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Nissaim and [ will be the
Butradhars, but to take us
ectual journey we
our

»
L
o RS =y S e, TS SN
?*1'«'1Tﬁ3:>r‘1fd:'- €L O OV o Tﬁil S8 5 B

el G e o e
EUié¥[~ir:a af€ un]

on the aiii i
our reporters -

four young explorers.

Nave

S.No. Footage shot Description
EL. .
—21. 006 0D  Titles

—

3.

4, Jeries of dissolves on row
of seesls, gradually zooming
in on Harappan seal depicting
endless knot motif.

= 018 0s MLS walls of Anchor Room.

(FN) Camera tracks left to MLS
Nissim., He walks left and
sits down on sofa. Cemera
tracks with him and tilts
down to LS Maitreyi and Nissim,
then tracks right agzin and
pans left tc a claoser shat of
both.

i

6. 051 29 Top angle KL5 Anchor people
and reporters sitting at
table in Anchor Hoom.

{(Ffootnote: 5. 'Bharat Ki Chhap' of course has to be translated in the language

of the version.
is why there is talk of bidi and

'Chhap' has the double meaning of 'brand', that
agarbatti.

If this pun does

not  work in other lenguages, juet change the meaning in keeping
with the language titl{)

1/1

Dialogue Dialogue Music Sound
Effects
Netional Council for Science TTﬂﬁTH fasT] ?ﬁ'ﬂTf}fﬂ$? tdTv fade in
and Technolegy Communication music
Presents & F?@fﬁ
BHARAT KI CHHAP barvm &1 eTa’
- - Fade out
music
Tafean: -‘arwe 31 eI sT rors
Nissim: what does 'Hharat AT ’;f 1 ETT “r;’a'grs Wooden
KL ChRap' mean ? 'Chhap! 5TT & 7ITSE @9aT 2, &1t bells
Sounds like something to do e o o - ~ =
18T ar FIEc i, I T
with bidi or agarbatti, but i:sg qi_qTiatﬁl et i; Ty
these are thirteen films! g, tie Tc%, TT &8 &0 € U6 amT
. T s Jburney  Bas e FETE Y 1
that begins with some ques- v < S 4 N
tions. We can geturn to Mé’ HOT® ¢LT £, =8¢ &TY 3 ufg}_u?
t qu ions “a. li i e SR X it A
saegt ndecGiono B Tiktle sTg ol o0 | 5e¥ ged &n ¥OAT ofras
later, but first let us Lo =
introduce ourselves. & ol
Ne o8 $ <
Maitreyi: I'm Meitreyi. I B5E ;- 3T an n;?} H 3TICT 8Tz
a““——fx— 3 ¢ e S Lae TN
o0 computer science research ¥ oo avil 2 2 & u? 2 oo tﬁCF’?‘
and have also written = s s = ‘J%_
children's books on popular #TE™H &1 TearsT ov o 23 srn Teur 2
: = : . = = o = N
=eieneos: AR this is Miswim, SR oo S fofem, gfaféet 3 =foers
who teaches history at the — x ata s 5
university. He is also agra &1 ate nereT fuler ¥ aod zro
i : arathi : N & =
involved w1th(fckauh%> & T T 2
theatres =
Fo— e
—Seper e an a’ :- . :
Maitreyi (voiceover): 25 1~ 7, ofv Tafemm gared o gfver




1/2
‘ S.No. Footage Shot Description Dialogue Dislogue Music Sound
L Et. Er. e Effects
e F9aT:- 3 swar gare 8
& 058 06 Top angle MLS Nissim and Yo g g o
Maitreyi sitting at desk, - NB: from shots &'to 13 e g o e N
3 : with candidates in back- dub sync dialogue in ATEEE - 319 smoTar & ars 2
ground, talking to Amrita. language of the version: FLOFE I~ 8
transcript and transla- s
4 tion in Appendix A.
Maitreyi (voiceover): We were 13E o ¥ W A o CETT of
looking for people
8. 061 34 MS Shehnaz and 3 other who could do research and e - ST ToeT s ?29 G616 SR ¢
- candidates sitting. who would be prepared to S e ol s
x travel ell over for = year. 1m¢ =F a8 ﬂt“ e E
: 1
9. 064 39 Top angle MLS Nissim and People who would find this 2E - S o= }%fﬁ; ST
fleitreyi at desk. Candidates project fun and who would - e oy et e
sy ~ . Bl T B FTWNT FIY &0 Sart & Tf?
in background. Camera tracks hope to learn in the process, : = e A =
right over candidates. Nissim and I met many &F Oar 49 99T 1 o7 T=5ern FT¢ &
Students and professionals. L Sl ;"ﬁi———w N
: Finally we did a video test “e' © (KSCA FIX i o _Ho |
with ten or twelve people, STTEC U g9~8TPE &9 &7 w8 fo=ro}
3 N h ep o N A \
to see how friendly they ee 9T fearl L A oAy 2 e
appeared on camera, . £ 2
394 Tensl FIxrinar, feaer o
£
: , . : 3\, . 5
- 10. 076 29 MLS Ramanethan talking, he and how confident. (pause) ﬁﬁé.- st ey &1
1k h 9 T d T 2
walks right. Camers tracks hus we selecte . YTnaer Cady o 3 e = s T
with him, and psns right to Ramanathan. StEE —iiK;EFmS}“ <% oS Tde
monitor and zcoms into it. ix . St
e *AL'— H\?:" AT Cle TMRITUT &1 )
e =l = a3 7
CTRATYT [ = 3T ATd 35-80, wmTe
LIERT @ Al 9rLE sETfer 7 fr 30w
R e Sesrar
Pel T % TG OT X ¢ ¥ A
ToY T arfew sar & p»
=
: 1r s gg1 gg (45 Ramanatheng Shehnaz and " Ramanathan has studied T TTOITHT T Tt EiQ %’(;7 Fratfic
Maitreyi in background. psychology and chemistry. a=t 2 Uge arve AT & 8F pere 2
- 1 C 3 S el B el e R R R o Gl AfdH 4
Lamera pans right to For the last four years : N ns 3 o
include Ranjan and Nissim. he has been a correspondent W% ala—d hﬁ?T? @ OATT 81 3-8 &9T1
-1 Qhe of au;w}~,Pq07 fcr a science magaz%ne in & s U?%@E f T ;?¢J ET TT FET
stall 6 steal Madras. He felt this gEtgpres = =
. s : would give him experience G¥€ &l 9% T69n ar IPE ETIFES &F
of a different sort of T el

journalism.




S.No. Footage
£t. fr.
12. 100 20
13 103 81
14 12 25
15 126 04

Shot Description

MLS entrance of Nehru
Planetarium. Amrita and
Maitreyi emerge from doox
followed by Nissim and
Ranjan, and exit right.

MLS Amrita and Nissim at
teble, looking at books.

MS lady peeling vegetables,
Camera tracks and pans right
to MS Amrita.

Top angle KMLS reporters
walking towards camera.
Construction site in back-
ground. 2

Dialoque

Amrite Prasad has done an
MA in comparative literature.

from Jadavpur University.

The youngest of our reporters,

she studied science only till
school. She found it boring
then, but now she feels her
education was incomplete.

Amrita's aunt (sync): All
these people who have agreed
to travel about for a year-
have they no other work?

Amrita: They do - but this
i also work ! In fact, 1 am
the only one straight from
University. Shehnaaz is a
lecturer in microbiology

and has taken a year's
leave. Ranjan 1s a civil
enginser,

Amrita (overlap): doing
his doctorate (pause)

NB: from shots 15-19,
dub sync dialogue in
language of the version:
transcript an8i trasnsla-
tion in Appendix A.

Sound

Dialogue
Effscts

s e o e
L3y - sanudfefes foaciar 3

T, "r;;'
I Fmar E#r% ﬂ&‘ﬁh T

iq’_C}

ur

-l

=
3.
£

s
[

aiesT:- 45T art &1 oF @ & fw
SHY 3UT _\"T% fav dure g% oy & €, @
.n 57T FTE §TH 987 S-S

¥ pigeons

":53
1
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9.No. Footage Shot Description

Di3109ue Dialogue Music Sound
Ft. Fz. T Effects

15 Contd .

Nissim (voiceover):
Ranjan Pradhan

Nissim (voiceover):

Ranjan Pradhan

fafemg @ - m:ﬁ geTs 3 T‘d‘q» 31 ChRe

16, 127 Nehru Centre lawns. FLS wanted s break from his
Ranjen and Msitreyi walking studies. He also thought J} Tng 3 fﬁ? 4T §E S mT H?ET
right towards Nissim and . '
other reporters. Camera C w® A1 3R GEEE =
tracks with them to MLS
albi.
i, 132 MCU Maitreyi and Ranjan this project might help foafrmr . + q =T N et
with Nehru Science Centre him to decide what he wants T',i ,F EECH: Jifi J;Q
in background. to do in future. oF 01 goeary o s et qevT, To
I ATV T[T §eAT 8, olee |
16. 138 35 MS Ranjan, Ramanathan, Shehnaaz Khan is a lecturer = - wars H? HTUF T-E 7O
Shehnaz at table in Anchor in microbiology;and®also = - -
Room. active in the peoples' §1 togi? & IV Iy OB 187 3
science movement. oo T8 FveT él P
o \ =
19. 143 S5 Shehnaz, Amrita under Meitreyi knows her well, Tafeam: - JEA™ q 3 ﬁ* T FTE| dT9-
coconut tree. but Shehnaaz is so bUSy, arg f. or o e
that we never thought that i?_f'l 7 at saTi F;KEW' =
she could join. However, 1S E& H?HT 3€T ar F} ESTV ETH eTh
she was thrilled. FC AT ] o G:'a} ﬁ} CT @ﬁ 2£]
&
20 149 35 Slum in background. Shehnaaz (sync): For ﬂ“:T?'ﬁ_kfva aF £$r#} (1 5913 & oasT Footsteps,
S Nissim and Shehnaz walking example, there were so faors nfes 9 QNN birds,
on road towards camera. many techniques that were ;ﬁr 2 = ? féur AT, v 'H§Eﬁ 2 traffic

Camera tracks back with them.
Pans right to MCU Shehnaz
then pans left to WMCU Nissim,
returns to two shot znd pans
right, past them, to LS Nehru
Science Centre.

developed by waomen - like &4,
pottery - =

Nissim: Yes, and agriculture...fﬁf?ﬂnl%rér!ASt,@GW“fEHTqT,

Shehnaaz: and medicine. But YEAT!- 87, @OT-FAIS|aTeT ad g7 &9
as these techniques began aeTte a7 FTT qg% mIT, mfeard sTov

to make a real impact, _— ey
women lost control over aTe ?_gil 801 |
them. :
S - i Lo A o s e
Nassam: But what's so i ltei .= M n“ A8 LT 2 o o= i3

Strange

happens, usually. Ang its e S B
not only women who are the _FTfedf® QTLﬁéT,é, g d97 &1 @erd ar 3

S s 2N, o > i =
losers, but also men. The 2 t‘%T?ﬂFE§¥ §I_GIOCT &' 5 & ary agfi
SR i 9

T
that's what 5 N o SN e e
=% b ETGT € ¥e8T I ATy O eres arel o faf
=

real question is, why
don't the benefits of
technolaogy reach all
sections of society ?
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S.No. Footage Shot Description Dislogue Dialogue Music Sound
Ft. Fr. : Effects
20, continued Shehnaaz: We must keep these qEATH = ”%ME i EI“? &T_SuTq
issues in mind - especieally T IaF
now that we are going to be T uTVQE_GTF T3 IS, @ Ed
- ; maklng films on the history 1o f\ETF ov fﬁFﬁ g9TH 97
of science. > 51
- Nissim: That's right. The Perf e 3 v
thing is, that when YOU t" § - Bst i an?%] e o o
(f‘ade OUt) ‘{‘q‘ vid ?a‘ (—jl?g ® e s 000
25, 14 o MCU Maitreyi Maitreyi: We were talking 2At (et at sra e} wr o enry
about ocur title =- simply put, BT o ] u—ﬁ?ﬁ ﬁg ﬁ} eu quf

these are films about our
N history, and we particularly SERE T%

3T _cTOeTe 0%, #1¢ a

- want to know what was 3= oy 35 o 5
happening here in science, ,; €7 Y GT-AT aredl fo 33Ijg@:ﬁ§?}
in different periods. T gET *uqu i} UT-747 &t TET uri]
245 163 03 MS Nissim Nissim: Because what we're e (-U?f% gg TR 5T s
trying to understand is - = vy ¥ & e
where have we Indians come w\$?§ u\fﬁ .ﬁ e ﬂren-cTﬁ+ qrf %_ﬂTL
from ? How did:we get gjqﬁ'qgf 9eT Og, ﬁgf'jrq‘ TTED 3
here 7 Where do we want to T ST af i eSSt
go, and where are we going 7 el Ul ﬁ“r e gl 2?,”ilbi Sg‘ g at
what are the signs by which ERTYT O1%9Y @¥T6T E1 BH € &7 9 ¢}
we are known ? Who are we 7 TS 2 =rTYT geai— o — =t
So it's a question of our FHIG € EATYT UEdTd ¥, JEEICOR B
_ identity - that is why Frfaw "sTg" i]
- "Chhap "
; : ~ S
233 196 24 MLS Maitreyi, camera tracks Maitreyi: This research K%{:—(gﬁ (}Ga ETYTT 89 ﬁéb T% e
left to MS Maitreyi and wil ake us to many places, GTF%I\%EE‘EMEﬁgmi_i;?%Jﬁ ~ {i“q,“
pans right to MS Nissim, 2 through maeny times. We will ?57, “;§J“;_§%| 2 ,éﬂlm> M¢ i
then tracks right with even sing if we feel like o8 Y O8 Ty o T uT“ J
changing perspective. it! But mostly we'll talk, e 23 T m 5 -
of things that concern us i;?;t‘w th okt £ N % ﬁ]( u_T@ areT
all. And through these T =7 /UTH % Eﬂﬁ 57 Torny
films we hope to talk to e

) ?:\h FATET

if ¥ srada

» as many people as possible,

Nissim: History is obviously

~ : related to present - day gl g &
. reality. This is especially 5 Py T
true for lndia, because et g
there is so much in our L del o€, 09—
society which has not ot Tty ior
= . . ; BRG] 58
> changed, or which has its S e & L
= . E 13 o o O T 3= ST T‘)‘ h
roots in the past. So it el £ w:"“":4iwm4ﬁh;~u geTHT €1 6]
- should be clear that in orxder g7y ¥ fex = TrTE ‘r Fit ~g\ }ﬂl

to know our present we must e
dI1ed §4 INT g1 Jqq IS &) 5EsET

A A X D AN :
uT"H &, i J?ﬁ Q1C.Ef,?( } Jﬂ 3




S.Na. Footage
Ft. &
P i continued
24. 235 38
20 250 31
26. Pt 12

Shot Description

Mo Maitreyi, zoom into MCU.

Reaction

MCU Maitreyi.

- M3

Nissim

heritage.

Dialogue

1/6

Sound
Effects

Mueic

edr v51 qug

understand our past. QOther-
wise we will, in a sense, be
Stepping into the future
blindfolded. In fact, we
elready have some blindfolds
over our eyes, thet we must
remove one by one.

Maitreyi: That was about
history. But why are we sg
interested in science?

What role has it plsyed in
making us what we are today?
For one, the kind of research
that has been done on the
history of science in Europe
has never been attempted for
this part of the world.

This creates the impression
that we have nothing to do with
science.

As a result, some western

Acholars, and many of us

too, believe that India has
been, and is, a great
"spirituel nation". And we

are even proud of this

But this impression

1S so incomplete, that in
fact it becomes false. We
believe that enquires about
our scientific past will
bring us closer

€5 FTY gI o0 3 oo @ afar
[s 21 wfte enTe afa) ov
qent & &1 gE ofceaf @y gt 2, fo=

< —— W~ ,:___-__-.___,\, — s
JUTRAT 91 ey ©% e aen | |

Jus1 4r Hfusr TE
e B R e
% ol Eny oTar fe ©
aXE a1 @18, Tor ave @r 1eq0 a1
ng 2 fagrs @ _sfaere gg, ent¥ fay
Tedt 3 7% fezr 21 =@ W SaT

2
IAST STaT € o curer fogra &

——

£ = == 0 --— % : =l S
E?; 14T €1 el tEr &l]

A >t e g

B8 —(3 g5 FTeRT ,977 &adf o i sga
A9, %Y ATTWY O T fe AT%a 9G SsT




Er,

ey

S.No. Footage
Ft.
27 266 26
205 273 34
29. 276 18
30. 278 26
39 2680 - 7%
52 284 13
. 33 285 20

Shot Description

MS Nissim

Cave gﬂm%hg ~ human
figures roasting animal
an - faire;

Painting of man and buffalo -
Company period.

0ld photograph - top angle LS
EXcavated site,.

M3 Maitreyi

MCU Nissim - reaction

M3 Maitreyi, camers pulls back
to RLS Meitreyi @ Nissim,
then moves in g S Nissim.

2is agve

to the truth.

Nissim: Many think that

———
Science is a modern pheno-

FaIT

T7femm: —(arar
qiygdT 55} g

=
AL - @7

At ¥ mosi € fo fagra
FTT “TU‘:& RIS

menon. But science has always— - -—

been there, in all places,
Science was there

Nissim (voiceover): when
humans discovered fire and
learnt to make it.

lomesticating wild animals
was also science.

And science was at work in

the building of houses with

.around

brick.
Maitreyi (sync): Like in
other places, there was

And
too, kept taking

science here as well,
advances,
place. But

to what extent 7

There's & widespread miscon
ception that all the scient
knowledge of the world has

been with us from the start,
that our shastras contained
everything that it took the
world so long to find out.

but there is no proof of
such thlngs People of
ancient times must have

imagined many things and
these gave rise to stories
and legends. But if we sta
believing ancestors fle
in airpAanLo and use
this would be
truth, we find

cour

atom-bambs,
far fram the

no remsins of such things.

21w fagrd at e oo Ehmr 3 TET
¢ 1 fo5T mm A ar]

Tafeem.~ 98 9877 7 319 &t §mEw Fw
?i aq ¥ foar i

Taremn: - ST Sraee 8t oTem ssTAaT SR
¥o G @7 fa@rd er ur

e f = < s =
Aot -[afe amet @Y ave wet oft fogrs
AT T 3@er fgErs o€t etar werl
A
LIS

. Me{oe st @ﬁ?<g_ TeagerT & fo

iflc“ﬁ ¥ g 3 fowrs o7 arverer el
aad w2 e enrt

et T aT we gw
ar_Tad gfRAr 319 a6 ara or§ 2 1 AfeT
Rl arn? B $?é w80 TET frear 1 gery
mnu ey mfﬂ? ggg_aTa? 1 wrasr 1

E9TY § gt neTy raﬁt,_; a7 JW €§”3

rt:}jhﬁ 5 &ret am aed =TT gl

" earti-vETs § 3za O 7?< ve n-g 18 BT
U — — 2 = , i3l \ ., ﬁﬁ___+ : e
CERETR BT LI 3 ;z;\ qET UEars

2 i e,

el | gert & Eﬁff
f

S kel

T gE T qsnrr—w

m!J!l

Music
-
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Sound
Effects



Fr.
s

S.No. Footage
Ft.
33,
34, 326 18
55 320 49
* 36. 379 - o9
- 37, 330 73
35 331 0
39. 336 a0
* 40. 3y
2 -——%}41. 339 11

Shot Description

continued

Taphic - sketch of stone
ge man making a tool,

Top angle iCU, baooks,
bricks and statue on table.

Grapnic falcon- shaped
diagram of vedic brick altar.

Graphic— sketch of temple
entrance.

Top angle MCU of open book

with jiughal miniatures.

Detonl-painting of street with
camel, houses - ompany tiod,

Chart of symbols for zero in
different civilizations.

Dialogue

Nissim: On the contrary, all
evidence indicates that six
or seven thousand years ago
the people of this subcon-
tinent lived by hunting and
food gathering. Like people
in other places, they too
learnt to make stone tools,
they learnt the use of fire,
and in this way took science
and technology forward. That
was the stone age,

Nissim (voicecover): and
that's where our journey
begins.

So we'll visit the Indus
civilization,

the Vedic age,

the carved caves of the
Deccan, the southern states.

Wwe'll see the exchange with
the Arab world, the coming
of the Afghans and Turks.

And journeying through the
Mughal period and the
dritish raj,

- Nissim (sync): we'll reach

the present.

Nissim (voiceover): we'll

look at developments in
medicine, astronomy and
mathematics,

Dialague s o
e -(afew a2 #gA 3 gard 2]
15 Pe-ATa E4TT ATH 96 53 3TWel-
El9 s alm P T Pe S arere
TETT &0 O L 3{}? r:,Tg} &1 e T
S ol 3 geur 3 ggre sams iy,
AT ST EHETR FTAT #ar, 3tT 4 Torra
X G@ A g1 1% Sgrur ] at o
1 araw e ]

Fade in
musSic

Tafemm:~ agl ¥ g &8 3057 arar

fofean: - 9 58 aroar .. ...,
w\ &

fafermr: - 3 =1

Tt F'v =fum

£y

Tafesn - s &
e ?TGUY P E?a gv
3 hﬁ—ﬁ?ﬁ, FEITH

fafemn - gw ey
ITT gt GBI =T

1P =

femm: - 31T gm gary ste fsly
T SHEA g

- T

£ . | ool WS - ~— o o o v
FTEHH - 8T 3G9 ﬁni(NAFéaht

f#ﬁm&-ﬂ%wa,{i@ﬁﬁt R feey
% Teard o e ;;ﬁv.i)
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Sound
Effects
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
Ft. £r. Effects
————— Smcsenm— { o 2 “
Frfemn: ~°~,;n;¥ll‘ — o) e :
42, 342 08 Top angle weaving loom model. and observe the techniques of | !rﬂ?.— JTX Al é*n&#Tm; gx Fade
craftsmen AT @) | . out
. music
- r‘ »
43, 344 ue MS Maitreyi. Maitreyi: This time we'lll ﬁ:g ;-L;g;afgmgymggﬁ;ﬁiﬁaimaj
5 give you an idea of our e oTee
methods, g]?”ﬁwﬁil
44, 346 04 Top angle LS bus on road in 3 -— - Fade in
hilly area. It moves left. music of
Camera pans with it. song.
: 45, 348 g4 Through bus window - LS
= reporters on road flagging it
down. Camera pans left
as bus stops and they get in. -- =
46, 3571 24 M3 Amrita at bus window. (SONG) Music
All: laet;i'al.]: go thE:hEI &6 .- T L‘Te: 3:]-;;]?‘ a%
n is journey o - .
discoverj.‘ W9 o7 ¥ Ame et
-~ = e s TT"\\. "“EJ\ *x
4.7 361 28 MCU Ramanathan at bus All: Let's all go tagether os.— Jd7Td On ATHAT o
window. On this journey of gt T B THEE T
discovery. 4
= S ER
48. 365 23 Lo bus approaching road, And bring alive ages gone B9~ TE¢ §R §ATH @t : :
4 stops, Man gets off. by, bring them alive. c;;f?ar 5%’ =aal f@ar Fe |
‘ . T 2 ﬁ:g T
49, 367 3t.. Top angle IS of reporters, All: Let's all go together ASI- AT O ITH W
- crew emerging from bus. On this journey of d@ts 5T % THT FY
Camera tilts up to follow discovery. - SRS T
the, revealing entrance to Let's all go together T el Frat o
Purana Quila. On this journey of g o7 D AGT F¢ |
: discovery.
S, 379 5 LS Kanheri, cave no. 1= = - —
51, 381 06 LS caves, reporters enter - : - a
from left)walk right and
enter another cave. Camera
: pans with them.
Bas S8 ao M2 carvings on wall. Camera i Hamanathan: This road is TTHATI: - ﬁ;r 2.2 XT=aT
= pans right over them. . Iong and difficult, Al e S
SINO0LE U PTeqr
- s 490 27 Lo Reporters in cave looking Unfamiliar and unknown, TTTWTQQZ“ W1 € ¥ TrEar
at wall carvings. They move ‘ T 8 3 Xient |

rionts




S.No. Footage
Ft. Fx.
54, 394 31
95, 398 12
56 402 15
5% 406 11
S . 410 14
a8 5 416 01
60. 417 38
61. 419 35
62, 423 29
63 4 30 26

shot Description

From interior of Kanheri cave,
MS reporters entering from
outside and walking in right,
with torch.

HEpdrters shining torches
on wall csrvings. Camera pans
right with torch light.

LS road and Mughal fort at
Allahsbad. Bus enters right
and moves left, away from
Camera. Horse~ ¢3rt passes

LS Purana Quila, travelling
Shot from bus,

Ranjan, Amrita, Ramanzthan
exploring small Samrat Yantra
of Jantar Mantar, Jaipur.
Camera tracks right.

CU Jaiprakash Yantras, tilt
up one of the arms of the
Yentrs.

Top angle MLS Ramanathan
walking between arms of
Jaiprakash Yantra., Camers
tracks left, leaving him.

Top angle LS Ranjan walking
between arms of Jaiprakash
Yantra. Camera tracks right
as Amrita and Ramanathan ~
enter,

LS Shehnaz appears through
arch. Camera tracks right

to LS all 4 walking on steps
of Samrat Yantra.

4 shot reporters in bus,
sincing

- All: Fet's

Dialogua

shehnaaz: The experience of
mystery and thrills Az new,

All: Let's pause at each
eXperience,

All: Let's all go together
Un this journey of
discovery.,

All: Let's all go together
On this journey of
discovery.

Ranjan: Knowledge grew,
and so did science.

Society moved ahead, new
colours blossomed.

All: Knowledge grew, and so
~  did science.
Society uoved ahead,
new colours blossomed.

Music

P

il
—1
1y
i
3]
-
i
&
—1
iy
3

THTS TOT  A4T @ faRT 1
g7 foar fogrs gor
A OET  J4T7 & o=

Shehnesaz: As the times changed,ﬁ?QTﬁih S§C0T GATAT 8¢ ﬂfg 9

each v was new,

As the times changed,

each tunn was new,

All: Let's pause at every
+Hon .

all go together

Un this journey of
discovery,

§EAT JHTAT €T a1g 93T

€T 01T U7 89 & |

&Td T ATHET T
@lv &7 & Ao &P |

1/10

Sound
cffects




1/11

2.No. Footage snhot Description Dislogue Dialogua Music Sound
Effects
£t EX. ———

L4, 434 24 From moving bus, LS fields. All: Let's g11 go together gg: - Tl aﬁ ITHET aﬁ

Lemera pans left to Amrita, On this journey of : = y

Shehnaz looking out of window. discovery Efﬁ ik ﬁ'ﬁg? e !
: 65, 438 24 Low angle dish antenna, tilt - -
. down to MLS Ramana-

than and shehnaz ,ithimg,back
towards camera. -

66. 441 35 Lloser shot of dish antenna. - -
X > = - i L0

67. 443 18 Jish at 45 —— ==
- ' 68. §95 o Dish at 60° -~ _ -

69, 448 o Dish at 90° - -

T 446 36 Tep angle tower at Spie-Capsag - =

conStruction site. Camera pans
to LS Amrita, Ranjan looking

down.
Talies 448 28 Camera tilts down and pans Ranjan and Ramanathan: f;;j— ATAT @XT feoTer AT
left over construction sxte; A little hope, curiousity, %
pulling out to wider shot. Some flight (of imagination),(rr;r}q;_ JST= T EIT 53 GeT ]
Some inclination {of
interest),
X 72, 452 19 Top angle of hhﬂ£' vertical Shehnaaz and Amrita: A littleg@q*w;_ ITAT GRT fagreTr GTT
pipes Stretching into sea,. hope, curiousity, some flight S s GTT I
Lamera pulls back over them. (of imagination), some FFAT = ISTT 9¥T et g9 vt
- inclination (of interest).
Ranjan and Ramanathan: These §?§~Lﬂ-.8?? e
H{ATAR,
« 436 09 LS inzita, Ranjan walking are the means, but the €A, TTEATY ATES 2 9T gty TaT

among pipes. Camera pans right. thoughts 28 ni
S ’

74. 458 03 MLS Shehnaz walking out through Shehnasz and Amrita: Let's TEATH.~ BT ®IT OV 87 & |
mouth of pipe. Camera pans pause at every thought. T -

right to LS other reporters
walking out of pipes.

3 Sy ST

P 461 05 MLU Ranjan in bus. Cemera pans All: Let's all go together e - AT 9 aTIT o
right over MCU Ramanathan, : On this journey of ] B ér»%—pgg E%

. shehnaz, Amrita and then b discovery. bt 3]
'ibggggﬁ“ﬁindOETThe roaq/with Let's all go together ST :!vi H“.
steering wheel in foregfbunc. Un this journey of e or & T g

discovery.




S.No. Footage
Et. Fr.
b 472 28
e 481 09
s 484 11
9. 510 38
60. 514 35

Shot Descriptaion

From bus, right to left,
road, traffic, people, shops.

CU blackboard with wordsL"THE
GOLDEN AGE, IF ANY, EXISTS IN THE
FUTURE, AND NOT IN THE PAST™
D.D. Kosambi.,?

1S Maitreyi at table in Anchor
Room. Nissim enters left, from
behind her. Camers tracks left
to MLS Nissim sitting at table.

MS Maitreyi - reaction

MLS Nissim at table.

Dialogue Dialcgus

%EEEEEME= 50 we all want P <lat &7 @ o7 Y L &
ring the past alive. EBut Lo ot - -~
Wik BF U5TH 317 5 TorT o & i

how to do this ? Today we
have newsSpapers and books
which record whatever

happens, and what people do e &i_;iw:fljf:ﬁAgf§r~E
and think. But as we travel ;ﬂ UeeT g gF w 491 o0 &g 8, &7
deeper inte the past, we BLRE T et e e
find fewer and fewer written E@Eﬁ;ﬁq;f;i.?EV\h_?ﬂ.fglﬂmi_iii,r
EX- R, Rt e S e Y N s —— A
records. Il G¥0 £,595 6t §) Totda a9t
: ———
= - ne i 3 { -~ I
liissim: Even so, every age, 93 _ElTl 2 §<7~\ =
. ~__~ . T i e St e AR R
soc;efy, generation, leaves THTESE: — T H‘LE” CEG §T TH®AT € !
pehind some marks. Bits of : e rarssmam e
. el PI0,EY FHATE, BT Gig: 30+ ¢
pottery, bones, children's Ex @Iﬁz;;nf;ﬁ.z”;ﬁt.iaf Mg__!:‘ d
toys, huge temples too. TuTi=al gl aral € 1869 9 gos,
ieany such things are found :::::%‘;;;ﬁ“;“;;;x\““éy‘;;f??;“
ofe;ed in the ground. EISSHlH 8L 'l”fq;t;’ s 88 H1q
i1 ¥l sgo & 9 gers aey ov
—_— —--"*—“. s et et et e
=
amy FTdt €1
For example, Tafem - o
recently there was an excava- 'qu??ﬂ'-EETﬁ‘ﬁ‘ il ot ¥ OTS 59THTE
tion at Inamgaon near Pune. X e R e Snea e
Ranjan and Shehnaaz will show H § s g do fe| di i wid 57X “:ﬁtg <
us how the people of three r,gr§§ < & GiTYE {TT OEr et 3
thousand years ago Ny
SR
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Music

Fade out
music

Sound

Effects




Footage

Shot Description

MS Maitreyi,

MS Nissim. Camers tracks
back diagonally to
MS Nissim and Maitreyi.

Low angle MS Amrita walking
down steps. She turns down
right)walks towards camers
and then left to statue of
Hanuman, and sits down.
Lamera tilts and tracks with
her.

'Amrita:

Dialogue

lived their lives.

Maitreyi: There are several
ways o¥ determining the age
of objects found in EXcava-
tions. The most cammon of
such methods is radiocarbon
dating. We'll learn about
its principle, and see how
it is done. pMethods like
Excavation and csrbon dating
are just as useful even
where written records exga ity
How else would we know if the
records are truthful ?

Nissim: We have been
speaking of identity, and

of the links between past
and present. Now, we all
have some picture of the
past in our minds, however
hazy. 0Often we find that
these are an odd mix of real

historical events and legends,

I am Amrita Prasad.
VE always been intrigued
by the relationship between

legends and reality. While
doing my M.A. in Comparative
literature, I had the
opportunity to read the myths
of many countries. Many
questions came to mind -
about their origins, sgbout
how much was true and how
much the poet's imagination.
Did the war with Lanka in
which the monkey brigede
helped Ram, really take
place 7 Or Js it that a poet

1713

Sound
Effects

Music
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S.No. Footqig
Ets Ex.
83
~———t04 S 5
ke 584 33
§6. 5889 23
87T 585 16
38 602 39

e

Shot Description

continued

Graphic - map of India,zoom
into aorthern part, Simls =nd
Delhi indicated.

LS Amrita and Ramanathan
walking away from camera,
towards building of Indian
Institute of Advanced Study
(IIAS).

Closer shot of IIAS building.
Amrite and Ramanathan walk

in Front-ef 3t from left teo
right.

LS staircase of 1IAS
buildinge. MLS Ramanathan,
Amrita walk down it and exit
right. Camera tracks left
and pans right.

3 shot MS Professor Lal,
Amrita, Ramanathan at table.
Lamera circles right then
zooms into S Prof. Lal.

1/14

Dialogue Dislogue Music Sound
Effects

perceived larger issues of Tf ONg ¥ JEr O & iV &Aar

his time in.a tiny battle, 3 = e Fﬁﬁ"h%ﬂ = .

and exaggerated the event? TCE;I‘T ?F@T sga &5T 1 (3% TheR 57 #aral

How can we find the answers? g HQTE ?}

=5 — Fade in

Chlaep«taa)%oabbwcj%%m B

shsr %)

. Amrita (VOiCEOVEI‘) : ynar:_ 3--‘;:;-\.:‘: T«E:"\f E‘.-::?T)J:{ ?:l' Tq E*—r

Ramanathan had read an e amE e <

article about Professor B.5.08 B UET T¢ OTGAT S(.S1.070 = Ve

Lal's excavations ,é

at places mentioned in the FLET: - GWE? qv @ETg & é fﬁz?T

Ramayana and lMahabharata. £ 5

So we went to meet him CTaram #A1T TETWTTF ﬁ Teoid 2

al 396 fues en oy

at the Indian Institute of JFIGTI- =55 EfFEQE? FTe A3 Fade Foot-

Advanced study in Shimlsa ST fImET ] out steps,
? music birds

T - ,c,ri“&ar HTEE, 3709 &F &7 32
WB3 Sync diaoous ftreck . WU To Mo wiE UC BY Mot T ol

FEG

<

GRa
gt @ - T, AETATTG 1T TraTIO
Amrita's voiceover for Prof. j e o 5% ITS 3 2 an® o ¥
Lal: Prof. Lal explained il Vf? s >g I 2 ”L'_ j
That the places mentioned in3=€l qTL} o gETeT GTET él AT A ek 4 .

the Ramayana and {ahabharata TwT o ?ﬁr— Fruel g2t 2 =Y @3 reEr-
are still called by the same fw it el £ 9@t 89 EET

names. Besides, their geogra- wreul d saret gt 8 | Y sETETY @
95 ¢

phical locations match the m?@é dﬁﬁaﬁ Ef?ﬁng?; E? E?Fﬁ? o

descriptions in the epics. : ;
Hastinapur, the capital of Yearyt dt 1 getreg o fegre & & ome

t aUTa s i 1 SRR o : S Sl P oa
-he KcUFdVS was, according UAT-3 TheaTE o JT( A= o 99T D
to the pMahabharata, situated = = : = =

on the banks of the Ganga. feoTt ot 3 Al Al E 3667 Tlvn-
s ere 1is W e e AR g i TR
Even today, there is a town TG TEd ? | #PT Ry, gm%ﬁﬂ AT e

on the banks of the Ganga
called Hastinapur. Other
places associated with the
Mahebharata, like Mathura
and Kurukshetra, have also
been known by the same names

area ¥ arafug é*;z:f%
Chgs f Cﬁ"‘“ e 98T &% & W

?E é: AR R gﬁ m?a U%ﬂTd; qu gé
sPaeT O

Ta af‘?ﬁﬂ‘ et qv @tear 2,
TEg ¥osc oY i

oAl




-

S.No. Footage
Ft. Exr.
B9 634 01
S8 651 17
91. 654 i

Shot Description

3 “hat  ProF, Lol
Amrita, Ramanathan on table.
Zoom into MS Prof. Lal.

Top angie EU Map. Peneil

points out places.

MS Amrita and Ramanathan
at table. Camerz tracks right
and pans left to MS Lal. Zooms
into him as he reaches for Some
exhibits. Camera tilts down
as he displays them on table.
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Dislogue Dialugue Music Sound
Effects

through successive generations.

That was how he located the

places where he should dig.

Amrita's voiceover for ATOT.~ 3ATT TraTT00 & ?

Prate. Lal: Samilarily, for oTGaT Aren i— TTHTA% & §7% § 97 &

the Ramayana. In the story s < .

of Ram, Raja Dasharath's STG E | VTH-34T & ¥TATT (9T o9R

capital was Ayodhya, on the &, Troure: HC}EUT W o o

Sarayu river. Even today, = = s s = = -

this place is on the banks i1 AT HI T2 &9 de8 SIT & TeAT

of the Sarayu. When Ram was Ao TS &Y Brors
banished, he reached Shrin- = L T 5T
gaverpur on the banks aof the ? G

wanga, where the Nishad chief fEaTY fﬂ%fg? g TRt 9T FuTETTS
Guha e

T"?rried him across the qm‘:ﬁ‘:_ OTT &TTST 4T i 16-1-'- %
river. From there he went ;,‘_ = — = %

to sharadwaj Ashram and then “XCCIV JTY9H qgﬁJETT 9ef & SHAT
crossgd the Jamuna and arrived qreT 5?% fh3ﬁ6{

at Chitrekoot. -

oy

Amrita's voiceover for Prof. JHGT:- ¥TU&T &9 ¥sThal ¥ siers
Lalzs in the lowest levels of ,

S & ——;;‘F r

excavation at the pigahabharata ol T THAT ¢

sites were found the remnants q}& = =
of a particular culture. ‘ .

- . ey B Ay o ~.T1 o e A : ¢
" Peaple of that time had a kind & T Fﬂi-ﬁﬂ% Tom Teeat ¥ ¢l UG
of pottery in grey, painted SRR e e
= ISy T o p Ads oG £ 171 I8 §9Y
Gith blaek Geslgﬂso ] € s ‘1("57. q Ot bk I o { Cl
ACEUNS o N N e e e
W Gl H O & 8uH 84107 otg O [aeae
o E e
e T & fom fiu; eTar UHF )

3OaT; - T 247
d
o
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S.No. Footage Shot Description Dislogue Dialogue Music Sound
Ef. P, =Cfscte
I 1 ol - 3 ~T * - o .\. e )
B2, 668 30 Cil of ?C*tt%% Swﬂﬁuﬁg Amrita (voiceover): Jaari- §71q QOFEFET 3 ﬁQlﬁ«i
-/ : Lat ilat a < e Ak : s = 3 &
= L‘_’ater alt the National Museum ‘“mﬂu,m P{ E‘!ix % \%é:’r % ?%-?'-2—- m'}:‘
in Delhi we saw some more = .
examples of this pottery. g |
x =2 ‘ Aoes e 1 ] . » - . - - o e Bl e =y YTy Y 3
03 672 g2 Ell o pott2y zheand with All ancient civilizetions HEﬁT.— eV UTdId TFTAT ITTH Ch el
circular design on it. had their own characteristic fosn & fii?% =
Y A g = 1 3 . & 'e o sl NN ‘3' _CT"C“ - ey -
. 84, 674 U6 CU flower design on pottery. pottery. This is why FHAaT: - g69 £ln 2 | sfafar §GT§ 3
ggiz:ry finds at archaeoclogical e SRR
= : ' B o 2% £ ~ ~ . - . v ot B ....-\- o = - - “rTa ~ -
3. 676 04 CU bowl. help to determine the time JHAT. - =760 ET6T € 76 399 grd ors
' period to which other objects nE :
g6, 677 36 Ccmposite shot of bowls. found alongside belong. FHAT: Tos o1 o7 21
Q & Anit ; > g . . TIHAT * OCIors == > =X — -1 -
g 679 35 89 Amrita at table. Amrita's voiceover for Prof. JHar: - ;T&n( arel 9 84 sarar fo
ircular track left and pan Lal:s Prof Igl told s that =rOTYs Y oo srEY = -
right to 3-shot Prof. Lal, the oldest objects found at ﬂETJTin - 1: 'L;“Tﬂér f?@ 2 I
Ramanzthan, Amrita at table. the sites mentioned in the 1 FEY Sy ke e THET 8 3T §TE
i = - o e 18
gghabharata go back to 900 g HT ﬁ} HTe LﬁTgGi
3 =T -
qAaT:.~ &T6S #7099 TI6TO0 &7 §70
We asked how he arrived at igﬁ; - = k SR af oq
the time period of the @ (<1 7dd 16TT ¢
Ramayana sites.
S e e B G
. glw are: - afev ex yroel sars £
3 ) 5 € . C A - ) 3 7 TS ey i 3 y _,1 s - - ATl ' .
58. 651 29 }> Ramanathan, Amrita & Prof. He showed us his finds, SHAT: - YTHTEO e SUTHT OF TIiT Fade in
LE:L. They walk lEfti.tD which he had arrengeq on a ﬂﬁh \73'?.— ';,?’ ‘Tﬁrz GTE %maﬁ:a— ;—,Tlr_}. music,
exnioits on table. Camera table in' a manner which - £ 5 ¢ i
pans with them. Ramanathan showed at which places they ¢ fears 2 e B W UT | gels f}
. and Amrita exit lEft~. were found and in which level AT Igv e ol 3
of the excavation.
2 25 697 34 Mo statue. Camera tilts down the oldest finds at Ayodhya Hal = FRTT ] S?}CHT o7 mEd g?T?]
over the exhibits of were bits of polished black Erad S e T g6 372‘¢$~
different eras. Prof. Lal's pottery. Below this level s e Ly S
hand enters right end he found nothing, no signs QTaTZT% gv &3 6T Ur | JiaTe @
« indicates black pottery. of habitation, 15 =mi T2t Fd
i i ol




S.No., Footqgg_
Et. Fx.
100. 705 31
: ] ?
1. 718 31
1802. 25 a7
>
(END OF REEL ONE )
= ti3.  Ugn . op
‘%'.
|
!!
-

e )

Shot Description

Top angle LS of Bharadwaj
Ashram exhibits. Camera tilts
down over various layers and
then tracks right teo MCU
ShrinﬁEerpur exhibits.

Top angle MCU exhibits of 700
BC. Camera tracks right over
exhibits of same age, of
different places.

MEY Preof. Lal.

Low angle MLS of door of
building of IIAS. Ramanathan,
Amrita, Prof. Lal descend
Stairs, then walk to right

and exit. Pan and track ights

Dialogue

At Bharadwaj Ashram he found
artefacts of the Gupts pexiod.
Earlier than these, there was
for a long period nothing,
except for the same polished
black pettery in the layer
corresponding to 700 BC.

Only at Shringaverpur were
there signs of earlier
habitation, marked by crude
pottexry.

Thus it was proved that the
oldest level of habitation
common to all the sites was
the seventh century BC,

and that the events described
in the Ramayana could not
have happened earlier thap Qr
this date.

Amrita's voiceover for Prof.
Lal and others: Ramanathan
wanted to know something.
According to Prof. Lal's
proofs, if the events of the
Ramayana and Mzhabherats
really took place, those

of the riahabharata must have
taken place earlier. Didn't
this go counter to tradition,
according to which Rama came
before Krishna? Prof. Lal
pointed out that tradition,
in fact, places Ram in the
'treta yuga' and Krishna in
the 'dwapar yuga', with lakhs
of years intervening! Yet
archaeclogical evidence
indicates that none of the
events could have happened
more than three thousand years
before our time. (Pause for

establishing Amrits's question
in sync) It's true that pecple

Dialogue

FLCTI - WTCET #T9m. D
71 A A 1 s Y am Eeo
T ar i atiEs Oid @t sared

el T IAA TR, 37T ot
T W15 'EdT @ f) 1 ek
S

b I o,
g ¥ o 928
* *
s T

R e -3
AGUT K ATd 491
T

S el e e, W ~ .
¢ 9T FTUTYO-F &9 T i

80!

0
1]
4wl

(43
N
0 |

L

)

e

a("{
%4

4

et @rw - saEfew ¥ eTd
3 T fe TroTow & eEpY ey
e 8T gear |

TTHATYA. - ¥TET, AT ¥ gy siv

SR ——— b s g

91 E, TTo JTFE 1

JYeSY @76.— €T, &6 9Tl ?
¢ 3 . .

AL S e e =
\T?:"ET"'»J'?'."‘ HATCo FhTDT.T 5 -t e X

gol ¥1T HETITTE
TTHTI0 gETATE & &7
nT ¥ ot feaga IecT &
EUTYT QUEQRT sedl &

gge T 91

[ <g}i]
Cx
=

gty i

i =
[ECTE o

d e
GrTa Y mara € fs ¥ gw aeard
& FLTET @17 EGIT a7 & 7

I Tevlw" |

Music

3T JTTT

(g

Fade out
music.

ETNT 1
€76 2)eatfs
rm}fm )
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Sound
Effects



L

ExXs

S.No. Footage
Ft.
103,
104 . D38 - 23
185. ~ 042 > U1
106. 045 26
»
> g Uay 2¢
fu8. 049 @6
~305. 053 30
110, G517 05
* 111, 065 20

Shot Description

Continued

LS landscape - Camera pans
right agver it.

Top angle closer shot of
landscepe. Camera tracks and
pans right to people working
at excavation site.

Top angle: IS of excavators.

MS excavator brushing off sand.

MS workers passing mud
containers. Camera tracks

left, along with them.

Graphic - ptap of western coast
of Indiag)ﬁombay, Pune, Inamgaon
indicated.

MCU Ranjan, he walks down
right. Camera pans with himw
zooming out, and tilts down to
top angle MLS of people working
(n excavationS.

MCU excavator's hand brushing
of f dust from artefact.

1/18

Di g Dialogue Music Sound
Diaslogue ialog FtFocts

A
don't easily accept ideas that gmarT:- WAfET &ty ub ¥ gz gv UL
contradict their religious > ®
beliefs, yet many are convinced 84I0 gast Mi( qﬂ .m, IH
by Prof. Lal's findings. For S ’

ATokz — AT ST ¥ AT o € |

many, religion and history -
are quite apart and their o AT S| b TS eH
W avs & ¥T sTaeTE T NOR 1 e

faith is not shaken in the g
least. Yet the archaeoclogical ai¥ > ﬁTﬂl -
evidence is sa tangible and so ‘;5}% m&q 2l ET)QE. A é
clear that it cannot be ignored Al I® ft N &Ta st J[ET aTRN.  Ov
o & ¥fee grrarfeas gurol wE 2

< ZLT A AN

- = 2
fergm wse €1 5 3y F@TAT AT
Foar & ¢
= == Fade in
music
digging
digging,
scrapinj
(incidental conversetion) -
= = Fade out
music
j j - s 8 Foot-
Ranjan: Iam Ranjan Pradhan, q-_(ﬂ g FE9 quTa P ‘
at lnamgaon, not far from . . L'Ey a?s? Steps

Pune.

A team of archaeologists gf mrqjﬂl S e LG
from Deccan College has been QTTTEWTFﬂT :
excavating at this site for -~.~~~»n<~.»E§I:§§JaTﬂf abyar%
T AT & 1 §7 I9E 9T ©& Brer-AT

~some years now. Here, at this
'Spot,
Ranjan (voiceover): there

once stocod & Small round hut,
and objects have been found
here

- it wiagY gar g?ﬁ 4t ,
weTy 35 Foiw frd R T at




o .No. Foctagg
Et. Ex.

. 112 ge7 39
1. 070 35

2 14 073 HS
: 15, 076 09

116, 079 26

IS 082 83

18 gses 20

e 1185, 090 04
1248 0g0 29

T2t 091 05

122 D91 22

123, 092 18

124 093 25

a

Shot Description

CU Man's hends scrapincg and
brushing figurine embedded in
earth.

MCU of woman's hands brushing
an artefact.

s man and woman working at
Site.

MCU Ranjan.

Top angle MS <tte 8! C/UL(L\,QOJL
hut. ﬂanjan'ﬂ hands point to
hole.

Pixillation - S site of

circular hut, 1In a series of
t1 shats, posts appear in

circular arrangement around

the site and then pots appear.
fep angle MEH 2 pats:

Top angle HMLCUgrinding stone.

Top angle MCU 3 pots.

Top angle MCU a pot and 2 bowls

with beads.

~

Top angle MCU 3 figurines.

Top angle MLS 3 workers at
Site.

Top angle S bone. LCamera tilts

up and pans right as worker
hands oone to Ranjan to WS
Renjan, worker. Zoom into
MCU Renjan.

_hundred years old.

Dialogue

that are two thousand five

And this
is only the topmost level
of the excavation.
of these artefacts

Analysis

reveals several things about
the life-of the ancient
inhabitants.

Ranjan (sync): The archzeolo-
gists are attempting to
reconstruct what these huts
looked like.

Ranjan (voiceover): There
must have been wooden posts
in these holes.

Ranjan (sync): Many animal

‘' bones have been found - of

the cow, goat, blackbuck,
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Sound
Effects

Music

Yo - 276 Eare am gy gt ¥
& 3ve §T mmy U

a9 - qea | g7 yauief ot afg &

T - s &Y gt Y ot ¥
aTt & BTUT §6 gar oW TET 2

-ﬂmﬂ?ﬂ?mﬁaﬁﬂﬁm

q. -
2 & fo 4 miofsaf 3T @ B 1)

9T~ &9 geT N ﬁb%’”f 3 @R auTd
n e |

— Fade in
music

- : Fade out

o7: - el arTme’ ¥ sga-ft efesaef
Rt Smrawet, s, wie, fewr

sambhar, deer. So these peOple Hﬂ?{ﬁ J W’ﬁ h ﬂh "lh 5}31' ‘ﬁ'ﬂ'ﬁﬂ'

lived in 8mell circular huts
‘and ate meat - perhaps that
is all we woulc have known
about Inamgeacn, had the
digging stopped at this point.

3: reh ¥ 3t arm alt gr ntva @ A

smm%aﬁienaamqrﬁam

Fne_ste neer ne gerk W etad T

e f




Ld

S.No. footage
EL. Exrs
1255 106 g8
126, 109 20
27 e 17
126, 114 12
129, 127 28
130, 130 29
138 133 25
132, 136 31
133, 138 17
I a4 149 SE

Shot Description

LS men working at site,

LS line of women passing mud -
containers.

Top angle {lLS excavators at
work.

MS Ranjan walking right to
left towards workers at site.
Camera pans with him and zooms
out to LS workers.

Top angle KLSE Ranjan and
archaeeologists Sitting at
site.

Top angle #MCU Ranjan's hands
examining beads.

MLU Ranjan's hands picking up
a bead, tilt up.

MCU model: Posts‘in circular
arrangement.

'MCU model: Straw wall surrounds

pHests .

MCU model - thatched circular
roof eppears on top.

Dislogue Dialogue Music
But as they dug A - QY Ay @ET&
further down, even older %ha:— T E}ﬂT ﬂ%, SﬂTﬂﬂfﬁ BT 3??
levels of habitation were qeT qes ﬂ#f
discovered. tﬂ" ﬁTﬂ# AR :
. = ) ﬁ
Wi - JTfer at g 74 [ova @ 1 nim
WNB: sync dialogue track ' = N =
e al Hiofsat A a3 am aty ¥ svie diw
H13T_ur ara at_are ged 1] dtare @1 &
The digging uncovered some !il a'nrﬁp'e}ar é Te t ne H? 3??
thirty generations, going ITTATITT &1a A1
back to seven hundred years .
before the time of the 5 : -
circular huts. The remains U99:=— TAT THAT € IT® FTOST !
of 8 wall here show that -
houses then were fairly large EFEK—¢ﬂT$ﬂ cesncscns
and rectangular. -
The excavations revealed W - FATE & gtk ¥@st qar AT
that life at Inamgaon changed aTe e A
considerably over the span of s amm ﬂ? f ﬁ eT 81 T?
seven hundred years. but how? fﬂqt- TG WEW NS 2 1 OuT By !
The objects found at the
. wr sef fd amiw &
contain Some answers %ﬁq:-,ﬁUTﬂ T él
e - Fade in
music

= - Fade out

music
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S.No. Footage
Ft. Fr.
1 35 141 28
536, 156 2
13T 166 3
1385 168 04
199 L 160 of
140. 171 05
1417 . iS5 01
142, 176 27
43 178 11
164 . 1 {9 Sle

chot Lescription

MCU Shehnaz. Camera tilts
down &nd tracks left over
models of huts.

MCU Shehnaaz, famera tilts
down over model to show
rectangular huts,

Closer shot of model - pots
in an enclosure.

Close shot of model - pots 3in
an enclosure, another angle.

cu part of model - pots and

enclosure.

Top angle CU part of model -
pots and wheel. Shehnaz's hand
enters from left, rotates wheel
and exits

CU pot with spout.

EU pot.

cy bOWl.

Elpot.

Dialugue

Shehnaaz: I am Shehnaaz Khan,
at the Deccan College in Pune.
This model is based on the
Tinds at Inamgaon. Ranjan
Showed you this topmost level;
which was two thousand five
hundred years old. The huts
of that period are believed

to have been of this type.

There were even earlier
levels, in which life was
quite different. These long,
rectangular houses had
several rooms, whaose inhabi-
tants have left behind many
objects that give us glimpses

Shehnaaz (voiceover):into

thear Iives,

In the lowest levels were
found grains of wheat,

barley, moong, peass,

chana etc, and examples of
pottery.

The people

who used pots of such quality
must have been

fairly prosperous.

such fine craftsmanship
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Dialogue Music Sound
Effects
eaTe:-(% § e af, o $ 8% rade in
music

1% ¥ 1 gl X oT &6 o nrem
EIT, 303 = av war ? ﬁmﬂ?ﬁﬁ
¥ ATTNT mEd 30T arh AATT AM gert
qta fearE | =2/t Wrar nar @ s
38 &9y 3T @ofsat & sarne 3t &
Y Bt

ey - (57 gored att st ger o
Y o3 fa=oft g Fm & N iga e
ITTATETT Tt & &5 sut EURCET
FT 5 =S am Wt of O 818 7Y
& fa 3R Ao o |

AT~ Tt 21
T - q&a Y qeaf 2 ﬁf
e - ar; 931 weT

TEATIE- G giive ¥ ey oA, Ffe
g ¥ STATY Y o e gy

YEAT:~ ¥ JTar
TEATH: - WHF §ATY AT G PETA

TEAT: - @ Y
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S.No.

Footage

shot Description

145,

iaé.

(44

\0

el CU model of furnace. Tilt up
te poksy

Exderioy—

= LS Shehnaaz and Ranjan walking
towards Deccan €ollege, right
to left. Camera pens with
them,

(p¢}
5

fiLo Shehnaz, Ranjan sitting
at tzble with their backs to
cemera, Professor Uhavalikar
facing cemera. Cemera circles
right to MS Professor, then
pens left to MS Ranjen and
Shehnaaz.,

39 05 Ranjan, MS Professor.

Dialugue

and good agriculture, Why
did this prosperity begin to
decline 7

Ranjan ong o
met Pro‘? M K Dhavaukayo{{

beccan Lollege, who excavated
Inamgaon.

NB: sync dialogue track

ohehnaaz's voiceover for
Prot. Uhavalikar and for
Ranjan and herself: Prof.
Uhavalikar told us that
around!1,000 BC the climate
all over the world was
changing. Europe had an ice
age, and when the polar
regions freeze over, this
causes drought in our part
of the world. This happens
because the intense cold
reduces the evaporation of
water from the oceans, and
so the rain cycle is affected.
This is what must have led
to drought in Inamgaon, too,
sround that time.

While many people in
drought-struck areas
migrated south, looking for
better climates, the people
of Inamgeson appear to have
stayed on, struggling to
make a living, adapting to
the changing environment.
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Sound
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Dialogue

TET: - W afgar ¥ fearT
ITA ond ¥ grETeT @2y Tol W o
AT oHE I e ¢

®T - IE e st A 2o
3% 3 39 grracanTen ¥ fod
fa=eiy garmre & gark &1 21

Fadg out
W@ - WY gAY ares, 3 feaf
gmwne ¥ 9t & fear @ et
ot ,359T waT Toe ot
ST - Tt EAT 8 W U ENTY
are qe’, ATYYT groar e arstear
gee T Y1 grie § w dsT W
ar 1 3ar fe eu ar=a &, gy i A
98 9% wgar @ at ewtt =9 A FEv
o arar 21 Taife gity et f mft
30 213 3 BTV AYEV aT W QT WG
w7 qrar 21 .
TEATI: - Irfy &7 3 gt 95 } wzaz
gt 7§ «#fY | zwT "ewm sATITE &
At T ogT EMr g

AT - farga 1

e - 7 58 ¥ otow sw feed 3 of
8t =fo 8T avs ary iy, I Ireteqr
3T amre 31 A9 gATITe A w6 and
A, @&l & fed @,erem ¥ I 2, 303
oY o7 Z0 semd @ 1 oY ot A el
¥ ardy O, et gerk o ok 21



w

S.No. Footage
Ft. Eo

149, 230 04
150A. 249 14
580,

566

150D.

1 50E

Shot Description

MS Ranjan and Shehnaz. Camera
pans right to M5 Professor,
then circles table left to
end with 3-shot, Ranjan and
Shehnaaz back to camera.

Graphic - skull and antlecs
embedded in ground.

LS excavation site (wider
view of a.bove)

Pop in three rectangles with
bone, piece of wood, grains.

Pop in three rectangles
with pot, necklace, tools.

Man, € ow and tree.

Dialogue

Shehneaz (voicegver): This

1/23

Music

Dialogue

.- BT, AT ¥ awm 7 Iror O

adaptation 1s reflected in the ey ATTTSTE O At Ep - ?

Shapes of their houses. The
change in climete was accom-
panied, probably, by strong
winds.
circular huts in places like
Rajasthan which have high
velocity winds. This is

Even todey, there are

ST, - UTUE IW gTa FTQVELT EEMAd
sTe0 O gard ame g e alt
At ¥ AT Nt ¥ vegy foar et
T 7t givs? & & ear oT wear

because the circular shape can OTHAT & st 21 3w ot iR A

stand  @P better, as (£ |ei

the wind Flow easily
aound it. >

Maitreyi (voiceover): The
commonest method of finding
out the age of objects found

in excavations is radiocarbon

dating.

Many types of objects are
found, but only remains of
living things can be carbon
dated. :

For example, wood, bones,
charred grains etc.

Objects like pots or beads
thet may be found alongside

cannot be carbon-dated because

they arve made nen- i
mfzt@lc (33 . V‘V\%

Caxbion 15 basiec to §ll life.,
1t is part of all living
creatures on this planet, be
they microorganisms, human
beings or plants.

giofsaf gmd €, W N cwrarE
¥, 92T =ga & EaT ot 1 Y
T 2 v giafsof we atw ef at
09 gard g@ wW F ¥ Fem ar
awet &1

33~ etk & Tl A fonet gerM Foce in
&0 9T ¥T §e¥ FTH acier @ fsgy "usic
sré7 3fey |

M- aee ave 3 wIn A &,3t
aT8 fen 3=eT T & et met
2 ol &t ara off |

3% R, e3P, W pv g B o
aiRE |

IR aTa MY ard &§7 ar ntdr-reRn
ar afaTe At et O aréw T am
qe‘?r'watﬁ,wfﬁ:ﬂﬁamaram'
oY |

A5k - 5187 7 Sta-aa oT ITUTC 24
uedT O &A% aT® auTH grefy, Sta-

6g,mq, Yz-atat sr

Sound
Effects
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SLlNo.

Footage

150G,

1 SHH

150K,

1 50{1 .

iy
(@]

o]
=

Fts

Ex.

shot Descriptian

Pop in eutline round all
three with arrow saying

'carbont.

Two boxes, with C12 and C14
atome; sayving 12 = 6§ x (023"
and :1‘;:5[“ = 1”

Man and tree.

Egp 30 BCH4 = jott

i Bed

Pop in arrows showing carban
exchange between man and tree.

okeleton and charred trunk
with branches.

Pap in "Cl4 = K™ crossed out,
T2 :
with "C14,< K" below it.
o 4

Circle with €12 and C14 atoms.
The number of C14 atoms halves
and halves again.

Pop in "5(30 saal baad" as
number of C14 atoms halves
again.

Dielogue

Carbon has two isotopes ...

Carbon 12 znd Carbon 14.
Carbon 14 is radioactive and
is found in very smell
quantities compared to Carban
2

In every living thing, Carbon
12 and 14 exist

in a fixed ratioc. And through
the exchange of carbon

with the atmosphere, this
ratio is maintained, and does
not change.

When an organism dies, this
exchange of carbon with the
atmosphere ceqges. So now,
will the ratio of Carbon 12
to carbon 14

remain the same as before?
No.

Like all radioactive subs-
tances, carbon 14, too,
diminishes at a fixed rate,
whife carbon 12 remeins
constant. The number of (=14
atoms in any substance

A» halved every 5,730 years,
and
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Dielogue Music Sound
Effects

w fevar @ Fiolal |
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G- sT87 |2 Flv eTEF (41 wrdA
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Shot Descripticn

Fop 2n “"+5730
as number of C
again.

Human hand

Pep m "El4 - KE
e paagg
b

and-blood hand

@
i ™~ | b o e A
Fap 14 T
Em;'__ 2 < N
hand

LS eXxcavation sSite
1

150B!' above)

Pap. an rectangles

ot above )

Lialogue
—_—

14 35 neither lakhs
% S

futher halved after asnother
5,130 years. This timespan
is known as the hglf-life of
C-14. And beczause the half-
life Ce

£ 1

Y &
M
00

o] ong, nor as brief
a i ﬂinut5“7

1t 15 ideelly suited for
determining t

FaunGg 1n exca

Thus the number of C~14
atoms present in a dug-up
bone will be much less than
that found

in the bone of a creatu
W@ 1S alive. And 3t i
possible to count thesse
ataoms. heow we knpaw

e

what the ratio of czrbon )
to carbon 14 showld be §in
living things.

this ratio will differ in the

dug-up bone. Through this,
we cah tell how old the baone

5.
In this way, WeE can date
nat oy bones. bt th
remsains

f all living organisms,
ike greins etc. And once we
know the age of some remains,

Dialcgue Music

ate ofg eary ara at dra ared
3 mre 3w ofF ITdI 5w 3oy st 31 14
¥ BTG - ATEG s2a & 1 &%, 14
& BTG ATEG 7 &7 arat amm weY @,
7 € ¥ R ieT,

IT wT e & T gars § ordft
w5 9T &7 e fofyog sey & &1
Sga &Ta e 21

al fier WIT &7 ezt A geaT

i{ ;
geTS(07E 7§ e5sT 3 Fia AL
Yera o el sl =7 Cery o7 Prady
B OTAT 6| 21 o1Q TR ATy ¥

fo ev e § sr87 12 30v arée (o
T FJITA 4T Etar &1

gars § ot ess ¥ shaw ot
JFaTa I T, FTT w ¥ el arem
gtar 2 s al,gerar 21
ool

]

. ©AT ave en 3 fab efssof oY,
g 39 aft fiuT o 2 st el 4.

ol ®ft arg ft, N 379 oz |

F'T faT gadet ¥ 37 6T &w qar @r
g%'%?ga%4ﬁni%'

Effects




s.No. Footage
Ete Exr.
? 5[‘"{#0
gEEs 363 26
152, 368 29
sResnsis 3975 38
154 392 09
155, 393 29

ohot Description

Pop in rectangles (as in

=dsts S
t1500" above}
Lraphic = western coast of
Indie - zoom into Gujaret
Ahmedebad, bombay indicated.

fiLs Corridor of Laboratory.
Shehnaz walks down and exits
Loty

S Professor Agarwal.

CU Laboratory table - pincer
holding a piece of wocd.

MLS ahehnaaz,hxbcu§gﬁeﬂt.and
Professor Agarwal.

. is cleaned by hand,

Dialogue

to identify the period of
the other objects found buried
alongside.

Maitreyi (voiceover): Recently,

Shehnaaz had gone tc Ahmedabad,
where radiocerbon dating is
done, in the PhySical Research
Leboratory. There she met

Prof. D.P. Agrawal.

NB: sync dialogue traek

Shehnasaz (voiceover for Prof.

Agrawal): As Prof. Agrawal
pointed out, radiccarbon

dating is more simple to
explain than to actually do.
The problem begins from the
moment the sample is found
by the archaeologist.

Eirst of all:
sure

they must be

that the sample to be dated -
say a piece of wood or coal -
is not contaminated by carbon
from some present - day source.
Because if it is, they woula

be counting the wrong carbon
atoms, So first the sample

and then

the other processes follow.

Dialogua

aTfe @13t a1 ot s JTgH
”?‘Gfrﬁréa’rgm'éiﬁmufnﬁ
Up

A5§ :- §5 Tea ged

55 - TS FEmETETE N A

BT a7 frfuen foad Jateer o
tfeat oréT 30 oY Iy 2 1 At
3@l geTeTa S ik ..
e 1

oAt~ ATOX §ra BT @ oY 3
teut v fafy 8y sry seat 21
at facara ot ¥ =ga Frary 2 /AT,
afe7 guin ¥ 58 9 st s T S
&3 élz?rarﬁﬁwﬁvfm
el wTal & gwom swef geré 2t
re‘refa"réaer%enﬁhantr
wocd oed &1 e ¥ aweura &t
y&Ta ps gt ardt 2 1 3y Y sy
¥R fod, ar stoar AW at 3a ace
ave 3T HgE

wm-ﬂmrénmmﬁmﬁ
:ﬁammﬁé!

wm-a?swmm}ﬁ:ﬁm}
ECTAT q3a7 2 530 & fereeT & 1
at fedt o 5y < wrev sr orés
59 WET €Y FTAT aTfed ! ¥ sga
awtT 19 2 wulfs sTEV T sTET
ITFT ol nomE IWET 2n W A,

ol & &8 &T87 & 1 ot zafevw 50 &w
a1 9ed &rd ¥ 7T feur arar & it
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Music

Fade out
music

o gaet Sfyor 5t vraTaf gitgeo 2.

Sound

Effects




1/27
S.No. Footage Shot Description Eiiiﬂﬂﬂi giﬁiﬂﬂﬂi Music Sound
- TG Effects
Bt Fr. —r
ta6, 406 23 M3 Professor Agarwal. The sample being dated was Ffﬁﬂ?f-fa’aﬁiT !nﬁ éﬁ?T L7 ﬁ!r#f
froam the ancient copper mines a-fhnr = ar qu ¥
in Khetri, Rajasthan é' ET ﬁTé é} - '
154 409 29 CU hand brushing off dust - - -
from wood onto glass bowl.
158 410 37 9 beake; of liquid on %au :qugz_ Q¢ 8T nEcm TOT g 9
teble. Hand puts wood into
it and covers it. =
: API N
: / e AR 11 MCU Professor Agarwal ?hahnai? (viéggo:e; for ngi; j%;g;é- SHOT Etq 3 é e 7t a9
Agrawad) : 1S had a certain 3 o
- - : Signiticance. The question of T Srar ar fo ¥ a} HET§ g
whgre the Indus valley people gl frF are & ey & et X afar
got their copper from has ﬂ
puzzlied historians. It was fﬁﬁTﬂT 9T tEr e’ SHEQT ft f%
thought that some of it may fﬁy 13) roas IETAET 3 T A 3T
have come from Rajasthan, but .
there was no proof. The sample COT&T wet ¥ fhﬁﬂf uTq il i
::ewg{ﬂ{;wivgedazziagizlf, for q,ygmra WA 4 1% wwor =Y ater
1rs 3 ’ sh the
age of the mines. BEORTH 5!5’ g at mta ot afeq
YT 51§ man 7Y ar e qrai at
TEAT aTT A Wk et @ 5 Y ary
T & fendft gereht &, fiig aret 9
: &aaT ¥ gury oY &, ur ww o 2
¥ gn ATfEn sT W
160. 430 15 FiLe laboratery equipment - {sync: incidental) - Fade in
pipes and beagkers. Professor music
Agarwal and Shehnasaz enter
from right and look at it.
161. 435 28 CU burner. Prof. Agarwal's {sync: incidental)
hand points to it.
162, 438 a5 MS of @ condenser. Hands, (sync: incidental)
< Something is sprayed. '
. 163. 441 10 Camers tilts up to glass flask {(sync:. incidental)
2 over pipes., Hand turning knob.
164. 444 27 MCU counter. Prof. Agarwal's The counting was in process q}qarz_ I8 EQTIT SWAT ﬁf;ET P Fade out Rattle
Band points to it. Tilt wup. when we decided to check it. < 2 - music., of
Paper emerges from slot. Ir war 21 gt o s &t ady machine

5 | | : 21 Terowd s sef av o ot 2 |




S>.Na. Footage Shot Uescription
Fto FI‘.

165 452 14 Tep angle MCU bock :

cf taeble§. He checks Daper rea-
S ding %GiﬂSf {'Qb‘e/..

166, 458 33 %o shehnaz and Professoxr
fgarwal . He caleylates,turns to
her, computes again,

57 472 03 Mo Ranjan tuning . tanpura.

a 68 476 05 MLs 1ift door opening.
Shehnzaz and Maitreyi walk
out right. Camera pans with
them. They exit.

169 . 452 18 Lo Ranjan with back‘to
Camera opens door. Maatreyi

2 Jhehnaz enter and exit left.
'
-
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Dialogue Dialoque Music Sound
—2oLagus ZoRaDiuE =& 9N
Effects

cshehnaaz (voiceover for Prot.
fgerwal): An accurale picfure
Emerges after about 40 hours,
but an estimste can be made
after a few hours. It seemed
this piece of wocd was at least
three thousand years old, and
might even go back to Harappan
times,

VAT - 3® 31T JET9T o7 med) 2
7 ¥ 391 food are gerar @ ¢
ST - qET GErgr WY 3 fav o
urfem & arfed | dferes oot

¥ SIS ¥ o alsr v
TITET ITUST &AT Hed &1

fETT9: - o maTsYy ]

%~ YT omar 2 T a5 eare
aT® & at gerar 29

T - AT 5 TEwT A
AT &T

TR - 3 T mirT AT gITaT
éni‘arrsartmtrmei’ THaT
2, %7 IaeT FTTS AT tr%vzri

Strings of
tanpurs.

chehnaaz: We'll be here all
day - won't we be disturbing
Ranjan's parents with all our
noise 7

Maitrevis Oh, they're not in
Eombay, 1 think.... 1407 must
be that way.

TeTS: - (on ot fomp mer @Y day
3 a7 &g grra at Y efd p et
3 o3 50T Mhe-gm 1)

3’53;- (7€, at atw ot wrar ewg €
- 7Y miee at ara wroe meY 2

Creak of
hinges,

¥ar Tt ard g)

Maitreyi: ﬁave.ﬁissim and ﬁﬁ%:-ii?tfﬁg.
Amrita arrived 7 =
T - \aTa € ¥ ar @ 2] ard e

Ranjan: They're coming tocgether;

they should be here any minute
now.

- :
shehnaaz: Great smell! yhat's YEAE - &Y T TEY 2, #ar %9 wer
cooking ? L§~£r“**““““w~“%““~ =

= 3 -
e ' SEe what'!s : . |
Nuggdn. You'll see what (TCHR Qggt;ggrmgitggtJ%L/
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S.No. footage Shot Description Diglogue Dialogue Music Sound
e e K. rea———
Ft. Fr. Effects
110, 467 30 LS car in porch, fmrita: The others must have Jg@AT: - greT 3 q}q T gfﬁ T ¢ Footsteps,
Nissim get out and arrived ? . g bairds,

o

door ¢ loser?

;~; f'rfii"afblg- fxt your fafean: - ef, woe|et 3 éfﬂi@ﬁ
IROL0graphs inp Qizye o
5 ; GretaTe ¢
AREiIva: YBS, on
+

tita d I bought Fgar:- st at oz a0 s ater ar
that rosd map too, yesterday, i
s M 37,

AL e 4 pa : A B 25 = - @
E(i. 4-6 b3 fits nanjen walxing up from sahjans: Ve Eeen pivoulas YA - éﬁ%wgqrqﬂfﬁ ﬁ? atE ar Htﬂ
< el - SN T r S Yt o i i e + s e e Sl
door. He sits down. Gther adtes of the Inamgaon pe 3 -
A ‘ Ut e i amygao LV n aﬁ-@ﬁmﬁ m &m— zﬁp}!
reporters and snchor n Kutch as well, n i )

pe op le . S AL R S iR

revealed in pan and Ul gt

> Zgom'i?.towarag Shehnaaz as Amrita: The ?li@ate.%ih - mgﬁr:F;gf gar sft aq: Y atam g 1,
sShe talks, Simiigr, isplt Xt Wil Strong = Ea§““ ”“ﬁ;“irﬁ%‘ N _%
winds. actually, there are _ﬁi_gglgiaad% é ! Kmiﬁ;?w~
Spneny methods and techniques at¥e T ey I 0% T IT R 2 g

that have survived, They can : ol 'qu"
tell us so much about how _MWNEE;E§IUEIM§§6,2~fE H?T%'gq
people in earlier periocs A gTw TN ®T, ATV BT, <EY OT o FqT

worked, ate, lived,
* ar 1

- - o\
2hehnaez: we can keep that ﬂqua:_;gT a?rgqa'ﬂf Zn Wﬂawﬂmékﬂﬁ§3ﬁ‘
in mind on our travels as 2 ——— e e
we'll be touring all 0\’/er. L” i”l‘_i T Lo1H mm»g I ahﬁ 3”Wf_m
For example, we should observeg 3{W av ﬁqftﬂw miﬂ'f@l,m

today's adivasis - there are e

'ﬁﬂT s <
S0 many aspects of their daily ﬂﬁﬁ%fﬁﬁaﬁjw EE g ‘eﬂ!.,%

= lives E@at :ave not chirged qTITs v g A aHIMETUQTl qufé%a‘ﬁ
Since the stone zge. here : . s e o
are such tribals in the north-b% ET%EH élmhuET'GT : :HB',,,

' east - thaso photagrepns 3% 3 Pager 7k ot mu ot N

there are of my visit to
tripura.

. e

e e
42 520 G3 Ms Nissim, Nissim: Very nice, lillﬁ?‘W.—zET'ﬁ' éL

= : 173 521 17 MS Amrita taking photographs. Shehnaaz (overlap): For this, YEATG: - EH%’........

* : 174 522 19 MCU Shehnaaz. Shehnaaz (sync): wWe could ﬂEﬂTﬁ'—{¥h? &n §Fav oY Ir EETy 8‘373
. also go to bastar, where even 2 . = ~[M

ko

“today it's the women who go #r QﬂﬁwaAGT%rq}uqigl?ajar.ar
into the forests to gather 3??3} T &Y TH él.

food.




i

JS.No, Foctage
EL, Ex.
EiS, 526 g3
176 523 28
YT, So2 32
t 8 a4 24
o, DOF ao
5t 5 Jd 39
1 346 gu
rad. 2495 33
1833 SESES 16
184. 350 Je2

Shot Description

MES tribal Wwoman, shehnaaz ang
lgbal walking away from
camira,

Top angle S woman digging
out roots.

Low level [S gof womén;&%ﬁp%%}bﬂbws
oy
v

with her feet.

MLS Ramanathan Sittinc down
in front of hearth. Eame a
tilts down with him,

MLS Ramanathan with villagers
et Aren furnace,

Top angle S an ayurvedic
medicine being prepared on
Stove. Nurse soaks Sponge in it
and gives it tp doctor. Camera
tilts up and pans right to

FLS doctors, patient, and
shehnaaz.

Hta-lp, Shinde snd nanjan
walking from right to left
along river bank.

GEU Dr. Shipdels hands holding
Stane tool sng giving it to
Ranjan.

Lo birds flying over a lzke
from left tp righ?}camtre pans
with them,

MLo Amrita andg shehnaaz
Sitting on Lharpai outside tea
Shaop. Ramanathan, Ranjan enter
from left angd give them tea.

Shehnaaz (overlap): In the
course of food gathering, women
in different parts of the worla

8Ire Supposed to have discovered
agriculture.

ian j
€

ha \I\_Jr
erca or bastar,

I think they stil) practice
1

the old technique of iron
Smelting —~——

=& Should explare that ¢ wells

Amrita (overlap): sesides

techniques,

WB: sync dialbgue track

there are sciences like
ayurveda that stijj Survive,
We should try and learn about
it by visiting some ayurvedic
hespital,

Maitreyi (overiap): Hadn't

you gone to Pune again,
Qwﬂdﬂ ? How was the trip?

Ranjan (overiap): Quite
interesting. The best part

is that

there's sameone at Jeccan
College who can actually make
stone tools!

Amrita (overlap): So we'll

travel all gver Indig!

Ranjan {overlap): Absolutely-

Kashmir Yo Kanyakumari !

1/30

Dialogue Music . Sound
Effects

TEATH. - ATAT S1ar @ 5 =57 a1y
%ﬁwﬁr&?%ﬁgﬁwﬁmnmn

ETTA: - ferat ? &t 9 7T 8| Fade in

music

Chanting

{overlan): {n sone tribal %ﬁqf— qFAT ® &Y fest ITTearH

5re o

T~ T AteT &Iy gort
ERT A I awollidd & . .

wT- at st ¥ arfey
¥gar: - aelst & gmrar

Igar: - mﬁ:&mmﬁm %
AT IT BT R ED I w2 Fe
I wFoare § ater 8 mu

3T $1 BT awa 2

A58~ W, e
T P YT W@ e

WT - TR FfR5T mad WErT ¥
2.,

T~ o 3907 ot & 516 2 9t
el geur ¥ alere saT B fear
CT :

¥ar:- al 9¥ aArea orAr Bt arnt
EATYY | =
W~ eT faagm sTvfte ¥ SITFATYY |

q3T 1Y &




“»

S.No. Footags
Et. Er.
Tas. 560 36
188, 563 13
15T, 5966 U4
188, 567 36
189. S 23
1580. 572 03
95 5 {3 05
02 574 38
LSy 512 21
e ‘584 F
o 581 397
FEEL 2 11

shot Description

shehnaaz bends down to‘dﬂ<Oth50§
Ram anathan walks pab‘t

M5 Ur. Kao, kqmuﬂHhMano others
sail ~nJ i boat.

¥

P 2ngle Mo of diver emerging
on surface of water.

£

Wwide shot of copper factory.
Ramanathan walks in) from
168F¢ ta tight.

Lopper smelting detail.

Top angle LS workers in
Lopper factory.

LS Ramanathan, Ranjan, uide
at Jantaxr dMantar., Camera tilts
down to Jaiprakash Yantrz as
guide bobs string.

LS Ubservatory at Kavalur,
dome openinc.

Ls Ranjan, Shehnaz talking
to villagers, sitting on
tharpais.

CU carved stone head
Cai g trasc aoht

Reclining mother goddess

1/31
Dialogue Dielogue Music Sound
Effects
= e Traffic‘

Nissim (overlap): And during

Tafem: - stc 5ot arrst 3 gtors

your journeys,

you can to §:f%ie in all fﬁf?au‘u ﬁu ﬁ}ﬂ @?T Bgr'gnx} Crw T?Q%

+ +
the places you v g

; are¥ ¥ aradta ot & 2,

and ask them how much they know TFEam: - 3=%L55'ﬁ$a et fo 32
sfaera

of history,

Tafeam: - as"r ool arareT 2,
Pafeam: - 3t ars ® mears war 2

and what their Pverqdoj
problems are. =

fAfemm: - ort sfaera st 79 3
TOATT ¥ sTeaT ?:a% 3 waTd

NB: sync dialogue track

Thus, instead of looking at
history as apart from the
present,

with thimys oo sres o.iinks  fafran:- en 3% a9 ¥ erarm ¥ atey
today . = @t S 57 7en 2

ﬁr—e'l"ﬁ?ﬁ;vmﬁa?rﬁﬁ%%aarﬁ
3w e ¥ ot # gaTeTA ATHT #F arfey;

N5: sync dialogue track é

fmrita (overlap): Yes - we
can talk to ordinery peaple,
not just ex; rts.

Ranjzn (overlap):

sl el P PrUDLT g oy lrf’nsmm% ITHM 9w ex
will Be, how do we meet
people from the psst 7 d?ﬁ qn¥ % ﬁ?ﬂf %’fhﬁqT a7§%

W~ qare EsToT IATY &t

How, For instence, can the
Harappen age

- 3 In feur ure g

De presented 7




S.No. Footsge
EEts En.
. 198, 285 0
St is 594 23
L
< 208, 595 f7
T
2051 603 B
2824 606 08
283, 611 24
204 . 616 2
S 205, 523 02
2
49
-
206. 03 07
-

dk

Shot Description

Cld photogreph of Grchaeologis
in excavation pit. Lamera tild

uthotograph.

Top angle LS excavations at
Harzppa. Lamera zooms out a
Fatdles

LS Amrite Hanisn walkang
through Lothel drsins towards
CAamEYae

MCU Broken NoP pot on
rototing stand.

Top angle, camera trecks

left, alongside table with
s
pottery sherds.

MS pots in museum case.

Amrita enters right and walks
left looking at them. Camexrs
tracks with her, on other side
of gless.

s Ranjan in perod cogtume, Amnita
in costume enters from right
behind him and walks left.
Camera tracks with her to
include PMLS Ramanathan in
costume.

MLS Ranjane. Track left with
him to statue of boddhisatva.
Ramanathan emerges from behind
brick wall left and both sing.

A corridor of Saraswati iMehel
Library, Shehnaaz & Amrita

walking towards camera.’

/32
Dialogue Dialogue Music Sound
Effects
Nissim ap) W &t ge .
I‘SD 1?2‘{“’\3,'0‘\;chi ]iéiﬁf,rtiozigo bZT fm._ Egmr uﬁa}ﬁs} ﬁ} en a‘r
there must be . TET ﬁﬁﬁ(ﬁfﬁ? U?%=ETE§T L3
photographs of the excavations fafram: - §ET% g1 ety at et 3
there! we muast find out. AT SvAT arf?hf
Maitreyi (overlzp): Anc wE can ﬁéﬁn_ Tﬂﬁ -
certainly go to EEtrel and = 3T Ew Aty e gretEaT at
Kalibangan. AT "y €1
Shehnaaz (overlap): Museums! =TT - thaUTH‘ ﬂﬁﬁ'
The museums in every corner of : <& 8T 31T 3T - at
India must contain objects from g'“FQﬁIaSTfﬁ?UIH’§~-
every period.
Iﬁiﬁg?,a” tell us so many TEqTu:~ JI9@T WET ¥ &0 ITHT &TA @19
wsa €1
Maitreyi (overlap): And looking RAHE:'- THFETTH R s
at museum objects, * = ST . ¥
WE can uSe our imaginations...ﬂ%ﬁ:- FTAT se9ET BT St sTH 3 Fegg out
music

Amrita (overlap): And later,

when we reach the time of ¥Uar: -

ancient manuscripts, *

we can select episodes or .
P I[aAT:

stories from them to enact.

Ranjan (overlap): Sure, why not?
Cook, 1 leave—%Il this acting

to the: rest eof vaou,
out !

count me

AT~
Ni: snatch of song from
Episode Five - use rele-
vant portion of dubbed
song

T -

sync dialogue track

N .

Nissim (overlap): The
YArthashestra', 'lManusmriti!,
' Jataka Tales' - old

W -

ot &
It arg A;5® en gretA Far
3 el 2 ot

a8 em I ¥ g8 feed serfagy o0 0
T ATES T o) 2 | s
eT BT 7ol &1 § 9§ ATce-g1ce

ITT et wfae g at @ et

T FRY ¥ vs aryfalfumen
¥ fagr FEarc i /

8gA gIT= ®Ta 2 %

TTHATY -&Ta off Afeq ars @ }

Fade out
music

fafemm: - 3b wred, ageafa, aros

sard gert




e

S.No. Footage
Ft. Fr’
Zue 634 3
25y 639 30
RS - 643 10
211, 648 28
212, 654 35
el 656 =3
celgs 658 =
215, 660 il
Sl 662 t3

Snot Description

Top angle MLU - & tong manu-
Seript. Shefbnaee 's honds turn
it over,

Librarien hancing down manus-
cripts o Amriias in library
Toom.

£ls Amrite & Shehnaaz walking
in front of srihadeshwara
temple.

CU Temple wall. Czmeras tracks
left to corridor. Amrita and

Shehnaaz walking in it towards
amera.

LS Jaunpur bridge. Camera
pans right and zooms in.

Low angle LS Gol Gumbaz.

tow angle [ 5 Fatehpur Sikri o
{buland Darwaza)

Ls Ranjan, Ramanathan, Amrita
in Salim Chisti courtyerd

Etehing of Soldiers fighting.

Etching - another detail

Dialogue
manuscripts exist in same
libraries -

like the Saraswati Fighal
library in Thenjavur.

Amrita \OVEIléF;: Yes,

and
also in Thanjavur, what's it
cealled ¢

Shehnaaz (overlap): Brihe-
deshwara.

Ranjan (overlap): #e can
use that as an example af
the southern style, when we
talk about architecture.

Maitreyi (overlap): And we
can show how, later on,

the coming of the arch and
dome revived our decaying
building traditions.

Ranjan (overlap): The Gol
LGumbaz

or the monuments at Fatehpur
Silkri

are, like Sanchi or Konarak,
very much expressions

of our culture,

Nissim (overlap): ldeas of
oUr uUnity

can be expressed in many
ways.

there's that famous temple FHAT. -
- L4

Dialoaue

fafem: - et s 2, g6
m? &
Tafemm:- qargr ¥ & o
AvTEdl mEq ATSEYT |
yoar - &l

targe F & éq; at #fex,
F4T ATH & J&ET 9

ETTe: - TagdvmT |

;- o9& By FTFhesoy qv I o

zfmt 3T ¥ feary 3 fav
mef ofr ar wa &1

M- v are ¥ n fear @l 2

Pk~  wm merre wtv Tew . Ger Iy

a8 ENTIT aregfa~q faser

T
(9]
La)

Music Sound
Effects
Eade in
music
Birds

fosra & ar agr ar, e Ir

AR
ST~ W g g

- e Wege et @ T
4w

G- T} OT StATew & ave
Tamgm euT?Y wepfa

WA - ¥ w@ETe E 1

fofeam: - voar sira &t &grar

fafemm: - 25 & &8 ald Ay |

Fade out
mUSiC¢
Fade in
Qawali.

War drums

War drums




2

S.No. Footage
e Fr.
i 664 02
e B60 - 1L
Ji 670 o
228, 676 12
=Zh . 679 )
2o 682 39
220, 665 i
b, 695 3

Shot Description

Portzrait of Tipu Sulian, zopem

into 8 face.

“CU Ranjan

MEU Shehnaaz.

Letail - Sanchi panel, scene
of trade.

Sanchi panel - muSicians.

~

Top angle LS Nalanda ruins.

Camers pans left.

MS Nissim.

. people end restrictions of

Dialogue Dialogue

when we speak of Tippu Suiltan
e sppy 2u=toh fafemn:- gn 9® fey geard & &m@

we can emphasSize L;L he we

gpe of nur first n;s ~lists. 3% g4 €76 qT’ﬁ?T feur a1 &sar 2
Ranjan {overiap]: 10t fTeelings i;.r af q’gé - rﬁ:z}f a % s :
AT~ ¥fT wear s AreaT TivE,

of upity, and So on,

EEH -“ﬁ?fi aTat D AT5= T wOT
areoe é

e

‘JA L Jb e ) Qv ,1 = .}._i
thet related to science’?

1 c

x: UF courve dte oy aregs wab st 22 gme en

FoY sfaeTa st qTfw gfse & =8
ot &n IR TEARTar oe e aed
Gﬁ Eﬁ I oSy A ﬁ'ﬂﬁ & I‘ =

histary Scientificﬁiig, meny
misunderstandings that stanc
in the way of our progress can-
be cleared up.

Maitreyi: fAnag therels 3
direct relationship between

science and how people think.
Take Buddaihaist thought...

TagT= &7 _#ftur aregs 2)3% sigy
e urrr; =

X = '
Maitreyi (overlap): The A5: - ot 7 &, wlow sre ¥ W
Teaching of Gautam Buddha had
such an impact that trade ] ﬂ} /T qgT fe El'!'i E} '?Tar

encoursged, fhﬁr,

a new openness came about in ﬂ;& »
society, ~= GH ﬁ Ve gﬁrvq'arur>
and a subject like medicine
began to be taught in the
universities of.Nalanda and
Takshashila. This atmosphere
helped science to grow.

M- siv ATvier aufmr 3 gfa-
fiehw & Yfefos ograr ard mar | ¥
rei‘nﬁ:r“z'?q:#’r avesT aT ¥BT

Nissim (sync): On the other Fafrmm:- ‘mT fawm e § aga do-
hand, a society full of high —— W
and low, differences between |!§,hﬁ—ﬂru T?3~E}ﬁ E} 3ﬁﬁ HHTH

qEqT oz AT, a?a TqT
all kinds makes it very fﬂ q T EE q
difficult to ask questions, ﬁ?T&sﬁyﬁ'z} GTﬁT él

to experiment, to think in new
ways.

= -(atr ataf dEY 3d & & ar .

1/34

Music Sgund
Effects

Fade in

music

Face out

music

Gong

Hirds,
gong.




S.No. Footage
Ft. Exr
225, 702 13
226, 703 32
220 TOT 28

2283 708

229, 714
(FN)

23 716
231 718
232 720
233 (22
g 123
235, 124
236, 725

CFootnote

-—
(@8]

25

13

18

36

23

36

Shots 229-243 ~ Although in the Hindi,

Shot Description

MLU Shehnazz - reaction,

Mo Nissim.

MS Amrita - reactiaon.

FS Nissim reading.

Mo villsge women talking to
camera.

Travelling shot - fields

MCU Man talking to camera.

LS Haft in wate: - flood

MLCU group of men.

MCU Ranjan - reaction,

Women talking to camera.

Mo group of men outside hat,

o "manat b Qi ~‘.r_-

ONwoard g toy

Dialogua

Nissim (overlsp): And this

has often been the case in our
past. '

Nissim {(sync) : Which reminds

met | got a Ietter from Rama-
nathan yesterday.
Shehnasz (overlap): When does
ne arrive 7?7

fissim

weeks,

sync): In one or two

Nissim: The letter is from
uwahall , He writes, Hindy =
ew days remain of my tour

with the envirconment study

group. We've been to many
areas,

Nissim (overlap - reading
letter): "met many people.
amanathan : Remembey —

"that day when we were all
talking of science as a
medium

"that can change people's
thinking?

"and how, if science were
to reach every house, Super-
stitions

"can be overcome, and ideas
of democracy take root ?

"sut 1've seen

"how, even if people's
lives

"are changing, their way of
thinking does not change,

Nicgim

1/35

Sound
Effacts

Music

Dialogue

Tafeam: -
FTT Burd

It ¥ o gar & 2 fooht
09T |

Tafeem: - (ga farf % ure ATar |
I &1 fageY farft oft oo

TECATOR - ®8 T TET 8 &t

Tafeam: - 36 &W dre fom ﬂj

frfemm: - | fa¥sT aré 2 niereT ?

31t FT @, "sarmmie 4l 90 5
T4 22 Bt} A fod arat e

o dsurel Aar A

Rustling
of peper

frfem: -“agn & abe¥ ¥ Py ¢
d1argd

Pafe: -3 o7 e m wre BT @
¥ % ar=w vo ¥uT nreoy @

ﬁfran:-"a? stat o7 wtw wew mEaT 2

Frfean: -8 we FToRT S o at
Igfarary {4 , :

Fafeam: -y T éi ITHET @ foaTe
I a7 awd €12

fafemm: - ‘e AY o v
fafeam: - Fo atat o fa=cht

fofeam: - I sem o @t gt, IeT
Y T attsT T2t qTHEOT.

- 1eads hodaaibhende  Ite aloud  use
% : ..'J
O o e in the languoac Nevsions  from ‘Remermbey
e doks s anes . R
Sl o ~

Sjﬁc')




Y

it

2.No. Footage
Et. Fr.
231, 728 g6
<38, 7306 25
238 Jie 30
240. 139 25
241, 142 i0
242. 743 36
243. 747 0o
244, 758 3¢

Shaot Description

FMCU a ltrC’\/l - regctza Olle

Mo Nissim - reading.

MCU Amrita - reactions

tow engle of villagers walking,

carte.

Villagetrs on road, fields
adjacent.

Two workers, pulling cartlood
of hay)walklng from left
to right.

MS Nissim,

2 shot Ranjan and Shehnaaz.
Lamera tracks left and pans
right to MLS. Maitreyi and
then further right to include
Amrita.

Dialogue

"Development

C schemes razxely
touch the he

.
% &
¥t or minc.

NxSsim (sync): "All right, the
benetats of technolegy =are
visible in some places -
electrieaty, new €ceds, irri-
gation dewvices - but all this

is done simply like giving
awvay “'melnln
Rewmanathan(overlap ) : "without

esking people what they want,

"and the pecople themselves
do- not feel {they have o r3
to say whether they think
particular scheme

will benefit or harm them.

"And sometimes when we raise
these issues, we get the same
ald reply.

Nissim (sync): "that 'sir

you people tell us, what can
we say.' And then we say it's
a question of their lives,
they should speak and think

of these things, they say they
have never done this, there is
no such tradition, and finally
whatever's fated will happen,
anyway."

Ranjen: who decides what

" Tradition is ? Today people

saythe custom of sati is s
tradition, So don't criticize
it, that caste and untauchs-
bility are traditions so how
can we give them up. But
these custaoms, these tradi-

tions, were started, after all,

by people like us !

Diglogue Music

Pafemn: - fawTa al9ars foet 3 na

st o0 & 5 ot

|31FHHIJEE?$ éjﬁ?f st éﬁqiﬁGﬁ‘

3 TR orod ofd d, - fooelt, T
ﬁmr% 3 AT, trr i @ at

™ f‘mr arar & fs 3 & &t Fret

3% g6 & war i

f#ﬁfm:—é(ﬁ% &TH &Y ’ﬁ. fo 3%
FUT gTfEy

Pafemm: - 'm Aot R s 7
327 a7 &% & f& fouT giwar

fafem: - ¥ 32 oraar etir ar Fwars

Frfemm: - at o8 &t st en ¥
aral 81 waf g% sed € meY ware
fomar &

.-[‘f& 'are 31T Atw A warsd,
gu war &l (31T 2n e a@ 39 ara

sT_armer 2, 3=F s@d srd ﬁah’gxa%ﬁ‘m

aott 2. at sEd & 5 Yur ar 3=y
gt feor e, ¥wT at grroer 1 Ay
25 ?'razrfare?ara’rae"rééa?
ﬁmmiiﬁarém“

T —Lhﬁ’a star @ fs goeger var
2319 ﬂhwﬁi‘ﬂsﬂfﬁmﬂ'q TOYT
8, 3w FITMiTET Wa a"rﬁv ar arﬁl-

mwréeus%%h
ﬁ?’gmaéyﬁﬁwﬁﬁtraﬁmrﬁ
menaanw%am%vﬁﬂ“

JuT IT FITEH e

1/36

Sound
Effects




Shot Descriptiocon

Continued., ..

-
o

~l

(O8]
D

reaction.

cCamera Zoams

(%}
N

£y
3

Dialogue

chehnaaz: And it's up to us to
choose what traditions from
our past we wish alive
and what we wish to leave
behind.

€D F‘Lh,,,

Haatreyi: Yes, we're not
denying ourx hldgory
therets a ot to be proud of.

emrita: Like the work of
s e .

Scieptists like r;al 1at and
thaskare, or ayurveds
shehneaz: And then all those

e :
potters, sculptors and weasvers
who made such exquisite things!

Ranjan: And all the farmers
who grew such & range of
crops!

Nissim: Sa we'll ook ol each

aspect with an open mind. And
we'll speak with pride when

we fFeel pride, “nd be eritical
when that is necessary.

Amratas The truth, the wheole
Truth and nothing but the
truth!

Amrita (overlap): But truly,

Amrita (sync): We believe all
kinds ot strange things so
easily! The other dayl @Was

in a taxi. The driver and I
started chatting - about the
country, about things of
science. He-said, "What's the
use of computers and stuff?

{Life was better in the old
da)’s . I" ,'

Dialogua

AfEker calls

Music

veaT: - (3 ¥ ot enov 21 2 To
I FTa ¢ A e a1 ATd
T 7t fomst Bl &1

Ag: - eT, &n Fod!; sfaera a’r TIT
e é:

- BT st Arewt 3 Aarrwt
;‘I_f_mlﬁ? Iﬁﬂ )

S

YEATH: ~ m‘r R at art gesre,
TI9eTT 31T mwT fa=ty go
o 37 9 sArd] -
TT: f-:ilfl’ at = foars fa=ely
ave ave iﬁm TR L) -
Prfeam; - at &w ec T A, EC
JER9Y &Tm s & ATy gef
n§ 8T &Ta BT, 3l FrMtTAT o0

AT &0 0T gwn wEpw o 1|

R E

AT ~11jtj,1°aﬁ wa AT 7 & faar
- :] .
Imar:- ov o ¥,

:nunr"-fen oot get—acat arat 2
forara st 21 39 fea & &7t 2 o7

maﬁafﬂe‘rsmﬁamﬁam

ogt, &0 st dwr, fwra ot dwe i ar
al sEY WITYEAT etNr swtaer anTyeY

o, ﬁ?ﬁuﬁﬁmmi.“" &

Effects



.3
=

S.No. Footage

Et. Fx.
250, 802 10
. 251, @ 02
252 E3Y 04
53 @

shot Description

From inside taxi - MCU
back of driver, right
of freme, with road
ahsad,

MCU Nissim.

MCU Shehnasaz.

MS Maitreyi, camera
moves right and pans

Dialogue

Taxi driver: "what's the ol R STUEY .~ =7 g?ﬂT TEY THCOCT ﬁ!f?ﬁ:ﬁﬂi

use of computers 7 Life
was better in the past.
In our country, at the FTET -

time of the rishi saints, ., ° -
the rivers were of milk. ﬂaﬂl STUﬂT-

But today - just look!?
So many people died in

Bhopal - why ? What is  JWOT -

this if not Keliyuga 7 codl ETTER:
Is this any kind of age

to be in ? In the old

days, milk wes eight AT -

annas a seer and ghee
eight rupees & kilo.

People were so ¥HAT -
contented " %
cedT ETUeN:
JHAar .-

Nissim: True, milk has
Become expensive and
there's no dearth/lack
of problems. This taxi-
driver must be reading
the papers and watching
TV. But though he knows
8o much about today, he
has certain misconceptions
about history.

Shehnaaz: An event like
opal makes him condemn
all technology.

Meitreyi: If we grant oi - SO
that yes, we live in

troubled times, we will

naturally want to change

or improve things. The

desire to change the

world begins with the

wish to know the truth.

For unless we know what

is true, how can we lay

the foundations of our

future 7 -

Ran{an: Yes, history is T i-
u of examples., All

those reformers of the

nineteenth century, or

people like Gandhiji and

Bhagat Singh in the

twentieth century - they

AT .~

all emphasized the need to

qaeT TR

1/386

Music

3 amm i
54 F8Y 3T et X BY &ET 3 Y1
&1 '

- ars ¥few,(gma wr £ stare ¥

&fev food et wr Mw)
AET B

- oTe @1 ¢ ¥ oftgn 76T at atv @y & g

gTC.‘

-3 ot st gm ¥ p aeh 315 AT e g

I IT5_wwar foet off fomar ar 1
_foas atw geht 41
BT ¢

g, <. o, smar g 1 afes ara
3 &Y ¥ ot fomar srear ®, 3T &

gfaeTd o1 Mo 38 wFo-sefhat or
T & (]

aTe 3 ETEd ¥ eTew &t are et
ot &Y & araar &1

IR & Y ATH o o 5 ara evern sTed
Tang ge €, ot 3wy Y ar gurey
31 ST el | ate gy ot s oy
sty e vy ot ayad @ wardv)

4 & ge gldT B Aem of ary 18T Ew
Tor gfvare av afesy & otear o g

Lev, sfters % foncht fard &1 aroett
ml ¥ AT wwTe gures, ar et et
I i att wwfie 8 o, = G
§ ACT oTAY T aT fear, sfoera opr
IO AUY & Am 8) e oty o g

"wft Tiol, "aTM foare & sy, |

BT R

Sound

Effects

Moving
vehicle,
horns




S.No. Footage
et F¥.,
2552
20, 656 02
*
e e 657 28
‘( *
eab; 659 05
£37. 861 01
y 256 B71 27
2
§ o

Shot Description

Continued...

MCU Shehnazz -
€0 camera.

left o

S e e
MCU Nissim logks Trom

camera.

LS Sea Shore, Cloppes ‘2".‘ o \es
Adoge and exits raight. LS
Maitreyi enters right and
walks left in front of Nissim,
Shehnasz, Ranjan and Amrita
and then stops. Camera track$
with her and circles left as
she stops. As she talks to
camera, the others look out
to sea. At the end, she

also looks to ses.

Dialogue

know the truth. They read

history, tried to understand
the age they lived in. Abolish
sati, stop child marriages.
Shehnaaz: "Allow widow

e s

remgarraigge! "

riaitreyi: "Give women the

— W
right tec educatiagnt®

Anmritas "rhink of the
untouchzable(s) as ta)

'Harijan' {(yod's people)!"

Nissim: "Quit India!" These
Slogans didn't have an impact
Simply by being reised. Thaose
who wanted reform took psins
to understand their culture
and history and to explain
them to others.

1/39

Maitreyi: We are not reformers
But are only making films.

is difficult to change the
world through films, nor do
we have any formula for such
change.
talking abcout past ages, not
to accept anything without
nproof. And we will try to

But we will try, when

Bialogue Music Sound
Effects

TRATH: - ﬁ:u:r Tamre 2ty ;fl‘_?"

§-  "glwat ot e famaer ‘e_aswifj_n
FaT:~ "3 30 AT I o w1

JQT

ﬁﬁm. “arta 51’3?,,; q & %8N gip ¥ at
§7 ATTT ®T ¥a¢ T EIT 1 509 ATE At
¥ & ot % ara ai T3 7Y | gurT ared aret
E@mmmﬁmﬁ sfaeTa
1 91T, 37T e At o awry oY aﬁ*ﬁm
i)

n'gé.—fen ata at gares & W Ew sea,
fﬁ?ﬁ AT i§~§ lfﬁFﬂf % Gf?v Efﬁur fT boa;é?p

®EFAT uﬁm é st =Y oy aﬁrtn-

st s o7 a1k gz o T
éibrmentmtﬁﬁsﬂ

ﬁﬁ%gmﬁumﬁ%ﬁﬂ‘r

find out not just what happenedmgm g5 7T~ 2% |atv ary ard =

ﬁrﬁtzamﬁ st ¥ 5 fagra
Ta §, AT gITUT war WY

m_wﬁi A T | R R Gt

in science or in history, but
also how and why. That is the
method of science!

n“ra'aﬁii'lm sT @Y adter 21)

B ———
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>.No. Ffootage shet Description LDialogue Dislogue Music Sound
Fi. Py Effects

698 27 crRenIT T1TLEs (rll tp 6 siem) Fade in

= : MUSIE .

1A%
L
5

P-ESHEE o

[ B

produced by
EORET EROJELT
* et Nehru Centre, bombay 1986
] advisory committee
» chéirperSon
PROF YASH PAL
members
U F AGRAWAL, IRFAN HABIB, ASHUK JAI
HARISH KHANNA, N V K MURTHY, JAYART V
NARLIKAKR, A. RAHMMAN, N K SEHGAL

(5] 2

R S SHARMA, ASIYA SIDLIGUI,

b V SUBBARAYAPPA, UPENDRA TRIVELI,

-

anchorpersons
Nissim HEMU ADHIKARI

Maitreyi VASUNDHARA PHADKE

reporters
" Amrita Prasad URMI JUVCKAR
shehnaaz Khan SOHAILA KAPUR LIMAYE
Ranjan Pradhan ANIRUDDHA LINMAYE
T Ramenathan JAYARAM TATACHAR
research & script
SUHAS PARANJAPE, SMRITI KEVATIA, v
CHANDITA MUKHERJEE, MANDIRA KUKAR,
- ARATI RtbGc, VASUNLHARA PHALKE.
- direction
: CHARLITA MUKHERJEE
assistants
VASUNDHARA FHADKe, SMRITI NEVATIA-
5 MANLIRA KUMAR
cinematography
= location

INDRAJIT BANSAL




¢

-

P -

S o, Footagye
Ft. b
255

(Continued)

L.‘:‘L'u]T TJTLL:i \CCJ(‘t_}rL'(:\J,\

assastant
ANIL HCHT
s tudio
i i L._;: 4 X! '3
additaanal N ra

: i5
S s o < LEN

iRl J/‘..J.Jllt

at camerz
T3 Iy

BT R

audiography

NORAJIT NEOGI

AJAY MUNJAL

I BHELLA

assistants

VASUNLHARA PHADKE, SMRITI
negative editor

RAMESH PATEL

mixing

Ati PADMANABHAN

at Aradhana Sound Service
music

K NARAYANAN

haindi dialogue

location A V RAMMURTY
Studio SHMRITI NEVATIA
dyrics. AV HAMMURTY

Song compose
singers JYOTSNA HARDIKAR,
ARUN INGLE, UTTARA KELKAR,

SHRIKANT PARGAUNKAR.

3
b4
[0}
| S
(o)
{ 4

Im

r SHRILDHAR PHADKE

1741

logue Music Sguna
Effects
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S.No. Faotage
Et:o Fr.
259, {Continued)

Shot Description

CREDIT TITLES (Continued)

titles

design MALATHI SRINIVASAN

artworke SHEIL SADWELKAR

shooting M A HAFEZ at Prasad Productions
graphics V J MOHAN, SHEIL
SADWELKAR, PRAMOD RANE, PARUL AMIN,
HARSHAD BHATIA, VIRAJ KARNIK,

MOHAN KULKARNI, SUDARSHAN SHETTY
basic map VARSHA & KISHORE RANDIVE
typesettiers

Byteset Communications

Production

SANTOSH KHANNA, HARIN VYAS,

SUBODH RANDIVE

liaison ARINDAM GANGULY
Communications Centre (Delhi)

V HARIDAS Vasu Studios, Madras
project administration

ANIRUDDHA LIMAYE, GEETA RAMAKRISHNAN
base office MELANIE SEQUEIRA,
SHAHNAAZ SHAIKH, N KRISHNAN,
KASHMIRA MISTRY, NANDKUMAR JADHAV
cine equipment

National Film Development Corpp.
processing

Adlabs, Prased Film Lasboratories
colour analysis

J BOLAN at Prasad Film Laboratories
telecine '

Garware Video.Centre

music recording

wWestern Qutdoor

sound transfer

Aarti Sound Centre

lights '

Sony Cine Service
studioc furniture
Chippendale (Exports) Pvt., Ltd.

Dislogue
R ettea

Dielogue

Music

1/42

Sound

Effects
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2.No. Footage shot Lescription UDialogue Dialogue Music Sound
Ft Fr Effects

259, (Continued) CREDIT TITLES (Continued)

acknowledgements UU wOSAIMBI,

S G SARDESAI, D P AGRAWAL,

ti K DHAVALIKAR, b B LAL,

VIVEK MUNTEIRU, RUMILA THAFAR,

AoHUK BAJPAYEE, KAFIL GROVEH,

P GULIGAR, M I IuhLAL, KIRAN KARNIK,

~ SHEILA KUSUNGAR, SONALDHAR LOHAR,

. oRAJESH W ATHUR, RAVI MOHANTY,
JUSEPH PIEDALE, S Y RAJAGURU,
S R RAO, T S RASAR, BHAGWANDIN
SHARMA, O P SHARMA, ANAND SHASTRI,
VASANT OHINDE, GURDEEP SINGH,
FRABHAT & SUSHMITA TANDON
Archaeologicel Survey of India
Chindambaram Temple authorities
Uept of Ancient History,
University of Allahabad
Uept of Archaeology, Deccan
Lollege, University of Pune
Uept of Archaeology, Govt. of
Rajasthan
Govt. Museum, Pudukottai
Gujarat Ayurvedic Unive:sity)-
Jamnagar.
Gujarat Tourism Development Corpn.
Hindustan Copper Ltd. Khetri
Indian Institute of Advanced Study,
Shimic.
Indian Institut. of Astrophysics,
Vainu bappu Observatory, Kavalur
Municipal Corpn of Greater Bombay

National Institute of Oceanography,

Panjim




.No. Footage
Ft. Fr.
& _ 259.  (Continued)

b

L

Shot Description Dialogue

CREDIT TITLES (Continued)

Naetional Museum, New Delhi
National Organising Committee,
pharat Jan Vigyan Jatha

Nehru Planetarium, Bombay
Nehru Science Centre, Bombay
Photeo Section,

Archaeological Survey of Indisa
Physical Research Laboratory,
Ahmedabad

Tanjore Maharaja Serfoji's

Saraswathi Mahal Library

Tamil Nadu
c;gz;zgﬁlﬁgjelopment Corpn
Uttar Pradesh
<¥EG;Z;;—B;;;Ii;ment Corpn

Young Women's Christian Association,
Shimla

People of Inamgaon, Maharashtra
People of Komera, Madhya Pradesh
People of Kusma, Madhya Pradesh
Pretesting of Episode

S R JOSHI

at DECU, Space Applications Centre,
Ahmedabad.

THE END

e e

Dialogue
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Music

Sound

Effects




EPISODE GONE 7 i AR/1
APPENDIX A
" S.No. Footage Dialogue 3 Diaiogue
- 4 L Bt Fro o i
| | 6. 051 29 The only obvious sync dialogua.is as below -
the rest is s general murmur:
Meitreyi: Nissim 7?7 (he looks up at her.
nvent general talk before and after). _
1. 058 06 Amrita: I'm Amrita Prasad. T - Lﬁ~ IJatr gaIgl
o _ Nissim: Hmm - you're from Calcutta. ﬁﬁan:—eqq—m TEgcar § ardy %IE
' Amrite: Yes. Jgay .- &1
Maitreyi: Where are you staying here ? ‘ h’d}:f Fuv TET oEYY ' 4
8. g6l 34 Y Shehnaaz: «.. because after classes gtFTﬁﬁ :‘23ﬁ¥ T® clesses ¥ % 7 o
mongzﬁze(EE;E.g::rI::sge?pi:;? arnen ‘ ‘ People's Science Movement ﬁs?aq (agﬁf ;ﬁ $fET] a1 ayﬁf éﬂ |
) EEEE: So you're quite busg ? ‘i [HS$T 1- BTG busy TEdT E
é; Shehnaaz: I em kept rather busy ! : ‘;EqTﬁ = 80 busy VEST UEAT g1
Q;EEEEV(Iaughing): I see. ' ] fﬁgﬁT f- BT [gﬁ%’ﬁ?]f

mama?haa%:«xm
—mm%]ma BT ¢

(yMaitreyi: But... maey be the accent...? e ko ﬂsﬂ%' 1= AT o+ WUG accent ..... ?
'  Betemi- Y- ST a; otde-

(Some Eeneral murmur) .

-
.
L]
-

: "; ,9.i gllﬁ064 39 4 Nissim: So far, he seems (Maitreyi . ?ﬂ??ﬂu

overlaps: he's good) the best. _ (%

Nissim: No... it isn't such avoproblem).;}
(Make up some incidental talk)

: : i
S)Amrite (whispering): He's really good ! - JgaT - (uhlsparzng) SﬁqT ¥TBT & Vel %'

10.. = D76 29 Director (offscresn): Action ! fti‘f? ﬂ?ﬂﬂl
Ramanathen: And when people break > R truarua '[ﬁ*r ﬂ! ﬂ?ﬂ BWW-HW!U art-
i through the barriers of nation, religion, , qra. q}d}_gfrq g e
! ‘ ceste, ancient scriptures, and sit ' > 4
2 - = _together, discuss things openly, surely e - L) H?BET T ATy ISR,
{ : : it's possible(?icauee, somewherse, /they're ; - FOTE-HYEIT &Y, T rom
- : , ﬁ;nfluenced by ience? What, then, is : : -
- - ‘Science 7 - - ES | -~ gafwe 1, s g sef-a-set

for o7 e E p oo} fiw -
e afye war B 7 |

S . o




S.No.

18.

Footagg

Ft. Ftr.
11. 091 09
12, 100 20
13. 103 01
14, 112 25
15.. 126 .04
16. 127 .83
17.. 432 b9

138 39

'"‘Ranian: UheraAare these from ?c j

Episode One/Appendix A contd.

Dialogue

¥

Remanathan: It's really tasty !

Ranjan (offscreen): Yes, it's good.
(pause - some incidental talk)

Ranjen (offscreen, to Maitreyi): Arent't
you having anything ? (She nods refusal)

Not at all 7 (Some talk between Ramanathan
& Nissim)

Meitreyi: Shall we fix an appointment
with Sadwelkar ?
Amrita: Hm.

(Some incidental talk)

Nissim: Hmm !
Amrita: Oh yes = that's just it.
(REFER TO MAIN SCRIPT - AMRITA & AUNT)

(General, incidental conversation.
Amrita: distinctly says 'Spie-Cepag?’,
but It could be anything else)

(Eeneral. incidental talk)

Haitrezi: Hi !

Amrita.'(make up some question) e
'Ranjan- We went to the 'Scienca Aga' off;ca.

Meitreyi: Nissim, what do you think  §

Ranjan: We would do it, but I'm still not sure
how.

Maitreyi: We don't know how the public uill
esponﬁ either, but couldn't we try ?/ 3

Ran;an- We can certainly nake an attempt;

anjanz Hhat're you 1ooking at ?

Shehnaaz: Yes - these are akatches of
microIiEhs, maybe we'll find some therﬂ.

o e e o
< r‘ o T Y e LMo R s

Dislogue

TTHATYA - &% J9BT &1
va - ITGT FEBT ¥
(pause for general murmur)

WA~ Rguat A88)
fargn 7€T1

YTHATYS AT ffemm ;- (general)

h’é:~- ﬂgaaﬁf 3 ATY appointment fix
G- E
(Some geﬁe;yl conversation)
fafem = eqq1
g~ ETEIASTE BRI
(General, incidental conversat;on)
$£HT27 Spie-Capag-
(Genefal murmur) :
- iy .
- [ )

—'Scianggﬂ:;e' ,ﬁ'office ﬁ WY
b~ Tafeew, g wT.vmT R P
o~ ge ol & E, Wgﬁwmaﬁ

mmtﬁn .
ﬁ‘ﬁlﬁ - public & 1| respond LIgi] U" L areH
' 2T 8, ¥ try v o B1
fﬁa' =, v &l o ot 2w !l
- agerdmer®y -
!B‘-TN#— !f Y Microlith ¥ sketchu el

e’ hd

- wIVEY

5T N ¢




S.No. Footage
Ft. Fr.
19. 143 11

Dialogue

Shehnaaz: Are there more 'Jatska
Teles ' books in the libraryf 1
found this one.

Maitreyi (offscreen): Thers are
EEVE?E%‘volumea.

Shehnaaz: We should read them,
ey're very nice stories !

Ranjan: But how will they...

Episode One/Appendix A contd.

Dialogue

WETTV .~ Library & wTo® WyT & &TT &
e foord B 9 g¥ w foelt @ Ay

- € volumes Ei
TEATY .~ gt arfed, sga yweY wETfAul &1

G- W TS ....uein.

W W I W I RN R

AA/3
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NOTES FOR DUBBING OF EPISODE ONE

I Extra voice needed for Amrita's aunt: shot l4

2; Exira vcice needed for cab driver: shot 250

o R AR ey G e
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.(::)TES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

L.

\oJ
.

oo

Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.
We will keep the original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.
An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. get
established at the beginning and again at the end, each time they speak. In the English guide translations such passages have already
been written as necessary for voiceover.

Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some places
we are keeping the original Hindi sync. dialogues as a track along with voiceover.

At our discretion, we have made certain exceptions to point no. | above, in the interest of the total impact.’ For example, the Episode
Two we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,
around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

Whenever a voiceover by the reporter or anchorpeople is superimposed on live (S)}nc.) dialogue also spoken by themselves, this live
(sync.) dialogue should also be dubbed in the language of e version, because some of it will be heard clearly on the final sound
track. The Hindi transcripts and translations of all such dialo are in the 'APPENDIX A' of each episode.

Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English has
been used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or translate it, if there
is a commonly understood equivalent in the language concerned.

Wherever we talk of "humans" or "the human race", do not say "men" but keep it general i.e. avoid a sex bias.

Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvements
and additions sometimes. So the English translation must be referred to always.

Wherever there are title “cards/written matter, these will be replaced by text in the languages of dubbing. Translators must give
written matter for all such titles to artists doing fresh title cards. These are marked by' - - - 'arrows in the scripts'.

All 'internal monologues/dialogues' indicated in the script, must be written and spoken so that they seem like thoughts, not like
commentary or normal conversation.




