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BHARAT KI CHHAP

EPISODE 19

i H

PROSPECT

RETROSPECT &

e N

A film series on the history of science and technology on the Indian subcontinent in thirteen episodes
of fitty minutes each.

Presented by the National Council for Science and Technology Communication, Govt. of India.

Produced by Comet Project.

Translated and annoated by SMRITI NEVATIA
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NOTES FOR ALL DUBBED LANGUAGE VERSION TEXT WRITERS

Whenever our reporters meet real experts or local people who talk in Hindi or any other language, we will not dub such conversations.
We will keep the original sync. dialogue, but the dubbing artist for the reporter concerned will have to give a voiceover translating.
An attempt must be made to keep these transactions a little shorter than the original, so that the actual words/voices in sync. get
established at the beginning and again at the end, each time they speak. In the English guide translations such passages have already
been written as necessary for voiceover.

Dubbing artists must be found whose voices match the original actors' voices as closely as possible, especially because in some places
we are keeping the original Hindi sync. dialogues as a track along with voiceover.

At our-discretion, we have made certain exceptions to point no. | above, in the interest of the total impact. For example, the Episode
Two we are dubbing the guide in Bhimbaitka caves; in Episode Five we are dubbing the expert who shows Shehnaaz, our reporter,
around Kanheri caves. Each episode has its specific instructions about dubbing. So please refer constantly to those.

Whenever a voiceover by the reporter or anchorpeople is superimposed on live (S)'/nc.) dialogue also spoken by themselves, this live
(sync.) dialogue should also be dubbed in the language of each version, because some of it will be heard clearly on the final sound
track. The Hindi transcripts and translations of all such dialogue are in the 'APPENDIX A' of each episode.

Whenever a word is used in Hindi and English, do the same (Bengali and English, Tamil and English, etc) but where only English has
been used it is because the Hindi term may be too uncommon/difficult-in such cases use the English term or translate it, if there
is a commonly understood equivalent in the language concerned.

Wherever we talk of "humans" or "the human race", do not say "men" but keep it general i.e. avoid a sex bias.

Translators knowing Hindi well should, of course, work from the Hindi text but in the English translation we have made improvements
and additions sometimes. So the English translation must be referred to always.

Wherever there are title cards/written matter, these will be replaced by text in the languages of dubbing. Translators must give
written matter for all such titles to artists doing fresh title cards. These are marked by' - - - 'arrows in the scripts'.

All ‘'internal monologues/dialogues' indicated in the script, must be written and spoken so that they seem like thoughts, not like
commentary or normal conversation.




NOTES FOR LANGUAGE VERSION DUBBING TEXT WRITERS : EPISODE THIRTEEN

Shots 69-129: This is a "flashback" sequence, using shots and excerpts of dialogues/songs from earlier episodes. The episode and shot nos.
are given each time, and they refer to the sound, not always to the picture. As there are quotes, please refer to the relevant scripts and
/ use exactly the same words - do not rewrite (unless minor adjustments are necessary for reasons of grammar or coherence).

Raghu and Amrita also speak in voiceover, from time to time, in this sequence - these passages have been boxed in on the scripts for easy
identification - these have to be freshly written.
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b .No. Footage Shot Description Dialogue Dislogue Music Sound
£t Fi. Effects

1. 000 00 Titles

wegesat
szt fagrs v gioifmt daTe
Tty

3 e fogrs 3t glotfed fours

National Council
for Science and Technology

Communication
Department of Science &
Technology
3. BHARAT KI CHHAP AL L L
4. A row of seals. In a series
of 7 dissolves, zoom in
centremost seal, depicting
a series of waves (suggesting
communications media).
5. g1y 1 7V screen, replaying video : - T - ¥gr X st wrar TR ?
tape of song from Episode :
I1,MLS Amrita. She exits TAATWH - T TN W BN &0 & B
right, followed by Ramana- 34 333373?
th d then Snhehnasaz. e :
an, an n as m:_ : rnf t m ‘}g
> >
(Snatch of song from
Episode Two) ‘
6. uz24 371 Top angle LS reporters end P TEATA - HIST ot mrgura ?
(FN} anchor people in anchor ! THATY: - F&¢ X0 m,f ST
room, watching the TV screen. . D
(ancaor room s8een to be a aat.] §E aTH Eﬁ,

in a space which is the COMETI
PROJECT office). |

1. 028 24 Frontal LS all,watching the NB: sync dialogue to be | T - w<gr &1 39 ¥6 #re
screen. Camera tracks in, dubbed in language of | Eal
to MS Shehnaaz and Ranjan. ths vntRicn. ] .
v WA - s @ a6,

®ATI: - oYs & Or§ ov
& - st arur siwd ot
AroardY ?

(Footnote 7 : The sync dialogue here is like a murmur, heard indistinctly under the song. Improvise
in each language - they are saying things like "Remember those microliths we found
there ?" and "How young we lcoked !" At the end, the laughter is obvious, so it
must be matched)




S.No. Footage

e Ex.
8. 36 10
g ggl 27
10 051 01
(FN)

Shot Description

TV screen - reporters at
Bhimbaitka.
Cut to CU rock painting.

Top angle LS reporters and
anchor people watching,as
video plays on. Maitreyi
switches it off with remote
control. .

MS Maitreyi at table in
anchor room. Nissim crosses
right in background behind
bookshelf, and comes up to
table, sits down at it.
Circular track left around

table to MLS both, then right
again, zooms in to MCU Maitreyi. spoke of the period from

Dialogue

;- st Arsr wtea ot
arvaarHT
.- 379 4 al gEd srraardY p

(SQatch of dialogue from ﬁﬁi:- [Zr.9%. ] qEd srTaarisar @
pizam fwn) ‘ g7t & arsFET 2t ...
Raghu: Hey, what — have TEZ- iu, ?Qf, ITY ATT w7 WY

you got bored of seeing

yourself? ste et af ?

Maitreyi: Yes--we don't g - &r, 4] uT?T T ATON-TTA
get to dance and 8ing! froar 2 1

Ranjan: A relief for the e N
Frohtre. that ot seen- T AN atn, f5 m ao
e &)

one is dancing and singing!
T - fe arar st saar gfyew
ztar 2, gar 2 ¢

G- qar &1

Amrita: Also, it's so
difficult to keep sync,
do you know 7?7

Maitrexi: Yes, I know.

Maitreyi: We met "the first ¥A%:- UEN srmardr & i A
Tn i1a8ans in thB Stona Agao m ml i '.qu ﬁ m' ‘:F)
hat was where we began -

our search for the Indian ay et ¥ gqu yﬁ'ftﬂTl ate
identity. And, gradually, = iTﬂdf

we reached the twentieth f-drt en v Ge% _HET
century. Last time, we %1 fuee arc sny st o
Independence till today. JF?TfT Y AwT Ima 0w ¥ 1oAY
And now it is time to revive¥W,§5 UTE ATAT BTN 3T, I8
some memories and to think

head (1 5. think of the. « WENSTUIUR ST NEM T ANE
future). This much we have 8 | FOAT AT W FFIT ATH W
certainly learnt/found out, g 5 arean & fogTa ¥ otuT

that there has been a wt * B Qz

tradition of science in
India from the beginning.

Nissim: And this, definitely, T ¥fram:- alt ¥ o alr gx, fc
That there were always e . .
exchanges with other 5“17 w ¥ m-aim !Taf T,
civilizations; transfor- aenTn 21 @, TSy JEET EnNTIT
mations from which our s LK) weT 21 =gy Yot gTaT
& mra At Toara w gAY OT IAT

science usually grew. We
also found that society

and science have constantly

influenced each other. gfﬁﬁ @

Ulalogua Music

Y32

Sound

Effects
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13/3
®
® S.No. Footage Shot Description Dialogue Dialogue Music Sound
g Et. F=. Effects
® s
2 10. continued ... Meitreyi: This is the era A%E: - I ST T ot ArT=w I
(FN) of science and technology. w
: How will they be used in T W & T EaTY
= our society? What are the barshiri 'ﬁ foq ae h m feur
ossibilities? Which methods .
® zill we adopt ? arenT f mjﬂuw J ?
E) w18 atTd FUA W g
®
®
®
®
®
®
*
®
® Ng : sync dialoque {:YngG : :
( n e x Gneta)s s
2 11 086 10 Inside NRSA, Hyderabad - Dr. Gupta is wq.- 3T L peatl g ITT.TR G ¥
- MLS Dr. Gupta scanr?ing studyiqg the false colour HeorEe vETIT e wier ¥ fue
IRS TV screen. Ranjen composite pictures of
® enters from left and stands Shriharikote taken by the 0 Gf'*H o8T ultnlﬁ.c fusar T
b next to him. Dr. Gupta IRS 1A sstellite. qeggT sr o 21
L ] leans towards screen, - ¢ -
pointing to red areas on He explained that the red - = s .
: image. ehowed forest and vegetation. sT JHr. m SET ATA T w1
o att oaewedt ot evfar @
b :
®
®
. .
. *
= 12. 893 12 CU the screen image, Dr. & e st.yoar:- am % fwr o anrmf
: Gupta points with a pen. e ue depic water
’ masses.There w3s Pulicat st B!ﬁ: er #1 X ».”“'a LU !,
: lake, and  the Bay of 't & €ar ¥ &Y 21
Bengal.
®
: 124A. 182 25 CU the screen, as above. In this way, diIfEren; - sT. r- 5 A&7V -1 'FSW.'\’.'E 8
colours can tell us abou : A v
o the density and varieties ? ¥oT 89 31 T Zﬁ'h' LIRS ﬁ
FY of forests. zufar v ssar 2 |
e I asked if greptexr detail/ A gmot SXm A R mwd € 2
- magnlfication was possible -
*
® (Footnotes: 10. She says "our search for 'Bharat ki Chhap'" which we have
® translated here as "Indian identity". But if the way the
® title of the series is translated for the language version
® fits in with the sentence here, use that.)
®
[
L




>.No. Footage

Et.  FEr.

3.
14, a5 07
15, 114 28
16, 124 34

Shot Description

CU screen with 'Zoom'
instruction. Image zooms
in, then aut,

MLS Ranjan leaning against
gless door. He walks left,
across Dr. Gupta sitting in
front of IRS computer.
Camera pans with him,

Profile MLS(Dr. Gupta and
assistant watching monitor
screen. Ranjan crosses in
front of them, from right
to left, then exits left.

MCU Ranjan, camera tracks
right and asround Fotomata
machine, tilting down to

end on MCU enlarged photo-
graphic image rinf)amerging
from the machine.

Dialogue

He showed how the image
could be magnified or
reduced -

Ranjan (sync): Remote
sensing can be of great
help in planning for
development. It can help
to locate minerals, give
importent weather infor-
mation to farmers, analyse
the state of the environ-
ment.

Through constant survei-
llence the spreading of
the desert can be moni-
tored, wealth in the sea
can be locasted, flood or
drought can be
predicted, ground water
sources can be identified.

The information sent in the
form of digital signals

via satellite is recorded
on tape at the receiving
station. This information
is analysed by the computer
as required. At the same
time the information can

be converted into photo-

13/4
Dialogue Music Sound
Effects

sf.qcar:- ¥ 1 B9 GOTV ¥ W3T &0

FPT o @ F@T 9r HwaT 21

@A~ fagTH GHEATY ®ATY aTA Tv
Wz & dmr sroer JoT W d 1
gad afce afs qorat st qar
mITar 9T Far 2, feATA 8T I
atwft arwrer fom w2,
qafam ¥ g3 zmra 8T afe-o
ST ar awet 24

@ - v srare fEot € ooz
¥ neawm ST dmAr Frfe ¥ET ar senr
21 orfY atv #gp #unr st SrAT
ar wear 2, urg atv @ € Afeso-
areft 3T ar weflt 2,5 ane 3 A

¥ arh ¥ ' s ger ar mar
21 '

w7~ Hemrhr wevr fyfaem favaew
3w F N nk arrd et
TevR eu ov rei® v dar 21

EA AT BT $TUET IWAr ¥
gurfas fardse s &)

graphic images. An enlarged WA~ ATY-ATY BF aATRTT ¥ wer-

photographic image of this
sort is being produced by
this machine.

Mfmw g vATE Ot WY 21
wha § W EIeE siehife
g AuTv #isT wrev foem @ 21 7
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s No. Footaig
Ft. FT.
1.7 4 27
1-8. 166 34
19. 169 32
20, 178 16
2%, 119 17
22 181 28

Shot Description

MLS Dr. Unni and Ranjan
sitting in garden at NRSA.

MCU Ranjan - Yeaction.

MLS Dr. Unni and Renjan.

MCU Ranjan - reaction.

MLS Dr. Unni & Ranjan.

Map of India,
showing forest cover,
1972-75.

Dissolve to

Map of India, showing forest
cover in, 1980-81.

Dialogue

NB: sync dialogue track

Ranjan (voiceover): Dr.

M a%avan Unni of the National
Remote Sensing Agency has
studied the loss of forest
cover. Remote sensing gives
us information not only about
a single place at a parti-
cuiar time, it enables us to
find out what changes have
occurred in a given place
over a period of time, for
the gatellite travels over
that place repeatedly.

Observing forest cover is
one example.

According to the Forest
Act, the minimum forest
cover should be 33%, inclu-
ding the greater or lesser
cover in flat and hilly
areas. At that time,

accordingly to official

statistics, our forest
cover was just 23%

but satellite images have
shown that between 1972-735,
this cover was in fact less
than 17%.

The images showed that between

980 - % > only 14% forest cover =TT RN Rzatar & &ad

was left

Dielogus Music

W~ Fem Pt ¥ widt

% =3~ X ga3-Taary or Fcao
four 1 gv weA ¥ £ 7 fak
5 vs anz ¥, -vs omn &7
IrTT freet €, ov &w ¥ Y
qar v #ea € f5 v gvr amfy

¥ aters folt oo & Tar-TaT
wemTa ge &, woffs gune at
WTT-RTT J§ Q0E & 39T &
T &1

W~ Ay 8T o7 o & afa

W@ - gftre XYoo & =gm &
iﬂnaaxaem:r!ﬁ:rﬁah
nrﬁmrﬁwu—«rum'
faaTeT | 38 o

AT - AT Frest 3

@A~ FFATL EQTIT o W
y & arli

- ¥fs7. Juze-fuat & gar a@r Fede in

ﬁs'ml ¥ 75 % ety ¥ o920
7 7z & wwoart

Soer. . 19g0 ¥ 82 & AW Y
147 a=teysr T§ I @ |

Effects

Fade out

13/5

Sound




5.No. Footage

Et: FEr.
23. 193 25
24 21 11
25, 222 13
(FN)

Shot Description

MCU Dr. Unni, talking.

CU giant reproduction of

an IRS image on wall. Ranjan
enters from left in MS, in
tront of 3it,

ELS Shehnaaz and Dr. P.C.
Joshi at

Delhi University (in portico

of his house).

DialoQue

People were aware that our
forests have been substan-

13/6
Dialogua Music Sound
Effects

W~ A at At ar=y 4 5 Emrd

tially destroyed, but it was83d STHr e &} g% diar 5@ B ™™

only from these images

that we learnt about the
extent of this destruction.
This report had a further
advantage. For the first
time it was proved that
remote sensing is a tech-
nology by which we can get
information for very large
areas in a very short time.

Ranjan (sync): The remote

sensing technology will be
considered wholly success-
ful only when people demand
the information that the
satellite can provide, and
incorporate this into their
experience; when people
take decisions based on
this information--be it a
farmer, a forest official
or a politician.

NB: sync dialogue track

Shehnaaz (voiceover):

Ur. P.L. Joshi teaches at
the Institute of Economic
Growth, Delhi University.
We had a wide-ranging
discussion.

et wd, Ag At ¥
ATYN EAT 1 3@ TRt st ater s
STUET gAT 1 qEeY ®rv ¥ arfan
four nar fo foute ¥ w ¥
geAlaeT @ famd wgw on awg i
zn wga A ge T3 O arvere

EICOT 3T wed ¥ )

¥

@ - fote P 2eatwst st Fade in
ot ot ov a@ wmh arar arear
au nty Hewrhe zETOr 9T ArwTOY
AR FPT a0 Fmt ¥ ortm 8,
aw AN EW ATWTET ¥ ATUTC OT
ot & #) - foars ot ar
gaT st ar dar
Fade out

wATa - 1. oY, @ atly faelt
gfafeeY & sfeeeme atw
oAt aty § qgrd &)
378 aTy sk urnf av oot gE)

| (Footnote 25 : The sync dislogue on this shot is incidental - even in the Hindi version there is a

voiceover on it, so the sync dialogue is not to be translated)
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S.No. Footage

Et. Fx.
42. ¢9¢ - af
43. 314 18
a4 . ItE A5

Shot Description

LS a line of Rajasthani
women walking right, their

faces covered by their

pallavs. Camera pans with
them, over village eslder
in foreground, to LS
village as they enter it,
zooming out at end.

Top angle LS circle of
children in balwadi, row of
women on left watching.

MCU Ranjan, talking to
Qalwadi teacher. Camera
zooms out to include her.

Dialogue

Ranjan (voiceover): The

der - _ o - i st fogre o arwrd AW
question of organising .
people is linked to that  @TU-aTU =¥ Torfon wty o7 ot ave
:ff({iissergin:tinghscieg- JTar ! I ﬁ oTH ‘ﬁ ‘ ‘ﬂW. iﬁ’ m

ific understanding. So . :

thet people can work ¥ fa=eh g m%‘ w ¥ few ar *'
together on & day-to-day yma w§ el ov oft st am T
basis. Such efforts are a . f 7
under way in many places & - A¥ rawura § dar-afer am™
today--for instance, Sewa g#t ¥seT vEdY 2 5 nfn ard A
Mandir in Rajasthan trains
villagers to run, by L1 1 art ﬁrﬁ;u e A ,qh
themselves, projects ANer, s FaTELCy /T
relating to adult educa- QHTW} s SE ¥1 SEY

) alalulgl LERTY]

tion, afforestation,
health awareness, hal-

wadis (nursery schools)... XCQTUS - ute AT e a
el - aiw wmav seC &
L s L 2N

NB: sync dialogue track

wed:- g 3t aet el g
faT:- yeoT o1k e d A @
W ar g

T - T averaTd) T HET ATyt

Ranjan's voiceover for
Balwadi teacher: I asked

This balwadi teacher what NO ZTEATIdy : - 3%,764%TV;¥
- add ag feur 5 arg
e et 3 feear & g

prompted her to take up
this work. She said---

Dialogua Music

13/9

Sound

Effects

Chanting
(mourning)




>.No. Ffootage
Ft. Fxs

45, 324 28
46. =342 BOf

a7. 344 04

Shot Description

MCU the balwadi teacher.

MCU group of women.

MS Ranjan and Lachhi
Kumari — an adult education
teacher —talking, other
women sitting behind.

Dialogue Dialogue Music

it was a community decision, HTHUT?T Fearfuysr: - unE # 0y gﬁl

encouraged by the local =
women's group. She attended gfenT @9

a training programme, where R99: - WfEAT &Y f'ﬁ3T J9% arE TOT
Stovies. tenth gwods ans  WIT 1 TU S1 SE PA AN o
poems . ur. Fearfugr: - & aw T |
;- sef I el 2
ar. JcuTiysT:- STAT)
wa- Yeef 22y
aT. JEATTUST - ITUT, JEWT WO are
faaY
QA - FTBT, 9T ¥ar wfEv amrey 22
uT. FLATIUeT: - ¥mT wfav =f,
T wfer |
- at war - vur A fie g
ur. FEATfeT: - e, s o
om e, T
aToaTEY .. .

ur. JeuTfueT: - sfoar siwr |
ATEY gaTdr:- AieY wfeer foa oe

Ranjan's voiceover for adult wTEY QanTZ- cht gr-gr amm LLAL 14

education teacher: | also met e

a young woman who runs adult ‘ ey 1 3T& d} ﬂTWH.!ﬂTH?

education classes. Fifteen argl fr HﬂﬂTﬁh, e qeTed |

or twenty women come to the = ‘

class. She had to visit wa:- at wf fondt aret &,

their homes very often, afenr®, arm® wra §°?

till they were gradually .. daw

persuaded to attend. qts} gqrfT' qF!‘tq arefr gj
@A~ qre It 3, dre-wtw 7 ot
oot arv arar o3r ITUst, gt

ey 3 e, gaTy & faw

13/10

Sound

Effects
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S.No. Footage Shot Description
et. Fp.
47. continued...
48. 362 21 MCU Lachhi Kumari.
49, Ffd 02 MLS 3fforestation slogan
on wall: "da oS3l @ & oiid
& I Ot # JTId
Sy 376 - 23 Top angle saplings.
bt 378 28 Top angle saplings.
5. 3710 3¢ Top angle LS Shankar and

Ranjan squatting by trench.

13/11
Dialogue Dialogue Music Sound
e Effects
- MBT PUTYY:- Or-ur ¥ are u§
€2 w3 v vk at
M- wug § ar
ag 1 ot sreT
wT:- ot 3@ @ el &
mEEY guTT:- o qpE s Frdft &
ieople, she saig, must L1227 !Wﬂ:—- et #{rEAT AW é,
earn to sign their names, . ®
rather thangprint wit:m cEns AT ?m Q' 3".'57 4] ﬂ’"':ﬁ"
their thumbs .--l<asked—why— = _. T
Sh&ibou;lnluaf%m @7~ vaf, v ¢k agar A, STeT MAry
saitd—it—was—better. %1 cromn wof st ?
mEsY FUTYY:- oEnda WX at aTeT AT
- - Fade in Birds

@ - W wic v ooy #ow a3 &
WY - are ara &'l

Ranjan's voiceover for

afforestation worker: we e - at EO8T GTUGRT T4T 8, gaTr

visited an area where varer dzAn TN ¥ war fher ?

afforestation is under way.
Seven hundred and fifty ™ - Y GTUET O 2 % ot Y
trenches had been dug on o & 2
these slopes. The volunteer CT qtur e' JuT ¥ g
who took me there explained aﬂ?’ ot 3”’&. 7ﬂ’. KLUKd Uﬂﬁ ifU
that the excess water from

plants in the upper trenches T e }- ota fie ¥ 39t é =ﬁ.
percolated down to those in @} oY arft 51 34T 3, rﬁ') 7Y

the lower ones. Thus no ;ﬁ-h’ at st IGA XY

water was wasted, and the

soila_reit\g;j.‘rggd moisture £ex q-r;ﬁ IR ATY | gr}{ are h HT’

Mgrass’@o grow.

SATETAC 3 qtur ¥ or+t Tl
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S.No. Footage Shot Description Dialogue Dialogue Music Sound :
e Pe Effects -
52.  continued ... Ftr afta § T @) gy It ooew :
AT nomm soreT dar eYg | -
2
®
*
L ]
®
>
®
k4
Lo
®
: L
53. 398 27 LS women on cot outside -- == -~
hut, cleaning rice., Rice being .
= cleaned .
54. 401 20 CU water pot in niche in arere- whar 3 dwmwd d o, »
hut wall, lota with handle ‘ ur ar— @
hanging next to it. §
B5. 403 08 CU notice above water-pot Ranjan's voiceover for ATYTOO: - BN §AT Pl Q 3m}, d
niche? . health worker: People heres 2
«groft § &T(R’T?V} 362 Poreil GT(%’ Fad understood the need ]
EAr L8 m wTofr ﬁ?ﬁ@” for a 'lota' with a handle, 2
= x o to avoid contaminating ®
drinking water with their °
hands. °
]
. .
6 405 00 Top angle MS 1 also saw niches for ATTTON: - At ofeaéi= arar a. atr pd
‘ hollow for throwing rubbish. collecting garbage. ﬁ} 3T TET 2 at @i <
14
®
*
®
57. 407 24 MS Ranjan. - Y at arg FmrEey & AT wTH L
st @@ &, gt mbof ¥ fow ¢
*
nre wreTIT 2 ) ®
®
; - = Y
58, 410 25 MCU local health worker - This health worker told qTTTTO: - qed wra 3 ofv §eg ware, °
Narayan Lal Padaria. me that a five-member
- committee was set up, which att wra ¥ ataf ot w v atv &
fecilitated the hoalth gy 3fifém WY wk1 sftm AY 3 wrE .
campaign in the village. ®
Today, many changes have oy ’Fh 3 ah Hw ﬁ THeTT fsar PS
been effected in paople's :
homes; their campaign has 3?? oTH 'ﬁ 3 foe ﬂm‘t :Pl b :
been quite successful. m BTH iﬂi ﬁ!JT' Jf’{ !'IIT?‘ Wfﬂ ~
&
w
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® >.No. Footage Shot Description Dialogue Dialogue Music Sound
® Et. Fr. Effects
L b o i
L] 58. continued... ¥ ugh T 1)
Y aar 8, e et smum 2
L )
o Fte ger o etA ar e 21
3
®
L4
o
®
®
: 59. 430 04 LS Raghu in Comet office. Raghu (sync): See what I T@" Y @t 4 war e e‘
e walks up totable with have here. A whole lot T art rarat & T 3l
® bax af drugs. He puts the of medicine samples and »
ES box on the table, starts pamphlets. WA |
Y taking out the drugs. '
: 5, 49317 MLS Amrits and Maitreyi - -
at othexr emd-of table.
” They look at drugs. Film
o cans in racks behind.
®
- 6t 434 Q9 MLS ieghu at table, taking A friend, who is a q:_ s T sqAT m an
- out drugs from box. doctor, gets them for :
P free from the drug s sfrer Ei?ﬂ U} B‘Rl h ﬁ
companies. e| '
*
»
® 625 . 436 15 MS Nissim sitting at The medical system ;- yu Afswm faeew st & O
® table - reection. Film toda
) behind -
cans behind.
*®
B 63. 437 31 MLS Raghu sitting down, as is full of 'ceareerism', g - st at aa fof w
Y he continues to take out You cen’barely find a sFur 89 &7 @ ,r& e] KL
the drugs. doctor in the villages. - &
® And the drug industry is ITa A arﬁ, g T fumd
. . . L 3
: just a medium for profit. el 3(?'( T m iﬂ' aﬁ
5 w 3¥ =Ty u7 difesmm ad
= mar 2 |
L]
o
%
® 64. 442 21 MS Amrita - Teaction. Medicines for TB and g - m ¥§t 3,2 @, afv
: leprosy ‘?‘E = mm*
® 65 444 09 MLS Raghu sitting at table, are in short supply, but - 8 @i 2, we afdr @
® drugs: ¥n- front -of him. there are sixty or v ST5-gcaT Fom f5en 3
® seventy brands of useless
FS cough syrups, and count- T farg sttt Fafvam arse-
E less vitamin tonics. R COARCLL: .ﬁma el
®
Ed
®




>.No. Footags

Ete i Fx:
66. 447 27
7 452 48
68. 468 - 37

Shot Description

MS Amrita.

MCU Raghu, shows a
published ye&port.

MLS Amrita and Raghu at
Steenbeck. After their
talk, Amrita sSwitches on
Steenbeck edltiﬂ% machine
with Pncture. monitox).

Dialogua

Amrita: You're talking about
doctors, medicines, the
curing of disease, but Surely
prevention is not a difficult
task?

Raghu: This problem exists
also where workers are
exposed to hazards. This
is a report about the
conditions that Bombay's
sewerage workers face.

They have long been
demanding improvements, but
to no avail. Recently,
some lawyers, doctors etc.
got together and formed a
group called 'Uccupational
Health and Safety Centre'--
the first study they
conducted was on the sewerage
workers,

Amrita: We've seen that
science cannot, by itself,
change society. Nor can
the people's science move-
ment accomplish everything
on its own. But yes, it
can show us ways/paths we
had not perceived before,
or which we had seen but
lacked the courage to embark
upon. And it can play a
major role by joining
forces with others-- withs..

Dlalogue

yuaT: - gu at steert alc ear-
5af & ara st @ =}, urfeof
® gaTa ¥ mrn, AfsT urfeod
87 vivurw 5 ot ok gfrew s

& 2¢

- & mmEnT ot oer o 2 ger
uky 1 den s @arT &' oEar 2
Y 2 vs Teole amg ¥ s
aby ¥ etAra ol ot o o1y
s @ 5 3= ¥ AT fav
ar? fa T 3N o0 § T W
et are, T v IR gmTh
315 ¥ A gk w Em T
} g5 arod, stecof-maf ¥
ATy fhesy v J0 wqTaT @

oww arm 2 - “afrgyEm
¥ 158 AT Fert It 3=l
&1 aret & stn sy ataf v
qedl st ¥

Tr-Aat et @R d
I P 39 Ity wTe 5T
uem mar | att 3@ aw aF-fagrs
Fraind sir 33w g5 =T B¢
war | e zf, ot o awr
fear ssar 8, a7 ot qed st
T T oY K 1ar Wr A Y
fs IJagT e Y feom
st atc am at ge T,

ot zaeT 3 ATy fomet &P nEtw

Music
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S>.No. Footage

Et.
8 O3l
s 555
18 562
1.9 567
S 515

Ex:

29

g5

04

&

24

Shot Description

Top sngle XLS, reporters
walking through Lothal
warehouse ruins.

Top angle LS, a drain at
fothal. Ranjan and
Amrita enter feet first
from left and walk along
it towards camera. Camera
tracks right, :tilts up,.

braphic' =  syepcitti
(felcon-altar). Camera
zooms 1into brick layers.

(Episode V).

MS Ranjan at blackboard,
upon which is drawn an
illustrstion for Pythagoras'
theorem. Ranjan extends the
right angle triangle to a
rectangle -

Pixillation: animated
Bquares, corresponding to
explenation.

Dialogue

"and a number of colonies
forms a city. Cities can
come up haphazardly,

"but the Harappan cities
were all planned.!

Amrita (voiceover): The

use of baked brireks in this
manner did not exist later,
in the cities of the Vedic
periaodes  Hut

they made brick altars
(chiti)} for their fire
rituals (yagya).

Raghu (voiceover): And
trom this their geometry
grew. As we learnf from
the 'Shulba Sutras'.

Ranjan, sync (Episode IV,
shot Z213): "The Greek
prooT of this theorem that
is taught to us in school
is based on the triangle.
In the 'Shulba Sutra' it
has been explained in terms
of the rectangle.”

Ranjan, voiceover (Episode
IV, Bhots 2lo, 2ib}:
"we'll take a rectangle
and contract squares on
two adjacent sides. Now we
make a diagonal through
the rectangle, and make a
square on that. The Sutre
Says ae e

Pafemi:- 3ic o§ ged g3 o wa

arar @ wer! &5 & e d
& &7 §war &,

fafeam:- &fs7 g0 woar @
wft e gragifan A

yar:- ozet §ef or &6 avE ¥
geoaTw are 8 Afes st 3 v
% T gar1 gy

FgaT:- 39 & few faft at atw
et & &Y ward

ve:- Ftt sad Y SoidEt ard
wgY 1 v e ‘gew gl & qar

omar 21

o~ ga fugem st ifts guaft er
n § fegrar arar @,

o, 9T e
o or ararfm 2 1w 31’
& g zrua ¥ yraTT 0T FWETAT
war 21

AT - U8 ¥ AQ &1 A#TY are

et srgaf ar o e &1
ITo A v sh-dar @fon €, v

Je0Y v of wATd &1 §9 ¥ wEav

2

13417

Music Sound
Effects

Fade out

Music to
accompany
pixillation
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S.No. Footage Shot Description Dialogue Dislogue Music Sound °®
Ft. fr Effects ®
e e e ®
The three squares, now Ranjan, voicaovgﬁ (Episode yaa:- % &O-Y@T uv &Y g5 afl ®T :
separate, are broken up and IV, shot Z21/): that the =t F L3 D
"matched™" to show that the area of this square made on L H@ﬁ T &Y Q‘ﬁ’% B @
sum of the area of the the diagonal will be equal m’f 3 iﬂ? 3 arTay T | &
squares of 2 sides is to the total area of both PY
ejqual to the square area of the squares on the arms ®
the F\glsobc’,nusa/diagonal. of the rectangle." -
. ®
MS Meitreyi in anchor room. Maitreyi, sync (Episode ﬁ:- o7 JTY-d#TY Eﬁ Y r gre :
IV, shot ZZE!: !'I% the .
Sees TTrsws should bear  VOAT UTTEY 37 yow il 3 w7 &
in mind that the 'Shulba ot 3-fugeen ¥-ouro arfhm ®
Sutras' do not contain 5t m z PS
proofs of these theorems. 21 3B ﬁ\ 34 face °
Some acholaralhave attem- sv &Y sy 37 2 f5 gurw ~
pted to establish that =N Afs ﬁ
proofs must have existsd, Iw @ g T ﬁ 2 &
though they were not worked fhviar o wnur 21 Afes ¥ ara ®
into the Sutras. Yet it's : Y
true that because of this ﬁ} .m é 5 gdT af d BTEm !ﬂT} pe
lacuna our geometry, unlike &7 T FUidET # e Uiy A p
Greek geometry, never £
developed a log';ical w aifasn TET w7 UT’% ’ ®
system." e
L
@
®
®
&
e
®
Forest in Bastar-through Raghu (voiceover) :kThe d vy - ATy faor 'u*rg‘mnf X aqy - Musical tneidental :
trees, Shehnaaz, Ramanathan, Drahmins kept all knowledge ; punctuation conver-— ,
_hhﬁgaj;, tribals enter from to themselves. Women were qarH T 3#“# st §TH qTH sation Y
right, looking for herbs. denied the right to learn. T ¥TuwTT 7Y uri . PS
Episode VI1).
(~P ) Amrita (voiceover): So were :’I‘m'r:- 3?'( ar a1 f a‘rﬁnﬁ :
the lower caste peopls. :
Ayurveda was an exception st 1 @A ITQEH s arn Fom 2 ®
to this. [ ]
. K Q
Shehnaaz, voiceover6 ) MWATH . - FFOT ﬁ ’FJNTTTR dT . PY
(Episode VI, shot 46, 47): i3 oy
in Eastar,,wa met Lanjus- k .b' 3”-3& ﬁ arfe J?T :
ramji, tr)m bhaget (medi-  mlw oXUTTIH ¥ 5 FEO BTH AT IV -
cine man). Ayurveda
stresses lesarning from a] &9 OvE Y 305 WY BT AW fﬁUTJ* ]
tribal and folk traditions. ﬁ' m 8 1 lw mﬂr’ﬁ BET ®
And this makes it unique ®
among the disciplines of ngr 2 f5 Ftufuet A at agr-gfeat m
e st ¥ aret &, 39T gearay 3 R .
M : : ®
'
L J




L
*®
®
»
: o.No. Ffootage Shot Uescription e : 13/21
= : ialogue Dialogue » ;
- : o R 9 Music Sound
e . = Effects
. 3 MLS Maitreyi i
yi at table in i ; : :
: afncf_izr Fee itk i oo Zggzr?ggigqgﬁy(%gl:gge Vi. 3§ - 38 T 8T L 74T 8 § Fade out
ruits etc. i e r
- c. (Episode VI), ﬁg‘iug E““"" ind that FTTSTTIATT 8T AFT P song
o e sky,.blue? Why does : :MU‘
: this orange have such a B?T.Wl:} - il lﬁ.w
shar;? smell ? Am ] reall rat 8 ! A ery § ¥ EmT
bt holding an orange in my Eand? é sft ar q’ﬁ 2 'd‘lﬁ'ﬁﬁ
. Yes, because my senses tell §
- e el g
- ‘ ions at relate to
. science, end ta philosophy as o - #
o wall. gar €, yPv foeatady 3
- st 1
-
®
®
& 96. 692 34 Top angle MS coil of raope Mait ; b ﬂ’f%{‘ﬁ ™m
: . aitre i 2 -
: e E:g:: ﬁ-‘-C:S i; up. Camere “Thoaoy:{mvg:iigzzﬁ.in = B R m ot 18 § meeal -
L Raghu wzlk.‘ijng (S:?g:ga?nd s i:“lity of) the senses &7y ara Aifasardy 21 Panciuactol
ware e materiali - 3’-1% fagn a1y
& _towa;ds camera. Track back. Opposed to th:;a i q Ar Tl‘ﬁ',
Jppose were the
: sdesliets (amupoads) vho e
e re 3 '3 o
: i ality of this gy farary & uri
®
®
~ 97 70
o . o 00 Low angle MLS Amrit " ﬂﬁ% rafes yfa
(FN) s a on And there were the Lokaya- .«
® ;:z:. talking; she leans tiks too--extreme materii- - atT atw 3 - s
o ; lists, who preTerred to affosardY, at a% 3t wew
. eep away from debates and 3 B awHE
s discussions." s £ &
o LTG0 R
Ed
@
® 98. 785 81 MS Renjan sitting on rim R :
® : of a well. Camera tracks f mghu, volccover L - fAvau @l s
: right, pens left to MLS , ohot 202): Certainly. :
e Raghu. Return track, zoom Ranjen, syn "But |
out to LS both at well. : ERE o vOn Yo 9T - ¥ §3|. AN f T
L Amrita pops up in back- -8ee a well in your dream? et ey . et
® ground and picks up a stone ;23 :etl - notothere wat =t GT’I# % - ﬂé’f ‘?g
‘@ to throw it in th g wake B £ @ Shin F g & K
. n the well. life is also like a dreag. i I g Srar-aranr
And you cannot prove i i
~ wellyhare 53 llp ove :hls a9 ot ve suy 8T nee 21
ally exists,. - s
. 3T ¥ gaT sev wogw @ -
. (Footnotes 96, 97: Meit it i 3 - .
® Ve sitreyi '8 dialogue hera is ng_t part of any earlier arfan F&T st H’G?H
episod
- Ezisgd:.ﬂlj :as s;);ecifély wrl*til:en end recorded for
irteen.) 4 o2 2C W o - - o : 55 ?«
: ‘v?m-' :': (:‘i“'“{;&;drf:’ q g = = w\b w‘L,CLMM C’MK‘QJ ‘lr’("é;\




S>.No. Footage Shot Description

FEt. FExr
98. continued...
99. 738 - 20 Top angle LS stone falling

into the water in the well,
creating ripples. (Slow
motion).
100. 742 25 Top angle MS Shshnaaz and
Ranjan at low teble, sitting
on floor.

Dialogue

Raghu: “Friend, I know the
we%I in my dream is an
illusion, for on waking up
my senses and my reason

tell me that I was dreaming.
Now this itself proves

that our senses and reason
are the source of knowledge.
And when you call your dream
an illusion, are not you too
relying on your senses and
your reason? How, then,

can you saythat our senses
eand resson are illusory,

and that they deceive us?
You're contradicting
yourself|

Amrita: “All right, then,
The well exists., But is
there water in the well?!

Ranjan: "Oh, no, these
Cokayatiks will never leave
ones alone "

Shehnaaz, sync (Episode VI,
shot Z24J3): he scholars of
That time could not help it,
probably--for the sake of
social acceptance they had
to place scientific and
unscientific matters side
by side., Had they not done
so, today we might not have
known their names....

+3/22
Uialogue Music Sound
Effects

vy - s, Hum & fo g8 o1 auy v
2 zoife A STy av AN
gfrof afv fods g¥ & =ar
% 2 5 ol ve &UAT Uv ) Im
5T & arfun gtar @ 15 gfpof
y'r fods & &g sr @7
srreft 21 st 9w gu ¥oX AGN
st #m arR eY am at  gwosh
3o gfpar aiv fods gt
& aotar s et 1 fer gu
Y 3 sz med 2t 5 sTpol alv
foda gm-arm &, aier A 2 g
g9 are at gu oy & fagret
sT fariy sv @ &t )

war: - Wt ar3 faar fs gar 8, gv Fadein
Fot g@l qrr 2

W - 3% 2t, Y misrufos st oYeT
T 513N |

TEATR: - 30 guTH & fagara T Fade ot
e @ eftiawe § aremar

3 foe 372 dwrfws att A

derfys aramt st sh ary-

ATy T#HT 9T 1 T at ¥@T

T 3T, ol gafsT 2 f5 3= &m

3 arn ¥ ot arfes T .. ..
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>.No., Footage shot Description Dialogue Dialogue Music Sound
Et. Fr, m

100, continued - -.

WA - At Y oM et moar 2 fo

Ranjan (interrupting):

Nissim, Amrita and Raghu -
divan, table.

Top angle all six.

LS ayurvedadepartmengeﬂﬁrkm.

Banaras Hindu University.
Renjan enters from left
end walks right. Camera
tracks with him. (Episode
VIii).

WAnd it's also possable
that those were their
beliefs. After all, they
too were part of the same
society. "

Raghu, sync (Episode VI,
shot 244): "That 1s why I
consider Aryabhata unique.
If you leave aside ths
beginning and end prayer/
preise sections,

there is not a hint of
unscientific mattexrs in
the 'Aryabhatiya'l ™

Ranjan, s8ync (Episode V]I,
350% 49): "OF ell the
metals, gold impressed the
ancients most. It never
lost its lustre. It began
to be thought that parta-
king of gold in some form
would ensure an equally
perfect body. So, alchemy
strove to discover two
secrets--that of turning
any metal into gold, and
that of immortality."

IT®Y ITEUT W ET 2t
Y at at ot A gwmw T
feraT |

gafae & arkee st foim
araar €1 a7 ge Flv
Frfar 3 gzar 3 39 &7 Bl
gt

g - Ae-derAs armf sT "FrigTa Fade in
d gr o fyp 7% 21

- argd # JU-gI™ AT aF

nTHE ¥y FUTET MY ¥ gHT-
fom gar, famdl 3 o on gt
2 3 5§ oiw der 1R 2

we geeT etk @MY dar iwErs
WIT a7y ¥T 1 ATaT 9Ty AT
e amr a7t s et 7 foet
w ¥ ¥ma fear are, ot ¥
geeT g et Wt 2 1 gwfAv
vafaur et ataf 3 ge wk 1
vs ft fofy o urg st a¥
¥ agmar, 3t @Y ot gmrar
ar fogaiad araT |

Fade oulb
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S.No. Footage Shot Description Dialogue Dialogus Music Sound =
Ly Ex. Effects ®
et TS : e L
104. 119 28 Top angle CU man's hands Ranjan, voiceover (Episode W - 57 @tal ¥ e afwmat alv Fade in ®
pouring mercury liquid VIT, ehot 50: "And sc they : W$Qr ‘m?f qr 3% P'S
into pestle - parad experimented with a variety -
nishkashap process, of &
[
®
10y, 782 91 Top angle MCU pestle with "minerals and plants. Their .- Y'Y fse 7w 1 T §19 Ird Sound of ®
sulphur - Man's hand picks discoveries could have led res %ﬁl?ﬁ mixing in ®
up the container, pours the them to chemistry as we e 2 o @7 stonegbowl &
sulphur into pestle. He know it now. But these Fear ur 1 e st gr ®
grinds mercury and sulphur. remained Fam ®
' ®
@
®
{06, I8f 7 Top angle MCU man hands "confined to the medicines  ¥a7:- ATTAZ ¥ §0 favcw o® 87 Fade out Sound of o
grinding sindhur. He of ayurveda." forfn ] mixing in »
squeezes some lime into a '(!' i stones bowl. ®
pestle. |Amrita (voiceover): Contacts| Fmar:- zat ¥ ¥ dW™-aim -
with . - .
®
-
@
07 - 190 11 Top angle MS man's hand other lands also helped Fuar:- 3 s fogr= o 3 wgrar | Fade in o
putting red pellets of the science to grow. = 2 ®
mixture into pot. At oot L4kaes .l =
Raghu (voiceover): Yes, in/ | v9;- g7, (&faur b ®
alchemy, =2 ’ &
&
[
: L
= ®
108. 792 28 MS the 2 pots for parad in mathematics, there was - Hutfers ﬁ, yra, ff9 Arm  Fade out ®
(FN) nishkashan , one on top of much exchange between the -

the other. A cloth is tied |Arabs, China and India. 3 &7 STH AF-27 gAT | ®
around the middle of this L ®
damzu Nantxa . . )
: L
t89. 7195 06 CU 'Zero’ poster . Camera 3hehnaaz% ;g%ceg}ff‘r (Episode yEATH:- Fu@’&mm g & 3%, ®
pans over the early Mayan, il, sho 3 e Zerc was ®
Babylonian, Chinese and present not onlg'( in Ir}d}a. ufes J?T Sl gﬁﬁ:{ arzmrgﬁ’ ®
Indian symbals for zero . but in many ancient civi- X ar. Y 5 Awals, DT ®

lizations like Babylon and t 2
China. But it was our dfsa ¥ aatt wfufast v :
mathematicians... -
s f=geuTH ur ~
(Footnotes: 108. 1t should sound like alchemy and mathematics are two ®
examples, snd not the only areas of exchangs.) ®
2
®
L]
-
L
[
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S.No footage
Bt Ex.
it B0OO0 37
181 806 25
125 811 32
(YRS ES 612 28
114, 8 31 09
1152 832 01

shot Description

CU numerals chart.

Chart showing operations
of zero . Shehnaaz enters
from left in MS.

CU miniature - Akbar with
ébul Fazl and Jesuits.
Episode vir).

MS Raghu on top of the
Hiran Miner, with Fatehpur

Sikri complex in background.

MCU Amrita - Yeaction.

Tilt up portrait of
Jaisingh. (Episode IX).

Dialogue

Shehnaasz, voiceover (Episode
VIT, shot 44): "who used the
digits zero to nine to depict
numbers of any size. And
they also made the zero into
an independent number.

Shehneaz, sync (Episode VII,
shot 45): "In the seventh
century, Brahmagupta framed
the zero in a new set of
rules--the operations of
zero."

Ra hu, sync (Episode VIII,
It's eomethxng
f fﬁlnF about. Science
needs an atmosphere which
allows new ideas to come
forward and spread. Then
why wasn't there much
progress in science in
Akbar's time? There was a
lot of exchange on the
cultural level. Arabic,
Persian, Sanskrit books were
being translated. Anyway,
just an open atmosphere

"perhaps is not enough."

Raghu (voiceover): Take
Reja Jai 9ingh of Jaipur.

Amrita (voiceover): Yes--
how did he get interested
in aestronomy?

Dialogue Music

TN - 5 Fu ¥ At o5 3 sel

¥ fodt oft wear 7 afy
BT J819 ITATT avrsT
garar, atT g=u st w
o 9% o1 maf o feari

EAT: - 62T vrEd d mvERwR 3

TH: -
]

=0 st v @ fum ¥ arer,
fad ara &n Ffotyed 3w

et st &1 -

atay & ara 21 Aaroew &t
ve duT @AT mrefm arfee
famd 7% faare arsy Ir &%,
da & | at fisr JwaT 3 gurA
d aro=w ¥ 1§ &rg are
Tal T gk ¢ weam daw
a7 ar sTdr dm-atw Etrar
ErT | Iy, T, e
foaral sv FgoTE I ur
Ay, gor arefa ety ¥ &
at wrue

Fade out

Fade in

gra F&T wTe |

F& ITGT § TTAT AUFHE
5t T At |

ygar:- e, aufhe 8T Fegrsf

% wfg 3% gk ebft ¢

13/25

Sound
Effects

Birds
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S.No. Footagse chot Description Dialogue Dislogue Music Saind PS
Ftye Fx. : Effects ®
e
115, continued.-. Raghu (voiceover): In these ’(’9:— B9 ﬁﬁ"ﬂf ﬁ Zny e?mr o
- gms we've always looked ATTH ﬂ‘ 2
at science ®
116. 838 03 CU page f‘gom t?e Zeij- as linked to society. But - JuTa ¥ ﬁmf dar 2107 :
Mohammad Shahi' with who knows--perhaps Jaisingh ‘ T :
diagram of an eclipse. had a strong T8I %A1} WHE golee %
ST @ &En ®
*
. €
114y 841 05 MCU base of brass astro- personal interest. U o getre vET et | ®
labe turning. Cemera tilts = &
up. Ran j:né :oiceovar (Egisod: T -"aret & e, Jv afz ®
» = :
positions of the stars, L
the new moon's ®
. »
118. 845 39 LS Jantar Mantar. "rising, sclipses of the A9~ BT 3AT, ﬁ& It q'}: ®
sun and moon,
TE9 ®
4 ’ .
119. 848 01 Top angle LS a ground plan, "the conjunctions of AT — = ®
with notches, of the Big siniiets Bhd btars. W~ qE-aryt T aim, .
Samrat Yantra. P4
20, 849 17 CU chart of planetary orbits- "all these things, W~ ¥ mm oard 7
page from the 'Zeij-Mohammad k-
Shahi! " when learnt sbout from &
this book, £
"will be as close to the :
truth as possible!" 0
21 850 30 CU page from 1.:ha Zei j- T - a® =y frarm Y nTen o
Mohammad Shahi! S - - -
areft »
122 g2 405 (:‘U writing on e page of AT - at g gz a5 &} H%, -
Zeij-Mohammad Shahi'. -
Camera tilts down to diagram. g 0w el o P
- : =
123, 855 1D Angular shot - a detail Raghu (voiceover): He -~ B 3T .
of the Chota Samrat Yantra. was just curious, maybe, rg q 77 & fawran o, :
124. @57 15 MLS group of villagers and when he looked at the S TE-aryl st d@eT IR :
of Rajasthan) walking stars and planets, he W T ; '
towards Chota Samrat wanted intensely to know T & ATy o 3 Eﬁ' villagexs L
Yantra. more about them. BTeT etdy o4t voices )
[
Amrita (voiceover): This Fuar:- h Ufﬂgﬂ arft ara at ®
thing we call "wonder'-- & °
surely it's true of every 2% v 39 zufea 3 e
person who... Y 2 foamy :
s
*
@
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& S.No. Footage Shot Description Dialogue Dialogue Music Sound
2 Ft. Fr. - Effects
F = v
2 138. 933 37 CU plent samples held by - Rustling
. ot °f g5nr:
®
® 139, 936 232 MLS girl picking up plent - - Rustling
) in field smong stalks., She of gress
® stands up. Camera tilts up
e with her.
& 140. 941 06 MCU & plant being uprooted - - Sound of
L by a girl. plent being
- uprooted
L
& 141, 942 28 CU roots held by children. wEeY:- & o anE d @ o gedt Rustling
21 » of plant
® .
e :
5 wr:- fearyt fes ¥ o at
® 2 oot OF - 7 T
- wft ot vo o & wT &1
. - i &
® 142, 947 05 MCU plents held by Shuklaji, A group of girls had ATt~ ¥ AT zZry & ot oy @
® roots {acirg uP. Girls' hands leernt about different : =% AT9 mar @ed et 5
touch different roots as types of rcot structure ™ 1
® they enswer. (after we hear teacher's T 93 st=ft 2 ¢
2 question).
* WO~ §C §EAT 93 Y arelt @1
® . :
. TS - eeT, It wET W
: wc:- Yoaret 21
® FATT:- b oaret 21
&
o
&
o
2
. e &
143, 952 15 MS plants held by Shuklaja, They looked at the types m,_ =
® Camera zooms out, pans left of roote there were in = 9 warst-u wrd T
® to girls and Amrita. the plants they had collec- Q'fu'r 2 ?
* ted, and also learnt to , :
° identify the plants. o] g st=ft et 29
* . ' : .
® VAT - 4337 &5 | ‘
: Y- yeer, It b sl
. aiar 2 »
: wTaT: - ATUTHIS &7 |
®
®
9 -
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S.No. Footage Shot Description Dialogue Dislogue Music Sound ®

: Effects ®

P r. Effacts :

. ®

143. continued... AFATAT © - gl st a3 &t 2 e -

wTAT:- T 93 .

JHATIT: - ZEAT 93 ¥ ) atr-ped ofmar »

g st few oy 2 9., ®

®

o

®

o

®

. »

144, 961 31 Top angles MCU boy. Camerxas tater, t:;efte;:hor . anﬂlf'“:- TqT ﬁz ;ﬂ 2 fam s Zﬂle :
Shuklaja . iscussed fruits an ,

PR vaga:ablea with the gg"r v ' 'Y

el m wel:- T 2 ar, T # ®

- .

-tz 2 mki ot m @ AETT p

% at w7 2, ar ow & o :

AeT-RTITY 8, A AT -

%1 at a=T argre d s aw A

¥4, vt otk Wit wleaor ®

# famd & sur zn s gy :

feu @t 2 9 ~

- 2, a7l .

gt~ st - sl A e :

woaT: - W o~

-

L

®

®

L]

®

®

5 32 Top angle MCU boys. If they were to visit the ®TY:- TUTET| ®

. e P vegetable market, *

et - ¥t i 3 et °

°

®

&

&

®

®

L4

®

@
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® /
® S.No. Footage Shot Description Dialogue Dialogus Music Sound
. Ft. Fr = Effects
o ——— . —————
® 146, 977 10 Top angle MS boys. which vegetables would e - A d....
® they see that bore a mark
- showing where the flower
- had been ? They said the

names of various vege- e
- tables, T - T i !
: WO~ o @, AT
) T - A o 21 mie g
: wln- @ 21
® JFTAT - wusT
: - o 2
* gt - Y wereT
: ey - e 21
L
L4
®
®
L
L]
®
. 147, 962 23 Low angle LS sign board I - sripn 3 Bullock
~ of school - 'Shasakiya cart
® Madhya. Shala, Udan'.
® A bullock cart passes by
® in foreground, from left
& to right.
~ i48. 987 07 Discussion with ‘EklaVya‘ Amrita's voiceover for ¥qT. - 3'@"" } 35 ®ar_T 2,
® workers (text-book discussion with teachers and ar A % UE’TT T‘ﬁm Y oft
® writers & teachers). course-designers: Anwar said ﬂfﬁ . 'ﬁlﬂT qITY o et
® MS Anwar against doorway that ‘Eﬁrougg reforming the L 13 &1 8T
& of house, Camerapans method of science teaghmg. famd }'ﬁ Hﬁ% §T Jf!’
Y right to Amrita. They they hadfbaen attemgt;ng m ﬂ"f =T e 3“* wmETa
are sitting in porch, on to transform ways o
: the qround? : thinking. The idea wes to ¥TY, ot v . BgTe arafesar st
® ‘1’:::fozh;c:c:;:::i::;o::t;he ATy 4% 3 5 ' it a‘”' % Arfawar
ES specifics of scienc; to ¥ noom fab fasre & g wrat ST
observing and questioning .

: everyday things, and society T ur | Anew hfﬁ ata at ‘ﬁq
s in general. Y FraReT A €, ot ™ st
® ¥, 39d art & 3 atow v
. :
®
o
L
®
L




S.No.

Footage shot Description

148.

149.

150,

151,

152.

Et. Fr.

continued...

1007 34 MCU Anwar.
1021 15 MS another teachesr-Umesh
-reaction.
1023 34 MCU Amrits -yeaction.
1025 10 MS another tsacher =
Tank Saab.
s ::éﬁ«,t) 03 hD
L0 !«,;(;, @ s

i,
-~
e,

Dialogue

An effort
was made to learn from the
experience of those
teachers who had been
teaching in village
schools for many years.
They could point out what
the difficulties wers,

and how to present things
so that they could be
better understood.

Tank Saab spoke of how

the sarlier syllabus was
inflexitle. For example, a
particular flower would be
illustrated and its parts
explained.} But now; the
children see many kinds
of flowers, bring them to
class, ask questions, and
ars curioys about many

~things o If the teachers
~ cannot answer everything,

they don't hesitats to
consult their colleagues.

Dialogue Music

&n e L, ate ot ged art f mam
ST BTAT IS T |

T - IW v TH aUreT 9t
yoATaT AT A TR 8 ¥ ar
fi5 at foaw ot wgm X @gr @
g, fuTmt agn atef T aFw 2,
ey § sta sTY BT, weof @ ATy
TR STY T, IN IFX T J9AM
fyar arv, afus ¥ sfos 3wt
atET arv &9 sTw §, v at
mmhunrg.f’cuﬁ&
frrsdl ar ot &,

yatr.- fsa nwe %mr:‘ﬂiﬁ
st @arenr at sy IEET
FoEt nem ¥ @@ Oieo!

T~ 3T FUTET ITBT OTE
e are |

efs amm:- grry arqmew d at ey
frear ur at ¥ ur 5, fAfyon ur

ol 1 JE} wEwT 3B AT Y ERAT

gr ot | %W qTeWE 3 A v fodnr
2 s wear wga 35 53 98 TEar
2, 3wt Te-v apw fomd &) I
qEd qrggen 8 vs TEiN geTT T
o =ar faar, 3ad o7 war fee !
- yu g AT 2 - SR TITT R
dwar 2, I ATy § T-AV,
mrar 2, ot ¥ arar 2, er
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S.No. Footage Shot Description
Ft. Fx.
152, continued.«.
1:53% 1052 35 MCU Amrita-Teaction.
154. 1056 11 MS Anwar.
155. 1065 27 MCU Anjali.

Camers tracks right over
other teachers (Shobha,

Umesh & Tank Saab)to Anwar.

Dialogue Dialoguo Music
&, atr frr ov= sear 2, foem ¥
sTar Y dar n B, wur 2, ale
, Itr sh d'mr%m

2 -
war @
I etd & 19w ow ew ¥ wemT 2,
at w8 s & 3l oY it ¥ mealw
M ¥ I amrar o I T
& vk ure at at 2t 2, a3 Gt
avt et 2, 3Tt s ot em T
ST qTa &'

During their training
the teachers

¥ur:- qgry artd 4, at A 3
my o o g ¥ e swa 21

do the practicals them-

_ I - at s € faecwew,nt I@l
Giscussion and debete,  A@ W Eh 2, wew e 2, ev
This helps them to adopt W &t Y fmv aTw s 3T sHAMm
i st Inthe -~ s liafr o e gt are ¥
ofwt st=T 2, weat ¥ &vy, o
wTd gz maTe OB | om ws at d
sd 7 @ aod e b8t 3w
ate ¥ &7 N9t ot swaradafon

Anjali explsined how,

5 - s hes st~ weat 8T me ¥ at sy

over time e children _

began to ;sk questions in ﬁmﬁ h o aaTe aBar ATt ur,

other subjects too. But it wgm &t ?qr:nfh; ur, sy

the syllabi of, say, Hindi

or thg social sciences, w31 &fex ate o AT -2

were 8till the same as It fe=et wT TTousH 2, arur-

before. So was the method

of teaching. So the need TU% JETTT BT aTeaEH 2, &

was felt to develop new TowY

syllabi for history, d?ﬂf’ﬁ FT at « & ecd

samm g5 A, ot 3T arowat

13733
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S.No.

Footage

135.

156.

Fts - Fr.

continued...

1086 08
to
1099 24

END OF
REEL 1

Shot Description

MLS Anjali end Shobha.

Dialogue

civics and gsography.
With history, the main
aim was to be ables to
analyse circumstances in
the past, the social
context then, and on that
basis, critically examine
present-day values,

Dialogue Music

¥,ar 3@ ugTy oY fu ¢ ¥d,3tE
#rgAT T T off 5 g7 e
st gtmarfea fsar arvl sfoery,
mmmahmﬁ%e"r
aeh &

3fan°r : 741 grguyA fasfan fear

a7 1 gAY gfaErd T guy
Jedva 4 ver 2 fs, gfoera
3 at ofe feufmat =Y 2
AT fIromeT ®A &V A
aft feufa & angAT Ale
g8 ararfas ded ot @AY
AV g@d Argre ¥ Y arw
3 wyrfoa & Fast,

JAYT AGTA ISTAT |
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S.Nao. Footagg

Bte S FEr:
157. 000 0o
158. 009 14
159, 016 29
160. 020 04

Shot Description

MLS boys in outdoor class,
one by reading from bogk.
Camera pans left over th
boys. -

Group - one boy reading

aloud from book.

MLS teacher and students.

MCU Amrita - reaction.

Dialogue

Amrita's voiceover for

civics class: In the history

class they were reading
aloud a lesson on ths .aste
system, which said that in
the time of Buddha and
Ashoka, only a few castes
had come into being -

like the Brahmins, who
wrote the law=books (Dhar-

mashastra ), which

recommend different
standards of judgement
for higher and lowsy
castes.

The teacher asked a
student whether

he would take home a lower
caste boy for lunch.

Dialogue EEEEE
FTeF: - 9T, ain!
wegr: - var anar @ fs gga 3T

s ¥ feat a8ty Fe-aem
arfan’ & = & 81 39 foof
ym-gew STR-4 ¥, arfagr T
Y’ (e wgy ITT amits 3@

ft g8 arfaor ax gt of, A

xTERY arfh |

weaT: - mrERl ¥ wf gwd T,
fa=2 ahwres ser arar 21 &7
grost ¥ foar @ - T o5 BTERY
str v g v ¥ v a7 IO
st & ma S ATEOv 5 W T
3t g b Ffow 4% feur arav
arfev "

FLUTUS: - FWY J8Y JaT ST
gt
wel-  arfal

FEQTUS: - arfa 871 arfs arfa
ST StH ITOST W@WTaT
sTAar 21

FEYTAS .~ T AT § 2T ATV Birds
& FTT oy o X
TRT B FATET FiET STTEY,
Frq sy & FY
BT ¢ 1T warke !
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S.No. Footage Shot Description Dialogue Dialogue Music Sound :

Effects

Ft. Fr. ROl b
g G 2
165, 023 4 MS boy. The student said his parents ¥edl.~ &Y, EaTY arar-fuar w9r »
wouldn't like it. He was & 3T T | P
Brahmin, but he said that ®
he would not have any FEQTUS: - FUT 2 ~

objection himself.

woar:- ¥O s, A, ot EmTY :
¥ #rdr arfa sr 21 =
FeqTaw: - AT ATT ST Arfa :
E ~
wTaT:- AT, ER ATEme ATfh 3 2 ) o
FEYTTS: - ATT ErEne arfa ¥ 17 2
=
war: - ¥, avl °
Fraros: - ITo aTEd o 5 W e ~
IR &5 X o AT BT & ¢ ~
wTaT: - AT, BN :
®
®
®
®
®
*®
162. 031 34 MCU a boy - Teaction. Most of the children felt weqt - arEd e- qv EATY ATAT- E
fimr os 1 =
-
163. 032 34 MS teacher - profile. that their parents would Frares: - 7ar ¥ wre aTo e PS
: mind. Tarush @ 2 ¢ b4
L
sedn- ¥, avd -~
»
-
-
L
164. 034 39 MS teacher - frontal shot. The teacher asked whether, FEQTOH: - TUT EH TSTT 8T arfaaf ®
: in today's socisty, it was ’ x4 S
reasonable to have castes 3T IT9 W AT A% e -
based on occupation. FUY STH & FTUTT QU r °
arfagt  @eraT arfew, °
ar wear arfed, ar & ¢ :
*
-
®
o
®
®




S.No. Footagg

¥t. [Er.
165. 039 26
166. 041 16
167. 044 34
168. 056 24

Shot Description

MS Amrita amidst boys.

LS the outdoor class, boys
stand up to answer.

MCU Anjeli.
Camera pens right to MS
Shobha.

MLS teacher in class room,
taking a class. (amera
pans right, over boys in
class (interior).

Dialogue

What was the bssis of
progress/advancement/
moving ahead today?

One student answered--
education. Another said,
ability/merit. Merit—it™
was,—agresd the-teachexrv

Amrita's voiceover for

eachers and course-
designere: Uften, discus-
sion8 on caste or religion
create a situation of
conflict in the clessroom.
And the teacher has to
handle the situation with
tact.

Similerly, in the civics
syllabus, the attempt hes
been to analyse government
planning and policy with
reference to the local
context.

Amrita's voiceover for
Civics class: The student
read from the book...

Dialogua Music

FEATYG: -~ FATOWM EUTYY 3=fa T
Y8y ITUTT ¥OT = AT B 0

weaT: - qgTE |
FACT Weuv:- aivmari

FEATOS: - TI7U0T | ATI®M T EATYT
I=TefT ST ATUTT TAT T®
ngr 8

&<l 1~ g vl

¥l - au arfa ® Juv ar uf &
Jur wof &t wY 2,0t =&
A fargn sur & TEgw
gt € f5 d ot zweTE
et ver 2)afc = weh
4 fw 3 397 vs STOT
zary vear 2 s % mer
T fey® saTd |

1% ATH:- BUAe 0w frfae arg
Lip B

T : - I aved AaraRs wren d
at rurfia defi &, 3= 3
#efl § olear ar avsTe §Y
at #Arfagf & e fardem
57y o s et 21 '

eTeaTa:- v Sav ot @ deraTw
T |

wear:-" A ove Efwm s & goored
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S.No. Footage
Et. - Fr,

169. 067 10

170. D73 21

171. 079 37

172. os1 07

Shot Description

MS boy reading from book.

Frontal,of boys in
classroom.

MS Amrita - Yesaction.

MS teacher. Camera pans
right to boys.

Dialogue

that while the green
revolution had increased
productivity, most areas
concerned had been high-
yielding from the start.
Also, it was mainly the
big and msdium farmers who
benefited.

The teacher drew the
conclusion that while our
food problem was solved,
economic disparity
increased.

Poverty is much discussed
in this country but it
has not been eradicated.

And it never will be,
declared one studesnt! Why,
enquired the tesacher. The
reply was that poverty
increases because population
increases, But another
student asked-«how are the
two things connected?

13/38
Dialogua Music Sound
Effects

TgT: - Al STOY WETI O EH

garst X afiw qaw gEd }
yfow IeaTes 2tar ar|
aTd Y wd st mran
oarat st @A ¥
¥ GTaeT FIT I

FEUTTY: - AT awedr ot o, ot

zm gk st 0 a9 BT
arfs fead ara dwr, s
T w1 vEr, sta A
59 vEr, B0 Taim carA
Y feur nar |

ALYTOS: - AT, N o o

Frwer 2 smm )

ICTTOS: - AT g7

ACTTOS ;- 2t @Y 1297 9 AT 9

A o a9 werfY
argalt ¢ wesT, Y Ao fea
ITATT F v @ 2t T
wgrT are ¢ stE war
wouT @ ¢ BT W ThE,
gu warat

WTUT: - AT, IA-HAT WgET A

2 at AT wgEht areft 2

FLATAW: - AT wERt arer & ot

AT wgEt vrelt 2 1 e
e wra mmw & otk

WEAT: - #C, A7E8AT § AT Br

AT noew 9

© 0000000000000 000000000000PBRPOOIOBMOS 0000000000000 0%00%0000000
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S.No. Footage
Ft. FI‘.
173, 096 21
174. 097 36
178 108 17
176. 106 11
177. 108 08

Shot Description

MS group.

wWider shaot = the class of
boys, pan left.

MS Amrita - xyeaction.

Top angle MLS boys.

MS a boy reading from book.
Cemera pans right to a boy
who asks question.

Dialogue

The teacher asked the boys--
when they finished their
studies, would they join

the ranks of the poor or

the rich? The rich, they
answeraed with one voice,

But one boy said, it was
difficult to say.

Another said, they could
go into business,

Dialogue Music

FLUTOS: - ET, TIHEUT ¥ AT
®T TaT *Eu R

FLYTUS ;- JTHT ITY 9w 93 AuTC
gt arny fargm, at
ntef ¥ sy § aratd
™ ...

wa- el 8]

% WEQT:- sE AEY @ |

FLUTYS:- 52 T Wy ¢ e Y
fusTe BT w0 WAT
TET B

FLUTOS: - AT o5& @ at, deT ¢

YW~ 77, Gur sT awd 21

They resumed reading from
the text, which said,
"People understood that
greater productivity alone
did not bring progress.
There were many demonstra-
tions (movements). 1In
Gujarat, Bihar, students
asked for asssurances of
employment. In Bihar and
Bengal, landless and small
farmers demanded land".
One boy wanted to know why
students demanded employment.

FEUTUE: - CUT BT T &1

vaaT:-"atat st @ A arar

3am JTATEA ¥ WEW
fasra % etar, A
gv 7 et | sk ae
IEIRA P& ge 1 TN
stt faere & srd alc
sToTHE ¥ vware &
afn vt T areins
v | fegre It €ar™

§ afaf?rar ate i

- 13/39
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S.No. Footage Shot Description
Ft. Exs
177. continued...
178 127 13 MS teacher, Amrita listening,
Camera pans right to class,
-
119. 146 05 MCU boy reading, framed

by book.

13/40
Dialogus Dialogue Music Sound
Effects

fear ¥ gt ¥ fav aveiew
AN

FEATTS ;- ¥ e .... 3§ 979
stt, Tar 2 ¢

¥TOT: - AT, WH-BTHT o8 # Ga A,
frr 3==fy tunre 3 ary
7ot 3T

JLY 0% - ET, ITT A3Q —

The :aacher ssked him to gFegruw:- 6T YV Mg sd T Fet. |
:ziZQr‘ttoH:o:;gdo::atheir R ¥ 'T?-ﬁ!ﬁ mnTY Aré-
TET am @S ¥ oy @ 4,

educated brothers and
sisters (meaning cepiors) AsTr On @ . 398D sTH
o »

still unemployed, and so

they were apprshensive about
their own futurs, He
reminded them of the
question he'd asked

earlier. Wers they sure
they would find work when
they grew up ? No, they
answered.

o= b

JEQTUS: -

ey -
11} g

The book posed the question-- gegr:
"Wwhat do you think is :
the reason for poverty

in our country and can

you suggest how it can be

removed, and productivity
increased as well?"

=% fum er 21 of =Ty

¥ argiea fear & zmst st
afasyg §TH fhﬁa q2-Ty
atat st so 1 A FETRTM
3 e at ¥ Frod B ot
v gar ur, % Ira, sfasy
# T A9 ¥ Ffyam 2,

5 vienre fim ar®

T 21

ITH ofpe | @aw ¥ 30 2
i, avi |

"rer? wru ¥, mnrt ¥

-"nOrdY s TOT sTOM 2 1 7T
0" 36 W atrd Fur Ewd
gt faad et ot gt
aTe AT Jroved off v 9

0000000000000 0000000000000000000000000000 P09 00O000000000




loans to other countries!?
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o S.No. Ffootagse Shot Description Dialogue Dialogue Music Sound

- Ft F Effects

% = e | SLrTE L

® 180. 151 24 MS Shobha. Shobha pointed out thst mar: - It Jar orogew 2, EAd

o the new text-books contain oY 7

Ed questions which are g8 X 3 até e 8,1y

= related to the stu:ento' Tar ITW% Q&7 QHT iTﬂT
environment. In this way

- the children become more 2 ¢ arfs oromn at nT!TH

& aware of their rights and d afsr v 21t =

& duties -- which is the ATY "oy § 3Oy xfosT

E 3 main aim of teaching civics., HT? _a t*

. ¥ wfn, au¥ ~feaf § o,

® arar wget 2 ot ¥, saew

® AT TS 6T §8Y &ST

- JgEra 1

® : -

®

*

®

®

® .

: 181. 162 12 MS teacher in classroom. One child ssid, Jequae ;. - E‘f'. maryt |

e t82. 163 D3 MCU a boy. what if Indie wers not to WaUT:- Gfe T & T &, at ¢

@ take loans? '

L .

183. 164 14 MS another boy. The loan-giving nations qT . - F? &ﬁii‘a?, at I at
pu}dprgssura on Indie, fﬁ%ﬁiﬁ sift et @ ﬂ#?f
= g, at X arem ¥ A,
zaTy sTAd & 1

, FEQTUS: - JTBT ¢

‘ 184. 168 27 MCU another boy. 1f we don't take loans, we ¥edT. - 8, K LES ga% ot 1 Qﬁ
L i e 7 # at a0y st at

: The teacher oy T A Q}ﬂTkg at

‘ agreed that it was goad
to be self-sufficient. But b &8, I ¥ AT
what if we were to give giarl . - :

S
®
R
@
@

FEUTTS: - BT, ATCHFAET Bt |

uTn ®F  &WTS FT @,
fafyon & §iqv ofe .
Fo vy gAv dv et &,
at T Etar 0!




S.No. Footage

Et. Fx.
185. 77 35
186. 180 18
187. 189 22
188. 200 00
189. 201 03

Shot Description

Frontel top angle - class-
room of boys, laughing.

MS Anwar.

MLS Nissim, Renjan,
Shehnaaz at tabls in Comet
offiCB .

MCU Shehnaaz - Yeaction,

MLS Nissim, Ranjan, Shehnaaz
at tabls.

Camera zooms in to MS

Ran jan.

Dialogue

Oh, then we wouldn't be
poor any longer!

A major sspect of this
experiment is that of trans-
forming the old attitudes,
said Anwar, the attitudes

of both teacher and

teaching method. And

these are no small matters
(and this is a major task).

Shehnaaz: It was wonder-
Tul to watch these
children, but one cannot
suppress thes thought--in
the outsides world, after
schooling, will they still
be able to ask questions
in this way ?

Nissim: Well, some habits
Tormed in childhood do
remain.

Ranjan (voiceover): I
n't KNowW.. .

Ranian ‘sgnc)z 1 don't
really nk our socisty
encourages this sort of
thing, raising questions,
looking at sverything
minutely. And then ths
tensions of everyday lifs,
economic problems, etc.
Can such high ideals

really survive in the
face of all this?
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Dialogue Music Sound
Effects

vty - (dr, marm s o)
Vs WEUT: - A7 0w T T i

- mwmﬁlﬂnmuﬁii

v ®ST AoT™ @t arer @,
at RTAfsenr wEed ST
e Irar 21 g e
3T arafaear afv fwr-
o 8 & sl mmn —~
4 w3t N ar arefhr 2
AT ¥ wgn v mward
2, ugn BT aweAT W
i:

mm TGT IT WAT BA weal st

Eurl&f’sawai"a"ra"r
urn 859§ Iy faar T
Y, s w3 etwr,7om ¥
nTev 3 gfyar & st war
¥ gt ovE @ gp o

frfemm: - &% sarnﬁwrehﬁ

!a?amrm% ard
ot ardt ¥ perfY aﬁl

WA - qar T,

@ - nﬁmmr!ﬁsi’?ﬂumf

s m A atk vurer jo
gtraTes famar-2 | 59 o

¥ wra JoTAT, '@ 9 st

araE ¥ gorET 1 At for
oy 1 fiwh 3 2=vFw 2 W
2, arfim fored odee 1 gy o
w3 aToy Y gA-3A ard
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S.No.,

189.

190.

191.
(FN)

192.

193,

Footage Shot Description

Ets Fr.

continued...

212 33 MS Shehneaaz.

217 02 MS Niseim. Camera zooms

out to include Ranjan.

228 10 MS Shehnaez - Teaction.

229 1} MS Nissim.

Dialogua

Shehnaay (voiceover): But

Ranjan,

Shehnaaz (sync): mors than
economic problems, there

are social pressures. And
then it seems simplest ta

follow the well-trodden
path.

Nissim: Which means to
remain stuck with old-
fashioned (orthodox)
ideas and to ask no
questions that "need not"
be asked.

Ranjan: In such an
atmosphere, to doubt or
to ask for proof before
accepting something
bscomes impossible with-
out determination
(conscious effort).

Nissim gvoicaoverz: But
sas

Nissim (sync): it's
FORETETE t5780 s taday.
In earlier ages such
people would have been
ex-communicated from their
caste or society. Maybe
imprisoned.

(Footnote: 191. Nissim's tone here is ironic. The sense should be of outdated,

unprogressive ideas. And of not asking questions if it is
possible to manage without asking them.)

Dialogue Music
s&T fog aret 2 9

WEATI - 9T 4o,

TS~ arfls foaeth & Y wgwr
ararfas mura w2, ste
o gEY srars war 2 e
T fis o A TR
wti

fafemm: - woem fo afsarsel saref
¥ & ret,are ¥aT otf
FaTe ma qet fumd o fear
3T sTH T [TV

@7:- ¥ arete & marm weaT, fedt
uTa v fayary svy 8 qud
JWA BT, Y W wrE T ¥
faear =7 etar:

AT - § 1
fafem:- o o0 ¥ &

fafemm: - 319 YT ¢ qrar o 2
gery gary # ot ¥ =ufeaot
s 970 Ur FuTa ¥ wrEC BT

fear srar, ar 3g wv fear
ATAT 1
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5.No. Footage

Shot Description

Ft.
194. 234
(FN)
195. 242

(Footnote:

Fr.
32 MCU Shehnasz.
36 MS P.C. Joshi (at his

home, Delhi University)

Dialogue Dislogue
Shehnesaz: Well, all that AT -
doee heppen even today in (Syne)

some places. In our
country, too, in this

20th century, the thinking
practices of the 10th or
15th or 16th centuries
co=-sxist with Marutis and
mixies!

Shehnaaz's voicsover for ;-
r. L] ® os , 2

Took Europe some two

centuries to sliminate

inequalities, today

science makes it possible

for us to eradicate

~ \untouchability, illiteracy etc.
LD ﬁin ten_ysaxs., China has

it; Vietnam, more
backuard than us, has done
it; nations less scienti-
ficelly advanced have,
based on social awareness,
removed destitution if not
poverty. But we have not
yet made common causs
towards social objectives,
so as to use science...

194, By "in some places" she means generally, in the world.)
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Music Sound

€1 ety 3t at am o
mtar 2,5 w1 Enrd
TeT sfr, A ¥Taf At
Y, zaeft, dpeeff, atmack
T 3 ate-fogre afv
ate-attd fargn areh
T fredt ¥ ary-aTy
T ard 2]

Tt v st &t ol md

ar &t at o8 W, pm (o
ammru}ﬁtﬁﬁ,
ara fagrs ¥ @ waqTAT @
s ara 3T aewhar, 3=
Aot st ow am 3 Jzv
frer &1 Y9 ¥ fher o,
e warar fred ge foo-
a8 ¥ faer 1

ot sEn ¥ At
ot dTfIe W ¥ End fued
ze 2, =T amarfas JeAT
T #57 ¥ Irare T, AT
T8 fuer @ at frceTm
st g7 oY feur, AT st
gt 3¢ feur | mn 8qrfs
& & garer I3=m R e
#t ararfas w ¥ o Srfon
T & atr ararfus ggdvel
¥ are 3o9 Fn Y @ I,
s #u gn m, AT foe JoeT
FFAATA T @, vy AT
83T, W FIOTA BFAT I
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E
% 9.No, Footege Shot Description Dislogue Dialogue Music Sound
o 'Y T Effects
o Tt Tl i
EY 196. 273 37 MCU Shehnasz - reaction. to fight these ills.
: 197. 274 32 MS P.C. Joshi. When Vikrem Sarabhai was ®i¥:— fomn arosrg & au ¥ ger Birds
® asked, "Your country is ngr s, X 'R & t“f 3 &t =

poor, why do you want to "
*® set foot in the space age? g - gu ata 1w E?- ) wit
k-] It's a luxury for you". h m L ﬁ 'ﬂ'tﬁ ard !} 9
® He replied, "No, for a e =
® poor country this is a ¥ at grert fav agQ 2y
- Mot bl s F=ef™ ver - "7, actm AW

is a constraint, distances .
® are a problem. So if 3 foe & 3AfeeT 2 1"roffs,
- we can install a televi- 2 N =arur, F=ET weT TS
- sion set in the most remote .
- and backward areas -- zTéw murt favw ﬂ"FiE ? it
- community television -- fere=n 81 ettt fow af'eom

then even those who can't ﬁ
® read will be sble to see." 210t gEet pr s & EmTT
: #ITT nTETn Enrt fow &
® sor T gn fues ¥ fugd
2 s § v defiefta mar B,
- Ftr ot arufes ffawn et
~ famst @e otn 2w @wd € 1 0}
® at atw op #t = @y, ot
B ORI
®
®
o BP0 oot

/“P 5 .
: 198, - 298 33 MS Shehnaez. Camera I asked m. indt:: lig:t A~ 8 ‘% § ITOeY afwz&wﬂ;fhﬁ Birds
tracks left around her. of the recommendations he m s

L had made for Doordarshan e 58 dr,
® in his Software Committee ALE ;n:in 3 urt § sTHY

Report, releesed in 1964
: what he thought of the way il d a.' TS EATY 9
- the medium was being used qATT uTeun sy avE s™
® today. § are ar @ &, g IT9
: 36 ﬁ:ﬁsﬁ’mt
. 3
® 199. 306 29 MS P.C. Joshi. Even if we aesume that  @liT:- @ fem 2w i ¢ shw
® the::-e are one crore tele- T AT ("ﬂﬁl?w 'ﬁ-s
» vision sets in the .

country, they are concen- i faee o arm 9 amv
: trated in the metropolitan e g;-ﬂ g ﬂ} at seT

centres, or at best in
o villages close to t!;e 5’ ? :;-Q%aﬂlqlﬁmag ﬁ%é@
® cities., This is a far cry ar = ar

S bhai'

: ;.;::m\.likram arabhai's ’H’H ﬁ ﬁ !E!'f 3 q.ﬁm
® % ‘
L




S.No. Footage Shot Description

Et: Fx.

199. continued...

200. 319 01 MS Shehnaaz - she takes

notes.
201. 322 36 MS Joshi.
202. 330 09 MS Shehnaaz .yeaction.

203. 332 24 MS Joshi.

MS Shehnaaz taking
notes.

204. 341 03

Dialogua

With market forces having
free play, there are
films

and advertisements relesvent
to only a very few. The
kind of goods advertised
are within the reach of
only a few rich peopls.

But so pernicious is this
hold —

when the Committee was
set up, Indiraji assured
us that its report would
be used to maks tels-
vision

relasvant/useful to the
pesople. But this is not
being done.

13/46
Dialogue Music Sound
Effects
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gfaur & 337 at =7 =}
wod, 9t ok g5 miw,
et 3 o ern &

ate:- ard 213t ot fason
. gOAT Juen et AT 2,

atyfr:- 5 sar?r fooré § sfeoe
Y ou g e st mATAT
ur, at B aryT, ETOeT Y
Fryr femrg af oY | T
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S.No. Footage
Ft. Fxr.
205. 343 26
206. 356 08
207. 363 1S
208. 367 U
209, 3i2 07
210. 377 25
2Ly 379 386
212, S8 - 1d

Shot Description

MS Joshi.

Top angle LS & crowded
street in Meerut. Camere
pans right to follow a line
of buffaloes moving along
street.

LS old gate with clock
towers. Traffic.

LS an old building in the
city, traffic passes by on
road in front.

MLS an old city gate.

LS a PAC post, cycle
ricksha passes, women in

burkha.

LS 3 policemen sitting
on bench. Buses etc. pass
by in foreground.

Low angle old city gate.
Kite; wheelberrow passes.

Dialogue

There is a nexus between

the communications8 revolution

and those people who spread
superstition (obscurantism),
who obstruct the growth of
awareness, who do not want
people to emerge from their
medieval backwardness.

Ranjan (voiceover): I came
to this town, a few days
ago.

It's a small town, with a
population that is half
Hindu, half Muslim.

It's an old town, that
resembles in many ways
other old towns - Agras,

Lucknow, Hyderabad,
Srinegar, Ahmedabad, some
quarters of Delhi and
Bombay too.

Its known a8 a "sensi-
tive" town.

Communal riots are fre-
quent here.

Wandering through the
bazaars and workshops
here, one realizas...

Dialogue Music

It - weem &7 WA 2, EWTT

[CC

-

W -

yri=n ¥, atc at atwn at
sufarara dard €, ot
efsaraely ard dard €,
at atat & JmAT AW
doer 2d, It 3T wh
gTTy negglt fuedos

¥ 353 7Y T gred 2
AT, I8 #tg e oELH
w4 nar 21

35 o o=d A g7 TeY
¥ Frar |

gieT 'Y 2, fuaeYy Frarel
ash yreft f‘ég: 2, Jref
gfemn |

gITAT TET 2, St At
geTy ety ¥ sga wTEAT
¥ fomar & | wTATT,

a3, 2prera, AL,
yenerara, ferdl Ffv
zre§ ¥ g5 EATET & o

"FeaE" vET sEATAT
2 4

wErshft et @ &1

BT ¥ ®TgTer AT ITYET-
71 ¥ gueT aar gemr
2
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S.No. Footage Shot Description Dialogue Dialogue Music Sound
Effects
Bt.  Fx.
2135 386 25 MS a Muslim weaver at loom. that people of both o - o ETﬂ-db ] el 5tn 3 Loom

Camera tilts down to
shuttle as he works.

communities are linked
together by their work
or businesses,

atn srow X g3 gt &,

that there are several iﬁq:- Eg e yfr qriqftr JUT"

214, 390 28 LS & worker drying dyed Voices of
threai gn lines . Camera new and tradizional 2 1Y oft, fs yeuT arTfes workers,
pans left, across Ranjan & industries and,also, that loom
owner of ;actory, to weaver often the owner is from w stn a7 E}BT gv mEt
at loom in the workshop. onekcommﬁnity anghthe ;ﬂ} stn 31 @iy vs &

workers from another. £
People ere quite dependent QT’fﬁF@ﬁ &
on each other.

215, 482 39 Li a :ang shop on a bgs%t But th: town is gr::igg T - v Ty ave eV T fusrs Traffic,
street. Camera pans rig in such & manner, a X e voicss of
over trafficand peopls. there is a demerCation et ver 8’ fEE SﬁT* people

between Hindu and Muslim F Y R Q,sf#ﬁn EMTS
areas.
FE

296, 489 12 Top angle M5 a cricket bat - Reading about riots in AT - yTer 3 &) - T @ ard Sound of

two pairs of hands planing it. newspapers one wonders, . planer
do they happen ? 3 Ue®t 1qd } Fmre AT 2 ? voice.'of
fe enr =af etar 8 2 workers

217, 413 32 LS the two carpenters How do communal ideas .- HlBCIIUﬁ fharr'ih ¢ﬂﬁ ! ? Sound of
planing. spread? planer

Z18, 416 13 MS one carpenter. I spoke to several people, TAT I~ T & atnl & &ard a7 ) Sound of
planer,
workers !
voices

219, 419 21 LS & crowded street, Ranjen Ranjan (voiceover for st 2. fam; - afe sef ¥ wor fhm Traffic,

walking up. Camera pans conversation with the T% 32 ot people
left with him. Singhs] : = 7% 371 30 E,
Ov\’l[ w.:(q SV APALLL "l e -
220, 473 27 MS Dr. Herpal Singh— Where people work toge- gz, g fin:- al alw sed & 5 ariow

inéerior,thc Siqﬁu’inmc.

ther, said Dr. Harpal
Singh, one does not sense
this alienation 8o much.

ITq & fear &0 afc enrd
fRar IT0 3T T TEYT 2]
¥T I & ardrd A st ar
aTet faee 2 vs gat ¥, soT
FITOATE-§T FET maT  FY
gn mat are aef A 3 It
21
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S.No. Ffootage

Ft-  Fr,

221, 432 23

222. 438 31

223, 442 00

224. 456 26

Shot Deacription

MCU Dr. Savitri 3ingh.

MCU Ranjan - reaction.

MCU Dr. Savitri Singh.

MS Ranjan. He makes notes.

Dielogue

well, people have to work
together, said Dr.
Savitri Singh, and so they
do. But the alienation
has its own place;and it
penestrates into every

Dialogue Music

aspect (attacks from allsida@_

The excuse may be Babri
Mas jid and Rem Janma-
bhoomi,

but without & deeper
basis, this issue could
not have provoked people
to this extent. Perhaps,
as much as political
reasons, there are socisl
and economic reasons.

Ranjan's (voiceover):
UTTJFETEET-STFEF_EFH Dr.
Savitri Singh asre both
college teachers. for
years they have been
opposing communalism, yet
their son Prabhat,

zt. 8 fim: - at faeer at &0

seaT &1 03 er @ atvat
¢ Et @ 2 &rn,afsA at
at yemroare 2, at 3o
sne 2, ¥t at v dav

¥ Frewo sear 21

=T, & fa: - FTC JqOT ITUTT

aTed fwg It TN
wft 3&v & fear war e

=f. 8. T - ¥fsa-3 sora @t oA

ane 2—AfsT 3T OT% ot|
FTUTT 7 grar at Tm=u
ot atT aradt wfes o7 oY
gTY ur, &t saAT YUrar
gats 7 o¢ grar atal at
gFET TTOE faaAT vaAfae
sTem 2, AT gfse ¥ g
Ay aTarfas 3T IT
sTT0 oft &1

zt. 85 fon:- 5 379 v grar=g feudy

WA -

Tammasr @ B ...

st evara fan afc st arfeh
i ztat st o 21wt
¥ grrueTfoeT st faviu s
@ &1 for ot 37T ASeT
qera, 9t
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Footage

Et- - kL

2255 466 18
226, 469 11
2270 471 24
228, 474 32
229. 479 26
230. 485 DY
231 489 06

Shot Description

Low angle MS garlanded
phaotograph of Prabhat Singh
on wall.

MS Alka Singh & child.

MCU the second child.

LS Ranjan, Alka and
children 8itting on sofa.

Top angle MLS a pile of
scissors: factory. Camera
tilts up to workers shar-
pening 8cissors.

Low angle MCU worker shar-
pening scissors. Sparks
fly up in foreground.

Top angle LS houses in
Hashimpura. Camera pans
right to MLS Renjan and
Jemaluddin, on roof.

Dialogua

who was a doctor, was
killed in the '87 riots.
Their daughter-in-law,

Alka, is also a doctor.
There are two children.

In one sense, all this
has little to do with
our discussion, but in
another it is

pertinent. It is not
easy, perhaps, to remain
secular-minded in such a
situation.

Dr. Harpal Singh took
me around town. We went
to localities

where people have lived
through riots,

Ranjan's voiceover for
conversation with Jamal-
ud=-din: Jamal-ud-din has
Tived in Hashimpura for
twenty-five years. He said
that there was no Hindu-
Muslim trouble in '87,

it was all instigated by
the P.A.C., the military,
the administration.

Dialogue

W - sTeer ar, g1 & et A arer

7qT | JEeT WE

W9~ year ot sTeev i et sy 2 )

J:- &YX &7 wTOT o7 EmTYY wufb ¥

& d@u FEY 1 9T v avE ¥

F:- & oft 1 ¥ EvATE % U

&Y w@AT saar arars etar
2T qar T |

wWa:- 1. gvgrm 59 8 ATy 3 TEY

¥ gor 1 v gAret ¥ Ay

taF- gl atn Y s @ 21

IuTACETA: - &few Arm, JIT ATH

JATECSE 2wt } armgl
% em godlE AT ¥ TEAT
giroer dar gar
Yegem 3§ Zrmmgy § uif

=g-yfran waTE fogey
arm & § ur & I
xfrs gnTY #T4 at gurEd
0. v A Y e 3 ot
g6 s fear 2 at gwres 3
gt four 21

@A - A
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o.No. Footege Shot Description Dislogue Dialogue Music Sound
£t Tw. pofec
232 sot 24 Clossr shot of both. Cemers  Hashimpura is pradominesntly U9:— ETSWOUT & JTwpet o0
tracks in+o MCU Jamaluddin. a Muslim locality, with gfern Frardt 2 ?

around a dozen Hindu

zamil%ei.d Iﬂ%ii houseaé aur@gffq:_ I et gﬂﬁng} 3 Ef}

aitgg;’;dabym‘:hl’! ;3:?.&::. Eﬁﬂn FraTed é’ m §6 ﬁh'
39 A ¥n &9 uTYE weTe feeg-
¥ st 21 am e fhaTw
¥ 2 5 ferg-yomnrd WET—
d & 7% sear, f5 wef am-
a7 waTd at fewgaf 3
2' 3’ Y gwmra? Y otk
W1 FE qgars, AT €
35 Feara afarar, Ir et

&t aro-gter|
233. 5E3 25 MCU Ranjan - Yeaction. At 3.30, on the sfter- anrﬁgé}q:_ aréH ards e st
noon of the 22nd, Hashim- .
pure was surrounded, HTe—ﬁTq B ¥ A g}
Z1fmgt &t & fagr ar
T
234. sl 04 MCU Jamaluddin. :ndsgzzry :\:.’1:: Z:ozg:e:aa anm—ﬁ—#:_ 23S ﬂTﬁfnUf W?‘, retal
o sixty y
rounded up and arrested. ATA & ®TY ¥ WY IV AT
aTa ¥ e a% si-Fmsl ek
arv & at ore-oic 3 sEst
§TEY 8% 9T & W A |
235, 521 21 MCU Ranjan. He, too, was among them. aur@ﬁﬁ*ﬂ:- o d &f g& AT ur |
236 523 12 MCU Jameluddin. Forty-two youngsters were anlﬂii‘ﬂ:- wuTHty weat & BTc a¢
' taken to the Muradnager RTET F7v FiT fE=E It
Canal, off the Hindan - -
river, shot dead and qv & arar nur Flv owr =W
thrown into the yaters. s & MY oTe-uTv 3 TEv
Six of them survived to
tell the tal?, gciuging ﬁ,'ﬂTﬂ? Y & fear afv =er
, wh er.
3232’1-&-3% Bel  ceoidter. fegr agr, fa=a ¥ gf¥-arvema
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9-No. Footagg
Ete Fx.

236, continued...
2371, 5496 12
238. 540 14
239. 542 28
240. 546 24
241, 548 14

Shot Description

Top angle MS the register
in Jamaluddin's hands.

MCU Ranjan.

Top angle MS another page
of the registexr held in
Jamaluddins hands. He
points to each photograph
with his finger.

MCU Jamaluddin.

CU photograph of Jamal-
uddin's son - Kamruddin,
on wall,

Dialogue

% ware 9t 2 ot pe ™Y W
e 2, ol ¥ v narg

at ¥ 3N Frost fhmarar
Y 3Ty JEmw ATER € - FIX
I ATATAT ATYU YfuveT ot
¢ - 3 A marar gar 21

with photographs of those anlgqiia:- Y 2fEe-ym 4 9 aey
00 2, faT®Y 37T 17 &AM, 14 AT
a
ITT 3@ 13 §Tm 2

Three young boys from one anrggﬂ?a:- Y ww &1 ar d i men
family; and then 2, 3t 3% wrg b dfew -

a twenty-one year old; a JUTIEEYA:- ¥ 21 AT sT wear 2, ¥
bOy of thirteen‘, a man of 13 #TA BT lwr Q' h 45 arm

for:t’_y"five“—‘ the VP’A’..CC'., {
hed) spared; noene, he said. 5T geT 21 4 oT. v & ¥ fra)
st Y mar AW 21

@A- B gar @ fo arod Areward .
ﬂﬂTﬁﬁéﬁ?rvgf~

His own son,

Kamr-ud=din, who was ﬁﬁrgftcaz— hU'HTEUﬁTET &agﬂTq AT
::zzzzgfuo, was one of the FSET . F, 30T 22 AT oft
I, at st i, TR suv

FRT NAT - ¥ eEErd @

Dialogue Music
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Effects




SiNo. Foutggg

Fte FX,

242, §852 15

243. 953 11

244. 559 26

245. 562 32

246. 566 30

247. 5¢6 19

Shot Description

MCU Ranjan.

MCU Mohammad Usman,
survivor.

MCU Ranjan - reaction.

CU newspaper article -
“Dead man lives to tell
his tale", The Indian Pgst,
27 May 1987.

MLS Jamaluddin & Ranjan
emerging from & building.
They walk right along

lane . Camera pans with
them to end on angular shot
of the 1ane.

Top angle —

broad drein between Hashim-
purasand Subheshnagar. 2 men
pass by in foreground.

Dialogue

I asked Usman what
happened after he was hit
by two bullets

and dumped in the canal.
He had somehow reached

the bank and managed to
stop an approaching motor-
cycle.

On it were policemen,
who took him to hospital.
They told him,

"We're taking you to
hospital-~-you can say
what you like,but don't
mention the P.A.C."

Ranjen (voiceover): So,
some people blamed only

the administration and
spoke of police oppression,
but other people I met
later had quite a
different understanding of
the riots,

A small drain separates
Hashimpura from Subhash
Nagar. Otherwise, what a
distance!

Dialogue Music

{@q:- FITT ITuST &t AifAar
ANTAY ®TE JEC N STHT 74T |
o U EAT @

Jeara- & vt & ¥ wrer fem s
AT AT QST TRy ¥ ©w
g ¥T Tt oft, at ¥ I}
ETY & sATT &@T vieT, at
ot ard ¥

IFAHE- al vs J10 AT FTY, IA

=T 33 g¥ 3TAd JeuaATe
A dT4T 74T 1

JTur- &0 gl FEgamm A o7 @ £,
JT sed 1 ot {F ot &
g¥ sEar 2, at sfee, A
qt. e #. IT ATH §a faw |

wA- 8§ it ¥ v ave guraA st
& et sevTaT, gEYE TETIT
T8¢ 7° yeurare 31 am &Y,
afes arg A & fav atnf ¥
faar, &t 3 art § 37t
"usl §6 e &Y ot i

WA~ ETTYMGYT ¥TT garsie 3 &g
VS GleTm ATer & 8, ov &%y
g7 ST Graer qrar A% |
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S.No. Footaga
Ft. Fr.

248. 582 08
249. 603 27

Shot Description

LS Baburao Tyagi, Harpal
Singh and Ranjan sitting
outside house. Camera
tracks in to MS.

MS Dr. Harpal Singh.
Camera pans right to
MS Tyagi.

Ranjean (voiceover for
conversation with Tyagi and

others): Une of the Subhash
Nagar residents said that
on the morning of the 19th,
they heard a commotion in
Hashimpura, and that was
how it began. Bricks were
hurled from both sides,

and burning tyres too.

His, son went up to look
for his -kittle-brother—

on the roof and was hit by
a bullet from Hashimpuras.
(pause for Ranjan's
question). The town had
been tense for days and

it all came to a head on
the 19th.

N, ";::’;‘f«, 2 Of »
But, because of the riots,
Muslims and Hindus have
begun to settle in
different areas. Does this
bring us any closer to
solving the problem? The
reply was that Hindus had
never been the onss to
start the riots.

13/54
Dielogue Music Sound

Tariti - ¥ W ur §1,19 ¥ g
a1, JUT ¥ Eewr Ear,
aftmgy ¥, ot sur ¥ o
atat’ & &ewT worar ) e
£z -quere woa wd ataf
At ¥t 2 zE® BTE 9
2, 36 cTIT 3 g} - I3

sercons 08 1 3T oo der mEaT It

2, Ba 9T TAT NUT, HOY
Bic oOré st Y ¥ fre |
at Juv ¥, erfangt o
are ¥ nie ot ¥ at
e A 8 @t

@A- e Y oaTe e A par o

Tarft:- b oare at of fua gEd ¥ wev
X adTa ur 1 3T 10 B g
st 3 gFY St ¥ g gk

zt. 2. fom: - A7 m oaTe 3 afroms
3 ® I geemrd v a8t
T fe=t w nve st &y

ﬂﬂnvln}hﬁmuﬁa;ar
Sap:puea %,mﬁma};
fac 98 g3 & stv 2

ﬂmﬁ:-—gf.meu Y 5t fe=gat &t
d3K & yRon s, e
.5 au%ﬂmwr(ﬂ
St T 79 qouA ¥ ' rET
g, 7t 3 wft ur T dur
ﬁ-hmﬁ’nfﬁnm
&g et
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: ‘:a.fdo. footage Shot Description Dialogue Dialogue Music Sound

e €t. Fr, Effects

” 250, 620 10 MCU Ranjen. Dr. Singh pointed out gt.e.fam ;- Jur ¥ Y wmarar 2

: f& v

P 251, B2 3 MS Dr. Harpal Singh. that the people there st.e. fam:- ewst fe=ga ot ot aveaT

- (FN) Camera pans left to MS say--had they wanted to qghq

PY Ganesh Dutt Sharma. attack Hindus, they have etar at eart H GTT.UT

® Hindu neighbours there, gav 3t Jur mof § ¢ 39“
why would they fire onto " N i IUT

® this side? What did they T T W1 En wiely vt

* make of this? The answer T 2 X9 ol b LAR] ngOlr‘?l

- he got was--why they .

- fired, why here, not there .Wﬁ'.- ¥ at ww o 3==Ty Tl T,

® no reason comes to mind. T gur & T TmrTE, IW

- ot Tt gorh, Ew ard d at,

- g7 ar A at y@e § z@ owa

p g6 wfemss § ar 787 wer @1

®

®

*

®

®

®

o

®

® 252. 638 25 MCU Dr. Savitri Singh. Eerlier we used to say gt arfasit fam - A ¥ 92 mmm & Frar

P that the British insti-

® gate these riots, but now e ged en d 2 feur s &

® we're independent, so who 5 307 &) sTra €, Afda m
instigates riots now? Y .

® en vord &, Fu e w7 sTTAv

. i

&

8 2932 644 30 MCU Ranjan. 1.88k8d whether the ia’q:_ h !m i q?' mr&m % m

8 riots had affected the .

- outcome of the recert Coxpora- HET BN, 3T 2 T st IV

p tion slections. EIT FUT §

® .

® (Footnotes: 251. Dr. Singh is asking the people they are in conversation with,

'_ how they react to what the Muslim residents of Hashimpuras say.

¢ The answer he gets is evasive-- "no reason comes to mind" .

k- etc--this should come Through in the way it is transleted and

® spoken.)

o

®

®

®

@

o

®
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13/56 kel
S.No. Footage Shot Description Dialoguse Dialogue Hiate c :
FEt: Fx. 0 tffects PS
{j ;a.a llf‘l : ®
254. 648 14 MS Dr. Herpal Singh. 4 Six of the fifty-eight sf.evqme foo:- ss 8 & ¢ at :
- seats were won by the Muslim gﬁﬂ’ﬂ
League;and thirteen by the i & oTa T, feAT ®
Bharatiys Janata Party, who :13) &?TT 8 fyv EY, faar 2
claim they would have won 3 ATT
more had it not been for ; THIEL gtt fov W‘J?r TET :
_ infighting. Whereas oy ee oilor, ¥ 13 #1307, 3, dreefty pe
(hanmdl, f"’“"’””"‘“’,_‘{‘fif*"“?’*:iices are-stzong g TR LA TaT O %918 5,5t ®
e town, which-they—ere, but —/at szd & fr Y SEn Iron °
they are divided. b AR :’h- zn at gEd o 3
TUTET S0 7wd A, ow T 7 :
mmyar ur s aromy o féa ®
vy ¥ yarer wwan 4, ey e
ar arfee 3, ste @, ¥ arm :
wET ot 2, Afea ot €2 po P
g1 °
: e
255. 668 00 LS a slogan on wall: Ranjan (voiceover): Hindu. W - ﬁ’g. m, HT'ETET'ﬁIUﬂTJFada in PY
(FN) "@Dﬁf S oEE A MusIim. (word for’communa- -
FOR a2t TEr lism"in the language of
A= l = i the version)) *
Ranjan enters from left in ®
MLS and reads it. :
256, &12 O Sunset through trees and "communalism" (in English), - STAfmgm, féar, &7, °
grass. violence, ®
= *
257. 674 30 Closer shot of the sun riots. A Poet of this town W, - T — 580 TV 3 w iy 8T X )
(FN) through stalks of grass. says, "Who waits for night Hes® . ey
to f';ll here? pent 8 fo"ger ra w7 EMTT Y
st 8t -
@
”
258. 679 10 LS tall grass at river What does not {ake pPlace e .
bank. Ranjen enters from by day, nowadays"? Some WA - araem feT § zar o atar o> ®
right and walks left to people want to make their 35 ata oy o st 3’3’ (8L :
the bank. Camera pans with religion the identity of q®YTS ®ATAT aTR .
him. the entire nation. " 8 A é' ®
’ ®
®
(Footnote 255-261 : Renjan's voiceover hers is contemplative, and should be written and spoken like :
an internal monologus.) ~
 (Footnote 257 : Since the original Hindi worde will have to be translated, do it a8 psraphrass, not Y
quote. The same applies to Shot 261 below). °
»
e
®
o




S.No. Footaﬂg

Ft.
259. 684
260, 698
261. 701
(FN)
262. 712
263. 716
264. 718

-
H
.

37

21

02

29

13

21

Shot Description

LS the river. Cemera peans
left over it, to srch of
bridgs.

MS Ranjen looking at river.

Tracking shot - stnight -

moon through trees on road.
Trees pass by, camera
continues tracking.

Photograph — the earth,

as seen from the moon.
Camera tilts up from moon
surface to arth.

CU the éarth— photogreph .

Photogreph~ a satellite
against clouds.

DialoHue

On the ocutskirts of the
town, from under the high-
way, the Gangnehar flows,
into which Usmean and the
others were flung after
being shot. Many decent
people must have seen the
corpses floating down-
stream. Why did they keep
silent?

The same poet wrote, in
the aftermath of the
riots --

"In this unfamiliar town,
keep making friends,
Hearts may not meet, but
keep making friends."

Shehnaaz (voiceover):
For centuries we have
been gazing &t the moon,
the stars and the
planets.

But to be sble to see ouXx
own earth from outer space
has been possible only in
our time,

And this spectacle, which
is a gift of modern
science,

can transform the limits
of our thinking.

(Footnote:261-267.This voiceover by Shehnaaz should be written in an evocative

manner, with stress on the visual imagery, in simple words.)

Dialogue

oA - T ® gTEC ETTR ¥ A1y X
T AeT ey 2, fuad
FEWTA ITC 3@ arfuat st

1At nre @ & fear qor ur

ok o® garat ¥ medt o’

Music

3t dar etr At g ent @ g

W~ et ¥ are 3 wrae I feaEr
uT —

T - FaTET vev 2, wren =T
tfee /fem o8 ar 3 fud,
- ten =amn Tfew i”

AT - afed ¥ &y afz - faard
st, 7ef ot ¥ arv d

AT - WIR s gmfes ¥ ot
et st 2a A - A fabk euTd
£t efe d gt sr 21

AT - ITT q WrEn, 9F gl
fagra 81 29 2,

TEATA - ERTY A9 ¥ arw & aamTw
AT Fear 21

Fade out

Fade in
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S.No. Footagg

Shot Description

Ft.
265. 720
(FN)
266. 730
267. 736
268. 743

(Footnots:

Fr.

16 Photograph of the earth.
Camera zooms in o it.

38 Photograph. Astronaut
standing on the moon. Camera
tilts up from his shadow on
moon surface to his helmeted
head.

18 Photograph - an astronaut
\vaikinﬁ in spacese.

15 MS Prof. Yashpal,

//%u, bo e

L/ 4,4,;,

£ l Languag-oﬁ-&s-
? aua:ybodyﬂ alao)for these

/ *"frmam&
‘ ’*:/"3‘{

| 2rt;
& & P

V‘,,»\_ T i!',t ?!"
a"unxfiad and interrelated",

265. we have translated th bove as

Dialogue

Seen like this, this
entire world (i.e. earth)
appears so unified and
inter-related/linked. But
it can all be destroyed

in a few moments. One
country is preparing to
install a ring of weapons
in space.

But it's also true, that
today the work of any
individual or country, in
the arts or scisnces,
belongs to all humankind.

Once we have looksd at

the earth in this way, can
communalism have any
meaning? Can there be any
truth in the fstters of
casts and language?

Maitreyi (voiceover for
conversation with Prof.

Yashpal): "When we look at
the earth from afar, we
realize we're s8ll one.

~~.Joday we also know that D /\F

3“44,&‘&1’15
*ﬂf&%%‘ﬂ,&R—DN*“W'-“ﬁhqu

| trees and these leaves."

but find words that convey oneness, held together by mutusl

bonds.
or 'Star Wars' programme.)

The "ring of wesspons" is a reference the USA's SDI

for p-_afs
St AM_ef‘%S! - u}

13/58

Music Sound

Dialoguo

Effects

TEATd: - 4 Afae ot ¥ arer favm Fede out
fooaT foaar-gar, sruw § wor

gIT FT 3Tor @ AT 36

@ o § wm go wwre Bt

mear 2 1 31k v ¥v snfy

§ afugrey 1 WT ZTAR

3T darey 4 2

AT - qv ¥ ft AW 2 % ara e
ar fagra § st 2n ar cofar
3T T8 08T & aramar &

firfeyan 2 1

Fade 1In

eI - tjva‘T o7 BH W N WY ¥ are
Tgr ArsoeTuear e stk Al

T® arar & ¢ arfa, Srsr 3
st 3 wtE acath 2 ¢ -

Fade out

gt.amm: - at soft 7Y ard en Birds
mon @ €, &w qudY st gr
9TeC 2@ € f5 &0 am vs ATy
2, e 2R E e EmTt Y Y
at\ at 3tz 2, e v § foult g,
T B Y ST at A, gar

#aT mEY 2 It huﬁ
“atT ur oy T 2, at w@ ow
¥ Y éwmﬂfn“r:ﬁ%
2ial ¥ 3% ogn 3% A am
@
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S.No. Ffootags

rt. Fr.
269. 160 31
270, 763 20
271. 167 19
212, 15 23
273. 785 32
274. 767 Q0
Q)

Shot Description

MLS wheel of Konarak temple.
(replice at Nehru Science
Centre)

LS Reghu, Maitreyi, Prof.
Yash Pal and Amrita sitting

on ground, in portico. Konarak

wheel in background

MS Meitreyi.

MS Prof. Yashpal.

MS Maitreyi - a®action.

MS Prof. Yashpal.

Dialogue

Meitreyi (voiceover):
A8 work on the Tilmé drew |
to &8 close, we met

Prof. Yashpal, of the
University Grants Commis-
sion, who had been Chairman
of our Advisory Committee,

mMaitreyi (voiceover for
conversation with Prof. Yashpal):

We spoke ot how we had
attempted in these films
to understand the role of
our history and science
in shaping us, end what
this might mean today.

He alluded to our report
on remote seneing. The
satellite, he said, was
very complicated in design
and very few of such
quality had been made
anywhere.

But we had done 8o.

"Wwe have launched rockets--
Agni, Prithvi, SLV; done
major work in atomic energy;
our people are skilled in
electronice and in writing
computer software.

)
l}

Dialogua Music

A3~ ool qeT ety wt ok oY

98 gn oM

M- afefleY ar=gw sfhmm 3

: qmmﬂm%{ at eart
mrﬁaﬁma"rtrﬂm
@ &

NE - g fornf ¥ e zart sfoeTw
FTT fogTs o & oary 3§
Tar afner @ 2, Y aran
o, aued oY sHym T 21
yTost war emar @ 5w ..?

N .maTA: - &fev F, #m &1 He-
ATEe mar ma &, £fsm
feate ¥f=m Hemrée &
sga @ aEr fawdt arad
at ==Y sifroies o9 2
FTT A O oT, &8 walfeet
T, 5gn o &Y 21

at gmm:- at gn & A 2

gt. omTe: - En e ot 33T M &
yfra gt ar guey et ar W
v, ot. 2t Yerfs Tt ¥
agT-88T o¢ M & 1 el
frow §, eart atn eIt
afwa&urﬁw?ﬂrﬁugﬂ
erfamre &1

(Footnote: 274-293 : Sometimes the translation for Prof. Yash Pal uses the expression "he said",
somatimes it is in direct quotes,

So Maitreyi is at times reporting who
said what, at times she is paradubbin% for Prof. Yesh Pal - fEa tone should
o

not become inconsistent. The transla

r may condense further if necessary)
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S.No. Footage Shot Description Dialogue Dialoguse Music Sound
Effects
Ft. Fri SRR 8
2il5s 796 03 MCU Amrita - Ye®action. “we have a high reputation gt.omme: - ™ feom ara=w o st
worldwide for material ’ : -
science. But we are TOT ®3T T famr é,
unable to supply water mm- J1 qT ®Y ’!‘l’ﬂ

to our villages, our

% arft 7 ofar @,
216. 7971 19 MS Prof. Yashpal. “light sockets don't work)!” zart arée 3 ot & ey Birds
- . 2, ot 31 ¥ st A2 sed |

217, 806 26 MS Raghu. Raghu asked if one reason rg:- TUT BH ANEUT 3T UF WE
for this could be £t et 2 i

278. 808 20 MS Maitreyi - rsection. that we imitate the west. UHi- Ep ofram ot wmer @ & 9

279. 809 27 MS Prof. Yashpal. ®1f big machines are biought fﬁ’ TR, - T !g”l'-l'sﬁ’ xuffét ITefr
in, they bring not on y W
their technolo/Qy but alsoa ¢ elatia 2 at dam ot i} .
thair own style- of—fune— coilli wﬂﬂ ﬂﬁﬁoﬁ‘ﬁ T BT B9
tioning. Maybe this can 2
influence our society to ot &ty et e | at
,become like theirs, almost. oE ¥ 21 meaT 2 5 Froe
‘However, this can happen AT T oA

/in only'a few places in wY 3 nve w7

OUr COUNETY e (77 2 00 2 f9a awe st arev are 2

O  Olages, ~thot wERA, SORTI QT EATY
AL ¥ ot ¥ wga atE ane =Y

wwar 2 1
ad ’ ?ﬁ;wf-?‘_" o

280 #2711 MCU Raghu - xeaction. “whzch creates seguantah.on. tﬁ' TR - AT &t am-ﬁ g I
%ﬂmﬁJCth” AL DAl a0

281, 823 24 MS Prof. Yashpal. ® But there's one thing o’ twtrT grTaTA : 9T vF o9 3T A 2nd
ors yet to understand e
CAreas we're competan’g in. , Hﬂiﬁ' TET 1 faq Eﬁ:ﬂ' ﬂ’ at

~Tafeddke-electronics and lof;— 13 eust ¥TIeA FTATT MY

ware--wipgish are the soul . .
essence of today's tsch- 2, Eh Sﬁ'ﬁm LLRE Aree
nology-—see (hlike t_hb: Aoy gur, ¥ A at 3 rawA
older technologies, sy A ‘
have much more flex;b:.l:.ty 1 ¢ 1 Al 2' JABT
and can be used 1n” whatsver ﬁa}g_ R at, ot qe cEma
/manner we choose. T ey 2] SHﬂ =Y Turar

wfeafafoeY ar mat 2, fs at
HTOT #TAT TTE & 8353 21




o.Ne,

Footugg

Et. Fr.
282. 841 23
283. 844 13
284, 853 39
285, 855 Of
286, B59 15
287. 860 26

Shot Description

MS Amrita.

MS Prof. Yashpal.

MCU Maitreyi - reaction.

MS Prof. Yashpal.

MCU Amrita - Teaction.

MS Prof. Yashpal.

Dialogua

Amrita asked for examples
of such asdaptability.

He said, setting up one
telephone, involves a cost
of Rs. 3000/-._ Alright, we_
»ceﬁl%~de~i%~%ha%wwaywﬁﬁht
this doesn't mean our
country cannot have
todey's communication
technology. If we look
at it like this--

that

we don't want communi-

cation for every home,

but for every vilIage.

then we cen fix a small
antenna

in every village.

“And 80 we'll have a commu-
nication system for the
village, for which our
INSAT is more than enough.
Its technology is ready,
and we can develop it, but

usually this doesn't happen

because other countries
don't do it like this.

Dialogue

FunT:- ATHT §3 AVE T &TH §6
et ver g 9 zEreTm ¥
aoa € o

qt. amTe: - v 2@ ¥ 3000 WY

suar &, anTy T @i ar s
2, gu nvE ¥ & FEY T @ |

TTST noem 3 FE s eEn

IO ¥ STUCRIN dFATEG ]

yuy 27 & foe mar 9E Awd
# | 7of AT =AT Y 2
T En W AR —

at. sz - fe

at.omm™:- = gy ar § A T 2
FEUFRIA, 2 el wra
&t 2 at v wlevar ¥

at.omm: - ets ara § AT €,

at. omTe:- FTe o fo wb b A }
fav srafdvs fieen 21 at
BOTYT a9t 5% &, 39 fww
sga ST 21 AT FAET
Xrataonl ®ma af @, 3tc mAT
awd & 1 qr varETAC EYAT
gafae 7t @ 5 srEvaTd
o gw atd ¥ Y s@ |

Music
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S.No. Footage

Ft. Ffr.
288. 868 34
289. 870 27
290. 876 04
251 . 861 14

Shot Description

MCU Raghu - reaction.

MS Prof. Yashpal.

MLS Amritas.

MLS Prof. Yashpal.

Dialogua

“It's this thinking about
science

P

C ol OACK
"in a sociological, wmay that
we don't do. If wa do,
then the other developing
countries will also be able
to. ”

We've made rockets and
resactors, said Amrita, but
do these achievements go
beyond their own fields?

Taking the example of the
rocket, Prof. Yashpal

said that if we had bought
it from foreign countries,
we would simply have
followed instructions, assemb
launched it. It would have
been just a) "black box" to
us. But niﬁte we've made
it ourselves, we can take
it apart and use its
components to make other
things that our society
wants/needs. So in this
way we are in control of
technology, not its slaves,

Dialoguo Music

gt.ommm: - at o fogrs ¥ atod
3 o},

at. omm: - s mdtaedT atey @
a3 2, St enw wtw gEAwTA
7 st @’ 1w s at
At at 2 fesraefte 2n mgn
AT, alt o W wT wWN

yhar:- w3 egE alv feiwer
ol ®97 fhe, Afsa g9 oA
§ suafeear 3399 as #fun
w ardt 2'1 ard wur etar
2 7

at. amm: - 3T e o8 ¥ arev
Yan A A &, ot ze fear
zgtar @ f5 Y mar 2, gost ¥

ledand ¥F TTEC BTT, ¥ wTt, W arm

AT sTt, T @Ar et at at
=fe afry or =Ms =tTw war
2iat sy A2 5
waq 2 5 ot dte arod
=Tk 2 39 gwst oF W

ITT vt NV =T 7w € 9t
¥T9d FuTa st arfed | at arw
dererstt ¥ srm o Awd 2,
SEatMot ® wha TET &9 mma
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S.No. Ffootage

Ft. Fr.

292. 900 15

293. 902 16

294. 931 09
to

992 0OH

Shot Description

MS Meitreyi - xreaction.

LS Raghu Maitreyi, Prof.
Yashpal & Amrita.

End Credits (roll up)

EPISODE XIII

produced by COMET PROJECT

at Nehru Centre, Bombay, 1989
advisory committee

chairperson PROF YASH PAL

Dialogue

®And this is our identity--

“1Bharat Ki Chhap', that we
are multi-dimensional, we'
ve come from many places,
we have many languages
and religions--and this
is good, not bad. And we'

ve had a very long history:

whoever came, even the
British, we took from them
and gave to them. And all
this has gone into forming
a nation which todey is
ready to move, to think,
to argue; which is reising
its head and saying that
in the future, too, we
will shape this country
not according to someone
else's plans but in our
own way. %

members D.P. AGRAWAL, B K CHATURVEDI,

VASANT R GOWARIKER, ASHOK JAIN,

N V K MURTHY,

A RAHMAN, VINOD RAINA, N K SEHGAL,
SHIV SHARMA, ASIYA SIDDIQUI, B
UPENDRA TRIVEDI, B M UDGAONKAR

V SUBBARAYAFPPA,

Dialogue Music
S agun L b

at. amTa:- T

qt. o - g8 ATa 3 B9 & ATy,

fs #n wrclETENTRM 2, EW
ane-snz ¥ yre &, sgodl
arard ) mza ¥ oh 2, ¥
geT TE 2, ¥eer 21 3T
ENTYT Wgn @7 EfaETH TEr
2, (Fesr-2aijat M Frar—
i ot yre— 3T oft emd
go foar, 36 fim &) al
&% ATY J W Ie &AT 2,
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anchorpersons

Nissim HEMU ADHIKARI

Maitreyi VASUNDHARA PHADKE

reporters

Amrite Prasad URMI JUVEKAR

Shehnaaz Khan SOHAILA KAPUR LIMAYE
Ranjan Pradhan ANIRUDDHA LIMAYE
Raghunandan SHIVKUMAR SUBRAHMANYAM
research & script  SUHAS PARANJPE,
CHANDITA MUKHERJEE ,SMRITI NEVATIA
direction CHANDITA MUKHERJEE

assisted by SMRITI NEVATIA, URMI JUVEKAR
continuity BHAVNA BHATNAGAR,

ANTONIA DESOUZA

cinematography

C K MURALEEDHARAN

assisted by SATISH NARAYAN

additional camera FERNANDO CABRAL E SA
at camera PRAKASH SUTRAVE

audiography

INDRAJIT NEOGI

associate recordist AJAY MUNJAL
editing

DIPTI BHALLA

assisted by SMRITI NEVATIA
negative esditor RAMESH PATEL
mixing A M PADMANABHAN

at Aradhana Sound Service

music K NARAYANAN

dialogue RANA SAHRI, SMRITI NEVATIA
song composer SHRIDHAR PHADKE
production SHEIL SADWELKAR,
GEETA RAMAKRISHNAN

project administration

GEETA RAMAKRISHNAN
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base 0ffice K G VISALAKSHI, HEMANT DESAI,
SUPREN CARDOZA

Delhi Co-ordination

Communication Centre (Delhi)

titles

design MALATHI SRINIVASAN

artwarks SHEIL SADWELKAR

shooting M A HAFEZ

at Prasad Productions, Madras
typesetters Byteset Communications
Studio furniture

Chippendale (Exports) Pvt. Ltd.
studio furnishings

Contemporary Arts and (Crafts

cine equipment

Nationel Film Development Corpn
processing Adlabs,

Prasad Film Laboratories

colour analysis J Bolan

at Prasad Film Laboratories

telecine Garware Video (Centre
music recording Aradhana Sound Service
sound transfer Aarti Sound Service

lights Sony Cine Service
acknowledgements

BIPAN CHANDRA, P C JOSHI, MOHIT SEN,
SAVITRI AND HARPAL SINGH,

SEEMA BAKSHI, MALVIKA CHARI,

ARINDAM GANGULY, SMITA GUPTA,

ANWAR JAFRI, NILIMA KHETAN,

VIVEK MONTEIRO, ANJALI NORONHA,
PADMA PRAKASH, V RAGHU, SUBODH RANDIVE,
SHABIH RIZVI, C SADAS1LV,

N V MADHAVAN UNNI
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°>.No. footage
Fts Bx.
294 continued...

Shot Description Dialogue

Development and Educational
Communication Unit, SAC, Ahmedabad
Eklsvya, Bhopal

National Remote Sensing Agency,
Hyderabad

Occupetional Health and Safety Centre,
Bomb ay

Sewa Mandir, Udsipur

Students and teachers, Harda,

Madhya Pradesh

THE END.

Dialogue

Music

Fade out
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NOTES FOR DUBBING OF EPISODE THIRTEEN

Shots 69-129: In this "flashback" sequence which uses material from earlier episodes, the dialogue excerpts will have to be recorded afresh
(the song excerpts are already recorded). However, the sound treatment for these excerpts must be different from that given to Raghu
and Amrita's voiceovers (shown in boxes in the English translation). Raghu and Amrita talking should have a more immediate quality,
whereas the scenes from earlier episodes should sound like they are being viewed on the Steenbeck.

The episode and shot nos. of the flashback scenes are given in the script. These shot nos. refer to the sound, not always to the picture -
as we have in some cases used dialogue from certain shots on certain other shots of that episode.
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