to support dargeyPopulations,

The production of grain and
human fertility

were iinked together, andthis gave rise
to many customs anc tradi-tions. And perhaps this dualpower of women came to be
worshipped in the form ofthe mother goddess,

Amrita(fntemal Mono: white

339. The word "garbhi" must be used, no matter what the languageof dubbing.

t Ste)

Dialogue Music Sound
339. Effects
(FN)

Boal &

a
Son

to make grain grow from
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et
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a Tee et wer]
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6¢g
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4

ant j Fade in
dance
music

--

Fade up
Dance

uC,

Song -
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J56.

357.

358,

J59.

360,

922

927

928

929

931

937

938

959

39

20

11

30

30

38

27

12

24

21

Shot Description

Circle of lights -

KalRidoscope effect.
CU decorated pot, with greenStalks in foreground.

CU green stalks growing in
another pot.

Cu Amrita

Part of the MLS circle of
dancing women, they turn,clép.
CU Amrita

Women's feet as they dence.
Camera pulls out oa LSentire group.

MS dholak player, another man.

Top angle "LS women dancing.Camera moves with them.

MLS @ woman pulls up Amritato dance. She joins dancers.
Camera pulis out, pans with
them,

MLS women dancing, heads of
dancers cross in foreground.
Track right with tilt down,
with dancers,

Top angle LS women dancinyin a circle.
.*

Dialogue

the festivities last fornine days,

the seeds planted on thefirst day

have become Saphnas » which
remind us

of that very first achieve-
ment.

Perhaps Onam,

Uassehra, Holi and other
Such festivals all honourthat memory.

Dialogue

agaT: - tubers at at feat
ae andi 8,

HVT - FUT yer fea ste mw...

agar - FATE 2 Cc Ta gt aa
are feart sa...
Gen] deat erparet at

ETAT 2

y
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Shot Description

CREDIT TITLES
(roll up ON Screen)

EPISODE II
produced by
COMET PROJECT
at Nehru Centre, Hombay 1987
advisory committee
Chairperson PROF YASH PAL
members 1 P ALRAWAL,
cK CHATURVEDI, BHASKAR GHOSE,
VASANT R GOWARIKER, IRFAN HAB IB
ASHDK JAIN, N V K MURTHY,
JAYANT V NARLIKAR, A RAHMAN,
N K SEHGAL, R S SHARNA,
ASIYA SIDDIQUI, B Vv SUBBARAYAPPA
UPENDRA TRIVEDI
anchorpersons
Nissim HENU ADHIKARI
Maitreyi VASUNDHARA PHADKE
reporters
Amrita Prasad URMI JUVEKAR
Shehneaz Khan SOHAILA KAPUR
Rajan Pradhan ANIRUDDHA LIMAYE
T Ramanathan JAYARAM TATACHAR
research & script
SUHAS PARANJAPE, SMRITI NEVATIA
CHANDITA MUKHERJEE
direction CHANDITA MUKHERJEE
assistants SMRITI NEVATIA,
VASUNDHARA PHADKE

cinematography aANJAN PALIT
assistants U MOHANAN,
5 P RAGHUNATHAN, SHOBHA SADAGOPAN

Dialogue Dialogue
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CREDIT TITLES continued )
at camere SAJID ALI
audiography INDRAJIT NEOGI
associate recordist AJAY MUNJAL
editing RENU SALUJA
assistant SMRITI NEVATIA
negative editor RAMESH PATEL
mixing A M PADMANABHAN
at Aradhana Sound Service
muSic K NARAYANAN
hindi dialogue RANA SAHRI
PRAKASH HINDUSTANI, ISHAN TRIVEDI
lyrics A V RAMMURTY
Song composer SHRIDHAR PHADKE
Singers BHARATI ACHREKAR,
ARUN INGLE, SHRIKANT PARGAGNKAR,
ROHINI SAHASRABUDDHE
titles MALATHI SRINIVASAN
graphics MOHAN KULKARNI,
SUDARSHAN SHETTY, PRAMOD RANE,
typesetters Byteset Communications
production
SANTOSH KHANNA
HARIN VYAS
aSSistant SUBUDH RANDIVE
liaison ARINDAM GANGULY
Communications Centre Delhi
V HARIDAS ?Vasu Studio, Madras
project administration
GEETA RAMAKRISHNAN
base office N KRISHNAN,
KASFMIRA MISTRY
caine equipment
National Film Development Corpn
processing (Adlabs)
raSad Film Laboratories

Dialogue MuSic
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S.No. Footage Shot Description Dialogue

CREDIT TITLES continued
music recording
western Outdoor
Sound transfer
Aarti Sound Contre
lights
Sony Cine Service
Studio furn#ture
Chippendal& (Exports) Pvt. Ltd.
visuel sources
JEAN-FRANCOIS JARRIGE,
RICHARD LEAKEY,
VISHNU S WAKANKAR & ROBERT R
yROOKS

acknowledgeménts D Pp AGRAWAL,
VN MISHRA, S Y RAJAGURU,
SHEREEN RATNAGAR, HIMANSHU PRABHA RAY,SL SHALI, VASANT SHINDE,
SIDDIQUE DAR & Family,
BK BAGCHI, J L BHAN, & M BUTT,
JAGMOHAN, Governor of Jammu &
Kashmir, RAJENDRA JANGLAY,
M I IQBAL & KALA, MIR INAYATULLAH,
YAAR MOHAMMED, RAVI MOHANTY,
GM QADRI, Y A RAIKAR,
BHADRABEN SHAH, MANUBHAI &
KALAVATIBEN SHAH, QASIM WANI
Archaelogical Survey of India
Dept of Archaeology, Deccan College, University of Pune
Space Applications Centre, ISRO, Ahmedabad
Centre of Central Asian Studies, University of KashmirDB Taraporewala Sons & Co.
Ashika Mitra Mandel, Bombay
People of Burzahom, Kashmir
Women of Komera, Medhya Pradesh

1044 33 THE END
(End of Reel 2)
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