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1/1Shot Description Dialague Dialogue Music Sound
Effects -

~ 3.
BHARAT KI CHHFP forte ei eta?

Titles
Fade in

A,

2eries of dissolves on row
Fade out

s

Va FAT

eat ert
later, but first let us
introduce ourselves.

a

children's books on popular eT fears? uz aff STH TeUT
who teaches history at the

theatre.

[wes s

ate
four young explorers.

+

with the language



S-No. Footage
Ft. Fr.

t. 058 06

8. 061 34

9. 064 39

10. 076 29

G54 OS

Shot Description

Top angle MLS Nissim and
Maitreyi sitting at desk,with candidates in back-
ground, talking to Amrita.

MS Shehnaz and 3 otharcandidates sitting.

Top angle MLS Nissim and
at desk. Candidatesin background. Camera tracksright over candidates.

MLS Ramanethan talking, hewalks right. Camere trackswith him, and pans right tomoniter and zooms into it.

Ko Ramanathang Shehnaz and
Maitreyi in background.
Camera pans right to
include Ranjan and Nissim.

Are wada- pao?a Steal'.

Dialogue

NB: from shots 6to 13
dub Sync dialogue in
language of the version:
transcript and transla-tion in Appendix A.

Maitreyi (voiceover): We were 3°
dookang tor people
who coula do research and
who would be prepared totravel all over for a year.

People who would find this
project fun and who would
hope to learn in the process,Nissim and I met manyStudents and professionals.Finally we did a video testwith ten or twelve people,to see how friendly they
appeared on camera,

and how confident. (pause)Thus we selected T,
Ramanathan.

em re

Dialogue Music

ayat: - 2 ayat sare
Tateau:- amacar ® arf a.

By att cera dh

Fee AT AT granr fe
eT gar At uta io} A sie 2

gar cmarua ch

Ramanathan has studied
pSychology and chemistry.For the last four years
he has been a correspondent uefor a Science magazine in
Madras.
would give him experienceof a different sort of
journalism.

1/2

Sound
Effects

ar

+

fav vet ce? ged mt GUTe

3 =e

a5
we

ts ent 0 arayec aT I aqx

e

Ta.- é "»

ae Te
8TTT at C1}

a atGT Fat €

Traffica?

fow® art mre} & a? uere
ANT5

He felt this project At Veete at ee



1/3
Shot Description Dialogue Music SoundFt. Fr. Effects

followed by Wissim and

She studied science onty till rea] El HOT ent? feats ase

a

12. 160 20

Ranjan, and exit right.
anosttefea facture

ae "DL wab edfey
ge atuat &

14. 112 25

& to HS Amrita. to travel about for a year-
have they no other work? aty ste att
Amrita: They do ~ but this ¥

é qt?

ve

2

-: wig TUTA...ground,
NB: from shots 15-19,

WeATS

leave. Ranjan is a civil

is. 126 04 Top angle Mls reporters Amrita (overlap): doing
walking towards camera. his doctorate (pause)

dub sync dialogue in
language of the version:
transcript anu transla-
tion in Appendix A.



2.No.

15 contd.

16.

17.

18.

19.

127

132

138

143

149

Footage
Ft. Fr.

33

09

39

11

Shot Description

Nissim (voiceover):
Ranjan Pradhan

Nehru Centre lawns. MLS
Ranjan and Meitreyi walkingright towards Nissim and
other reporters, Cameratracks with them to MLSall.
MCU Maitreyi and Ranjanwith Nehru Science Centre
in background,

MS Ranjan, Ramanathan,
Shehnaz at table in Anchor
Room.

MS Shehnaz, Amrita under
coconut tree.

Slum in background,
HS Nissim and Shehnaz walking
on road towards camera.
Camera tracks back with them,
Pans right to #CU Shehneaz
then pans left to mC Kissim,returns toa two shot anti pansright, past them, to LS Nehru
Science Centre.

Dialogue

Nissim (voiceover):
Ranjan Pradhan

wanted a break from his
Studies. He also thaught

this project might help
him to decide what he wants
to do in future.

Shehnaaz Khan is a ¢ecturerin microbiology,and¥alsoactive in the peoples!Science movement.

Maitreyi knows her well,
but Shehnaaz is so busy,that we never thought that
she could join. However,
She was thrilled.

Shehnaaz (Sync): For
example, there were so
many techniques that were
developed by women like
pottery -

Dialogue

fafeaa : - grat geré he ue A, aPe
ute wma d fae aur ge wey St aber

BE goat ameare oft em et seat,
apy wer sear 2,

t- gents wf araglere

fav cre

fe ent ater set ar at esr? ara ary
et I afer gt ot an

Weaty: -_ ited a, foadt Tt 5 fe
faore ufenrat § fear ar, 38 faget 3

ea,

Nissim: Yes, and agriculture... ftfea: ~ ef, ef, act - fara,
Shehnaaz: and medicine. but

aattet ar FIT asa mmr, afenrd sage
as these techniques beganto make a real impact,
women lost control over
them.

Nassim: gut what's so
Strange - that's what
happens, usually. Ana its
not only women who are the 2losers, but also men. The
real question is, whydon't the benefits of
technology reach all
Sections of Society ?

2 fi
et #at ae? fnear

+ e7, corsa B S? => =a

t
Afra gall ae eur

Music

1/4

Sound
Effects

we al se amr...

sae}TS za ghee d

aft chew pater
5

4

CEQ! €eft, TT at saat ect a"

20. 35
Footsteps,birds,traffic

¢ J
eter @ weet far ere Te t 2 fat

a



S.No. Footage Shot Uescription
Music Sound

ih

Raa 3S, Agha eq
facta @ efaere oe fet eard a7

et tet err?
?

SAT

happening here in Science, !

in different periods. teT YT

163 G3 mS Nissim NisSim: Because what wetre aay GI ity

"Chhap*

23. 196 24 MLS Maitreyi, camera tracks

of things that concern usall. And through these

BVT SRTCT feur

SITER_@,she
x

a



23.

24.

No. Footage
Ft. Fr.

continued

235 38

250 31

252 12

Shot Description

S Maitreyi, zoom into hicu.

Reaction

MCU Maitreyi.

- MS Nissim

heritage.

Dialogue

understand our past. Other-wise we will, in a sense, be
geet at aur

Dialogue

e
® EN ary ara eA TeStepping into the future

blindfolded. In fact, we
already have some blindfolas
Over our eyes, thet we must
remove one by one.

Naitreyi: That was about
history. But why are we sointerested in Science¢
What role has it played in
making us what we are today?For one, the kind of researchthat has been done on the
history of science in Europehas never been attempted forthis part of the world.This creates the impressionthat we have nothing to do withScience.

AS a result, Some western

Acholars, and many of us TT andtoo, believe that India
been, and is, a great"Spiritual nation". And we
are even proud of this

but this impression

has

15 $0 incomplete, that infact it becomes false. webelieve that enquires about

gt cct afta 2

% et ge MMB? ef &

GHTAE EXTer ar
Seet Fur afar we

Cae FT BTA, azz F

feet 2 wet fecr él cae w

Music

ates exret stat cw

qatar & fe ofsary aot...

oa

en et ott a at &
our Scientific past will
bring us closer

1/6

Sound
Effects

fEaT Bal

OT ws PS

Es

en BATA
we at ena crar uteo 2 Fe fe

25

26.

WMG Bi FET
ty up

HTT er oe Gt
-- -

G&G ue

ada & ig. Stat 2

exTe
@ ate



S.No.

27.

28.

29.

30.

31.

Footage
Ft.
266

273

276

278

280

285

Shot Description
Fr.

26 MS Nissim

figures roasting animal
on fire.

Company period.

excavated site,

26 MS Maitreyi

13 MCU Nissim - reaction

to
then moves in Meitreyi & Nissim,

+o MS Nissim.

Dialogue

to the truth.
Nissim; Many think thatScience is a modern pheno~menon. But science has
been there, in all places,Science was there

NisSim (voiceover): when
humans diScovered fire andlearnt to make it.

Domesticating wild animals
waS also science,

And science was at work inthe building of houses withbrick.

Maitreyi (sync): Like inother places, there wasScience here as well. And
advances, too, kept takingplace. But

to what extent 7?

1/7

Sound
Effects

Dialogue Music

ar ate
tafean: -Corat at ana 5 fe foera

fasts ah et
&

x eT

31
- ge gare > am at angr aie

Cave - human

fear

Tafeea: - amt araary st OTR Saray sft
R aT fagTa et ari

10

rifeani- ate fet ® az off "ETA 2 afte
et aa]

26

a6: -(sFe amet far
UT 1 att 3ae7 aire

fom ec ae .20

ception that all the scientific Teraknowledge of the world has
been with us from the Start,that our shaStras contained
everything that it took theworld so long to find out.but there is no proof of
Such things. People of
ancient times must have
imaginea many things andthese gave rise to stories
and legends,

far fram the truth. We find
no remains of such things.

at stat ef ets aga set fomar i gers

eth gad sat our-aerfaat et,
wera wa t oe sue en a

believing our ancestors flew

ET Fears
HET,

aut



z

33.

34.

38.

39.

S.No. Footage
Ft.

328

329

330

336

337

339

Fr.

18

19

29

23

oo

00

34

11

Shot Description

continued

Graphic - sketch of stone
age man making a tool.

Top angle Cb, heoks,bricks and statue on table,

Graphicee falcon- shaped
diagram of vedic brick altar.
Graphic- sketch of templeentrance,

Top angle BCU of epen baokwith Mughal miniatures.

of street with
Period.camel, houses - ompany

mCU Nassim,

Chart of symbols for zero indifferent civilizations.

Dialogue

Nassim: On the contrary, all art d sata 8Evidence indicates that six
or seven thousand years agothe people of this subcon-tinent lived by hunting andfood gathering. Like people 1 ate St are cetin other places, they toolearnt to make stone tools,
they learnt the use of fire,and in this way took science gfe astaand technology forward. That
was the stone age,

NiSSim (voiceover): and
where our journeybegins.

So we'll visit the Indus
civilization,
the Vedic age

the carved caves of the
Deccan, the southern states.
we'll see the exchange with
the Arab world, the comingof the Afghans and Turks.

And journeying through the
Mughal period and thedritish raj,

- Nissim (Sync): we'll reach_--_ th e present,

NisSim (voiceover): We'll
took at developments in
medicine, astronomy and
mathematics,

Dialogue Music

Fade in
muSic

get ge at} xcs apar

® treat & eta ev

Te stead Ez

1/6

Sound
Effects

ATA
aty foarte Hi wrere 2

gray share sare Wie,
ETA G T TTAT arar, aft Tae TA

326
>

35.

36.

37.
a pore? ate efi

333

qe get 'ETD apy erat.

ate gam Cie a ateTAT

40.

feera oe



S;No. Footage

42.

43.

44.

45.

46.

47.

46.

49.

Ft.
342.

344

346

348

357

361

365

367

387

390

Fr.
08

06

04

04

28

23

31

15

06

00

27

Shot Description

Top angle weaving loom model.

MS Maitreyi.

Top angle LS bus on road in ahilly area. It moves left.
Camera pans with it.
Through bus window - LS
reporters on road flagging it
down, Camera pans left
aS bus stops and they get in.
MS Amrita at bus window.

MCU Ramanethan at bus
window,

LS bus approaching road,Stops, Man gets off.
Top angle LS of reporters,crew emerging from bus.
Camera tilts up to followthe, revealing entrance toPurana Juile.

LS Kanheri, cave no. 1.
LS caves, reporters enter
from leftywalk right andenter another cave. Camera
pans with them.

i Carvangs on wall. Camere
right over them.

a
pan

LS Reporters in cave iookangat wall carvings. They moveright.

1/9
Dialogue Dialogue Sound

Effects
and observe the techniques of Pafeam:- dit & aattet Tecraftsmen Fade

out
music

-- Fade in
music of
song.

(SONG)
Music

Maitreyi: This time we'l] pe WL91V8 you an idea of our en Foy
methods, yea

24

All: Let's all go together amFst at
ata oT. ame at]

On this journey of
discovery.

gM are? aAll: Let's all go together TE >--

ue
Gn this Journey of OA

discove

*
And bring alive

en fyer en fear of
All: Let's all go together

© 8Gi- ad um uTzt a
themby, bring alive

On this journey of ata ar mar atdiscovery.Let's all go together w de } a
On this journey of
discovery. ata ar 8

379

51. 381

Met € 2 crearUTSaTaa:Hamanathan: This road is
Ong and aifficuit,

afsaa @ & crear

Unfamiliar and unknown, CTEATOT, ~ gue @ Y CTeAT
sata @ & RTeAT|

3



t

54,

55.

56.

58,

60.

61.

62.

S.No. Footage
Ft.

394

398

402

406

410

416

417

419

423

4340

Fr.

31

12

15

11

14

01

38

35

29

26

Shot Description

From interior of Kanheri cave,
MS reporters entering fromoutside and walking in right,with torch.

Reporters shining torches
on wall carvings. Camera pansright with torch light.
LS road and Mughal fort at
Allahabad. Bus enters rightand moves left, away from
Camera. Horse-
LS Purana Quila, travellingshot from bus,

Ranjan, Amrita, Ramanathan
exploring Small Samrat Yantraof Jantar Mantar, Jaipur.
Camera tracks right.
CU Jaiprakash Yantra, tilt
up one of the arms of the
Yantra.

Top angle MLS Ramanathan
walking between arms of
Jaiprakash Yantra, Cameretracks left, leaving him.

Top angle LS Ranjan walkingbetween arms of JaiprakashYantra. Camera tracks right
enter,
MLS Shehnaz appears througharch. Camera tracks rightto LS all 4 walking on stepsof Samrat Yantra.

Shot reporters in bus,
Singing

Dialogue

shehnaaz: The experience of
mystery and thrills NeW,

All: Let's pause at each
experience,

All: Let's all go together
On this journey of
discovery,

All: Let's all go together
Qn this journey of
discovery.

Ranjan: Knowledge grew,
and So did science.

Society moved ahead, new
colours blossomed.

All: Knowledge grew, and so
did science.
Society woved ahead,
new colours blossomed.

Shehnaaz;: As the times changed, FEATS: + BERT FATAT et mbe AUTeach was new,

Dialogue MuSic

wera ait
@ Fay

Wat - Et Hea ae ee Wi

ara um argh ae
T t ar &

ara ae grat
er

RTA feera gar

TA fuer fegra car
aaa aT AAT re fear

each tinn was new,

All: Let's pause at everyturn »

All: Let's all go together
On this journey of
discovery,

et ae ge ey wl

Ta ae wrath ot
ate ap par at]

1/10

Sound
Effects

aT

57

ane oy

VATS -

UT aT m TST

as Amrita and Ramanathan ~

As the times changed,



U6,

65.

vi.

72.

73.

74,

75.

438

441

445

445

446

448

452

456

458

461

24

28

19

Og

03

05

Snot Description

From moving bus, LS fields.Camera pans left to Amrita,Shehnaz looking out of window.

Low angle dish antenna, tilt
than and Shehnaz backtowards camera,

Closer shot of dish antenne,

Dish at 60°

Dish at 90°

Tep engle tower at Spie-Capacconstruction site. Camera pansto LS Amrita, Ranjan lookingdown,

Camera tilts down and pansleft over construction Site,pulling out to wider shot.

pipes stretching into sea,
Camera pulls back over them,

LS émrita, Ranjan walking
among pipes, Camera pans right.
MLS Shehnaz walking out throughmouth of pipe. Camera pansraght to LS other reporterswalking out of pipes.
MCU Ranjan in bus. Camera pansright over MCu Ramanathan,

steering wheel in foregrounc.

Dialogue

All: Let's all go together
On this journey of
discovery

Ranjan and Ramanathan:
A little hope, Curiousity,

interest),
Shehnaaz and Amrita: A little
nope, curiousity, some flight(of imagination), someinclination (of interest).
Ranjan and Ramanathan: These
are the means, but the
thoughts are new,

Shehnaaz and Amrita: Let's
pause at every thought.

Ali: Let's all go together
On this journey of
discovery.Let's all go together
On this journey of
discovery.

Dialogue

el: -

wayTHAT:
tea, CHAT:

a xTHt
ata ay daar at)

e coe

AT, areas @ av a aur

Ta; -35 ger faarer aer
JTTF et SSA arr!

TEs: - et ataay en
3JJCT I-<

ara arat a
er mar a?

Music

1/11S.No. Footage

Sound
Effects

Ft. Fr.
434 24

down to MLS Ramana-

06, 35

67. 443 ie yish at 45°
68. 21

69, 21

70 36

ITNT ety
sone imagination), "i TSome inclination (of

Top angle of huge vertical
SEAT?

Amrita and then
win road with ited



1/12
Shot Description Dialogue Dielsgus Music Sound

76, 472 28 From bus, right to left,
road, traffic, people, shops.

TT. 481 09 CU blackboard with words® "THE __

Fade out
FUTURE, AND NOT IN THE paST®
U.U. Kosambi. ?

a

Cj t tc

3

deeper inte the past, wefind fewer and fewer writtenrecords,
Haissim: Even so, every age,

aT 1 daft

e

TESTS 0£4

E> act
Ss



S.No. Footage
Ft. Fr.

81. 517 13

337 14

63. 551 29

Shot Description

MS Maitreyi.

MS Nissim. Camera tracksback diagonally to
MS Nissim and Maitreyi.

Low angle MS Amrita walkingGown steps. She turns down
Tight)walks towards camera
and then left to statue of
Hanuman, and sits down.
Camera tilts and tracks withher,

Amrita:

Dislogus Dielogue

qi- Tey aredived their lives.
Maitreyz: There are several

dating. We'll learn aboutitS principle, and see howit is done. Wethods Like
are just as useful even
How else would we know if the orm HBB of VUATe 2TgsG

88 cj war

NiSSim: We have been
Speaking of identity, andof the links between pastand present. Now,we allhave Some picture of the ge et feet 2 aa

Sor
_E

I am Amrita Prasad,ve always been intriguedby the relationship between

much the poet's imagination. Vdat ate Brqay aT ?Did the war with Lanka inwhich the monkey brigade
helped Ram, really take

tar at aeY cs cea

1/13

Music Sound
Effects

tf

Ts

+>

7

place ?



1/14

Dialogue Music SeundFt. Fr. Effects
G3. continued ra

4. aff 15 Graphic - mep of India,zoom -- -- Fade ininto northern part, imlw end
>

5 feet

Lal's excavations

right. at sae feat en aga

and pans right.

B7. 595 18 LS Staircase of [Tas Foote-
Advanced study in Shimla out steps,Amrita walk down it and exit birds

~

88. 602 39 3 shot MS Professor Lal,
Amrita, Ramanathan at table. NB: sync dialogue track Wye
Zooms into iiS Prof. Lal. ~ CTHTo

the Ramayana and Mahabharata

phical locations match the frea Abad efenargy, at steal A
the KauravS was, according na

4

on the banks of the Ganga. fart gee ser est 5

called Hastinapur. Uther rata RETATTa
* places associated with the

g&

aie eoee df)

and Kurukshetra, have also é



¥.No.

89.

90.

o1.

634

651

654

Footage
Ft. Fr.

01

17

27

Shot Description

3 shot Prof. Lal,
Amrita, Ramanathan on table.
Zoom into MS Prof. Lal.

Top angle CU Map. Pencil
points out places.

MS Amrita and Ramanathan
at table, Camere tracks right
and pans left to MS Lal. Zoomsinto him as he reaches for someexhibits. Camera tilts down
aS he displays them on table.

Dialogues Dialogue Music

through Successive generations.That was how he located the
places where he should dig.

Amrita's voiceover for SQGT-- ate wrarag st °Prot. Lal: Similarly, for
€ amayana. In the storyof Ram, Raja Dasharath's

Capital was Ayodhya, on the
Sarayu river. Even today,this place is on the banks

yeheur Pet ach
7 am SP ae ame aed a faye

vanga, where the Nishad chief teary gga I wet qe TccaGuha
sat snr

Uri GET

crossed the Jamuna and arrived Use wed fareat Chitrakcot.

Lal: n the lowest levels of
excavation at the fishabharata FUT THAT ?
Sites were found the remnants
of a particular culture.

qi Y ve

1/15

Sound
Effects

3 apd 47 Get
id

0

of the Sarayu. When Ram was et fecr nor
gaverpur on the banks of the at ga afeat at r G
banished, he reached Shrin-

gpa: OTT Hepaferried him across theriver. From there he went
to bharadwaj AShram and then ACCES 38T92 qed HTT agar

Amrita's voiceover for Prof. sa werSaf 2

People of that time had a kind
of pottery an grey, paintedblack designs.with

Sta Bayar ereta ot
ere & fase feur erer )

2

i ag ?
€T ef war fay



3.No.

Ge.

98.

Footage
Ft.

668

672

674

676

677

679

697

Fr.

30

02

36

35

34

Shot Description

Cu of
pottery

Lends

CU @ pottery with
Carcular design on it.
CU flower design on pottery.

CU bowl.

Composite shot of bowls.
MS Amrita at table,Circular track left and panright to 3-shot Prof. Lal,
Ramanethan, Amrita at table.

MS Ramanethan, Amrita & Prof.Lal. They walk left toexhinits on table. Camera
pans with them. Ramanathan
and Amrita exit left.

Mo Statue. Camera tilts down
Over the exhibits of
different eras. Prof. Lal's
hand enters right end
indicates bleck pottery.

Dialogue

Amrita (voiceover):Later at the Nataonal Museumin Delhi we saw some more
examples of this pottery.
All ancient civilizetions
had their own characteristic

pottery. This is why
pottery finds at archaeologicalSites

help to determine the time
period to which other objects

found alongside belong.
Amrita's voiceover for Prof.Lal: Prof Cal told us thatthe oldest objects found at
the sites mentioned in the
Mahabharata go back to 900
BC.

We aSked how he arrived at
the time period of the
Ramayana sites.

which he had arranged on atable ina manner which
Shawed at which places theywere found and in which level wav at aut aof the excavation.

The oldest finds at Ayodhyawere bits of polished black
pottery. Below this level
he found nothing, no Signsof habitation,

Dialogue Music

rorya yest Wk aaa 8 ate ayy
ae

57 OTaTa arcar & yoy apa

ayati- fae are ey

agar: - sthav are > ed sarar fs
nerarea 2 faa cnet ar fae @ yaur
at aed ger) MBF? 2° seer are
€ at at ar cargé
HHO: AMM arc cero ar are

fect

Het at ghar ere % geapammy eney music.

Tet ETT oT Be aeY url areray 2

até we set fy 1

1/16

Sound
Effects

&TETHAT:

ART?
forn 2

a 5G4. Uo
ete

™ 66

Te Jat 7Tel
04

eTar @

JE
Md &.

yaar

He Showed us his finds,591 29
Fade in

maT & UT url were
x

oo.
op i) wee gers;

Te Te Seowt



&

S.No. Footage
Ft. Fr,

100. 705 31

101. 718 31

102. 725 07

(END OF REEL OWE)

103. 000 od

Shot Description

Top angle LS of tharadwajAshram exhibits. Camera tilts
down over various layers andthen tracks right to mCy

Shringverpur exhibits,

Top angle MCU exhibits of 700BC. Camera tracks right overexhibits of same age, ofdifferent places.

MCU Prof. Lal.

Low angle MLS of door of
building of IIAS Ramanathan,Amrita, Prof. Lal descendStairs, then walk to rightand exit. Pan and track right

Dialogue

At Bharadwaj Ashram he foundartefacts of the Gupte period.Earlier than these, there wasfor a long period nothing,
except for the same polishedblack pottery in the layer
corresponding to 700 BC.
Only at Shringaverpur werethere signs of earlier
habitation, marked by crude
pottery.

Thus it was proved that theoldest level of habitation
common to all the sites wasthe seventh century BC,

and that the events describedin the Ramayana could not
this date.

Amrita's voiceover for Prof.Lal and others: Ramanathan
wanted to know something.
According to Prof. Lel's
proofs, if the events of the
Ramayana and Mahabherata
really took place, those
of the siahabharata must have
taken place earlier. Didn'tthis go counter to tradition,
according to which Rama camebefore Krishna? Prof. Lal
pointed out that tradition,in fact, places Ram in the'treta yuga' and Krishna in
the 'dwapar yuga', with lakhsof years intervening! Yet
archaeological evidence
indicates that none of the
events could have happened
more than three thousand yearsbefore our time. (Pause for
establishing Amrita's questionin Sync) It's true that people

1/17
Dialogue Music Sound

Effects

fit) sat A
aT] ettes Md ab sarge
cei arteMate fax

mage 5 Ota at Sargi sho

aet oi i tat37? Qf

Fade out
muSic.

GHOL So GE arfea Ta
CG

THOT, GT
Gi

paar areas & Te Taat
el fe wreraa at ceased
gtrar se T et aan |

than arhave happened earlier

- HET, BET BH ate
ot @, ara are |

- ared carafe Tt
ste nersrec det Frau et ot

CATE HETATe. @ ETE Rear ety1
ant 28 at feaga MM

gtart: - oe ep ore of
Sen SU seat el ateer & feare A ers
may Yee d, sro gl Fata d
Na rat MM sr st 21 ce gers
Fera & aqra S4F4 8 ge aeary earer

eT, at war p

ct

eatts

OTGT am a at
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S.No.

103.

104.

105.

106.

107.

106.

110.

Footage
Ft.

045

047

049

053

057

065

Fr.

23

01

26

30

05

20

Shot Description Dialogue Music SoundDialogue Effects

Continued don't easily accept ideas that ¥yaT;-
convinced Bara

RM AD sit

contradict their religiousbeliefs, yet many are gaat
by Prof. Lal's findings. For
many, religion and history
are quite apart and their
faith is not shaken in the
least. Yet the archaeological 21 et, oer 8sa tangible anevidence is so
clear that it cannot be ignored at aa ot sa ara at eT araa

LS landscape - Camera pans
right over it.
Top angie closer shot of
landscape. Camera tracks and
pans right to people working
at excavation site.
Top angle: &S of excavators.

MS excavator brushing off Sand.

MS workers passing mud
containers. Camera tracks
left, along with then.

Graphic - Map of western coast
of Indi Bombay Pune, Inamgaon

MCU Ranjan, he walks down
right. Camera pans with him
zooming out, and tilts down to
top angle MLS of people working
in excavations.

MCU excavator's hand brushingoff dust from artefact.

forges ease
8

FSTTT VT
wear @ ?

-- -- Fade in
muSic

digging

digging,
scraping

(incidental conversation) --

-~ Fade out
music

G35

042

22

indicat

stepsRanjan: Iam aa qura,
Foot

Pune. A team of
a aon, not fa from

team of 41
from Deccan has been uef o& jaraf & gersexcavating t this site for
Some yearS now. Here, at this ATH Ga we
spot,

111. Ranjan (voiceover); there RIT- J1ta esr eft
Once stood a Small round hut,
and objects have been found
here



2.No.

117.

Footage
Ft.
067

070

073

079

082

o89

090

090

091

091

092

093

Fr.
39

Jj5

05

09

03

20

04

29

05

22

18

25

Shot Description

CU Man's hends Scraping and
brushing figurine embedded in
earth.
MCU of woman's hands brushing
an artefact.

Mo man
site.

and woman working at

BCU Ranjan.

Top angle 45 Kite 8}hut. Ranjan's hands point to
hole.

Pixiliation - WS site of
circular hut. In a series of
11 shots, posts appear in
circulararrangement around
the site and then pots appear.

Top angle fiCU 2 pots.
Top angle MCUgrinding stone.

Top angle MCU 3 pots.
Top angle MCU a pot and 2 bowls
with beads,

~

Top angle MCU 3 figurines.
Top angle MLS 3 workers at
site.
Top angle MS bone. Camera tilts
up and pans right as worker
hands vone to Ranjan to HS
Ranjan, worker. Zoom into
MCU Ranjan.

hundred years old.

Ranjan (sync):

Dialogue

that are two thousand five
And this

is only the topmost level
of the excavation,
of these artefacts Analysis

reveals several things about
the life of the ancient
inhabitants.

Ranjan (sync): The archaeolo-
gists are attempting to
reconstruct what these huts
leoked like.
Ranjan (voiceover): There
must have been wooden postsin these holes.

Many animal
benes have been found - of

blackbuck,the cow, goat,
sambhar, deer. So these peoplelived in Small circular huts
and ate meat perhaps that
is all we woulc have known
about Inamgaon, had the
digging stopped et this point.-

1/19

Effects

gare are gery i ate t
® seam St aad

tat - aM Wak art fart 8
art erat ge car tet 2

<a7! - ev aget 3 aegt 8 wa wart
m ePr

Fade in

-- Fade out

Dialogue Music Sound

11 a. 8

14.

115 076 TIT + ager stfom
at vet efat 1

11 6. 26

muSic

11 8.

4 19.

1 20.

122.

123.
muSiC

AMESwet, Seas,vie,
ede at 1 urat Yonta ate steht atest
% ced date ara ate oe ata ara

124,

ay? 3 en aa
moe ate megark
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2-No. Footage Shot Description

Ft. Fr.
125. 106 08 LS men working at site, But as they dug Cay: - ay ad were sync Fr

Dialogus MuSic SoundDialogue
Effects

containers. levels of habitation were
126. 109 820 LS line of women passing mud further down even older wat: meet ete a8 srar st ate

discavered,

127. 112 17 Top angle WLS excavators at -- --

work,

ta
114 12 NS Ranjen walki114 NS right to seeleft at site.

Came him and zooms
WE Syne dialogue track sitofsut x wea aTe aly avlea atafrom kya mila'gut to LS workers,

thirty generations, going ATUATSTT eta 21
back to seven hundred years +

The digging uncovered some etar 2

before the time of the aCircular nuts. The remains war fant & ara arcs? ¢of a wall here show that
and rectangular.
houses then were fairly large Tor -

129, 127 28 Top angle HLS Ranjan and The excavations revealed Agere tee
Site. ar faof ae
archaeologists Sitting at that life at Inamgaon changed

considerably over the Span

13u. 139 2g Top angle MCU Ranjan's hands Seven hundred years. but how? TAT. Brat Bem nae 2xamining beads. The objects found at the
Site TIT vet

a bead, tilt up.

133. 138 17 MCU model: Straw wall surrounds == -~

posts.

picking up Some answers31. 133 25 MCU Ranjan's hands

132. 136 31 MCU model: Posts 'in circular Fade inarrangement. music

iad, 139 39 MCU model - thatched circular Fade outroof appears on top. muSic



136,

137.

138.

139.

140.

5.No. Footage
Ft.
141

156

166

168

169

171

Fr.
28

12

33

04

26

05

01

Shot bascription

MCU Shehnaz. Camera tilts
dewn and tracks left over
models of huts.

MCUShehnaaz, £amera tilts
down over model to show
rectangular huts.

Closer shot of model - potsin an enclosure.
Close shot of model - pots inan enclosure, another angle.
'CU part of model ~ pots andenclosure,

Top angle CU part of model
pots and wheel. Shehnaz's handenters from left, rotates wheel
and exits
CU pot with spout.
CU pot,

CU bowl.

LU pot.

Dialogue

Shehnaaz: I am Shehnaaz Khan, weary af, gh 6
This model is based on thefinds at Inamgaon. RanjanShowed you this topmost level,which was two thousand fivehundred years old. The hutsof that period are believedto have been of this type.

There were even earlierlevels, in which life wasquite different. These long,rectangular houses hadSeveral rooms, whose inhabi-tants have left behind manyobjects that give us glimpses & fast sae Star

Shehnaaz (voiceover) : intethear aves,
In the lowest levels were
found grains of wheat,

barley, moong, peas,

chana etc, and examples of
pottery.

The people
who used pots of such qualitymust have been

fairly proSnerous.
Such fine craftsmanchip

1/21

Dialogue Music Sound
Effects

135

nragy musicFat
+ aTaet aed govt. ars eare gerataw fears i a-arar surar qar 2 fs

wet etait

a Fade ineccan College in Pune.

aaa et st warae dat et

rearg: - [Bad area ate st
eft fam ge we
BTUATSTe art a ear gar oa ar
att gay wee art tat ag ata ats

weara: - fareft 21

wea fy et craft 7

AT, YA, ACT

WATas ative 3 cry faa, zh
Paget Bt erate ft ge 7HI

WEaTa: - BY

WATS HIT BATT ATA Fee

141.

142, 176 27

ETH |

ENTS soft geet orart,

11143

38



S.No. Footage
Ft. Fr.

145, 181 21

146. 168 13

a *

147. 19° 24

*

148. 216 39

shat Description

CU model of furnace.
to pots,

Tilt up

Extenov-
LS Shehnaaz and Ranjan walkingtowards Deccan €ollege, rightto left. Camera nens with
them.

MLS Shehnaz, Ranjan sittingat teble with their backs to
Camera, Professor Uhavalikar
facing cemera. Camera circles
right to MS Professor, then
pens left to MS Ranjan and
Shehnaaz.

GS Ranjen, MS Professor.

Dialogue

and good Whydid this prosperity begin to
decline ?

Ranjan and I
met Prof MK Dhavalikar ofveccan College,who excavated
Inamgaon.

NB: Sync dialogue track

Shehnaaz's voiceover for

Ranjan and herself: Prot.
CUhavaliker told us that
around! ,000 BC the climateall over the world was
changing. Europe had an ice
age, and when the polar
regions freeze over, this
causes drought in our partof the world. This happensbecause the intense cold
reduces the evaporation of
water from the oceans, and
so the rain cycle is affected.
This is what must have led
to drought in Inamgaon, too,
around that time.

While many people in
drought-struck areas
migrated south, looking forbetter climates, the peopleof Inamgeon appear to have
Stayed on, struggling to
make a living, adapting to
the changing environment.

1/22

Dialogue Music Sound
Effects

TEATS:- Bet et foaret i
One x greret ack cal ett oft p

ear owe ray ett ¢

waya: - gat mm daa ate
37

Fade cut
garg 21

music

- wae ares, sa feat
Had alt ue ret

saat war oae dt
oteat: - exam Sar 6 arm ve egret
aTa qea, aret aratear
am vet eft 1 uta Ff we dsr wm

dar. fe eq ard é, etta tit 4
aa es wear @ at enrt sare 8 par
ag aTar @1 ast q aft
ea eth 8 sree agar et an ort aro
aa oar 21

arety gq? up a
et a§ eft] seer nome
ft war etar

Prof. Uhavalikar and for

gttar: - Parga i

gtter: - ged afters sa feed 8 of
ety cfm st ara art ad, xed aratear

ef, cer & fed teeran Nam 72,
ar eam 1 aray ad det eter

a aret day aet gerk et ng 21

Stward 1 afer garantie
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Shot Description Music Sound

149, 230 04 MS Ranjan and Shehnaz. Camera

Wae A

circular huts in places like ater % edt eh? a Rega fear etar
gare onedt 28 efat atv

ET ST erat
stand

+
vet @ fe sitefsot anc ate ef at
aa acre wm % fea ar
weet 21

150A. 249 14 Graphic -

Fade in

in excavations is radiocarbon eras shea

150s. Many types of objects are

& cry

cannot be cerbon-dated because are aett at at ara

1SOE, Man, Cow ond tree. Uarvon is basic to all life. Ra§:-

asa, de-cfat sr
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Shot Descriptian9.No. Footage SoundFt. Fr.

Dialoque Dialogue Music
Effects

1SOF. Fop outiaine rounc all
three with arrow saying

isotopes @ Aiea
et xreatctea ett @....

150G. Two boxes, with C12 and C14 Carbon 12 and Carbon 14.
atoms, saying "C12 = 6 x 1023" Carbon 1 18 radioactive and Bréq ja ate area eréa

it
1 1

it 1S found 1n very small (4 tfsat defer @ att ara pret
sea etar 21quantities compeaed to Carbon

1 Ce

150H. Man and tree. et ga ata 44, fast ara.2, sréqIn
ve da

thing, Carbon
12 and exist

(4 aT

with "C14 ¢ K" below it.

1501. Pop in "C14 = kK" etar @in fixed ratio. And through
the exchange of carbon aie qafara &

15Gu. Pop in arrows showing carban with the atmosphere, this Bray a ate wey a 2 xaraexchange between Men end tree, ratio is maintained, and does
not change. 7

150K. Skeleton and charred trunk When an organism dies, this <

eréa er uaa oft de zt
with branches. exchange of carbon with the

atmosphere cegseg. So now

aTar @1 at war gad frac 6 eréa inwill the ratio of Carbon 12
to carbon 14

iS0L. Pop in "C14 = K" crossed out,
aft (4

remain the same as before?
No. we ft cet Sar et ear wear

Circle C12 and atoms.Of, Circle and Like all
The number of Ci

SON.

and halves again.

Pop an "5730 saal baad" as
number of C14 atoms halves
again.

diminishes at a fixed rete,whife carbon 12 remains
constant. The number of C~14
atoms in any Substance

4m halved every 5,730 years,
and

Bray It aft ve faafoa nha en etat
aTar @1 ae st eréa {2 faaar ur
amar et wear 21 hel os oor N

atoms halves tances carbon 14, O,

at ere anrat ata are are an
are



veNo. Footage
Ft. Fre

i/25

Tour.

150k.

15uT.

iSdu.

iSQv.

Shot Description

Pop in "45730 sael baad"
as number of Ci4é atoms halves
again.

okuil
TTSOR!

and ant irs
above)

Human hancd

Pop an skeleton of hang
alongside,

"Cid =
d
hand

Pop in

Lo excavetion site
t

(same
1505' abave}

FOp in rectangles

Dialogue

futher helved after another
,730 years. This timespanis known as the half-life f

C-14. And because the holf-
dafe of i4 is neither Lekhe
of years long, nor as brie?
as a few minutes.

it Ls ideally suited fer
determining the eje of things
Fuund in excavations.

Tnus the number of
atomS present in a dugeupbone will be much Less then
that found

in tne bone of a creature
wn@ 1S alive. And it is
possible to caunt these
atoms. Now we know

whet the ratio of carbun
to carbon 14 should be in
living thines.

Thas ratio will differ in the
dug-up bane. Through this,
we can tell how ole the bone

In this way, we can date
not unly bones, but the

of all lavainy organisms,like grains etc. And once we ate faaknow tne age of Some remeins,this helps us

Dialogue Music

ate ofa are ara af dta are
& ere sae ft sa zeta at 1h

BY ETGR WTEG + et Tat 2,
53 et ge faad stct,

vet owe @ fe gers §
a5 diet er era fefraq ary at.

era xret 21

at fear mete at asst or gnar

+
eset 8 aftac At. (1,

vere on etal ate sa tera et

fs at fhe |2 wie arhar

weré & fart eset & sftar ar
ger etaryate gat & a ran

eat ate en 5 fat efssat vt
ates sa aft otal at Sen ae aed 8.

fad aft ara eft, 3% xara ates

Sound
Effects

150,

14

ecme oe

50...

21 AG

below flesh~

eT etar 21

"C14 <K below skeletalrop

hand,

SUL
eT 33 OST EN Gar ATa 2



te
fr

504,

153.

Ft.

363

375

Footage
Fr.

38

Shot Description

Pop in rectangles (as in
'7508' above)

Graphic = western coast of
Indie + zoom into oujeret
Abmedabad, bombay indicated.

€orrider of Laboratory.
Shehnaz walks down and exits
left.

5 Professor Agarwal.

CU Laboratory table - pincer -

holding a piece of wocd.

MLS ahehnaaz, lab agsistant and
Professor Agarwal.

. is cleaned by hand,

Dialogue

to identify the period of
the other objects found buried
alongside,

Maitreyi (voiceover): Recently,

Shehnaaz had gone te Ahmedabad,
where radiocarbon dating is
done, in the Physical Research
Laboratory. There she met
Prof. D.P. Agrawal.

NBs sync Cialogue track

Shehnaaz (voiceover for Prof.
Agrawal): As Prof. Agrawal
pointed out,
dating is more Simple to
explain than to actually do.
The problem begins from the
moment the sample is found
by the archaeologist.

First of all, they must be
sure

that the sample to be dated -

Say a piece of wood or coal -
is not contamineted by carbon
from some present - day Source.
Because if it is, they woulda
be counting the wrong carbon
atoms. So first the sample

and then
the other processes follow.

g amor tenu seen vert rant AGRE

Dialogue

arte dtat sr st era
et arat 2 at garg # ara fart

: - ge fer cet

Aa§: - wears FENGTETE ag eft
wer at fefgen frat patrert
cheat eras Seta at arat 21ae'

rare 7

gray ara et wet ct 6
Creat aréa fofa 3% ery set 21

afer cats qavty st wear age
5 I ate enret

ef @ > ae? acrs et
wet eteft @ aap & en ate ant
Becd eta 7 wet a Sr
Gera ye et art 12 ax at meet
HAT Fae, ar atanr fut at sad ave
OE ST

Stee: - et seat @ acme gal catfs ar wert 21

atoae: - at es ae digf at sft ene?
cent @ & a1

at feet st fon & at orks

at vere sact en wa Hh,
at f& 5a et 7 at Ba ae
ot cet era & ara fear arar 5 xte
Tar cat at cravatae geese a.

1/26

Music

Fade out
music

Sound
Effects

me| 26

66

Es atdae st. qt.

at facara at ae sen grara 8 Saran,

w

1 54. 392 09

55. 393 2g

wert dta @ tute aret ar



Shot Description
Dialogue Music Sound

test at erat
ain Khetri, Rajasthan

ToT. 40¢ eg CU hend brushing off dust -_

NST Here gar 2 »a

neta be fe act as

at ared et uef 2 aTar
puzzled historians. It was

the

qeat are & et aur fey

160. 430 15 (Sync: incidental) Fade in
Agarwal and Shehnaaz enter
from right and look at it.

161. 435° 28 (Sync: incidental)
162. 438 05 (Sync: incidental)Scmething is sprayed.

Fade out Rattle
Paper emerges from Slot.

machine



S.No. Footage
Ft. Fr.

16h. 452 14

Too, 458 33

167. 472 08

166, 476 005

159, 462 18

H
y

é

shot Uescription

Top angle WCU backcf tableg, He Checks 'papercing against table.
tu uhehnaz end Professorégerwal. He calcylates/turns toher, computes again.

5 Ranjan tuning a tanpura,

BLS Lift door opening.Shehnaaz and Miaitreyi walkSut right. Camera pans withthem. They exit.

with back to
famere opens door, Maitreyi,snehnez enter and exit deft,

Dialogue

shehnaez (voiceover for Prof.fgarwal): An accurate pictureEmerges after about 40 hours,but an estimate can oe madeafter a few hours. It seemedthis piece of wocd waS at leastthree thousand years old, andmight even go back to Harappan

Shehnaaz: We'll be here all
ay - won't we be cisturbingRanjants parents with all ournoise ?

Maitreyiz Uh, they're not in
bombay, I think.... 1407 mustbe that way.

Haitreyi: tlave Aaissim andAmrita arrived 7

Kanjan: Theytre coming tocether; waa: -(ara etthey Should be here any minute

Shehnaaz: Great Smell! what
cooking ?

Ranjan: You'll see whatts
caoking!

1/28

Sound
Effects

Dialogue Music

TEATS 38 ATT Hera amr awa 5

er orsafen & sft ater wereITS ITTet Bar aad 21

agar ara gerar @ ?

& far at

times,

feara: ~ for warkt]
steac: - dar omar 2 fe(att ware
area & at gerar ar
TEATS UTA fe CST apa
GATT BT p

é, Ofer seer amare wear war!

ata ware ara gtTar
23 ut are aare ara er st et aear

Strings of
tanpura.

meas: ~(en ath Tem wey wvwaa
& aT ato aera at aet 219 5 peat& fea

et, at aces £eT whe af ara rac nev 21
poe

Creak of
hinges,

aet ard

ee af ard af!

5

now

TET ay ter @, war ar wer

tar: aor aa a a.



467

522

U3

17

19

Shot Description

Lo cer in porch, f#mrite,Nissim cet out and walk right.

ani2 up frondoor. He sits down. Other
reporters anc enchor pecple,revealed in pen end pull out.400m in towaras Shehnaaz asshe talks,

MS Nissim,
MS Amrita taking photographs.
MCU Shehnaaz.

Dialogue Dialogue

rrovebly. sre your
an here ?

itve seen circularthe Inamgaon type inwell.
Amrite: The climate isisn't it, with stronwinds. Actually, there areSo many methods and techniquesthat have survived, They cantell us so much about how
people in earlier periods
worked, ate, lived,
shehnaez: we can keep that
an minc on our travels, aswe'll be touring all over,For example, we should observe
todey's adivasis ~ there areSo many aSpects of their dailylives that have not chengedSince the stone age. Thereare such tribals in the north- befast - those photographsthere are of my visit to
Tripura.

Nissim: Very nice.
Shehnaaz (overlap): For this,
Shehnaaz (sync): We couldalso go to bastar, where even
'today it's the women who gointo the forests to gatherfood.

Fafean: - at, mug |sat 4 a grer?

wyar: - att at ets ao sft ater ar
atctaras ¢

quar: - et ser sft dar et ufan é 4,

Atte att aeate ara a War 2 ?
TAT aT

OTA BT, ST, wey eT em TATar!
TEATS: ef, ateara at en ane. tag Becam

3 fs Ta Surat

sft

frfeen: - erat 21

- eae P@aweceone

coe

MuSic

1/29S.No. Footage
Ft. Fr.

Sound
EffectsTu.

Footsteps,birds,
HAaT: aret & hm ar my efh a

fmbita: The others must have

that rose Map too, yesterday.
Bought

470

car 31 at ate
det offi

g vent 21 sam feast art

ea

te scar arfetiatt
ge eat 2 fa

23 ct, om

fe. 526

1 f3. 521

174

wene
3 ary et ge ae.

atvat eT et arn ai



Shot Description Dialogue
Dialogue Music Sound

OT Pera t Fade in177. § 52 32 Low level of women

*

179. 537 ov
Should explore that as well.

et

hospital.

a

- sar darks wae were

iGo. Jo5 16 aaa
|

ypeamea pans <

Tet!
104, 550 32

Shop. Ramanathan, Ranjan enter54

from left and give them tea,



3.No.

189.

190,

Footages
Ft.
560

63

570

Fr.

36

13

04

23

03

05

38

37

14

Shot Description

Shehnaaz bends down to lof at potasRamanathan walks past.
Mo ou, tao, Kamaradhdn and others
Sailing in boat.
Tap anyle ML of diver emergingon surface of weter.

mLS-of boat seiling.

wice shot of copper factory.Hamanathan walks in) fromleft to right.
Copper smelting detail.
Top angle LS workers in
Aopper factory.
LS Ramanathen, Ranjan, 'uideat Janter Mantar. Camera tilts
dewn to Jaiprakash Yantre as
guide bobs string.

LO Observatory at Kavaiuc,
aome opening.

to viilegers, sitting on
charpais,

ved stone head
raght

LU figurine of tiaruppenmother

neclining mother goddess

Dialogue

Nissim (overlap): and duringyour journeys,

you can talk to pecple in allthe places you visit,
arat ® arenfta ox aad

and ask them how much they know Tafeam:- TH AeA et fe 3-2
sfaeTa

of history, fate:-ot fenat araerey 2,
Pafern:-set ara wt ameare war 8

and what their
everydayproblems are.

ort sfaera st are 6
aaara & STcar ear 8 ward

Nb: sync dialogue track

Thus, instead of looking at
history aS apert from the
present,

at atten 2')

- ef, fas & fant 3 sara
arm ator ® sft gorera arat et arfets

we can try to see its linkswith things as they are
today.

Ns: Sync dialogue track

Amrita (overlap): Yes = we
cen talk to ordinery peaple,not just ex. rts.

get 8 atet & faaar ap#h.. ..people from the past ?

How, for anstence, can the
Harappan age

wam- a on fear are »
be presented ?

1/31

Dialogue Music Sound
Effects

1 6S,
Traffic

166.4

3661

36
ag ab aet vet

afe
1 G1. 573

Ce. 574

S79

nanjan, Shennaz talking

da"27

over ~ other heads,
Ranjen (overlap): The prablem
Wa OW GO

OR COMERS,



3.No. Footege
Ft. Fre

196. fo 07

G57 23

t

2
2dg. 59¢ 17

Zui. 605 C6

2Ue. 606 0é

2U3. 611 24

cud. 616 Ze

2u5. 623 Gz

¢

54

v3Z BT
oe

Shot Description

Cle photograph of @rchaeologist
in excevetion pit. Camere tilts
upphotograph.

Top angle Lo excavetions at
Harappae. Camera joms out a
little.
Lo angen walk ng
throuyh Lothel Urains towards

ROU sroken vi pot an
stand.

Top angle, camera trecks
left, alongside table with
pottery sherds.

Mo pots in museum case.
Amrita enters right and walks
left looking at them. Camera
trecks with her, on other side
of giless.

Mo Ranjan in pertod costurne. Arve ti,in costume enters from right
behind him and walks left.
Camera tracks with her to
include MLS Ramanathan in
costume.

Ranjan. Track left with
him to statue of boddhisatva.
Ramanethan emerges from behind
vrick wall left and both sing.

& corridor of Saraswati mahel
Library, Shehnaaz « Amrita
walking towards Camere.

Dialogue

Nissim (overlap): we can't go
to hereéppa or Mohenjedaro, but
there must be

photographs of the excavations
there! we must fand out.

Maitreyi (overlap): Anu we cen aE:certainly go to Lothel anda

Kalibangan.
Shehnaaz (overlap): Museums!

India must contain objects from
every period.
They can tell us so many
things.

we can use our imaginations... 3g: -
Amrita (overlap): And later,
when we reach the time of
ancient manuscripts,

WHAT: -

to the rest of you, count me
out !

Nb: snatch of song from

song TTAATaT, -BTA

noir Syne uj track

Nassim (overlap): The

'Jatake Taies' - old

Dialogue

"HT Aes Be Awd 21

w
a

1/32

Sound
Effects

Music

ute=atest at en at

Gar erway urfedi

att en aterm aie eretana at
aT wea 31

tufsaraler ere et oe atThe museums in every corner ofrota

nee Hen erat ard ara

rafaura at ate tustMaitreyi (overlap): Ana looking
at museum bjects,

Fade out
muSicaraay at dt ara M

& aed z
ate are en orata set
a ate 2 oft,

we can select episodes or 2A
stories from them to enact. en FH ge music

Ranjan (overlap): Sure, why not? ef et eal aet 9 345 arce-qres
arg aby estfae, get at aet etari

ook, Cave all this acting

SEA gers: ara 2Episode Five - use rele- tt -

ft afer ara & 3
vant portion of dubbed

Fade out
music

fafren: - yi mea, aTeafa, areas
ware gerat

nuSmriti
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3.No.

207.

eb9.

211.

212.

é13.

215.

Footage
Ft.
634

636

643

648

654

656

658

660

662

Fr.

10

28

13

37

22

13

Shot Description

Top angie MLU - a tong menu
Script. 5 Se hands turn
it over,

ibrarien hancing down manus-
cripts to Amrita in library
room.

Lo Amrite & Shehnaaz walking
ain front of crihadesShwara
temple.

CU Temple wall. Camera tracks
deft to corridor. Amrita and
shehneez walking in it towards
amerae

LS Jaunpur bridge. Camera
pans right and zooms in.

Low angle LS Gol Gumbaz.

Low angle LS Fatehpur Sikri .
(buland Darwaza})

LS Ranjan, Ramanathan, Amrita
in Salim Chisti courtyard

Etching of Soldiers fighting.

Ltching ~ another detail

Dialogue

Manuscripts exist in some
dibraries +

like the Saraswati
ditrary in Thanjavur.
Amrita (overlap): Yec,

Dialogue

:

and there's that famous temple SAAT:«also in Thanjavur, what's it
called ?

shehnaaz (overlap): briha-
deshwara.

Ranjan (overlap): ve can

the southern style, when we
talk about architecture.

Maitreyi (overlap): And we
cen shaw how, later on,

the coming of the arch and
dome revived our decaying
building traditions.

Ranjan (averlap): The Gol
bumbaz

or the monuments at FatehpurSikri

are, like Sanchi or Konarak,
very much expressions

of our culture,
NASSim (overlap): ideas of
our unaty

can be expressed in many
ways *

CIT -

WA! =

Cay: ~

Rear sara st agrar

3 utd fair

A2iyl 8%

ef

oA 23, at afer,

we en IT HTP aa
afer et dat fears 6 fae
cef sft ar asd 21

git are # en fear aed 2

we neta aie yeaa. uel ark

Music Sound
Effects

Fade in
music

Birds

36 hi

639

210.
use that as an example of

ar aur ar, far a
I

are ara35

fer stege atart vt snrea/i we

areft ar stares at ave
Forge enret azote
BY waare 281

Fade out
muSic.
Fade in
Qawali.

214.

War drums

War drums216.



o.No.

224.6

Footage
Ft.

664

cn AgCc
.

679

695

Fr.

02

1é

37

19

27

13

Shot Description

Portrait of Tipu sultan, zoom
into CU face.

mCU Shehnaez.

fos Maatrey..

Lbtail - Sanchi panel, scene.
of trade.

Sanchi panel - muSicians.

~

Top angle LS Nalanda ruins.
Camera pans left.

MS Nissim.

Dielogue Dialogue

danjan (oveclap): wut
of unaty, and So On,

nanjan (sync): ho. is
thet related to Scagnee?

Uf course it's
scientifically, meny

that stanc
in the way of cur progress Cane
be cleared up.

fiaitreyi: Ana there's a
direct relationship between
Science and how people think.
Take Buddihist thought...

Maitreyi (overlap): The
teachang ot bautam Buddhes had
such an impact that trade was
encoureged,

a néw openness came about in
society,

and a subject like medicine
began to be taught in the
universities of.Nalanda and
Takshashila. This atmosphere Teta 4 w
helped science to grow.

Nissim {sync): On the other
hand, a Society full of high
and low, differences between
people and restrictions of
all kinds makes it verydifficult to ask questions,

St at cregerfeat Year!
afer eear wt arear aie,

-Left arat @ asst sr eur
ATMs 3

verte: wal vet .29 wav en
sfaeta at darfae gfse, a

at en art aan,
2;at ed arm ach3 "aed

fears T afar aregs 2)a% steu
feare areT

et mae atan ate 3 ate
or at sav ast fe at agrar
faar,
a

ate arder aufimr det ufsa-
facts § ograr ary aar 1 RW

tt ASST BT AST

PaPeen: ~[aae far ware q ta-

to experiment, to think in new
ways.

EX $e awd

1/34

Music Sound
Effects

Fade in
music+ th

17 when we speak af Tippu an afea: - en ae fey araTa eT ara
one of our firet nation lisis. we, Ba ara ge gte fear ar aear 2
WE Can EMphas he

Face out

3 2
ii

If we look at ourrelate

12 ait atut 3 ates 6SX at2

Gong222. 662 3G

Birds,
gong.5

aST t arar er



~

Ft.
225, 7G2

226. 703

227. 7OT

228, 708

229. 714
CFN)

230, 716

é3i. 718

232. 720

233. (22

234. 723

235, 724

236, 725

C.Footnote

Pa

26

13

31

25

37

13

18

36

23

36

Shots 229-243 Although in the Hindi, Nissim

Shot Description

MCU Shehnaaz reaction,

Mo Nissim.

hs Amrite - reaction,
MS Nassim reading,

HS village women talking to
camera.

Travelling shot - fields

MCU Man talking to camera.

LS Raft in water - flood.

MCU group of men.

MCU Ranjan - reaction,
women talking to camera.

MS group of men outside hut,

S ONY in the lang "Moe
hans letter

S$ foy the

Dialogue

Nassim (overies } And this
has often been the case in our

Nissim (sync): Which reminds
me ? [ got a letter from Rama-
nathan yesterday.
Shehnaaz (overlap): when does
née arrive 7

(sync): Fn one or two
weeks,

Nassim: The letter is from
He writes, "Only a te fear 2@w dayS remain of my tour

with the environment Study
group. We've been to manyareas,

Nissim (overlap - reading"mt many people.
Ramanathan© Remember -

"that day when we were all
talking of science as a
medium

"that can change people's
thinking?

"and how, if science were
to reach every house, super- exstitions

"can be overcome, and ideasof democracy take root ?

"sut l've seen

"how, even if people'slives
"are changing, their way of
thinking does not change.

Dialogue

Tafeaa:- ate & sft gar e 2 feat
watt ayy

fafemn: -(ge fart are arar

Nett - SI HT wer 2 at ?

faferm: - 38 evh dpe fea i

& abet & fear glara2
& fe arg=a ve Bar urea 82

fafean:- a? etal sr ata aca amar 2

ere ametoe age at

fateen: -"e} wea
+

amranr & fearcaT aE awe 37

fateen: "naz a} ad der
Pafeaa: - "Fe atat et fare

. areas ft et, seraby er ater aet wemr.

aloud, use
from yy

Remember...Nissim is not in
syne

1/35S.No. Footage
Music Sound

Effects
Fr.
13

past.+

TMHATea at fart eft ax]

Rustlingof paper
2

er

fea zn AT st

2,

reads
asshots 6Y whick

re cee
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>.No. Footage Shot Description Dialogue Dialogue Music SoundFt. Fr. Effects
cit. 728 "Developmental schemes rarely

574

electricity, new eveds, irri~ oe we at
gation cevaces = but all this

¥

e¢239. MCU Amrita - reactions
war urfer

cart.

particular scheme

241. 742 #10 Villagets on road, fields will benefit or harm them. fafer:-% 3-8 crear ety ar sears

wat ye eed € cara

a question of their lives,
of these things, they say they wert 2,at wet 2 fe tar at z-at®
have never done this, there is
no such tradition, and finally
anyway."

<

244, 758 37 2 shot Ranjan and Shehnaaz.

then further right to include
Amrita.

by people like us



S.No.

c44,

<46.

Fr.
Footage
Ft.

Tit 16

781 38

786 Og

790 39

79 32

Shet Description

Continued...

2 shat a LS

ko Amrite.

icu Nissim

MS Amrita,
mOU .

nanjen and chehnez.

reaction.
Camera zooms inta

Dialogue

shehnaaz: And it's up to us to
cheese what traditions from
OULD past we wish tc Keep alive
and what we wish to leave
behind.

Yes, we're not
denying our history. After all, atthere's a let te be proud of.

Like the work of
scientists like sAryabhat and
ohaSkare, or ayurveca...

shehnaaz: fnd then ell those
potters, Sculptors and weavers
who made Such exquisite things!
Ranjan: And all the farmers
wno grew Such e rance of
crops!
Nissim: Sq we'll look at each
aspect with an open mind. Andwe'll Speak with pride when
we feel pride, and be critical
when that is necessary.

Amrita: The truth, the whole
ru and nothing but the
truth!
Amrita (overlap): but truly,
Amrita (sync): we believe all
kands of strange things so
easily! The other day] Mas
in a taxi. The driver and I
Started.chatting - about the
country, about things of
science. He seid, ""whatts the
use of computers and stuff?
Life was better in the old
days..."

Dialogue Music

reara: B a? ene 2 fs

te att feret ate
eT) eu go% sfrera at Fare

weata: ~ yte fox at art geste,
Te ate gree faety gaat

ght ob att fears
ate ate oT Kot gare

af St ara ebft, ate sTataar eth

yeas ae ate fear

Te aa FH,

WaTso en fert set-aedt arat 2
ferara ova 3 sa fea 5 tet Far

at Aer, fara st 'Ast lat

1/37

Sound
Effects

at aga ge
ET # street Bh

ST BTR

245,

We OT wre

Clo Nassam fafren: -Laten et a, er
ara wet

q

247.

248.

249.

vet eft at et srage &
a

at sex
cet weet eft



2

251.

252.

253.

S.No. footage

827

831

833

02

04

32

shot Description

From inside taxi - MCU
back of driver, rightof frame, with road
ahead,

MCU Nissim.

MCU Shehnaaz.

MS Maitreyi, camera
moves right and pans

Taxi driver: "What's the Cat eter aresuses of computers 7 Life
was better in the past.In our country, at the
time of the rishi Saints,the rivers were of milk.But today - just look!
So many peaple died in
Bhopal - why ? Whet isthis if not Kaliyuga ?Is this any kind of ageto be in ? In the old
days, milk was eight
annas a seer and ghee
@ight rupees e kilo.
People were so
contented !*

Nissim: True, milk has
ecome expensive and
there's no dearth/lackof problems. This taxi-driver must be readingthe papers and watchingTV. But though he knows
50 much about today, he

1/38
Dialogue Music Sound

Effects
DielogueFt. Fr.

250. 802 10

Moving
Bat gem et weet et 1

vehicle
horns

Rat gruac:- in % ana 3,
Ba aay ate aret gu ser ad 81

Cwt gruee: - 37a ofae,\ ara war utara F
afer feat arf ae ae)

HYAT t=
Coat sraae: - ore at p Q ofthe at att wor Be

Ge ...

ate ato_erar feat eff fae ai
Fear atr adt a1

gre ard Ae gH

Brat ge sear wer & ate mea
aft oa at @aftarear ogar
eta, et. et. tear eters ara
3 art at fora avant &, saat&

ear

about history.
has certain misconceptions frate L
Shehnaaz: An event like

opal makes him condemnall technology.

Maitreyi: If we grantthat yes, we live in
troubled times, we wil.
naturally want to changeor improve things. The
desire to change the
world begins with the
wish to know the truth.
For unless we know whatis true, how can we laythe foundations of our
future ?
Renjan: Yes, history is

examples. All
those reformers of the
nineteenth century, or
people like Gandhiji and
Bhagat Singh in the
twentieth century - theyall emphasized the need to

hag :-

tore 843 erah & ere at arct
at et ser arse 81)
[wae ea 24 ara wz

at gear atefti ate gfaar at sent etstata eta ara at aay 85
a @ ge Etat Bi aca ot ary fear ea
for efaare ox et ataar wih »

ot aces or

ler, efoera 7 font frert &1 shred

"att trot", "are feare ex

wet & art ware quree, ar ated act
8% ata, es am

qv att fear
i



e

Footage
Ft. Fr,

253.

254. 656 Ge

aus, 657 28

256. 59 09

257. 861 01

* 2e5b. 871 27

Shot Description

Continued...

MOU Shehnaaz - looks from jeft
+0 Camera.

MCU Maitreya looks left to
right
WCU Amrita isoks at camera.

MCU Nissim Looks from left to
camera.

LS Sea Shore, Clapper gpl Givesand exits raght. #LS
Maitreyi enters right and
walks left in front of Nassim,
Shehnaaz, Ranjan and Amrita
and then stops. Camera tracks
with her and circles left as
She''stops. As she talks to
Camera, the others look aut
to sea. At the end, she
also looks to Sea.

1/39
Dialogue Sialogus Music Sound

Effects
know the truth. They read
history, tried to understand
the age they lived in. Abolish
Sati, Stop child marriages...

remarriage!"

at

people)!"

area arat
and history and to explain

2ea,

talking about past ages, not
to accept anything without

also how and why. That is the

en S2-ateGap sara
wT wet otter 21)
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D.NO. Footage Shot Description Diatogue Music SoundFt. Fr. tffects
2a. 898 27 CREDIT TiTLes Cre surcen) Fade in

music.

J
produced by
COMET PROJECT
et Nehru Centre, uombay 1900

a advisory committee
cheirpersoan
PROF YASH PAL
members
i F AGRAWAL, IRFAN HABIB, ASHDK JAIN,
HARISH KHANNA, V K MURTHY, JAYANT V

NARLIKAK, A. RAHBAN, N K SEHGAL
R S SHARWA, ASIYA SIDLIAUI,

V SUBBARAYAPPA, UPEDRA TaIVeuT,
anchorpersons
Nissim HEMU ADHIKARI
Maitreyi VASUNDHARA PHADKE

reporters
Amrita Prasad URMI JUVEKAR
Shehnaaz Khen SOHAILA KAPUR LIMAY
Ranjan Pradhan ANIRUDDHA LIMAYE
T Ramanathan JAYARAM TATACHAR
research & script
SUHAS PARANJAPE, SMRITI WEVATIA, v

CHANDJTA i. UKHERJEE, MANUIRA KURAR,
ARATI RiGe, V Ui Vast irARA

direction
TA WUKHERJEE

assistants
VASUNDHANA FHAUKC, SMRITI NEVATIA-
MANLIRA KUMAR

cinematography
Location
INLURAJIT bANSAL

2



1/41
DialogueFooteve shot sescription

Music SounaFt. Fr.
ceeenatemerl

259. (Continued) assistant
ANIL eT

CREDIT TITLES (Continued) Effects

tudis

RANI 4x i SLIT, Fount,
2 & file¥ at camere

Ta ALI
etdiography
INDRAJIT NEUGI
aSsociate recordist
AJAY MUNJAL
location assistant
NEIL SADWELKAR
editing
IPTI BHALLA
assistants
VASUNJHARA PHADKE, OMRITI NEVATIA
negative editor
RAMESH PATEL
mixing
Af PADMANABHAN
at Aradhena Sound Service
music
K WVARAYANAN

hindi dialogue
location A V RAMMURTY
Studio SMRITI NEVATIA
lyrics &£ V wAMMURTY

Song composer SHRIDHAR PHADKE
Singers JYUTSNA HARDIKAR,
ARUN Twolé, UTTARA KELKAd,
SHRIKANT PARGAGNKAR.



S.No. Footage
Ft. Fr.

259. (Continued)

w
e.

'o
l

a

Shot Description

CREDIT TITLES (Continued)
titles
design MALATHI SRINIVASAN
artworks SHEIL SADWELKAR
Shooting M A HAFEZ et Prasad Productions
graphics V J MOHAN, SHEIL
SADWELKAR, PRAMOD RANE, PARUL AMIN,
HARSHAD BHATIA, VIRAJ KARNIK,
MOHAN KULKARNI, SUDARSHAN SHETTY
basic map VARSHA & KISHORE RANDIVE
typesetters
Byteset Communications
Production
SANTOSH KHANNA, HARIN VYAS,
SUBODH RANDIVE
liaison ARINDAM GANGULY
Communications Centre (Delhi)
V HARIDAS Vasu Studios, Madras
project administration
ANIRUDDHA LIMAYE, GEETA RAMAKRISHNAN
base office MELANIE SEQUEIRA,
SHAHNAAZ SHAIKH, N KRISHNAN,
KASHMIRA MISTRY, NANDKUMAR JADHAV
cine equipment
National Film Development Corpp.
processing
Adlabs, Prasad Film Leboratories
colour analysis
J BOLAN at Prasad Film Laboratories
telecine
Garware Video Centre
music recording
Western Outdoor
sound transfer
Aarti Sound Centre
lights
Sony Cine Sarvice
studio furniture
Chippendale (Exports) Pvt. Ltd.

1/42
Dislogue Dielcgue Music Sound

Effects



t

3.No. Footage
Ft. Fr.
(Continued)

Shot Uescription Uialoygue

CREDIT TITLES (Continued)

actknowledyements UU nOSAIBI,
S & SARUESAI, P AGRAWAL,
m K JhHAVALIKAR, 0 HB LAL,
VIVEK HUNTEIRU, RUFILA THAFAR,
AGHUK BAJPAYEL, KAPIL GROVCH,
P GUUIGAR, M 1 IQbAL, KIRAN KARNIK,

nUD2.GAR, SUNAUHAR LOHAR,
uRAJESH wATHUR, RAVI MOHANTY,
JUSEPH PIcDRUE, S Y RAJAGURU,
3 R RAS, TS HASAR, HHAGWARLIN
SHARMA, 0 P SHARMA, ANAND SHASTRI,
VASANT SHINSE, GURDEEP SINGH,
PRABHAT & SUSHMITA TANDON

Archaeological Survey of India
Chindambaram Temple authorities
Dept of Ancient History,
University of Allahabad
Dept of Archaeology, Deccan
College, University of Pune
Dept of Archaeology, Govt. of
Rajasthan
Govt. Museum, Pudukottai
Gujarat Ayurvedic University, .
Jamnagar.
Gujarat Tourism Development Corpn.
Hindustan Copper Ltd. Khetri
Indian Institute of Advanced Study,
Shimla.
Indian Institut. of Astrophysics,
Vainu tappu Observatory, Kavalur
Municipal Corpn of Greater Hombay
National Institute of Oceanography,
Panjim

Dialogue MuSic

1/43

Sound
Effects

a
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y.No. Footage Shot Description Dialogue Dialogue Music Sound
Ft. Fr. Effects

259. (Continued) CREDIT TITLES (Continued)
Netional Museum, New Delhi
National Organising Committee,
pharat Jan Vigyan Jatha
Nehru Planetarium, Bombay
Nehru Science Centre, Bombay
Phote Section,
Archaeological Survey of India
PhySical Research Laboratory,
Ahmedabad

Tanjore Maharaja Serfoji's
Yaraswathi Mahal Library
Tamil Nadu

Development Corpnourism
Uttar Pradesh
ourism Levelopment Corpn

Young Women's Christian Association,
Shimla
People of Inamgaon, Maharashtra

* People of Komera, Madhya Pradesh
People of Kusma, Madhya Pradesh
Pretesting of Episode
SR JOSHI
at DECU, Space Applications Centre,
Ahmedabad.

t THE END



S.No. Footage
FL. Fr.
051 29.

058 06

061 34 y

064 39

076 29

Dialogue |

The only obvious sync dialogue is as below -

the rest is a general murmur:

Maitreyi Nissim ? (he looks up at her.
Invent general talk before and after).
Amrita: I'm Amrita Prasad.

Nissim: Hmm ~ you're from Calcutta.
Amrite: Yes.

Maitreyi: Where are you staying here ?

Shehneaz: ... because after classes
Some work for the people's science

movement (Girl overlaps I see)
Girl: S50 you're quite busy 7?

» Shehneaz: I am kept rather busy !

ny Girl (laughing) : I see.

over aps: he's good) the best.

¢)
Msitze i: But... may be the accent...?
Nissim: No... it isn't such a. (problem)...
(Make up some incidental talk)

Amrita (whispering): He's really good

Director (offscreen): Action 1

Ramanathan: And when people break
through the berriers of nation, religion,
ceste, ancient scriptures, and sit
together, discuss things openly, surelyit's possible because, Somewhers, 'they'refluenced by ience? What, then, is

tasat HTT? busy zedt #1

EPISODE ONE

APPENDIX: A

ean t- xa wo oP A wah ae
(ieefr I~ seat amar 2) ama - em 8

~ aaa w accent eveee 2?

'ait atet-qera, Ba etaret
at atger wre ara 33-85,
wre=arerT st, wt raw
gates a, fe sare oef-a-zet

fenra arfge wor

w a

Aa/t

ager gare
fafraa:-eqq-aTe & ard 8I
ager: Ft

wef cet at ?

:- worTS classes & are F
People's Science Movement & Tay (wear 2 HeUyT ) GIA ard} 2. |

Dialogue

6.

7.

busy Wea GRIT E 1

weet - wet

9. Nissim: So far, he seems (Maitreyi

(Some General murmur

QU
é

|(whispering) SCT FST E

we ART »

n
5 ience ?

festa or.sae & at far -



S.No.

11.

12.

13.

14.

15.

16.

18.

Footage
Ft, Fr.
091

100

103

126 04

127

132

138

09

20,

01

09

39

General, incidental talk)

Dialogue RR
a

It's really tasty
Ranjan Yes, it's good.
(pause - some incidental talk)
Ranjan (offscreen, to Maitreyi): Aren't
you having anything ? (She nods refusal)Not at all ? (Some talk between Ramenathan -

& Nissim)

Maitreyi: Shall we fix an appointmentwath Sadwelkar ?

Amrita: Hm.

(Some incidental talk)
Nissim: Hmm

Amrita: Oh yes = that's just it.
(REFER TO MAIN SCRIPT + AMRITA & AUNT).

(General, incidental conversation..
Amrita: distinctly says 'Spie-Capag',

1 could. be anything else)

Maitreyi: Hi !-

Ranjan we went to the "Science Age!office.
Maitreyi: Nissim, what do you think ?
Ranjan We would do it, but I'm etili not sure
ow.

Fespond either, but couldn't we try

Ranjan:

We can certainly make. an attempt.
f

What're you looking at ?
Shehnaaz: Yes = these are sketches of
microliths, maybe we'll find sone there.

Where ere. these from 7.
#

Episode One/Appendix A contd. AA/2

Dialogue' "e

BQO reer BI

(pause for general murmur)

ye e
faren aeT7

Weare ate fafean:- (general)
% ATU eppointment fix

(Some generel conversation)
Pare Bay

ef atid ote Br

(General, incidental conversation) |

(Generel murmur)

pub1ic® AW respond St at st are

ef, Ywmicrolith »% eketches ® i qraea cet fatsTSE:

ar hye

112 25

Spie-Capag-

Amrita .(make up some question)
et office Hae21

i= (ye get
~'Science Age!

17. mr &

a vet & 855

we ot gh ge
Maitreyi: We don't know how the public will

aet 8, Ofer try ox ae Er
oat, ee aed EI

=oarg wor da vet Ey
Ran4



S.No.

19.

Footage Dialogue

Shehnaaz: Are there more 'Jataka
found this one.

(offscreen): There are
volumes.

Shehneaz: We should read then,
ey're very nice stories !

Ranjan: But how will they...

Episode One/Appendix A contd.

Dialogue

WEAVA:- Library 7 war & art ¥
ate fora & 3 gh ee foot & 31

ag:- volumes =I

weqra:- cett urfe', weet serfaar 21

taa:- oat gad FET ceseseeeee

AA/3

Ft. Fr.
11143

Book an the library? I



NOTES FOR DUBBING OF EPISODE ONE

I. Extra voice needed for Amrita's aunt: shot 4

2. Exira needed for cab driver: shot 250

0

6
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6.~

N&TES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

l. Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.We will keep the Original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. getestablished at the beginning and again at the end, each time they speak. In the English guide translations such passages have alreadybeen written as necessary for voiceover.

Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some placeswe are keeping the original Hindi sync. dialogues as a track along with voiceover.

2.

At our discretion, we have made certain exceptions to point no. above, in the interest of the total impact. For example, the EpisodeTwo we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

a voiceover by the reporter or anchorpeople is superimposed on live (sync )
4

some
also spoken by themselves, this live(sync dialogue should also be dubbed in the language of etrack

€ 'n the 'APPENDIX A' of each episode
The Hindi transcripts and translations of all such dialo

version, because of it be heard v on the final sound

Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English hasbeen used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or translate it, if thereis a Commonly understood equivalent in the language concerned.

-5.

Wherever we talk of "humans" or "the human race", do not say "men" but keep it general i.e. avoid a sex bias.
6.

Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvementsand additions sometimes. So the English translation must be referred to always.

7.

Wherever there are title cards/written matter, these will be replaced text the languages of dubbing Translators must give
- 'arrows in the scripts'.

written matter for all such titles to artists doing fresh title cards. These are marked by'

All "internal monologues/dialogues' indicated in the Script, must be written and spoken so that they seem like thoughts, not fikecommentary or normal conversation


