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S.No. Footage Shat Description Dialogue Dialogue Music Sound
Effects
£t fn, = e
—591. 000 0o Titles : National Council for Science UTSETT 1asTT v Ffﬁﬁ%*&\ﬁgrr
: and Technology Communication T
(4514
) =
‘ 2. Presents BT F?@fﬁ
. 3 BHARAT KI CHHAP urvd 1 BTY
1 4. Series of dissolves on seals, - e

gradually zooming in to seal

» depicting stone age cave painting
of hunter spearing bison.
: 5. 018 05 Top angle MS Shehnaz sleeping
in bus. The bus stops. She
wakes up and looks out through .
window. Birds
6. 023 30 Low angle frees~— (SONG Part 1)
circular pan left. - .
Shehnaaz: (humming) - el oF BEoel 2 € 2 ¢
T 028 it Top angle MS Shehnaz in bus, Who were the first Indians ? STV - T 8 g} ged ATvGarsT
She turns to Ramanathan on
left. Camera pans to 2 shot. Ramanathan: Who were they 7 DETHT —5 Yo 3 S T
Then Amrita and Ranjan appear Now, who 7 UTRATH: -5 19 }’ X HlE, AR ¢
from(behind\seats. =
Amrita: Who were they 7 FGaT:—- @9, er er, 79 A g
Yes, who 7
Ranjan: Who were the first WA~ F79 3 gt ged drmarat g
ndians ? :
- S - - - - =% -« L
£ All: Who were the first T - &atq o g1 ges qATagarteT ¢
i Tndians ?
“Jﬂ -
£ 046 09 Low angle #LS of bus door. All: Who were the first W - @19 4 8t e arars 5
it opens and Ranjan, Amritas, Indians ?
Ramanathan, Shehnaz emerge & :
get down and exit right.
3 9. 048 28 MCU Ranjan. Ran;an: What do you mean T — AT hnos 2 FTUCT, “BriaarsT ?
y ndian' 7 % =
& ! l ‘. 3 ¢ e
i g5g = 37 MS Rockiwall. Amrita enters . fmpitas the & who came, Bnd  AEUT = car L 5 Wy tve Spl B3R
from left in MCU and exits settled, here.
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Shot Description

S.No. Footagg
Fts Fr.
1t 053 11
i2. 054 32
3. 064 01
14 ge6e5s 22
15, 066 22
16. arT g5
1.7. 081 32
185 084 g6
19 089 10
28, @@ 37

MCU Ramanathan.

LS all four walking to right.
Camera pargs with them.

LS Rocks & landscape
Closer shot ovawmﬂhgiwﬁrth

Waterfall, Camera tiits down
and pans left over the stream,
then tilts up to 2 shot MLS
Shehnaz & Ranjan; then pans
left to LS Amrita sitting on
rock.

LS Trees on hill, and camers.
pans left to MCU Ranjan.

LS woods. Shehnaz and then
Amrita . enter from right.

Rocky outcrop -
Ramanathan enters from right
and exits left.

Low- L$of rocks - pillar-

structure, circular pan right.

MLS Amrita, she exits left,
Ramanathan enters from right
& exits left, Shehnaz enters
from right.

Remanathan: That's all very

- Amrita:

Hell’

Yes, that's all very well,

All: But who were the first

Indians (twice)

Who were the first Indians ?
Who were the first

Indians ?

Ranjan: Where did they
Iive 7

Shehnsaz: 1In the forest,
or the mountains ?

Ranjan: What did they eat ?

What vegetables or
mea

Ranjan: They lived whe
Survival was possible And
ate whatever the seasons
offered.

Shehnsaz: That's all very

well,
Amrita: That's all very

weII but
GRILMAQMCD
AlLl: Wnat were the meth

of those Indians 7 (tw1cs)

.Amrita: Did they, toc,

8ing

Ramanathan: (humming) ...
did they hum ?

Shehnaaz: To talk,
have any language ?

did they
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S.No. Footage

Ft, Exr:

21, 100 16
a

: e, 102 26
)

= 23 U5 . 15

= 24, 106 15

2h 108 10

26, 114 06

ik 115 s

20, 116 28

29. =18 a]8]

Shot Description

MCU Ramenathan walking right
to left. Camere pans with him.
He exits left,

CU cavre Poin{-wnﬂ of dancers -
tn Whate , : Camera
pans right over them.

MCU Ranjan, looking left

MCU Shehnaz,; looking right

LS all four, camera pans

Tight and tilts up to LS cave
fXﬂHﬁh? on rock roof, elephant
and rider.

CU cave

Fminhna - adult &
child. d

cu caVBIDO@ang - dancing
figure.

CU cave ~h60£l- figure
playing dhol. {drum)

MS Maitreyi sitting in Anchor
room. Camera tracks back

diagonallytp 2-shot of
Maitreyi and Nissim.

Dialogue Dialogue Music
Ramanathan: Surely they TTAATY: - & 30T fel a}ﬁ"@
named their things, A ;
T8 Ta l
. ' : : Fa AN
Shehnaaz: and taugnht their TEAT ~ TTal &1 Fy $5 A8 ol
children.
. == : c
Ranjan: That's all very well, t9.- 1% & Hrg 1
Shehnaaz: That's all very I - Sl e oTE A s
well, but :
All: What language did those ©HI:= 1 & arur ste ot areaared G w)
ndians speak 7 (twice) s g ot 6?3 > E} gedt S REa e
who were the first
Indians ? it - ATTAETET §
: = N
Who were the first Indians 7 09— otq ¥ &t ged Hriaarat
(O 6¥F SonNG ot 1
Y T-T

3¢, 122 S =
Maitreyi: To know about the I 3%:- _E;i_girnngF?f;%ﬁl
?I?ET_%Fdians we shall have €l, 61 €5 =8 4%al g

to know about the first PER prqé > ET} ¥ GTEaT 2tnri
people on earth. The dis- ‘ EONE e VR L AN S o
coveries of scientists all *gﬁﬁgfi££98§?§§ITf§J“j_jim§ﬁﬁ
over the world help us, &l 2 zmy ey reg foady &1 grd
whether these are fossils e ﬁ"j“f*“&" = ‘;"ww??m“~~w*?~~
found in Africa, or stone <QSL_£IiPﬁr,ﬁmG’P ??&gw‘Twmwgﬁt
toocls from China, or pain- T ¥ oo geur 2 yerT 2t or
tings in the caves of P R s e jo oS
Europe. All th&sc tell us f“{ﬂEF?Q«*,ﬁmT?T Gs_ijQIFi~E}
about the first people and &T & ToseTey e} 1 ¥ e #To Ot
the Stone Age in India. : . ¢ CS ot
b _Ged Areaerfeat § en? ¥, grara-
T3 ert ¥l orel sr sardr 81
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
Effects
Ft. Ex. R
0 1 51 ps yieein Nissim: All over India, fafeem: - area 9% # ¥ sga ond

places where Stone Age el £ ,ggj;gjngngwmx

People lived have been found. >
RT99 vear dr.l

&

139 30 Graphic - map of Indis Nissim (voiceover): We find Tfafeom:-gu ora @ fs5 wy e foe &t Fade in
thted with stone age that ?hey cbose to live in AT &5 Ars EETET &1 &Y
sites certain typical areas, .

"

1 ]
oy

*

: des 146 03 Low angle LS of mountains, areas with vantage points Trfean: - W same Ger Tawt jUT% G Fade out Birds
camera pans left. from where the movements of gt & @ 5 S arsav et
wild animals could be seen. -
IT or T 2
i - o D - N :
331 58 35 MS fields with yellow ° They preferred light forests [9fesH.- UT% @% N T FT T8 o Birds
flowers, camera tilts up to and grasslands to dense 3T E?l Uy 96 gl e
LS of hill-side. Jungles where they risked . N = =~ =
becoming prey to wild €1 B¥q a, faT 372 dc
Sl fOETT &9 ar¥ 27 ¢ T |
T 158 27 Stream flowing Nissim : Most important THfrem:- #IT g0 F®TT 4T, FTEQTH Water,
e I i ' FE1 0T ATSE qra T etAT| -
drinking water.
=
"ﬁ‘ 35. 162 04 MS —  hangul stag chewing ~ Nissim (voiceover): Stane fafran - g™, T ST TT9@ Su&T 9r9- GufAigling
. leaves. Age people not only ate the gTF 5T oTs o are =1 o water,
- flesh of wild animals, oYt a1 BTR GF @rar el ur birds

. -
. 0~ s A
& S 8B o | e 2 = E B = =3 i B e e, ?r‘—' —ra T
f=fem - sm 8§ forg e GUE—(ITE

¢ g6 18e Q{7 Low angle #CU red fruits but t v also gathered wild iVE—T
. x . -
hanging from branch. Eruits s roots ¥y GE-TH
: -
z 5 ///’_ —d—“—_\\\\\ . (fin;j = : Ficgasas Rrad ol A .
S 168 26 et bererSgLeafy Branch | and lrnvcu/frum the forest. Pt - Pk o @ HIo 4 11rds

=7 o 7 ]
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
: Effects
fis  Fx. S
38, 170 20 MS Nissim sitting at table in Nissim (sync): There were of fafegn: - ﬁ‘ 398 EATET @ #anﬂ
Anchor room. Cameras tracks course no political frontiers a
5 right around table and pans in those days, only natural yrh E} ave TTﬁﬁfﬁ$ HTUTY
’ left to MS Maitreyi sitting barriers such as rivers, r? ot 3?}1 TET- F[gf EEI?}
at table. mountains and forests. ;

ana?'“ 334? #urd et g8 ot
» Maitre¥i: .But as their 3%§I~ %¢¢q a%_a% U‘Tﬂ a ET% ¥

understsending of nature

grew, and they developed }q bepal | ;37 M?F 3~§fﬁ
> new techniques, they began e _inug‘«u__m
to cross the old barriers, ﬁ* as e e 'Cw'rﬂ 2 Q% =
and meke their houses in new .ﬂ% a} q(rJ} {;ﬂrﬁ Pru%<ﬂ9 3%?‘ﬂ6\ch
B _¥TY uT _mATY 3 fav IE onE
3% a2 1
3g. 186 18 MS Amritas welking up right (SONG Part 1) : Fade in
against rock face to Rama- = muSic
nathan. Camera pans & tilts Remanathan: That's all very XTaarTdT - A S8 1 2 3% O3 JTaTE
up with her to 2 shot Amrita well, but the question a2 2 mrs
& Ramanathan, Shehnaz & remains, gsi € Hig
Ranjan enter from behlnd
through themce | Amrita: Did they know what ¥LAT:—  FUT J9&T1 grew 91 faors
science was 7?7 > Far @ ore =
Shehnaaz: Yes, yes, of AT~ &7 et arf % af
course, St e o
~ What is sll this if not g fagra w=7 o e
b Science 7 aT9 32 T T 2 9
A Wwhat is it if not knowledge,
o
All: What is it, if not Tl - FeTs Aet ) sur 2 ¢
science 7
40. 196 16 MS Ranjan, Amrita enters Renjan: They made stone tools 55 — TeUT @ Ao T
. from left, Ramanathan enters to cut and scrape. , =% i o |
from right. oy .
Anrite: Axes to chop wood, WGT: =~ &7 e5i ©f SOEEC
\_"l

: Eiad, e e D,
Ramanathan: and nookg B g

to cateh tish.
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
Ft. Fr. Effects
41. 203 16 MCU Shehnaz Shehnaaz: What are such fine TE®IW.~ ETE];! LA | Eﬁ% fagTa
tools iIT not science ? & at =y % ?
€ 4.2 205 ef Top angle CU of tools on All: Whet is it, if not asft - §T9 J€7 o TET & §
B handkerchief, a hand picks kn wledga, ¢
up one, : What is it, if not science? fag= ==Y at L1 4
2 &3, 208 11 Low angle rocks, with Amrita: They watched and I[GT:- 3I=T5 =& T
cave (N ng. Lamera tilts down - understood the ways/habits = -
3 & pans r¥ght to MLS Amrita of animals. o o dra-ei e

sitting, holding a camera.

. % 31 :
44, 213 04 Low angle MS of cave Ranjan: What they ate, XU~ Ewﬁ;ﬁﬁﬂ & 531%
paintings, camera tilts down ' 2
and pans left to MS Shehnaz. Shehnaaz: and where they METdA I~ WA ¥ ETE-UTH
: wen
45. 215 31 £l cove — -Fpmd;mj Ranjan: What was this g - 3@ =8 3 %
unaerstanding
46, 216 or Etl cave - {lﬁn@bﬂj if not science ? o~ TaoT 527 ar w™T B ?
47. 217 38 Low angle MS Shehnaz & All: What is it, if not it 9T T A W E o
Amrita on either side of a kn owledge, . . .
tree trunk. What is it, if not science ? fagrs 7T at v g
-
ol 48, 2c¢d 23 CU running water. ——
' A N s
< 45. 223 a7 LS Ranjan walking from right Ran an: In such places they tWHI- BT STeT 3 & 3 316
to left, river and hills made their homes. e

in background Camere pans
with him to water |S Rama- Shehnaaz: Some water... TEAI~ T arST
nathan, Ranjan & Shehnaz. :

50 226 a7 cu running water (of a
stream) :

5 226 27 LS Ramanathan, Ranjan, Ramanathan: lots of stone! CTHATYH:~ @TT OCUT «svnnnnn. .. |
shehnaz s:ttlng oNn Trocks
river & halls in background.




S.No. Footage
Et. Ex.

> s 227 14

¥ 53, 937 46
54, 230 03

552 232 29

56 242 1%

Shot Description

CU running water.

LS - Ramanathan, Ranjan,
Shehnaz sitting on rocks,
river and hills in back-
ground.

Top angle MS of water running
over rocks.

LS Amrite walking right
towards other 3. Camera pans
with her ta IS all. four.
They walk right, camera pans
with them. They exit right.

MLS Nissim & Shehnaz
sitting in Anchor room.
Camera pans right, zooming
into Maitreyi.

Dialogue Dialogue Music
All: Some water, lots of T - HT§T qr4T, &t e [ Bie
stone, === simple ¥ ar 2
e\ﬂm.
Some water, lots of stone, g€~  dtsT 9747y, &TT geay, miY
'- SIS 0 Y e 2
This living and eating, wE:-  TEY atT ary i
what is it if not science? freT9 =T 8T zoTr 2
it o ) fasTs al @ar 2
if not knowledge 7 ) (4 . ., gT= F&1 ot Far 8, '§ (2)
What is it ) =
if not sciénce ? ) fegr= T ot wur & . —
S (0w e song  pARTID
Nissim: Prehistoric people Tates: - :%T:i__j" % E}W sy ate
Iived by hunting and food jl_FT WTETT sa_sam ET a_”ﬂ??

gathering for lakhs of years.
Very little evidence survives
from that time.Only some
fossils, cave paintings and
stone tools. But there is
another waye«— We can observe
the lives of present-day
tribal people and learn
something about the Stone
Age.

Maitreyi: That is what
ethno-archaeology does. Ffor
instance, there are tribal - F)E._
communities in the hills and

\ﬂ

forests of India who still
live by hunting and food-
gathering.

ﬁ?ﬁiﬁ“R%Tmﬁm'MHcc T |
s 2 Aarn, 0 asi S0 _Sgd @
oo §J =8 g5 BLreH, JEET
37 fgerel o sy fga AT TEuT

a?*aﬂg% laer en na% £T %
T T go-g¢ ST & & |

2 vt e ged 210
Jnrafxmjiz?aﬁgﬁﬁff
8% arfeardt €, =t am aw foery
_G% ¥ ot § arier 9
_50¢. T 89 FOAT IHT-EFT T . |

o 3 o
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Sound

Effects



S.No. Footage
Ft. Fxr.
9. 270 32
v
S8 283 02
59. 287 08
-
e
o
60. 292 24

Shot Description

MS Shehnaz

MS terracotta figurine
of woman holding basket.

MCU Shehnaz

MS Nissim

==

Dialogue

Shehnaaz: Ramanathan and I
recently went to a village
called Komara in the Bastar
district of Madhya Pradesh.
At the outset I would like

to emphasise that it would be
wrong to imagine that today's
tribals are exactly like
Stone Age people. They are
contemporary people. Like
this woman

Shehnaaz (voiceover): who is
off to the market with a
plastic shopping bag.

Shehnaaz (sync): We bought
her from a potter there.
Besides, things like cycles,
watches, plastic objects and
radios are common there.

Nissim: But to the extent

That they still follow some
practices which date back to

the Stone Age, we can infer fom

(Hein (Ave>» a few things about the prac-
-~ %ical knowledge and scien-

tific understanding of our
first ancestaors.

TG _®TT 9T T &AT :n;xﬁ” 5o

g0 3 yrfearfeal st aroTy

W & e @ o

¥ T e, wife ¥ ow
_Fgtm E1 W fe ¥ atva.

‘4

TEATS .~ J1 &8TY § Torfecs &1 etaet
e aTary or wr |

TETTTE-| 3% €Y &t ¥ W greTy 3
_Tenfees a1 9, grfhcey -
e e el Y

»

Tfem-ox 9w &g @ 30 g6 ate-add

_¥ E Tomar @ed srurw g & o)

_4T, 3% BE d ol W zapl & olas

5 B9 Y 78 o 91 e o

TaTH @7 amg & sTY & alsT -
SET OTS BT ewy 1

Music
“abobad du
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Sound



xy

S No. Footggg
ft. Fr.
5%1. 302 06
62. 306 36
53, 326 20
64. Jo1 = a g
655 I 14
66. 923 13
67. 59 g
66 321 op

Shot Description

Graphic - map of India. Zoom
in to Bastar

LS village scene, people
winnowing greain. Igbal,
Shehnaz, Remanathan enter

from right, walk{left and
towards camera. ' Camera tracks
back with them. They stop at
wall with paintings & little
boy in front.

MCU wall paintings.
Closer shot of paintings.

CU of one painting - elephant
rider,

MS little boy sitting in
front of paintings.

3 shot - Igbal, Ramanathan,
Shehnaz,

Top angle CU of boy's hand,
mixing with a stick

2/9

Dialagua Dialogue Music Sound
Effects

- shorer o € esd T puce 3o
gef & alof &r olgs ura g1 music
oHF 0T #rarfea 1

Shehneaz (veiceover):
In Komare, we saw that people
lived by growing paddy.

veara:- e ff, vigurt &1 g6 arn gew!
§ oo el & sceaT ggar 21
§FaT ¥ ©F IfvC, §IETH, EATY
nTEs N1 gware 7 eY oMd
#T @IS T-FET- & AT &1 & FIT
ggl 8¢ ne 21

NB: sync dialogue track

Yet, the women gather scme
necessities from the forests.
Our guide in Bastar was Igbal,
a journalist who has married
Kala, a Halbi tribal, and
settled there.

TTRATSA - 8 SATAT §

rrn:{m:r:—,/{aﬂ%rjé GTETRT §
mMsat t—- Tl e}

Shehnaaz's voiceover for EATH. - Y fod 37 fren o .a g 5 T AT
conversation: A young boy, =Y ﬁTﬂéo%T } G f?f ﬁ Soff
Phoolsingh, was doing i s ;
paintings that recalled the AT gT8TOl T F TR ¥ Ot

cave paintings of uhlmuﬂmltka.

g9TE oY ¢

SEETA: - WT 57 AT %Ltg paift ofim-

b
But, as Igbal jointed out, e = L
these tribals had never been %33T¢{%2@ aQRai oA¢ ||

to Bhimbaitka ! yoaa

S A
i

Gl -Gl €]




xj

-
H
.

Foutagg
Et.

329 34
333 38
335 26
336 32
346 38
371 S

Shot Description

CU rock p_a'mﬁrgbf”bird. Boy's
hand draws a line below it with
the stick.

Jump cut, bird takes shape

Jump cut to MS boy: he comp-
ietes the bird.

LS Igbal, Ramanathan &

Shehnaz in courtyard, saying
goodbye to boy and walking cut
(towards camera).

MLS Maitreyi in Anchor room.
Camera pans left ta MS

Shehnaz,

LS Remanathan, Shehnaz,

Igbal walking with people

in- village from xight to lett.
Camera treacks with them.

Dialogue

Shehnaaz (voiceover):

we spent all morning in the
village, and then it was
time to go with the women to
loock for plants and food in
the forest.

2/10

Dialogue Music Sound
Effects
TEAT: - ¥ aare oY @& T Fade in  Brugd,
Brinch
IZrWSk
TEedATS:~ oRT gdy g ¥ faars | Cock
= . Crow
i FoaT & %74 9@ FTETR
g7 G ¥ foomg oT J09€ &
IET 1 ‘
Fade out

Maitreyi: Even today in ﬁéé:-
almost all tribal areas
worldwide, it is the task

of women to gather food.

It has been accepted that

this was £q in the Stone Age
as wel 'fﬂe men hunted.
This waS probably because
women could not take their
infants along aon long distance
hunts.

Shehnaaz: Yes;IBe idea that
men were stronger has now been
discarded. They certainly
have one advantcge - they can
run faster. But what is more
important for us is the
knowledge...

Shehnaaz (voiceovexr): of
plants that women must
gradually have acquired.

'_:ﬂa 1 gTurT & TEm afl

¥TTEaTal sarat B Stog seroT

ST et oT &) o9 2\ X arar

TTW%ﬁwmani’frt
f*ﬁaﬁ’rﬁmﬁ’ﬁe”raﬁ H

rg foth fieTe BTTT @l gue ¥

&Y &t o 3w gy sle-Gle

AEATU .~

Foat @ R g fiere oe o w
Wamﬁ“aﬁ!

[T - N wmzr‘ FETET _aTeaare g

Wlhr“aafwrmw%r%%r
uﬂfﬁw%{{dﬂéﬂchf‘*a‘

yﬂer 54% q AT H‘ﬁ g1 G—i‘r*l

fH?’ﬁFE’ g gtant T .

Tgatat @ &t srered, @t st
7 - er e @7 gt




2/11

S.No. Footage Shot Description Dialogue Dialogus Music Sound
: : Effects
Ft. Fr. Shil e (Ncepsesy: T ,-M#m ¥ I Sffecte
: This H
75. 376 23 LS a tow of women carrying e kot A s;"se TRATH: — crﬁ:tr a?mﬁ gt sfenl
: baskets, walking from right to 90 © ' ﬁ?ﬂ?ﬁ g Gmﬂ 3
= left, Bobanj.
; , 76. 378 25  Top sngle LS the women’ SEETF:—~ OEA 315 §6 UAT &9 oT QAT §6 g3 Murmur
2 walk down slope, from left to eHT i voices,
right,with their backs to T foot-
camera. Ramanathan, Igbal, CTRATY: - 30 &7 arc frar etor 7 ¢ steps
» Shehnaz enter from left & : : = -
e Sl ggeTa: - 91 ef sga @97 9w uri ged A

a zef U ol &7 smerdt s
A At b o W ar L.

77. 387 30 Women walking in a line Song birds
towards camere, through :
forest clearing.

18, 393 06 wWwomen seen through trees Shehnaaz (voiceover): SESF V.- saar o7 T 7 qT f‘ ETH% q?ﬁ.... Song Hirds
Even to discover what
plants were
19, 356 31 MS women walking towards edible,and which were 3TV - @T% ETTT é, afqﬁ Hgf’ Song Birds
camera from left to right. dangerous to eat,was a : = 3 sy SN
Camera tilts down to their great step forward. feadT =37 Awar e et |
feet.
!,
80, 399 22 Forest - women enter from The women of Komara knew TESTG.-&1ETIT & 00 o5 35?—EquF : Sonﬂ Birds
right and walk towards camera of many medicinal plants. 3 o £ oS
£ in 'S' formation around tree Even in the Stone Age, women qbeQ dr UI&}W-UH i ﬁf?ﬁ? :
trunk@ Igbal and reporters =~ must have found out the G0 A ?u? D ﬂ?U] gmf q} oTH
follow,exiting left. medicinal properties of many Sl b
: , plants, and alsoc observed T“LTAf’v' MIKXH 1])|w q?:mT Q?&I
which plant grew where and in mzl Ted :fF: L 3@ }gr =2 SHIGE
what season. To reach this SR X S s
: stage and then to keep pushlng } ‘ qtq: %: 2 “ﬂ.“r' Bl
the horizons of this anWledge]ftn[& G‘Ta GTH iy utan Y fecy

further must have taken e SRt o
several thousand years of : el
EXpErience.




S.No. Footqgi

Et. Fr.

81. 416 24

dl. 420 32

b

g3% 422 12
b2 v

g4. 434 29
&

BS. 435 2

6. 437 20

&7- 439 U

Shot Description

LS Shehnaz, Igbal, Ramanathan
in forest, looking at plant.

Top angle MS Igbal
Ramanathan, Igbal, Shehnaz

and tribal women sitting
around plant.

MS Shehnaz and tribal woman.

Top angle of tribal woman's
feet & hand as she digs stick
into the earth.

MCU face of woman whao ié
digging.

2 shot woman & Shehnaz.

shehnaz reaches down to take
the root.

Dialogue Dialogue Music Sound
Effects
Rustling
of
leaves
TTHATY: - & 74T 2 ¢ Hicds
SPETA: - O gEel Ad 21
Shehnaaz's voiceover for UferT.— frar ater IS TAT R Birds
converSation: We Saw some = 5
women ccllecting edible rwots which eT  f
e s 49, one® ohu pleat £¥ETO. - U ZAwy 87 21 HVEU &Ter 21
above groun as dried up. :
: . Y ate T 2 Y et AW 2
31T ¥ am vei ¥ am o
& ga ndT 1 3 3@ Y 3§
3WeT g ETIT 1 8T &g &1
Y e @te ? feeredg €1
TEdTw - 3t ST g
SEETe. - & dloh, dtetsm § 7 ¢
nfear:- @tg
gFETd. -  dlg
Bigginc
__ - Birds,
digging,
rustling
cf leaves.
— = - bixds
digging,
bangles.
: Draread = R N \ 3 —:u‘.'-‘_~
It looked something like SARTE . = Hegua = GIG] Hirds
'‘maoli' (radish), GINT € |
AT~ Tared BT wmi o)
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S.No., Ffootage Shot Description

ft. Ffxr.

88. 441 18 Igbal and Ramanathan sitting
with tribal women and examining
root

89. 448 38 LS clearing in forest. Shehnaz,
Kala, Igbal, Ramanathan enter
from right, walk towards
camera and exit left.

50, 4ot B2 1auel. Slahne:. Bemanathan
enter. Filt down to tribal
woman collecting roots.

91, 468 35 Top angle MCU woman's hands

digging with stick & picking
up root. Cameraftilts up
with her.

Dialugue

Igbal told us there were
many kinds of roots which
were boiled and eaten.

Shehnaaz (voiceover at end
of shot): Wherever the
Tradition of food gathering
staill exists,

the main tool used by wom@n
is the wooden stick. In
Bastar they had iron-tipped
spades, but there were no
metals in the Stone Age.
Women simply herdened the
ends of their wooden sticks
in the fire;, :

Dielogue

STIE = ¥ & Farl

RTHATYA .~ BAY TWT &% € ¢

SETA:-  Taal qeut /AT ¥ Sad
3= F A g

TIHATYA~ 3§ A & -.. HTET |

gaaTe:~ 93 meE Tedc etar g, |
Jal TE ¥ I Fa
o 3ETE ¥ ¥ A AT g1

TEATH: - e, 5® WA 3 59 v H
FIA-FTT & HTe FEum
§IE SO TE WhO & ¢

T 5 - slar

STETA- & gl f6tH & ¥ET & a@lo0

/N /M
MEATG .~ Ggl er ary g Oy f’\aﬁr
. GRS e

TEATH -  GeT Aesl &7 85T &1 FTal o7
LT« FToTe € 1 & B & 39
OTw @ie & afey ¥, R grEry
<o ¥ ool ogrg Swi A ¥ ST
Sted 82 @1 Ate @ €1 3T 5
duTeT i o¢ TorT gvar of |

TEFTS §991 fHeTed gso feadi T
T E ¢ @ac—tgn Teae
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Sound
Effects

Music

Footsteps

on dried
leaves.
Tribal cell.
Birds.




S.No. Fnotege
Et. Ex.
; 92 474 26
Y 3. 484 08
94 486 26
95, 489 3
O 491 18
Y
o

Shot Description

MCU Shehnaz in Anchor room.

MCU Maitreyi - Reaction

MCU Shehnaz

MCU statue of "waman, with
leaves of potted plant in
background.

M3 Nissim

Dialogue

Shehnaaz { Mtdamagesy |

Women were

looking for roots and edible

plants, and making the soil
more fertile by turning it
over in their digging.

_Ath;jS’COLQ,, in some period,
varieties

certain wild plant
gave rise to

newer varieties that had
MOre grains.

And . R i diffs
erent parts of the world,

women discover&d

agriculture,

Nissim: And till that time,

By must have continued to
find new sources of food,
to look for a wider range
of roots; plants, wild
fruit. And much else, as
Shehnasz end Ramanathan
discavered!

2/14
Dialogua ‘Music

T -(¥s avg ¥e-r7 give &1 anrw
i gied fueet ot & stest
JUC_JE TTd, IV FUTET IWTH
31T I8T &7 _TET oA, Al T
O¥%, for w3 giers, gs

ot foent & yara ...

YETTI - ... TTTET oI o1@ 35 arfact
= S il

e~ (31T §, dM-et gfmr 3 of

)

TEAT: - FheaT ¥ & &T-a1=7 3
JWTG T 1
- ol
fafem: <37 30 g as o =5v/arere

e e et

EFonTA ¥ AreT e el o
foes @ wg, o, o, oot o
AT AN L A i)
g0 g8, 34T 19wy ke
- YTHATYT 3 gTar7

I
e o OSSR

Sound

Effects



Ex.

S.No. Footagg
Ft.
4 57, 501 08
: z
98 508 17
-
_*
. 521 14
i GO £ 26 13
1061 528 15

Shot Description

CU leaf with red ants on it.
A hand entexrs from left and

picks ants.

MS Iqbal)Kela. Kals eats
ants. Lamera pans right to
Ramanathar & Shehnaz. Kala

OF%%$anﬁ to, Shehnaz. She
takes & eats 4t.

M = Igbal & Kala

Mo woman plucking leaves
from treeEs.,

LU woman, through leaves.

Dialogue

Shehnaaz's voiceover for

conversation: We were
tTascinated by the way in
which red ants are caught
and eaten.
they can bite unless picked
carefully.

They taste somewhat sour,
and are made into chutney
with salt and chilli.

Shehnaaz (voiceover):

While returning home,

the women were collecting
saal leaves to make thalis
(plates) and katoris
(bowls}.

Known as 'chapda’

-

Hisloge

SENIF - IO Sy £, ¥ o 1§ g ¢

TEATH -

ARAT ¢

saTe - g, are XA E1 ¥ mw gt

TIUET &\l &1 SadT ATA €1

TrHATYA -Fad] JTA & §

MEATG -
ST

TEATS

eIV~
Il
LSRR

TEFTE 1~

sTedl el ¥ at ¢

‘— FrEdT E, ofed 59 M o

Yo aXTY & 5o o &, ofaw

— ETH %@

aTeT T Jo ¢

T 1

¥ s, arsy i sET T
AT & | §CeT-dccT a9maT &,
are &fEe IT 1 g8 e
FeT & yat 1 gre i ot
g g, wETA Ul

o __ 2 R, B o R
Jud: JHT Mo £, TFEd THET
= |
sSTEq |

Tl Rent o
ﬂ'-\' et e,

SRS e, e e ok S
aan grfear aTe sel foal &3904
: = = s e s
 TA® JHied oT® @7 qicayl

ate 2T 4t 1

.

Music
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Sound
Effects

Birds

Rustling
-
{

Rustling
of leaves



S.No. Footagg
Ets Fr.
182, 532 02
103, 537 34
184, 541 28
185, 549 06

Shet Description

MS woman in silhoc'te
plucking leaves - pull out
slightly.

MS women carrying branches

on head. Camera tracks with
her.
Waomen walking — from

right to left,in silho

carrying loads on their
heads. Camera pans left
as they recede.

MS Nissim sitting in Anchor
room. Camera tracks left

around table and tilts down
to stones on table, then
tilts up to MS Maitreyi.

accwdmalj s benePited ME(_)M naturegj
eir brains
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Dielogue Dialogue Music Sound
Effects
In the Stone Age, too, TEATY: - o7y oo & ot 33 &1 a3, Rustling

women must have made baskets of leaves
from roots, fibres and
grasses, and in this way

learnt the art of weaving.

Yot wte are ¥ ﬁrn’r Ela
gen-qew crefeaf 97§ ¥
FIT 58T ¥ g9 & @Or 979
7§ eluT

This skill later became the ETTw.- TET &@T &Te & aUs) &1 &4TE
basis of cloth weaving... T ITUTT 89 7E 1

sut that happened much ﬂ?wlpl—%f%~ n} a =
later, only after people s S a3
had taken to agriculture i 3

and a settled life,

Humming,
footsteps
v

GE
3T
mavé*‘??af ey & N1

Fafeem: faral am ae ot fwere gie s

Nissim: For lakhs of years,

people lived by hunting and ~ "ii”“
food gathering. During this .EIEIE_E_H?LE*? ara Te 1 g
period, guman :vclutt&&h y nd EIRIF. 8ar7e_arfa = foera ot
continue A8 humans on @d1ndcl 2 31 :

four 1 8% @ 379 gefa st =T,

1Fgmema~«mﬁﬂ'me§a

_39qin AT _g& ferr, 3¥d nfrass
TT 89

developed. Of all things
produced by humans then,
what we find most commonly
are stone tools. This .s

T H1 Toerd elar ourd 3

— . } = o A -
why that age is called the e L 01 ol Rl L i E:“«' i%
Stone Age. I8P wt 55’“ ofY +~v~*, IFT ger
R bl i A o =l & ke, fa 3 s 27 o3 ':v = G i
Maitreyi: All over the T dlgTe med FLICT £ 1 28T T 3¢
world, these tools show I &1 9TUre W o7 77}¥ BE HTE
a marked similaritu. ; ey >
) Tar g1
SYAY [ % o R N
PR~ IR gfher A ¥ zfore o om-sem e
¥ opon &)




FEx.

S.No. Footagg
Bt

186, 574 39
107 581 26
108. 588 1T
109. 593 12
(FN)

‘-

&£
138 597 35

(Footnote 109:

a werd

Hwak conveyg

the word used hexre 1s

Shot Description

CU sketch of hand holding
stone tool. Camera tilts up
to second, and then third,
sketch, depicting evolution
of hand.

S Maitreyi in Anchor room.

CU Maitreyi's hand bringing
down stone to table, showing
edge & then putting it on
table.

MCU Maitreyi.

C

S Nissim, LCamera pans
right and tilts down to
stone tools on table.

'kalpana’

“pre foncthUh")

Dialogue

Maitreyi (voiceover):
because the sequence of our
evolution and of the growth
of science was more or less
the same everywhere. And
this is reflected even in
the techniques of tool
making.

Maitreyi (sync): If we look
at the peripd before we

became homgSapiens-—— in the
beginning, tools were made

by

Maitreyi (voiceover):

strc one stone against
anucner to break it and give
it an edge for chopping or
digging.

Maitreyi (sync):

Certainly there was already
the idea of a sharp edge
hidden in the stone (i.e.

a potential to be made
reel).

Nissim: Even stones or
broken branches found lying
on the ground serve as
tools. Chimpanzees have
enough intelligence to

make use of such tools.

But only humans have been
able to make tools like
this screw and screwdriver,
and only humans gradually
understood the properties
of stone and shaped it
according to their needs.

¥ord

P

R

Dialogue

.

21T

Sound
Effects

Music

- T 16 gaTY faaTh FTc T

T3 & fagre o7 a7 ff 2 e
TOYTET TS ST &7 TET 1 TN
TES!] BTT HTOTY §9T9 & Goial
ge off &1

fﬁﬂT? ngTnfhh"ﬁ g9 & Y gewd

BESSLES e e bt e,

& T OT TG A s.Tmlt@?«r S

GH ﬁ?ﬁTt GG W%~§F ﬁf_gbﬁ_
_OTYY &1 OTUK ... )

- Ox HETTEX o1l arar T arfe

Jo¥ TV 3T ST S8Y &CTS o7
FeTs o 31 T awdr ot

I~ﬁ’&an;ﬁ Fegal gt ot T8 gouc

PP ‘r?ﬁs & GHTH T O3

_ Tt g2
[FAT
_Uu 5T« ¥ORAF TR F FTOTC AT

?IW are g ? oy a@w
f9eTeaT 81

geyr oy
TuTe A1 37T 7Y gs sTfomd o |
*’ﬁ T\mmﬁi::ﬁjgm FaA
n? et £ B fo g fadt
TG F 9N L N AT

B S AR s Ee B
g1 afty 3ga uTae & ¢

Switeh

o L R S 5
qgel L . &

YT

;-{ii‘(-“-( c

YIT & 15l & 9
g1 Toms Hx-di?
GELIAT FTT 36T

el EuEE

TI0T

J]\J,tr
o

AT Tdi
o

sy

Fo18)

or imaginatiog{m@mgcuffigiLtM& as “&kaj*ﬁﬂ{t e
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S.No. Footage Shot Description Dialogue Dialogue
Ft. Fxrs
11, 616 30 Deccan Colliege: corridoor of Ramanathan: Who was the TTUATUT. - 8% gear aorfae &3 qT §
(FN) : museum. Model of rocky land- Tarst scaentist 7 Today, we ir
scepe wall. Ramanathan enters would all have different I FTA BN X AN ”}[§~_EEL
in MS from right and walks names in mind, But very few 3 19 ¥ 39 FEm ATH FTEN 1
left. Ceamere tracks with him, would think of the Stone % Y & :
revealing model of village Age. Yet the human being AR CTSTE I af LRSI
scape. who first took a stone and (7 x}c Hlﬁl ar for gt rrq*
broke it, gave it a new N A 3 =
shape and made it into a fhi. AT St B Tﬁ? qEF‘
tool, was he not a scientist? ETT gUUT “? ﬂT“TJE?“T 33
AET FTETR fell, 3 3 T A
=’"”rr: FaT et 8T e T »_1_1'1;:
Y12 633 34 Exterior Ueccan Coliege Ramanathan (voiceover): TEATHT. - 2695 oies o 9t 2 Froarel &1
from rosd. Bus enters right Pone'sDeccan College has a o S :
& exits left, followed by famous collection of stone ” o Setl Uiabn £ i
traffic. tools Cm Hiwda deto vt mandion une, buk
Flease Lnchnde i
113, 638 20 Top angle MS Model of stonegge, This model takes us: through CTEATAS: = OTHTel gq & O0ad Ff(? ¢} fade
stages, Camera trscks around the various stages of the Lo R 3 in
1ts Stone Age, upto the time ary eer & v nfee g,
when human beings learnt ¥ A= gewarayt & oetar 2ar
agriculture. S e o e s
€ 87 &T0 Ot o AT0AT € dvel
T % da(-FTgT AT §iEr
114w BEF -~ 3 Stone tools of 1st stage The earliest period has THAT I - gec fi’?r ?"'T TIG B2
Camere tracks left over big, heavy tools such as S ¥ e e
them. Ramanathan's heand this one. To a casual o =
enters from right ard picks observer it might seem : ~[Q‘S% Aol eWET €
up one. like an ordinary stone. =
F ade
T : e speak of 'people!, 'humans' etc,
s st s tg :v01d a =ex bias. Do nat use

the idea 1s

the' and

she! unless that is specifically

meant. )

Music

Sound
Effects

Birds)
Traffic

Traffic




S.No. Footage
Et. 2.
$15. 657 36
o
- -
-
S 116. 665 30
114, 676 38
- 1187 679 18
r
189 682 11
¥
2 HE6 10

Shot Description

MS Ramanathan holding stone
tool.

Top angle MCU gravel.
Ramanathan hits edge of
tool down on it and then
puts it down. He takes up
cleaver. Camera pans left
to cleaver.

Graphic - hand using tool
to skin bark.

MCU Ramenathan.

Top angle MCU 2nd stage on
model. Camera tracks to
next level of model.

Top angle MCU Ramanathan's
hand picking Up Siteone tool.

Dialogua

Ramanathan (sync): but that's

not true. [t has been skil-
fully given a sharp edge,
while the other side is
rounded to make it easy to
hold. And this pointed end

Ramanathan (voiceover):

would have been used 1o dig
out roots and so on. This

is called a hand-axe. And
this is a cleaver. 1Its sharp
edge must have been used to
skin animals

or barks of trees.

Ramanathan (sync): This 1is
the earliest form of the axe
we use today.

Ramanathan (voiceover):

The tools in the next period
appear to be of fine-grained
stone, :

allowing for a sharper edge
and better finish. :

UTHATUA

CTHATUS:

CTHATUS!

TTEATYA:

CFHA T

TTLATY:

Music

- [ _var = 21 arare
&7y & fov g8 araae @
aerer 4T é,y?rzggrr fewar
MA-ITETT SITAT NI4T 8
arfe Uegy & ¥Tardy et

31T gEeT & FAerAr..

- 4919 gETT § W se-ge IATSH
or T @17 @reg g |1 a1y
=

1

3 fAv &8 Frar 9T 1 =3
2 s-vey oed 2 |

T 3 @ waY| guel o9
UTT IT98YT €T |ra a1

ST~
“i ® 0 s 600 00

”}.

%

- g g ferey § &
areY el n |

!

- \ g0 enrt 3@ @ geersy ar

qERT & cewer  AET AT

2/1y9

Sound

Effects



#

=
o

Footqgg

fr.

11

10

36

g6

25

a7

09

Shot Description

MCU Ramaenathan.

Graphic - hand using stone
tool to sharpen point of
bone/stick.

"Top angle MCU 3rd stage -

"30,000 to 10,000 years ago”.

Ramanathan's hand picks up a
tool.

MCU Ramanathan. He holds up
stone tool (blade)

Grephic - Hands skinning an
animal with stone tool
attached to handle.

Top angle MCu 3rd stage.
Ramanathan's hand puts back
tocl, Camera tracks left &
tilts up to next stage -
410,000 to 4,000 years ago."

Top angle MCU microliths.

£l micrelith.

Dialogue

Ramanathan (sync):
Come of these tools were used

to make or sharpen other tools,
such as wooden

Ramanathan {(voiceover):

or bone Sspeaxrs, arrows etc.

In the following period we
notice certain refinements.

Ramanathan (sync): This is
a blade. It 1S sharp enough
to be used as a knife,

Ramanathan (voiceover):
and can be attached to a
hand.ie.

And these, in fact,
prefigure thc small

but precise tools known as
microliths.

Microliths are the most

advanced toaols of the stone.

A singdle microlith is
itself,

age.

rarely a tool Dy
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Dialague Music
CTHATS: - & & g6 aigre ot
SiGrT s HIT I 9IT
ﬁﬁé;iwiuzliLJigg:ﬁlﬁmiL.
A s @zt ... |
TTEATYA:~ U7 EZET & UG AT 1T
giite |
oAt - 3 ete ¥ el afgred #
gf fedm gurt ¥@y &1 fAec
2
e 2
TTHATYT - | §F 3 %En £ 1 B TT aguTY
gTe & al¢ ¢ eTy & &@r1ar
SEERI ,Q.__.,:A-. .g_._.,’n R o e T s
9T _sgar el )

oA -ty fedt eew @ o @leT
- -

TTHATYA. - WX

e e s A
CTE-ITUA: s e HAT ﬁﬁ gc ATl

are, ITGTT ATERifed Eadl

B

= e T T S el
e Hlnﬁ?;wi QTNT® T © &8¢

- = S
DR S :G. F¥=E | (i

R
: 154 ST :}_"; i é\dc i 3 Ry

=9

v & -

Sound

Effects




Shot Description

Graphic - hand fitting
microlith to handle which
alréady hes other microliths
stuck to it,

MCU Ramanathan. Camera tilts

down to tools of 1st stone stage-

"Till 50,000 years ago",
tracks left to 2nd stage -

"50,000 to 30,000 years ago",
tilting

then over next stages,
up to MCU Ramanathan, now on
other side.

(END OF REEL ONE)

S.No. Foatag&
Ft. Exr.
129. 720 06
o e 138, 723 19
.
$
: REEL
: {31, oug @vo
Y3z, 863 26

CU water flowing.

flowing strean.
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Dislogue Dieslogue Music Sound
Effects
for meny microliths combine  TTHATYT: - §frs @& ATSHInd THAGT
to make & single tool. o5 $f§TT ey ?I
Ramanathan (sync): As we TTOATYE: - B0 Q¥ 9 qETA 81 O¥6 A0
approach the present, the : B :
Stone Age periods get __.E€§Iﬂ“EE_E§ﬁIWJIHIWéJ
shorter. For lakhs of years =1dl ast ﬁf}gf fat &s T
there were just crude tools e e ?
which barely changed. ©But FTE ST wo €, faw
once the process of impraving 8g0 o7 ofyvaas g3 | afed
them began, the next period -
lasted only 20,000 years ! Te §TT O§ Atd-gure 81 T
And with thisqudemting rate g€ @l caer &iv eT®l an #ng
of progress, we have in just :
five or six thousand years T TET - ok &7d eqre alll
come all the way from the = e e
microlith to the microchip fagre &1 o1 7fa @ #ET?
of the computer. Our ol afy *€ BuTY 5d? % ex
problems and needs are :TLE}T ETUU”T 3 Tt ﬂﬁgf_
different, and our culture r =
has many devices for satis- ae 3T qéﬁ ?} gnTeY FﬁFUF§
fying our needs. But surely = =
the man who invented the Elin E’ vE?h A é’ 3?? x
handaxe was as scientically qeT upf fﬁU €ﬂT} Ef f?ﬁ
advanced for his time as we . A =
think we are today ? : HT}"AQ”‘” el {&“ GI X,
for vad ted Yo - Yew aT
yfasare feor, at ot at ¥od
: qg[?»% QﬁTme Rl i 3a4T gy
3= o1 fGAT fo &n 316 301
FTT a1 sk € 1
Nb: sync dialogue track
Ranjan (voiceover): Kot far . ga & ¢F ET PEOT Fet & e Water
from Pune, near the Source % e ETiepiE
of the Krishna river : qT“)“’ i
T~ T &1 ¥F 9 € | wWater

is a plece called Wakeshwar.
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2.No. Footage Shot Description Dialogue Dielogue Music Sound
Effects
Ft. Fr. ———
133, 00s 35 water flowing around rock. Even when the river dries W - FEr % 3 STH o« T weT
3 up, there is water all year 5——5:'-‘ sTYET gﬂ‘}\
round ¥ g 7 =
X 134 0 2 5 = - - : gy 1 oar 8 e :
_ . o8 28 LS river. Camers pans right, in some hollows. So the 99 (- U7 EAT E1 9T fic Water,
over 1it. banks are green ge efartr i a2 birds
e e 012 12 Birds on river shore. and fish, birds and small WoH - 1T ﬂFBﬂFHT gfT 3Tt e Water,
. animels can always be found. ST e %ilm W™ OTU a7y o birds
tas. 015 Oz L> river. Ranjan and Shinde = fh%%- > T ITT ETE BT Water,
enter & walk to left. i ae aTm:&'l&TT.%IM ﬂE(. birds
JH dew E[3T« §€1 YETST
= 3’: ¥ =Y ...
[,T%L* ¥ gouT AT 3T vEY Bioaix
: > 4 4 = e : ue =
37, 018 15 LS river. Camera pans right Ranjan (voiceover at end ; ”Hﬁ ¥ fﬁqT% E?Qi;, cuy i Water,
along it, and over rocks. of shot): ﬁlso,shgne(nggﬁﬂ ?E# = Ty gﬁ)ugT T 8T @ oeedT birds
e pleces Zuitable fo i \i T foarer ov stoTe STy
CQHf%&iOthﬁ[ﬂV@hbaﬂcu banks = 5 B
In a sense, this wés an oTUE swTee gouY T fem o
: ideal habitat for Stone : 3
pees ) 1% v6 ave ¥ 9TeTy T ¥
TAE ¥ foaw aredl aRT uT 1
&
-4
. 1 38, U9 29 “LS Ranjan and Shinde walking Ranjan's voiceover for T hf% - Fed H ¥ wY 3 cCun qT=r @& ‘ Weding
along river from right to & Ur. Shinde: poyasant Shnde & Deceain e e = == through
left. Lamera tilts down and @%&@wEOIO me that these °ton§L S1j_?E% & &T? = ” “T waters
c tracks withh then, 3 then """ had been broken by the v ofabi ¥ ord gmeT & birds
further left over rocks. water and swept ashore by : >
the current. We found @ PICCC,
S \—J—,.\A» A B N e ‘.A:_, SRR T Ll e
T4, 03 19 top angle |5 both of them suitable fGI_mHkiﬂg a.hand— Sl R0 oo G Y &ﬂ; dl Ee=Ede &l Weter
squatting and inspecting axe. (there 1s & Hindi NG €

voiceover here but it is
unnccessary e bruvsialg o - geUT & eTY WY oae & ...

rock.




-
L]

S hD. Footage
Et. Y.

140. 041 el

141 056 34

142.

143,

144,

t45;

1&60

Shot Description

LS river and landscape.
Camera pans left to 2 shot
Ranjan and Shinde.

Top angle MCU Shinde's hands
breaking stone on leather
apron.

Dissolve to CU Shinde's hand
holding stone & hitting it
with another.

Dissolve to CU Shinde's hands

holding stone & hitting it
with another.

Dissolve to CU Shinde's hands
making tool.

Dissolve to CU Shinde's hands
making tool.

Dissolve to CU Shinde's hands
making tool,

Dislogue

I asked him what he |coked

for when =electin

a. sbone for tool-ma ing.

He said it should be thin,
like the one we had

found, and fine-grained, so

that

it would breok with a ceain edaﬁ.
He made a hand-axe to
demonstrate. '

Ranjan (voiceover):
I watched how he used &
small stone to shape

tk&\ahaeh,sfnne.

He knew gust where to
strike, from which angle,
how hard or gently.

Then I realised

that Stone Age people also

Dialogue

¥9q - ¥ feary 3 fre & 2owq
51 3 sroeT fia T
gef ds¢ 0|

AT - HTET EaTEY, ¥LPTT S§ATA
ATEE 57 oeR g aron
ar etal #3172

=T, @ia - ar ef, grfema at 2|

_ 52 fo ooue ot

T ¥ gt geur eAT gaeT

:
PAT arfevi ¥TY gweT S)
A= 2 al orég A=w etar
arfevr arfs &t ...

e
S P v as ...a"rurgarm
WA - A7 FTY £5-vew sArE ]
SERC: - 9T erf, gad i

I
21

al

+,

WA - 39 &@r fom ave IETH ve
gie gedr ¥ &7 §0 ve gt
Se ol .

AF = JIGIE [eUt ]

Wi - 3= oar ur fe ote ser, foe
o o9 §
sto ¥, feed giv or 42 ?,
GTY avar 21
el - { “;f E8T EHE
s o

etar arfee fa At i st
g

WA - JTHTO 3% & 6TAE &1 o7 cwer
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Sound
Effects

Music

Birds
water

Bresking
of stone,
birds,
water.

Weter)
breaking
of stone.

Water,
breaking
of stone

Waterg
breaking
of stone

Breasking
of stone>
water

breaking
of stone




- S.No. Footage

bt &Er,

147,

148.
149 Gis 20
158 158 14

»

15Y. b8 17
3 453 fo8 29
183, 114 7%

Shot Description

Dissolve to CU Shinde's hands
making tool.

Dissolve to Shinde's hand§
hitting Last blow. Ranjan's
hands enter from right

and take the tool.

MCU Ranjan

MCU Shinde

Top angle K Rain Qn'}’ hands
holding an axe tied to handle.

Top angle LS river. Hand
swings axe thrice in fore-
ground,

LS river. Opear enters in
foreground from right and
exits,

Dialugue

knew this, They had understrod
in whot wosy the Stone would
break. And how far the

impact

of each blow would travel.
Cleerly, they had & mental
plan/design according to which
the toccl was made.

Ranjan's voiceover for
Ur. Shinde begins at end of
Shot: Ihese very first tools

must have been used for
basic tasks like digging,
screping, cutting ? Dr. -
Shinde agreed,

adding that nctall tools
were feld>
<directly

fwﬁ Wt often set in Wwooden

ov bone handlegs
<to make axes or

Spears .

Ranjan Gn-f?mn! MOﬂoi% €:when
the handle was attached to

the tpol, fe<c energy was
regulred 1 de the work.

And when humans learnt to
throw spears, their tool
did the running for them.
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Dielogue Mugic Sound
Effects
TEF - gET aT | al sr3 ger uT T Breaking
TTUT & TeAT 1 I qTT W7 of stone,
FeUT $7 water
WA~ Ton &8 @@ qgIT 1 g ey ¥ . Birds
3T &7 v JEIT /L AR R
TEN ¥ 4T I
- Y ged gen BT
WA~ g5 8fes Dl ¥ e zcmTe
gl e g 12, foars
. o\ BTG WIRE §
:-a - Q‘ -_ETT, tﬁ? EJLTE-E ¢ o0 e
sT. fa - ¥fed ewet ¥ ff =g vaEAT potes
oTfer % ¥ 30 oeuT
9T 3T T &, ¥ Tuth 2TY
ﬁﬁg‘?{aia(i ?1) o ® % & 9 0
e Q_'—\- > 3 \
sT. V1 Q i~ ofed oot 3ty ¥Tvrme o, Bitzg
= EL
¥ Te dos1 2, at ¥ faord
- FOETET] T MTAT &4T &4 &I
T - oY ¥ o8 EedT 9T, a8 "rag Birds,
S g striking
@1 a@rea &1, ery o7 A of axe,
fh@Tﬁ‘ﬁﬁTll water.
KUl ~ HIT ow Io qTET EEHT FT T, bimuéat?d
2 = Soun aT
T8 3% QA FT GTH Jod  gruwry ‘spear
4 feer e flying!'.
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S.No. Footage
Et.
154, 119 12
55, 122 39
156. 126 Ia
51 138 24
158, 139 13
159. 144 05
160. 144 38
L6 . 153 i

Shot Description

M3 Shinde's lap with micro-
lith - meking kit.

MS Shinde.

CU Shinde's hands holding

Qore stone and explaining.

MCU Ranjan.

CU Shinde hitting stone
with wooden 'hammer' and
'chisel ',

#“CU Ranjen looking on.

LU Shinde's hands separate
blade from main core,
Ranjan'$ hands enter from
right and hold blade.

M5 Shinde

Dialugue

flanjan's voiceover for

Ur. ohinde: He went on to
make a microlith. These
require very fine-grained
Stone,

Such as jasper, chert,
¢halicedany .

He showed me the flat surfaces
from which blades had been
removed. If the stroke

is made where the edge is
flat, the blade can break
midway, which is why it is
always the pointed edge

that is struck.

Ranjan (Internal Monologue):

From too.s like the handaxe
to blades like this took about
one lakh years of progress.

Ranjan's voiceover for
Ur. Shinde: Many micraliths

were used to make one tool.
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Dialogue Music Sound
Effects
T v £ o1 on -
(G3~ 3@ HTT rr.;;}*fﬁﬁa ]ATEN 7 B
s, mg:- efi aréstfou alory water
5975 & fov o187 A= geug
gtaT TWT 2 ...
S\ ) ¥ <
3T, [@id:- 3% 5 % gy, € IaT Water
tkwagf:% v
= J ey ~
=T. W5 - ¥ 9 uate Ahw foars Water
car € 7 ¢ g J ¥ gu =gw
AN T E ] [FW IarS A
Y §HT e Wz T gt uTe

. ¥ gie o
<, @& ¥ =5 dai=r § g aear
N a

“ Cl
Edr ¥ 518 ¥ aresT ggar 21
GTfe T =g fH9ed 3791 3=
s O
iQ“ e & o
\ e =
7. R ¢ .- 939 feargnr i

TH - #s-5w 3% s¥erT EATY ¥ B0
VT @Td §7F STE SATE T VR
=21 =9 gtaf @ &g end
faars #1 4R gfeaf e

=T, e st erEulfag fiare v sivre
§ATaT Blar R fo ...

Water,
wood

hitting
stone

Birds




science. raitreyi spoke
earliere...
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S.No. [Ffootage Shot Description Dialogue Dialogue Music Sound
Fts Fx. Effects
162, 155 34 CU Shinde's hands fitting blade He fitted the blade he'd st fwe - = 3fe = =z ¥ fesrd Water
to wooden handle, into row *  removed onto a handle with cardn aTOE 37 @ -
of “teeth". other blad&S. :rhcy must have f(ﬁ b_;TI - d.l ("h}
us;:di eains  for Y foeft 02 a7 Afe FFOrTo
LXiN the blades in fepT = ety 2 Frr i
those days, he seid. e ‘}ﬂr’ RLIE o
T ~avr @ at g
63 163 - 2B MCU Ramjan (taking tool) = —— BEirds
164: 164 79 F Ll tool, Renjan's fingex G| - #ray gf\ar | Water
traces edge of blade.
165. 166 13 Iop angle [S river flowing,Seen Ranjan anHan MOOO&H}ED: TEEE - '}%, %7 =76l arF = ET®  Fade Sgund of
Awrough green stalks. Ranjan's These light tools with S e = in cutting
N S . : *STT 28 & &1 tEdlg -
handS%enter from left and cut their sharp, tiny blades/ > &Ir C$ «1 - fg;Tq music grass
green stalks with Sickle teeth bring us to the thres- ag © FTa €
Slow motion. hold of agriculture.
166, 1714 32 MLS hillside and tree in That evening,a$ we were T — str 51 95 =& @ic @& U . Fade Crickets
Silhovetde - returning, out
music
167 176 20 Full moon cver Ailhouelt the full moon was rising éZ: T - E?T T Ufﬁ q?Tf??? 2 Crickets
- : behind the hills., Its b -
of hiil. cariE tion oI & 36 ET 4rl Tl
- 1686. 19 25 LS moon and its reflection shimmered in the waters of T - QCWT T gT T e e Crickets
(FN) in river. Ranjan ancd Shinde the Krishna. Did the people o 1 FOT gUTE =TT ETA
enter from left in filhouvette who lived here fifty . . =
» and exit right. thousand years ago look at gee ue] e are greTT
i = ?
the moon in the szme way!? o B rTTE > Ufﬁ 1? b?
g1 t@r et §
5. 156 18 MS Nissim Nissim: Dr. Shinde showed fafemn - sieer Tot ¥ @I 81 AN
Ranjan — and us-—— the mC S LT e e
techniques of making stone a§1§ijgff j'rﬁw?ﬁ n&ﬂ'm~;“u1“j
tools. The underlying under- Z£qo ﬁ?%’ﬁ} Tl B, OcU¥ G
standing ,of the nature of e X oo g Rt
the stone and the tools JHEdbsi H, SR 3 2t
- . s X sy
design, is an aspect of 5 5 ‘

: T & 3
= «
L : gy oy s e
Ok ith 315 A NArT T .

e et

(Footnote: 168. This can be rewritten to mean "did they also look at its
beauty standing in the same place" or "they too must have
seen the same sight, and feltywonder and admiration".)

o &ume




Ex.

S.No. Footage
Et.
170. 197 1]
¥ ad -
Ll 201 11
_‘ 12 24 i3
73, 206 06
4= 211 32
-«
1755 216 10
-5
«%1 e Pl
et 225 15

Shot Description

Graphic sketch - Homo habilis
breaking stones on stone.
Zoomﬁn.

Graphic - cU homo habdis
(derorl @) above)

@raphic - sketch of Homo

erectus sitting making stone
tool
Zoom in.

Graphic - @etail of above)
CU face of homp erectus
and hand holdang round tool
for breaking stone.

Graphic - Homosapiens throwing
a Spear st animal. Zoom into
animal being speared.

MS Maitreyi sitting in
Anchor room.

Graphic - map of India.
Zoom into M.P., Bhopal and
Bhimbortka ,

Rocks, (Camera pans right
and tilts down Lo LS of rocky
landscape.

Dialogue

Nissim (voiceover) of how,

with another stone tool.:

at tirst, one stone was hit
against another to obtain a
tool with & cutting edge.

Qur homo habilis ancestors
followed this method@

Later, homo erectus began to
make tools according to a3

Dialogue

LGIE

Tofeem: -

[

specific de&dW\‘h‘W& nind « Now

both hands o

were used in co-ordination,
for different tasks.

By the time we became homo
sapiens, we nad begun ta
make tools to meet a variety
of needsowith better tech-
niques at our command.

Maitreyi (sync): To make
tools according to a plan in
this way is to use the same
mental ability as that req-
uired by an architect or a
designer of a bridge.

Maitreyi (voiceover):
There are many places in

India where Stone Age people .

lived inh cauves,

At many such sites we still
find 8 proliferation of

stone tools. Several caves
have rock paintings as well.

Music

TEN OTUY ITOTUY 9 IR &Y,
zah Grr fET wed HteTv §ATV
ST AT

BT é‘?ﬁ‘é‘f’ﬁ‘%@.{éﬁ z6Y
fve ¥ MoTy &Ta Y1

sTe ¥ & '}m TY &7 THTH
yreT 1 o fafvog feamo
TWEAT & FIATT FTATT 89T
I 13 1AL BTY eeeonn

T9fia:- o are-3d & «TY o030

v T STH FTH @

fafeay ;- g dfto= etd-ela &9 aa

W - [Qr. TRE FIOAT & TR

seEnT ¥ AT aTe f 3= aoeT
F HITR 7 T Y

a—ﬁ ¥ ST ke T © f“air

e ) ) LT O I ool ng‘aaa'?ﬁ.
%

dl PTT__! .:)T-T Q-:R— JiTCi 3ﬂ“ CREl _‘I_j
ored H et @5 e E 9ET Fade

AT TN F @ T N in
REG U

gEd-47 G9ET U¥ gTURT E HT ,T“{

# et wrar B4 :d

f’ft vy eIl ¥ ftar Tous
g oY
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Sound
Effects

Birds
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S.No. Fogtage shot Description Uialogue Dialogue Music Sound
Et.  Fr. sItkcts
178, 231 02 LS Pillar - 1ike Recently Ranjan and Amrite - 818 8 W aiy O Fade Birds
rock formation. visited the famous Bhimbfaitka e = out
: caves = BETUCYH T A9TE B ...
* : :3.3112 . T X ..% =Y 5
T 19, 232 10 LS of rock formation. near Bhopal in tadhya Pradesh. 4% .- OT¢ T “*étlﬂ%T & 34| Birds
o -
5 : : - : \:\“ s e TSe N 5 —=o= 1
180. 234 24 Lo clearing. Amrita, Salim Their guide was a student, oo .= Jdg JTce 3 i :;gljF:i' Eirds,
- and Ranjan enter from left Salim Siddiqui, who has been ToocTes 5o =5 ﬂgT?¥ X foot-
and walk to caves right, keenly interested in these e steps
away from camera. caves, = Fhdrer foogegy @ -
5 A‘W\T{t__ai is PG.-'L_)OJ\ ad n l/\}.? &‘WC" SizT;%l/ i\ﬂ‘s‘* Eﬁﬁ/v% 3 IS < 5?
- Csome mumor " kekore and @dtes)
8L, 242 38 [rhrough bole in rock foes, Birds,
(FN) Salim, Ranjan, Amrita, walk NB: Salim to be dubbed in foot=-
right to left one by one. language of the version steps
Cemera pans left to
MLS ald fluuk .
Salim: This as not af%m$tin
tok senc<e .50 there are no wild
animals, and anyway.., Yes,
this is the place ] told you
about, where there are
paintings. Now over there J'1.
show you...
TE 0 33
182, 251 Ho Top angle LS rocky slope. Amrita: How much more to FEAT — ATT TeuaT g@g=r € 3q% S Footsteps
Amrita, Sslim and Ranjan climb, Salim ? = : 5 ? Lirds Y
-~ climb up slope towards
camera. Then Amrita moves Ranjan: Tired already 7 We've T - T § up 559 8 2T ¢ I a%
forward left. Camera pans only Seen two places so far. v%?N s »&; lv%wy ¢ = i
» with her, and then further . These hills have almost five grd et &b wnd Gell £ 1 29 ger-
' left to the paintings on hundred places where they fegt & §C 5 gt a7 TuE i
rock wall, sheltered. T 5 : =
- el o7 ¥ odv o= four_szd o]
Salim: We.ll, we dont't have 1:;;:7"}‘"3-__‘ 5-1{, =i 'ﬁ}:ﬂ. F-} ?: Yo =
o see them all ! Many don't ( - \ﬁ" = A's?‘ﬁl iﬁiéhfﬂgwglgj
contain such paintings, and _ET g&Ffl € 1 =mzge 3 ot S8
2 : even where we find them the. 're ave & aeET Y e 23 3?%}3??
often in a bad state. B B e
: Sl € o, 298 ¥ sicf &Y =rem
2 Hanjan: A bad St:’_‘,te, maybe, :)*_]ﬂ e T f\“
but ien't it marvellous +hat . ai; :;‘:_; - e
we can see pldtures phinted thiety - @FT &) g2l 29T Tar A g
thousana Years ago 2 HTT f‘ &L 8T r:‘: ‘JCE' (a"*_ ;:\?TE— b3 il
S N e N N au
{Footnote: i1B81. This dialogue is incidental and deliberately broken up; JUTH1 Oegid g9 3= off od #gg & <
€

it is not supposed to make complete sense.)
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S.No. Footage
Ft. Fr.
1-83 270 07
184. 271 15
185 2712 23
186. 280 g2z
TE T 281 13
188. 288 32
189 293 = 21
190. 295 10

Shot Description

CU dencing figure C?Gink{n%P-

MCU bull.

MS Amrita looking into

book , standing in front of
rock wall. Cemera pans right
as Ranjen enters, from right.

CU figure playing dhol.

Top angle LS a rocky passage-
waye Ranjen, Salim and Amrite
enter and sit down to look

at stones.

Top angle Salim's hand
touches the small stones on
ground, then picks up one.
Amrita's hand also, examining
stones.

CU microlith in Salim's hand.

CU Amrita's hand slices apple
with microlith.

Dialogua

Amrita: Salim, 'I've read
_here that they made these
colours from animal fat,

vegetable extracts and various

minerals.

Ranjan: Just think. For every
.——-—ll,

gn&w&: thea

must have

done so many experiments.

Salim: \Wabes ¥ﬁ905 dousn
1w way nthe rovns. At
such places there's a strong
possibility of finding micro-
liths.

Salim (voiteover): This is

TJOCpo: WASTE ke, [ ek oves from fool

- -and see, here's a microlith.

See how sharp these tools
were.

Amrita (voiceover): Look!

Dialogue

gty - ef, g @ ser O

“&Fﬁn

oo

ymar:- ar |

- tTav foadT o9 91¢

2/29

Sound
Effects

Music

Fade in

- &, @l ot B agT @ T

50 Ot 8 <0 af_ate araadd

_&1_odt egr-geT 3 {F:ﬁ??nw-
e & @ JET‘JYV ¥ &7 ﬁ

:— foaY art goiw fov 791 Fode

out

Foofsteps
Y szsT Frav GT %’F'

anef gT TG -q‘fﬁﬁfafﬁ‘gr e,

58 ate d uregifacs faeq o1 1

:- ¥ Feqv 54 FwoT faamwET €

gve wetfram|ate d 2few ¥
arEgifag 21

gtal o€
g= FgTTT ol

Birds ,

slicing(
apple. ~




S.Na. Footage Shot Description Dislogus Dialogue Music Sound
Ft, Fr, Effects
191 299 04 MCU Amrita. Amrita (sync): Salim, you Faar :1rﬁﬁ7n, at 9t a9 &egaT-— Birds
(EN) Know you were talking about e a1 &Tc s & O =,
imagination, to do with pain- > 7 =
tings, that applies also to ﬂF’dﬁ] 5T, &t at =1
* thgse tools. You have a stone y?arrf gy sfi a7 2T 9
2 lying there, and someone makes a 2 5 7
something out of it with a J.EE,EEEHLESI_E 31T FIE
= » "definite purpose in mind, iﬁ GTd 49§8E £4T T THaT
Isn't this alsoc a using of s e
imagination ? IR W A wp 1w
i at FEoar-afen 71 seonre
etar € 3 ¢}
192, 319 38 L$ 5§lim, Amrita, Ranjan Ranjan:AThat place where the T Y a3 1% aret Y Rar
Sitting on ground. They get Deccan College people have € & 2N
up eand Salim and Ranjan dug, isn't it nearby 7 ?ETE i, €1 G @81 Ord
mOve sway. Amrita moves e 2 g g
left. Camera pans with her. Salim: Yes, quite close, = - - = =
s oo et~ el arm &) af 21 afer arhv |
Renjan: Amrita! Let's go. &T - JmAar, @ AT
Amrita: One moment - ] want T fii'g E wft gveT dav
to take some photographs. L :E&;ij“ =0
ATar &il
e Fade in Foot-
: steps
B98¢ 321 15 |5 vYock face, Amrita entere Amrita_(lnternal Monologue): FEOT 1= TOET HTETT o) eara ¥
CFN) from right and walks up, 1o have @ specific form in &Y ¥NTT S9TAT 5;&%%
& away from camera. Camera mind and make a tool accor- o = (’;: UZM
tilts up. dingly - this is linked not EQ»Tﬂyﬁiﬂw BT * S ST
Just to science but to art TEeg 21
. as well, )
194. 330 33 Top angle - Amrita climbs up Animals and people)whom we ¥aT - drqmv 3ty ITea, = &z
rock face from right to left. can touch and see from E _'_¥ = e .
Camera pans with her. every Side-paintings of arel aiG § E\&t? cd A&
' them began to be done on 2, 37 s Sere oF
: flat surfaces like walls, = , . - S -
qUTC GMET gT Iaret vy
L 195 338 12 Low angle MS .red painting of A strenge (unusual) attempt, i iaiae F??T T ﬁ} d a3 e Fade out

(Footnote:

19T

wild buffalo on rock wall,
Amrita enters from right and
looks through camers)

in a way.

as in '109' above. What is meant here is preconception or
the ability to imagine something in the abstract before doing/

making it.

LM\A£53M GLL(&

2/30

193 _Jp2. Hhue b ar nbevmnl WD 0G 08 o e,

Spoker wm @ Munlu L%} —t0 - Ones el q[ gmk >

//
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Footage Shot Description Diglogue Dialogue Music Sound
FLs Ex. Effects
_ Comero
196. 345 27 Top angle MCU - Amrite looking - - chid<
through camera, clicks.
= 197, 346 22 CU painting of wild buffalo e 5 = Fade in
chasing human figure. Such a huge animal ... dgar .- ST &gT G| =8¢ ...
198. bissolve to CU human figure gnd this man 1is running &way FHAT .- w77'i"?TEiﬁ v T U
of same painting. in fright. S
ei el
195. Dissolve to CU animal. One theory about these i o - 9 ey o &1 § w fht?ﬁ'ﬁ‘
(FN) paintings is that through - a \s
them people attempted to fi & To 3¢ &7Ta QF GTa@d
acguire contrel over tbe q} a5 ¥ wva gl @%fﬁﬂ T
animals and master their own = - o :
e 5T 39 B¢ O% GTE 9T o
g1
200. Uissolve to CU running human Perhaps this frightened men JJAT - IMTT 7 gEvTT e FicHl =
figure.,
201 . Uissolve to CU peinting of returned with other men, and JJOT - Foo aT U 3t fe atese
animal ?eing attacked by 4 together, TTZT ST L 9T ST et
human figures.
. . : ; FGAT:~ &7 ey &
202, Dissolve to close shot of one with great skill, ol . S FIIRTY T & - -
of the human figures with a
~ Spear. :
’ 203. Dissolve to CU T =animal they killed the animal. FEOTi-  Fe TieTe fenT 81T |
. being speared.
<04. Figures carrying the dead = - -
animal SFNAWQ upggjg down .
— : ; S — e S =
205, Dissolve to LS human figures Nissim (voiceover): when fofray .- o8 g=aTs 5T9 § &7 A=
= roasting the dead animal on Rumans learned to use fire FRE WﬁT,Fﬁ‘EG%’fEETK FT
fire. ' to cook, they were able to = ; ‘
eat more parts of the kill. SUTET & wuTeT TEeaT are
£ oI |
i 368 - £l s human figure rToestaing Fire made many things Tolea® =371 A &%ﬁ—ﬁ% ﬁﬁ?? o1 AT

animal (detaii of 205)

edible.

FTTG &1 Tcul 4

"to acquire control” refers to e possible magic rite,
i.e. to control the animal by drawing its image.)

{Footnaote: 1989




S.No. Footage

Bt Fr.

cUi; 37} 28

26 3 o
-
‘ e i
SiE. a0 30
gil.. 589 1o
- 212, = 398 g2

213, 406 12

Shot Description

CU figure making basket, &and

another seated figure (detail

of Z285)

gl 2 sdults and one child,
tdetail of 205

3 dancing figures (detail
ef 205}

MLS Nissim & Maitreyi
in Anchor roaom.

Grophlc ~ sketch of Jcs

Age : Stone Age people &t
tire. Zoom info 2 people at
a fire.

MLS Meitreyi inm Anchor room,
sitting on divan. She moves
down to sit on floor, beside
table.

El bewl with cotton; coal
and match box.

. Dialogue

And because it created llght

_- amid darkness , ghetched Hhe da
Gﬂ%H‘there was more time

————

“to spernd with sthers, to

teach the children,

to sing, dance and tell
stories.

Maitreyi (sync):

We don't know when people
learned to make fire. What
we do know is that several
thousand (very many) years
ago they had learnt to keep
fire alive.

Maitreyi {(voiceover): It was

fire that enzsbled ocur homo
erectus ancestors to survive
the ice ages,

Maitreyi (sync): It is one
thaing to keep a8 fir. going,
but to make fire is to
understand certain prerequi-
site conditicons. One, the
spark, used to light the
fire. Two,

Maitreyi (voiceover):

a material that catches
fire quickly. And,
it going, fuel.

to keep
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Qggégﬂgg Music Sound
Effects
fafeen ; #fv ool f® so3 3R ,
b
e 2 AR e
FATAT dTaTyeTe ¥ f55,7
S
ycrcr aqg faer
e X 5 A o5 S SR
Trtﬁﬁf — M=\l }ﬂ G 'g(”'.?, g h? 'EL
~- g & S
{lr'-(‘“ ng"? § lrg;
e = ANy *i = .
At roh, = O1d-NTH % fﬁf\-rci'l
¢ fovl
-
AL et X = =T :
oo 1= | RETT 9 579 ¥ deT 75T Foede out
.-"”:_“*—‘Mh‘ e ~ music
78 i ar ¥ at & a7 ols
qIGE JE]. ] zaqr 4aran € ¢
‘q_,u 5; T 8Td% €

A - {ér

a.5K - ,
st 3 quvﬁafféfxwﬂ——
fomrer, st faat ot o9 ot
FTH ST FTH e 1

ot — il ]

fow gu |



¥

S.No. Footage
Ft. fr.
214, 409 36
€18, 415 31
216, 422 a6
o Y o 426 39
2318 432 04
£t9 433 18
220, 434 28
221, 436 a7
222 jESH 20
2295 438 18

Shot Description

MCU Maitreyi.

MS Nissim.,

M3 Maitreyi (sitting on
floor). She gets up to sit on
divan. Camers tilts up with
her.

MS Nissim.

CU fire,
MCU Ramanathan (looking at
fire)

M5 Shehnaz at fire.
MS Ranjan feeding fire.
MCU Amrita looking at fire.

LS fire - gll four'reporﬁfsﬁﬂhn%
around, -

2/33

Dialogue Dialogue Music Sound
Effects

Q.Q‘ % o Y S
Pk LA v % dig ot R &

Maitreyi (sync): Which

Ruman Step into chemistry.

means sSomethaing that, even if

it does not catch fire quickly, .

burns for a long time once it F1 9TY & aTE T ie eTart
: : : e ot o T ST
is alight. SET e 1

ftern: ~{arn ¥fwegd 3§ ferg v gear

TEH ) & Kot A ale
WD 3T w1 meed A iw wreq T

Nissim: Fire was the first

As time passed, human beings
understood more and more the

ability of fire to transform T+ :FT7 qvdeT =T ] |
= { LeieS Bl 90 | ?tfr‘_)
Maféruxls. P
= =
oy LT (. % £ =L
Maitreyi: Fire was behind the Jﬁi .‘LET, Ay ITWM§_11§37.3 §a91 @
invention of pottery, and 5 ave -~ yrﬁ‘d% £
later enabled the praductiaon nﬂf;mifz;§§-;¢s«§jréjiir,fr%
of metals. gAY 4rgy ® ITATES &1 N} |_
Nissim: But all this does e X et 5
I'..?W.—\ i Q':.r z:? F;a &y i o n &
Aot mean that they thought T -\0fed 29 &8 STRT Wl Ag
: : : T ) 5 oo o) w3
of fire in the manner in : -IE | . Ja+ H ST g7 3

which we are speasking of it tﬂéajt

Nissim (voiceover): They Crackling

of fire

fafemm - 3899 @t ...

must have thought of it as fafrmm - =¥ ff ar9ee mar ETIE & Crackling

an animal of fire
e o F N e SN e .
which, to be kept alive, ieem - fﬁﬂ'f?”uT Ty ¢ foe ... Crackling
of fire
had to be constantly fed, fafeam - FE TeRTS T=aT ?;gﬁ 2 C;aikling
o ire

and if fed toco much THTdEH (= 3T Fe S Crackllng
of fire
: _ _ b e = =3 o :

could become destructive/ L=ifedl = FOTET TRl Terr 61 &t Crackling

dangerous. of fire

3
=
&
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S.No. Footage S ipti :
ag Shot Description Dlaiogue Dialogue Music Scund
Ft. Ex. Effects
S —re— e ma—— e TV ———
224, 440 34 > Wissim in Anchor room. Nissim (sync): ) Tafeam :“[éﬂﬁuﬁfiwﬁrmﬁggxusﬁfwﬁfiﬁ
T *re =s = s .
‘They must have thought off1m_Q£ : ﬂrfpﬁ é} GVE Ve Uy 9fsqg ars
aforce 1ike the sun, wind or e P
g rain, to be worshipped so ﬁhgtmﬁiﬂl,igﬁﬁjmﬂﬂﬂ~ =
- + i fit & B = = o
i hat it would benefit them HITTTHAT & T JT, aria Q}
< and protect them from every - e e s S
b e, BFEL_ T geur 43, AR
3% Y 1% ¥ mare o1
. 225, 48 oo MS Maitreyi. Camera tracks laitreyi: And such ideas may 5 o~ (3l et wwor 2 Y aw o wor
l;ft and pans right to 15 have been the inspiration for FT &?WT g5 7S =¥ 53 SrLT
, Nissim., art. Thus science, religion, ——- S e e s
art are different aspects of S8 E?{”ﬁﬁlmﬁagimimﬁv"'xvﬂir
human thought and imagination TEOAT 3 at gem 2 e o=
that had common roots. How= s em e %
ever, over time, people began S %} S GILE el & T -
to recognize the differences aTH T s o
between these things. And, e

as they developed, they grew
further apart and sometimes
contradictory, like religion
and science,

Nissim:Later, as we journey

rough history, we shall : it 0 g e
1 —x _ -r. =< — e
have the opportunity to a%ﬁlEI =7 Taaref &1 creETTy
return tothese thoughts.Sc __ o= = —————
we've seen our ancestors! ¢T BIAT T T&emT i ot 4
- o A = = ¥ 'w‘ 7 oy
growing understanding of gy g5fg o &TY 1 S Taet
. nature, — — e
' $1 8gal ES FFEl &1 STHT
e o s R sl S Vil L
&
- - : = ; : s : ol s b SOy P AN SR
224, 477 03 MCU HaltreleFﬁ&CkHND Nissim (voiceover): and have srioeni e Sl s dt 8H & oIV au
=5 ¢ e o B e Reo i v U o
- now reached the'threshold of & 3 I8 O & EES ag of
that age, ten thousand years - v .
ago, SFOE . o0
- e 4860 18 MS Nissim. Nissim (sync): in which we Ao .nréf BT e AT P et
; . i ' = e 4 hS iR | TR | "—'“’—-.
“learnt to graow crops and e s
domesticate animals. These @l GTeSF-50d e | 55 Wil
i Les s oy T
d}scovgrle broggﬁt new 51 51 99 ¥TLTh oo To
dimensions to living, and e e
laid the foundations of the Mgt e e s
New Stong Age, also known as e i if'fﬁiﬁ?5f?6"3é?F;m%
the Neolithic Revolution. e - s e e
@ =8 ¥ 4G €1 |
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S.No. Ffootage
3 Exr.
-—i?za. ins 12
289, a9y - oo
238, A9 i@
230 240f o
232, 49 1%
233, hEg 31
T 510 26
235  51% 21
736, 5172 35
M)
237, S1¢ Bp
238, - 519 - 43

(Footnote: 236.

Shot Description

Graphic = map, of Northern
India, Zoom infto Kashmir:
Burzshom and Srinagar.

LS children sliding down
rOCkS.

MS £ girls looking at camera.
£l one ehild.,

LS chaldren and Ranjan.
Camera tracks raignt over them
to LS Shehnaz sitting on rock.

LS a shelter with mountain in
background.

Pillars - closer shot of
above, :

Top anglestrench through =
doorway.

CU wall. Camera tilts up to
thatched roof (model of pit
dwelling)

Top angle CU roof (Model)

MLS Shehnaz in pit dwelling.
camera tilts down to show
steps.,

Dialugue

Nissim (voiceover):

tvidences of this kind of life
in India have been found in
Burzahom, near Srinagar in
Kashmir.

NE: sync dialogue track
whenever local characters
are talking

is the b

Shehnaaz: Burzahom. 'Burz'
irch tree, and 'hom!
i3 the place. The New Stone
Age inhabitants of this site
used the bark of the birch
tree for the roofs of their
dwellings. And that mau be
why the place came to be”
called

Burzashom.

Shehnaaz (voiceover):

Their houses were pits dug

- into the ground for warmth,

and the birch roofs were
waterproof.

The remains of many such
homes have been excavated by

" archaeologists,

Shehnasz (sync): To descend
into the house, they cut
steps into the soil.

Ranjan (vociceover):This is

"for warmth" hes been added - please include.
original Hindi.)
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Dialogue Music
e - 2 -~ ey e 3
faferm (- d9rve T oo 9igd 3 gr Fade in

it N N e musaic
G #TITTT H 271998 & OT9H
-
sl - o e
\(\ P E T T8O g I
Fade out
music
ATV - | & Tl te-ge
stz &lm urdr 9ug | Au-
. . -~
qTNIOl 3@ & UET ¥EF are
atnlgts gy #T ere ¥ FoA)
= VW—* u:aas:v»l«: L e —
T & &G STea 21 [IMTC
AN 5F ITE &T ATH
s il LRl e
socil
MR — 4
e Fade in
music
< = A
TEATH: - TT @ 3 ...
- SRR AL e
FEATH. - BY gH19 @ A1y We €70 D
5 o e e
FIT 59T ba T4 I=TT ¢
FT3 gt off 1
-

e o S

IESFT.— FeTs # T LN ERT @ 383! Fade out
S $ ] music
P 5 W I3

It is not stated thus in the:

Sound
Effects

Birds

Birds




a
%

i, |

S.No. Footage
Ft. Fre
239, 524 15
240. 530 15
241, 534 2
242 543 s
243. 544 04
244, 244 36
245. 545 28
246. 546 20
247. 247 12
248. 548 04
249, 349 06
250, asll- @2
2513 551 0o
252, 551 35
25 2 28
eod, 353 24

Shot Description

LS Ranjan in pit interior.

MS hearth. Ranjan points out
black ash-marks.

Top angle MLS Ranjan.
Circular pan right over wall.

CU skull.

Skeleton.

Bioken skeleton.

3 tools (zntfer points 7)

2 bone tools.

3 tools.

CU roof of home (model)

LH pot.

CU cereal specimens: charred
and recent. (T. Sphaero-

coccum)

CU cereal specimens: charred
and recent (H. Vulgare)

CU cereal specimens: charred
and recent. (L. Culinaris)

CU specimens of apricot and
wslnut: charred and recent.
(P. Persica, J. Regia)

CU pasinting of hunt —— deer,
man with spear, man with bow
and arrow.
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Dialogue Dialogue Music Sound
Effects

Ranjan (sync): a cross section (99~ [EY &7 §ﬁh4ﬁﬁﬂ?'% wa?¥§T Birds

of such a house. The houses e = ;

were circular - like this, EFV.Minmti AT BT YT — |

This is the N 2 I o3

floor. The marks left by - w1 F d zE P I ATeH

ash indicate that this was a

: ggar & o =T s gFr et
fire-place,

g 1
Archaeologists working here G b fﬁngﬁlﬁ;ﬁgwj%WEEh3nggﬁﬁ}, Birds

have found grains, bones,
stone tools etc.

[ el
o at_gre,) eget #T geae
& TV gV ateTe Sire AR
g1

Fade in
Ranjan (voiceover): Houses, T e HE
= L] -«-—f-.
pots, 9H.- 80,
grains...- WH, Yare
. \ s S;
These are thethings RUC SEE -1 e BEa.
which enabled WH.:— To—=E ov ...
; thoss péaple Toae e o
to leave behind their @A Ty Fhe o sTETT oc Fade out
22?21ng and food gathering e o a1 E?Eﬁf .
9 L
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S.No. footage
Fte Ex.
s s 995 28
2965 561 31
23%. 563 32
258 566 33
259. 569 04
25t . 70 32
Zh 1, a74 33
262, 51T 06
263, 349 10
264 . 586 <9
265, 587 22
266 599 38

Shot Description

Camera tilts up from pit to
Shehnaaz standing at edge.

CU of basket. Women's hands
put vegetables in it.

MCU woman cleaning vegetable.

LS group of women sorting out
vegetables.

MS women's hands sorting
vegetables.

Top angle MS of women working.
Camera pans left to other
women.,

MCU 3 women chanting.

MCU young womgn, laughing.

MLS Ranjan standing, in court-
yard. He walks fright. Camera .
tracks with him, then pans
rlght toc people cooking.

Top angle dis' with garlic
pods. A hand takes some.

Top angle a plate of paneer
cubes. Lamera tilts up to man
taking out fried paneer from
cooking pot.

Top angle plete of paneer
cubes. Spoon puts more fried

cubes on 1it.

Dialague

and settle down in one place.

Shehnaaz (sync): Aithough

there 1s not much to see here
todey, the present-day

Burzahom village,

Shehnaaz (voiceover): iike
any other villIage, can tell
us much

about the New otone Age and
the agricudltural revolution.

Ranjan (voiceover):
Today, preparations

for a marriasge are in full
swing here.

Ranjan (sync): We'll know
what dishes are being made
only by attending the
wedding feast! But let's see
what the ingredients are for
those dishes.

Dialogue

A~ ¥ 9uE = g§ s ¥
STH TET

YA - eTarfe 31w et cay ot g

ara FeT ve war 2, [faw oft

et afy ... ] -

TS 572 i e

&I -TouT o nfa & e =9
aTSrO I @ .

AT -8R §, W & grar
3, SgG §E SaT §war

My W

2/37

Sound
Effecte

Music

Birds

\Women

%twﬂ§ﬁ3

-9

2

2

;0

2.9
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
Ft. Fr. T Ermt
eb{f. 990 30 M3 man's hands chopping garlic. -— -
A
& : 268. 891 31 Top angle KCU man's hands Poundings
3 . pounding garlic. birds.
269, 892 28 MLS man bends to take rice - -
- from contsiner & puts it in pot
on fire - tilt up with him.
2 10 55 13 Top angle MS man smoothens - - Birds
: » meat on iron rod. (Seekh
kabab)
241 596 24 Top angle CU pot boiling. e -
2tes S97 31 Top angle man's hands pound - - Pounding
meat. Cemers tilts up to
include another man also
pounding.
: A >
il e 601 26 LS men cutting, cleaning, Ranjan: Actually, all - WY a7 d? ﬂ? EHTRT poundlng>
chopping meat. Camera pans these are familiar ingre- o AT -geart glqg HT* 8§TE o BEirds
left over containers and dients. What is of special 3 N ¥
then tilts upto MLS Ranjan note is that our Stone Age g ar “) ¥ Tt of dTw
sitting. ancestors would have found a} 80T« Ui ST uq’% qée? =
none of these things in the =
Jungles. Human beings have St A e UTNTI/¢141-F§:_
nurtured these over genera- "ﬁ ¥ o ”f%p‘EﬁTq ﬁ
tions of farming. 7
. g1 _qtwm feer 1|
-
'3 214, 615 - B Top angle basket with red Ranjan (voiceover): And W FT FaT3 3T F W T I -
chillies, witnout human assistance
. - ' - . (GF-  Fad & §is HT arfa gag o
215 616 25 Top angle brass tray with not one of these specises i < £
various spices. can survive., HaAT |
2.(6. 618 14 S iangen amidst people vorking Ranjan (gyng%: Sowing seed§, SR /;%q a?q], ad i F &T
on food. planting Seplings and looking ST -
e - after them - all this has to - e gt Gaarn ¥ wifl g dara
be done by human beings. E? g% E?q| qgﬁT LT
2Fi. 620 =g Top angle - different food- Ranjan (voiceover): And wiai- ¢ Tud ofewd, 31 o1 W
stuffs, pounding action centre at's not just vegetables, A 2 Y e -
oF frane grain and fruit that humens . | BT AT oAt JuS T E ...

have produced,
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S.No. Footsge Shot Description Dialogue Dislogue Music Sound
e Er Effects
278. 626 05 MCU man's hand splitting chunk but those animals, too, whoss Wi~ &fFw ar draee ﬁT)th@T
of meat with large curved flesh we eat. ufz en 49 o 2
knife. : e :
1 219. 628 S LS herd of sheep coming These animals have changed T - ¥ Y FT967 AT =gy sc@ Bleating
- towards camera, hills in back- So much that the Stone Age man = = of sheep
. . ground, who hunted their ancsstors ¢ £ 1o QTNTO & a7 QT?E)
:25;3 be amazed toc see them 989 =99 ST E'éc;f' FT
- TRTT four ar, =2 ¥
- EXTH T& qre)
. 280. 635 21 gLS Ranjan among sheep. Ranjgn (?ync): This_animal fgq:_ Lﬁqa} -1 S8 ST99T &T 87 qQraT
shepherd enters frame. can nardiy Survive in the ; S s .
Jungle (in the wild). It is . Efi%ﬁw?wﬁfungmaighﬁgigﬂﬁaEE
c?mpletely.depend?nt on its _u_a?at%m?; ‘qﬁr'él GTMEﬁ_gIEI
master, the shepherd, for S ot S g
food and protection against =l H§1ﬂs_§f75ﬁ fé Erfqiﬂﬁim. —a
cold, and on his watchdogs Fe0 SIET GToEvE > = gare i |
to ward off attacks by wild e LR SrEE B a:j,'%(:,.?l?il
animals. ‘ CHIE -2 AR EHTRT DKBTf?vrﬂ’ HIT
e AT 9rar odar.
281, 646 12 LS herd of sheep walking TJATET: ~EET Q€TST OU I8& T 3e6T—
along river, pan left. Ranjan (voicsover for Shepherd): : T GeTst '; =T ey
°rd 39e T Tooarr, 3 o oTHY
The shepherds were taking their OQUIT, Y IUT B GTONT gere
flocks to their summer pastures Tf i e s 5"(9
< in the high valleys, R ¥TBl OVE ¥TET °ra fodmr
WEini
i 3wt histling
> 282. G5 3% MS herd. Herdsman crosses =~ : Whistling,
3 right to left, whistling. water,
: ? : birds
she:  B)f 34 Low level MS sheep go from Ranjan (voiceover): Even T~ TIBTT 52y ¥ &0 58 Sars Fater,
right to left to frame. atter humans had domesticated : g = : bleating of
. Herdsman enters from right. animals and ceased to hunt, TG @t QresT &4 nor sheep
Camera'tlltﬁ up and pans they continued to be nomedic a8 ot =X ﬁzry?wﬁ} é}'fész}
left with him - snow, moun- ST -
i tains in distance. ST godi di. - -
26 . 658 a3 LS sheep, trucks on road. until they took to farming. ﬁ,;:_ Of G859 G§ Ivs ¥ =7 Truck hoxrn,
Pan left as sheep ciamber TATE | bleating,
HTATR water.

down.
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
— Effects
265. 660 32 LS Shehnaz. She walks right Shehnaaz (sync): To stop ﬂEQI@:{ﬁﬂﬁwﬁhﬁlgtijijmﬁﬁta”ﬁwgaﬁﬁﬁ
- towards camere. Camera pans wandering in search of food TEFT ﬁaI ‘ BEut
L ; right with her to MS Shehnaz, and to grow it instead ET“ 3% gﬁ“““'“ﬁla“ﬁ" =
- then pans further right to required living in one place. 6 G Tc® Ty VEA] gb{j_gin
. = : LS fields and hills. This was not an eagy choice WaT uT 1 Y Tt geaT, TYeTe
: for hunting and food gathering o ,»-u~~~~f~mm”~w~lw~l—gj
groups to make, beceause the giiwﬁﬂﬁ! JTE ¢ "X fﬁﬁ(ﬂﬁ?d
= : new way of life had many ar & fau : 7 G
e foard i arel % fow Frerd 8T 9T dul

fe a5 5o 78 &R o &
Stfag 3 3¢ U yfafron ot o7

286. 671 30 Pan left on MS crop in Shehnaaz (voiceover): First, ﬂ%qT@I—Em% fre uen ot @ﬁ%q a1 aaT<T pirds,
field. the soil had to be prepared. e 2T 1 fise Y U5 G water
Then each crop e
287. 674 36 FMCU crop in field, water. had to be planted in a ﬂEqTq:—ETﬁ'ﬂ?HH I areft eIt Birds
particular season.
258, &S 39 LS workers in field. 1 aAditien to watering snd YN0 -SwG) juUTE peTE APt T Birds
: = . ) :
Lehe gy ¥ JETaT ...
289, 677 33 MS Snehnaz. : the crop had to be protected ﬂEQ]EZ:@THﬁXT»%»Eﬁﬁiﬁfgglgﬁm§iﬁiw§iﬂjf Birds
: . from animalis. And then if S ey : :
4 there was flood or drought or a3 SIS TR-B- LR R L
& crop disease, OE ST 9T Gadl § @IC-G1CTY &
— s
3 Unt’r P
i e ]
290. 682 21 E LS 2 workers in field. then the labour of (houay ﬂ%?T?I—?ﬁ ﬁb?’ﬂgﬁqf g o YETE oF Bairds
Mmonkihs Wos v voan, . ° ERETE |
: 291, 685 04 LS Ranjan walking on road. Ranjan (sync): Large numbers fﬁ?ﬁ~~t}ﬁﬁ aigﬁﬂﬁréﬁ ?ﬂTETNﬁTW fﬁnT
S ~ left and towards camera. He can support themselves in one : i 2
= crosses school kids. Cemera place only by farming, which ‘gﬁmgﬂgcﬁ}wggﬁTjﬂqg 537 @t hﬁ%
moves with him. is why, with the advent of g1 sxfitfee W 37 g&Ta & &Ta
agriculture, small bands S gt o i
- . . = Tl P et < = Biras
292, 692 32 Top angle LS women drying Renjan (voiceover): became GFi-  ®§uET ¥ osed My AT ma @A

-~
r ot

£ TRE 9% 9 ...
=3

Targer groups. And people grew

i i > t d.
grain in courtyar so attached to the land




i o

3 4

L 4

S.No. Footage
Et. Exr
293, 695 g4
294, 698 a7
295, 699 19
286, 707 18
2975 iy a5
298, 714 15
299 716 02
388, 23 03
g01 . 726 g5
JB 23 (27 a3

Shot Description

MS woman examining the drying
grain, pot in left foreground.

MS man with child, end of
hukka pipe in his mouth.

LS Shehnaz in village, walking
from right to left. Camera
tracks with her. She ruffles
the hair of a boy playing
fltutes

MS thatched-roof house.
Camera pans right to other
houses.

MCU woman pounding.

Top angle FCU mortar & pestles-
pounding action.

Low level - Camers pans left

over courtyard, potter's
wheel spinning, to potters.

S potter circling pot on
mat, piling up ceils of clay.

CU pot in museum.

Top angle MCU hands rolling
length of clay/coil.

Dialogue

that they began to think of
it as their own.

Shehnsaz (voiceover): People JEATY ﬁtﬂfiﬁ“Tﬁ ¢ TaEee aTH

had to work together =211
year round,

for all duties

Shehnaaz (sync): had to be
performed at the right time.
And their needs grew. To
store grain they needed pots
and jers. And places

Shehnaaz (voiceover): where
they could shelter and keep
their possessions away from
sun and rain. In short,
homes.

Shehnaaz (voiceover):
Freedom ftrom the constant
search for food

created time for handicrafts.

Pottery

askets, cloth -

weaving. All these crafts
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Dialogue Music Sound
Effects
oF - T% 3n AT G 1 M
aiz'” ng” uT.--.
TENT - aife areT foder
Fade in
(flqte)
TEFTS —'. g_ﬁﬁ gz Toardl gsdl 3{} Birds
T ¥ Ea'qﬁ LS ,ﬁ* “§¢ AT 1
HATS a‘ﬂ‘ AT _};m_fav & s—%
W wgn‘aﬁﬁaﬁm’rrmﬁ g
T THT TET Tl e s
YETTH - gEf @ @«a\m 9 THTA W g5 Bixds
FT r ¥ EaT b Te o Erea
T 311
Fade out
(flute)
= Poundingy
birds
- Pounding.
birds :
TEATY - d}ﬁq ®1 FTATY Eﬁﬂ p Fade:- in Birds
I=ETH GEOTTT GTHUT...
TEATE - dl ew el & foe o7 gEver
a7 §UY T 1 THeeT ¥ &AL ..
TEATH ~ STHCINT, TAE T -..
TEATH (- §ATS 1 §F o8 &TAT BT ...




S.No. Ffootage
Et. Fx.
303. 128 14
304. 732 1
< 305. 733 a7
V’, - ¥
i 306. 736 ¢
, 307 3¢ 14
308. = 24
309. 745 17
310. 746 18
31t 748 23
ks
’ gty o

Shot Description

Top angle #CU clay bowl being
made with coils.

MCU broksn pottery remains
in museum.

MLCU clay pot lifted to show
mat imRv/essiDns on bottom.

Mat imperessions on pot in

museum,

LU bowl being rolled

ap 3¢5 edge, M aaalk .

Top angle. Camera circles
round food dishes.

Top angle CU plate of
cooked food.

MLS Shehnasz and others
looking on. Camera pans
left to cook.

Top angle vessels with fobd -
slight zoom out.

Pot on fire. Camera pans
left and tilts up to MS
Ranjen.

2/42

Dialogue Dialogue Music
5 CETG - g s -Df =

CAME up it this periodp) EqTU . - ToeTH §HT are & 3T I

TATG. - ¥TT 8aTd) =9 &= 3 A0 7 B

NE: sync dialogue track 3ﬁaﬁl;- Y fooar 2, U5Taqgi 2
Shehnaaz's voiceover
Tor converSation with cooks:
We asked the cooks the names
of the dishes they had made.
~ AR
ITCHT:~ U 685 are
\>

Frat - ¥ FEnhstst |
(at end of shot - Ranjan's 'HTE‘:Q(:" % ‘%G'C.i -'ahn:f 3}377
voiceover]: And for the Tirst yEsTg:- Y gat fovw a1 oy st g7
time, they had : : e = .

r taey Irert- &f, gat feewm T
s ars — = =i Py r L
WH. ~ HTY UEAT 8T¢ 59 FTAITHTAT 2
SUTET 8916 ...
. L A\ X 3

danjen (Sync): surplus food, &i:~ 3efoh 274 ¥ 35T, fasd v gt \
whaich they could fall back s = ShL e ‘;L'EéFQ'
on in lean times, or use for . HQ&? ASIEY g‘} i O h,ﬂﬁggﬂl
‘exchanges with other communi- @ Aray 2 ar IIT e fﬁ: ETGT
ties. With agriculture began oo s e
a new era of social and 9 - &R #T &G0 4 ] Y 4, AT & am

economic development.

Sound
Effects

Birds

Eirds

Vessels

Lﬁ&nking_




&

“

LY

S>.No. Footage
Bt Ex.
313. 764 22
169 36
315, ih 07
(FN)
S16. 780 £
ST 783 29
318. 189 26
3195 791 21
320. 794 05
S b 795 38

Shot Lescription

MS Nissim in Anchor Room.

Grephic - map of India.
Camera pans left and tilts
up to Middle East countries,
Jericho indicated.

MLS Maitreyi with slide
projector on table.

Graphic - map of India, zoom
infto WesteIslamabad & Hehgarh
indicated.

MS Meitreyi.

CU grains of wheat embedded
in ground,

Graphic - skeletons of
animals.

- Top angle excavation - houses.

Top angle excavated godowns.
Lamera zooms in.

Dielogue

Nissim: The oldest evidence
of agriculture comes from the

Fertile Crescent in West Asia,

going back to eght or ten
thousand years ago.

Nissim (voiceover): by 7000
BC, this takes the form of an
urban civilizetion, of which
the oldest city was Jericha.

Maitreyi (sync): In recent
years, the site of Mehrgarh
has yielded the earliest
evidence of agriculture in
the Indian subcontinent.

Maitreyi (voiceover):
Mehrgarh 1s on the banks of
the Bolan river, in the Balu-
chistan region of Pakistan.

Maitreyi (sync): Excavations
have revealed that the site
was continuously inhabited
from # or 8,000 BC to 2,500
BC.

aitreyi (voiceover):
Grains of wheat ...

Hunting, followed by the
rearing of animals...

Houses of .unbaked brick...

and granaries,
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(Footnote 315. This means that this is the earliest evidence in the T ndiGn HAEL&ELL,;ML
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S.No. Footage Shot Description
Ft. Fx.
Sée, 798 30 Rows of stone tools.
s 800 26 Bead necklace.
: 324, 802 39 CU bead ornasments on feet of
2 sketch of skeleton. Camers
s tilts up over sketch. Beads
at hip, wrists, throat.
- S 805 22 Skeleton &mbédded in ground.
326. 806 33 MLS Nissim in Anchor room.
Circular track right to 2
shot, including Maitreyi.
-~
e
-
=
L4
Fe T, 536 13 MCU 3 girls holding pictures
of Jurgs, festival pots &
singing.
328. 640 09 MS small girlin&mhaqh; o(d(ﬂdg

sitting and reading. Zoom in
to garl.

Dialogue

Sophisticated stone tools.
Beads, jewellery,

trade,
dead.

And graves for the

Nissim (wvoteceover): Thus it is

thought that gradually, in
Mehrgarh and its outlying
areas,

e {(Sanc ) & covnl i Sabkon was
b;:;,%tat,gpﬁﬁd to Hhe Tndus
valey . And on the banks
of its rivers, encouraged by
the flourishing agriculture,
science tgo found new
directigns. This was the
Harappan/civilization, which
we shall discuss next time.

HMaitreyi: The first hunter-
EE?FE?%ES and the farmers of
Jericho and Mehrgarh were
Separated by lakhs of years,
but between those farmers and
us has been a span of just ten
thousand years, which makes

it like only yesterday. No
wonder so many of our festivals
and celebrations still recall
the discovery of agriculture.

Amrita {(voicecver): Navratri
1s a special fTestival of
Gujarat.
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S.No. Footage

Ft. Fr.

329. 842 22

LS 847 07

a3k, 848 18

335, 861 23
(FN)

330, 866 14

3317, 870 36

338. 871 24
(FN)

(Footnotes: 335,

Shot Description

05 woman putting greins into
pot, and then diye(ﬁlMpA

LU pot, diys is placed.

M3 girl taras, carrying pot
cn head, wall ® away .

CU girl chanting

CU pot held by small girl.
Lamera zooms inftc bullock
motif,

LU eexrthen bowls with mud.

Hands sprinkle seeds & water
on one. LCamera zooms out.

LS Amrita sitting with women
on ground,

MCU- gizrt.

CU Amrite, reaction.

MS 3 women., Camera pans right
to include Amrita.

336. The word "garbhi" must be used,
of the dubbing.)

Dialogue

In & building in Bombay, too,
women in every home sre pouring
grain into earthen pots and
placing

lit diyas (lamps) inside.

This 3s = festivel of womeb

most of the rituals

are performed by women.

NB: sync dialogue track

Amrita's voiceover for
CONnversation with women:
I asked some women et

the significance of planting
wheat and jawar in potssand
putting moong grains into

a 'garbhi?'.

One of them said that just
as the grain sproutg in the
pot, they pray to Amba Mats
to bring kLQth}xﬁpadﬁ@.

4l

into their lives,
I wanted to know why the

vessel used in the Navratri
ritual is called a 'garbhi!'.

no matter what the language

Dialogue Music
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S.No, Footage
Et. Ex.
335. 876 14
(FN)
340. 864 19
947 . 886 27
Sl 868 27
343, 890 03
344. 893 14
345 E97 23
346. 6L § 18
340, Sufb 20
348, g10 22
349, Sl U
3505 918 16
(Footnote:

Shot Description

Decorated pot. Camera zooms
into design on pot.

CU design on pot.

Top angle pot, two pairs of
hands let go and exit frame.

CU hand Sprinkling grains,

Top angle pot, 3 pairs of
hands sprinkle grains around
it,

MS pot. A woman's hands place
coconut & garland on at,

handed to her by another (male)
pair of hands,.

CU words on pot: "Ambe Ma™
in Gujarati.

Man and woman (hands) put
red-and-green -cloth
around pot (like sari gver
head

LOwW angle row of festive
Lights strung up. Camera
tiits down to festive mandap
& Zooms in,

M3 man playing dholak.

MEU fire. women dance around
it -~ pull out

MLS Amrita sitting and watching
dance = Z00m in,

Dialogue

Amrita (voiceover):

Ihese earthen pots are called
'garbhi', g word that resembles
'garbh' or womb,

Whnen women first learnt how
to make grein grow from

the soil, and the harvest

began to increase, it became
possible to Support largesn
populations,

The production of grain and
human fertility

were linked together, and
this gave rise

to many customs and tradi-
tions. And Perhaps this dual
power of women came to be
worshipped in the form of
the mother goddess,

-

Anzi ta(futernal Monokgw: while

339. The word "garbhi" must be used, no matter what the language

of dubbing,

350"35;?,~%iaa'xékqA« Ln*ﬁ\mﬁ&,lvwwuﬂé%’b<J’hﬁb€t&hﬂﬂhl
ol SHlae o A L\};} ~{p - O1es el J}

Stytc)

N

Music

#rar:i- fagdl 3 59 &fatf 8 g
wen ¥, 3ifa 2 RG (0
= P
& LTl 13?04(1: <1

e L Y s
AGGT.— &9 &1 6l =87 3 3
P e e
HEC & CUTET AT TE]

— -}A., 5l
Al IFETE 8w T |

Fade in
dance
music

- Fade up

§ o
o

Sound
Effects
m

t?aggg%

Dance“uékb

Song

8u§ba,

be

FOOTI-  §HUT "

Clappfr\fj




2/47

°.No. Footage shot Description Dislogue Dislogue Music Sound
Ft Fr Effects
= } . _ . ik :
358, 531 35 Circle of lights - the festivities last for IJar:- TIETT &1 gu-ury At fes s C(GM
KalRidoscope effect. nine days, a7 gEdET §> ¢ G
- 352, 893 o9 CU decorated pot, with green the seeds planted on the I[AT: - 3UT yes Te9 &sto o ... ' 2
: Stalks in foreground. first day 5
a
¢ L = ; : - : SEe ST R G N S )
353 922 39 CU green stalks growing in have become SQPUNﬁS » Which JFZAT:- 3 ¢ 275 o &5 TP T, il .
- 1 { = S
5 ancther pot. remind us J e ol o e
- 55 . . 2 5 o = )3
G54 G2 20 CU Amrita of that very first achieve- JUGT.— ge€n| Jd868T STHTTET &7 | -
- ment. .
355 928 11 Part of the MLS circle of -
dancing women, they turn, ¥
clap. - e
)
356.° 990 ag CU Amrita Perhaps Onam, AT~ AT5c 299 ..., 7
: : . » s
It 951 30 women's feet as they dance. Uassehra, Holi and other FYATr.— CIEXT, 21T aﬁ?g T ot 9
Camerz pulls out to LS such festivals all honour : i -
entire group. that memory. JET 3T 4TE m} C?EFTET
STar € |
3583 937 38 MS dholsk player, another man.
) 1
g 938 27 Top &ngle MLS women dancing.
Camerz moves with them. ' 5 i
- 3eo., 941 12 MLS e woman pulls up Amritas
% to dance. She joins dancers.
3 Camera pulls out, pans with 3
- them, >
5
36t 398 - 24 MLo women dancing, heads of
dancers cross in foreground.
1
362. . 955 9y Track right with tilt down, =
tilt up panning left
] with dancers,
£ 2 . j
363, 959 32 Top angle LS women dancing ) ;

N .3 circiles
i *
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S>.No. Fuotage
Ft. Exr.
364, 969 14

Shot Description

CREDIT TITLES
(roll up on screen)

EFISODE 1]

produced by

EOMET PROJECT

et Nehru Centre, Bombay 1987
advisory committee

chairperson PROF YASH PAL
membexrs [ p AGRAWAL,

8 K CHATURVEDI, BHASKAR GHOSE,
VASANT R GOWARIKER, IRFAN HABIB/
ASHOK JAIN, N V K MURTHY ,
JAYANT V NARLIKAR, A RAHMARN ,

N K SEHGAL, R S SHARMA,

ASIYA SIDDIQUI, B Vv SUBBARAYAPPA)
UPENDRA TRIVEDI

anchorpersans

Nissim HENU ADHIKARI

Faitreyi VASUNDHARA PHADKE
reporters

Amrita Prasad URMI JUVEKAR
Shehnsaz Khan SOHAILA KAPUR
Réban Pradhan ANIRUDDHA LIMAYE
T Ramanathan JAYARAM TATACHAR
research & script

SUHAS PARANJAPE, SMRITI NEVATIA
CHANDITA MUKHERJEE

direction CHANDITA MUKHERJEE
assistants SMRITI NEVATIA,
VASUNDHARA PHADKE
cinematography RANJAKN PALIT

assistants K U FOHANAN ,
= P RAGHUNATHAN, SHOLHA SADAGOPAN

Dialogue

Dialogue

Music

Stact
(credat
HHes

Musfic/}

—
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S.No. Footage
Et: .
364,

Shot Description

CREDIT TITLES(éontinueJ;>

at camera SAJID ALI

audiography INDRAJIT NEOGI
associate recordist AJAY MUNJAL
editing RENU SALUJA

assistant SMRITI NEVATIA
negative editor RAMESH PATEL
mixing A M PADMANABHAN

@t Aradhana Sound Service

music K NARAYANAN

hindi diaslogue RANA SAHRI
PRAKASH HINDUSTANI, ISHAK TRIVEDI
lyries A V RAMMURTY

Song composer SHRIDHAR PHADKE
singexrs BHARATI ACHREKAR;

ARUN INGLE, SHRIKANT PARGAGNKAR,
ROHINI SAHASRABUDDHE

titles MALATHI SRINIVASAN
graphics MOHAN KULKARNI,
SUDARSHAN SHETTY} PRAMOD RANE,
typesetters Byteset Communicat{ons
production

SANTOSH KHANNA)

HARIN VYAS

assistant SUBUDH RANDIVE
liaison ARINDAM GANGULY ,
Communications Centre Delhi

V HARIDAS,Vasu Studio, Madras
project administration

GEETA RAMAKRISHNAN

base office N KRISHNAN,
KASHMIRA MISTRY

cine equipment

Netional Film Development Corpn

processing‘ggzéééj

rasad Film Laboratories

Dialogue

Dialogue

Music
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S.No. Footage
Ete s
364,
1044 33

* o |

Shot Descripticn

CREDIT TITLES continusd

music recording

western QOutdoor

sound transfer

Aarti Sound Ce;tre

lights -

Sony Cine Sexvice

S tudio furniture

Chippendal® (Exports) Pvt., Ltd.
viélal scurces

JEAN-FRANCOIS JARRIGE,
RICHARD LEAKEY,

VISHNU S WAKANKAR & ROBERT R
HROOKS

acknowledgeménts D p AGRAWAL ,

V N MISHRA, S Y RAJAGURU,

SHEREEN RATNALAR, HIMANSHU PRABHA RAY,
S L SHALI, VASANT SHINDE,

SIDDIQUE DAR & Family,

B K BAGCHI, J L BHAN, & M BUTT,
JAGMDHAN, Governor of Jammu &
Kashmir, RAJENDRA JANGLAY,

M I IQBAL & KALA, MIR INAYATULLAH;
YAAR MOHAMMED, RAVI MOHANTY,

& M GADRI, Y A RAIKAR,

BHADRABEN SHAH, MANUBHAI &
KALAVATIBEN SHAH, QASIM WANI
Archselogical Survey of India

4

‘.
o
.

Dialegue

Dept of Archseolagy, Deccan College, University of Pune

Space Applications Centre, ISRO, Ahmedabad

Centre of Central Asian Studies, University of Kashmir

D B Taraporewsla Sons & Co.
Ashika Mitra Mandal, Bombey
People of Burzahom, Kashmir

Women of Komaré, Madhya Pradesh
THE END
(End of Reel 2)

Dialague

Music
R ek o e

End
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