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I = INTRODUCTION

I Thig project in Family Plamming Communication for Rural
Young Married Couples was aimed at designing an effective

media strategy to inform and educate young couples (wife's

age 15=25 years) to adcpt one or a combination of methods

to limit their family size. The young couple was chosen

as our unit for study in order to examine the interpersonal
communication between husband and wife on certain issues

like desired family size, idcal age at consummation of marriage,
ideal spacing between children and knowledge, attitude and
practice of family planning.

2 It was our conviction that media materials must originate
from the local environment and benefit from the beliefs and
practices of that community in order to be effective and
relevant. Currently the use of media and instructional and
motivational nmaterials are centrally or at best regionally
produced and finds little contextual relevance and cppeal.

Our study was aimed to develop locally produced media
naterials and demonstrate the effectiveness of cultural
authenticity of such materials.

3 This project was located in Sasharanpur District of

Utter Pradesh and functioned at the microlevel of block and
village. In the first phase of this project we did a baseline
survey of the target couples in Deoband block of Saharanpur
district and we also examined the role and functioning of

the family planning workers at the block level., The findings of
of these two studies are detailed later in this volume. We

a2lso undertook a study of the commmnication process itself

with specific reference to spectator response to fenily

planning filmg ~ their perception, comprehcnsion, acceptance
of ressage etcetera. We relate our findings with the

intent of the filmaker and their objectivesin nmaking the
filns. Ve also zxanincd two of these films in terms of
their structure -nl.nmade a semiological study which is the
first attempt in this area and could probably suggest s one
guidelines for further film production. These reports and
findings are dctailed in veolume two of this report. In
addition, we had *he opportunity to use. portable video
equipnent in the rural ccmnunity and found it effective as a
catalytic agent to open a dialogue between different sections
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of the village on matters of land redistribution, corruptiox
of government officiagle or family planning.

4 Having completed the first phase of this project we are
perhaps in a position to reassert our conviction that the

: local commuwiity must be involved in the production of media

: materials. By and large, our film study revealed that
motivational films are not immediate and they are too. remote
4 to matter. The film show has no context in the community.

! _ For instance, it does not relate to any festival or religious
occasion, nor is it supported by services and facilities that
arc talked of in the films, Commercial films have cre:zted
expectations of 'song and dance' in films and hence the
attitude to film viewing is casual and geared mainly for
entertainment. On the other hand, we also found that there
a2 felt need for specific information or instruction,

> £ilm potential could be exploited further to deliver

a message provided the film is simple, emotionally absorbing
with well defined characters who have some connection with
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the specific rural environments The filmezkers should bother
a livile more about speecific audlencc groups and clarity of
Turpose. ; '

5 Our study of the fanily planning organisation at the ! 3
block level leads ug to believe that the workers at the block

and village level have lost their faith in the target crlented 1
farily planning progrﬂmmc. They arc not given prcper g
lea;:rﬂulp by the medical officers who do not regard family

planaing as an importent aspect ¢f their ‘work. The workers k|
find themselves isolated in the community that they are : j
wexliing in and feel that they have little to offer to the i
community. Most of the workers had inadequate kncwledge of 3
the cpecific birth control methods and with 1little or no
audiov.sual aids to help them their educational work to
voyularise fumily planning is almost negligible. :

P DRt

6 The baseline survey of young couples (wife's zge 15=25
years' showed that a strong social  disapproval was present

in regard to sterilisation and nost of our respondents were
unwilling to use any of the contraceptive nethods to limit

their family size. Howevcr, the resistance is greater with

regard to sterilisation than with regard to Nirodh or the y A
locp. Strangely enough, our survey also brcught out that . = - 2 3
a majority of ocur respondents had never been apprcached by '
a government doctor in connection with family planning or

otherwise. Similarly more than three quarters of them had
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never been contacted by the family planning field workers.
This clearly showed the appallingly low level of communication
between the community -and the personnel. ;

Ti In the course of the baseline survey we often found that
the structured questionnaire that we were using had scverzl
limitations. We encountered organised resistancc to our
interviewers wvhen they entered some villages and sought to
interview young wives. Most often these interviews could

not be conducted privately and frequently the answers were
provided by the mother-in-law or other elders in the houschold.
We were unable to interview many Muslim couples. Husbands

and wives reported differently regarding the number of
children they had. Againg; we found that credibility of mass
media was inverscely reclated to the degree of exposure to it.
Exposure to film was minimal but credibility of film was
highest. The records maintained by the village level worker
or at the PHC were inaccurate. Persons supposed to be family
planning acceptors werc often nonexistent in the village.

8 This confirmed our reservations regarding the uscfulness
of formal research methodology and quantitative data analysis.
We relicd on our own intuition and field experience to guide
us in this project and our encounter with the family planning
organisation and programme at the grass roots shows. that '
credibility of this programme is low., In order to be
effective family planning communication cannot be separated
from clinical services and generzl socioeconomic development
of a community. There is a great need for specific
instruction and information diffusion through film and other
media. The passivity of a film viewing situation makes it
important that we search for an alternate medium that has

an imnediacy to the local community and in which they can
also participate and feel involved. Our experience with
community video points in that direction.

9 In the next phase of this project we hope to take this

integrated approach to the problem. Our main thrust will be

for cormunity video which will be an aid to nonformzl

. education and preventive and clinical medical services. We e
shall support this programme with rural development projects

through cottage industries, low cost technologies and

alternate sources of energy.
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II -- BASELINE DATA : :

This chapter is derived from the two baseline studies undertaken
by Drs Bhivarao Patil and Surjit Kaur of the Couneil for Social
Development. The first part is based on the audience survey
data collected from 199 young couples where the wives' age was -
between 15-25 years, from four villages of Deoband block of
Saharanpur district in Uttar Pradesh. For this audience survey
all target couples available and willing at the time of interview
were included in the sample., Young couples werc selected mainly
: because the fertility rate is high in this age group.

: The couple was studied as a unit, for decisions regarding family
: planmning are usually taken jointly, seldom by husband or wife

i alone.

SRR i A e R YR A e i B R

; The selection of villages was guided by five major oongsiderations:
(i) geographical location,

(ii) distance from the family planning centre, in particular,
and' the pucca road in general,

(iii)size of population,
(iv) diffusion rate of family planning nethods,

(v) ' social and religious compositions or complexity. The
location of: these villages can be scen from Table I and the
accompanying map.

TABLE I: CHARACTERISTICS OF SURVEY VILLAGES

- ot 2ot et a iy i a8 4 e e e el s s o s 5, i s b

: Survey Locations _

i s v - ey he e s s ey o —_— o

Characteristics

B e

: Uchagaon Ghaloli Kuri “Gumarsi -
: Geographical location ¢ Vest South East Centre :
| Distance from Primary Health ! . : A
; Centre © 13 Kms 11 Knms 7 Kns 4 Kos :
i Total Population %'917 1607 2640528 2 {
i Total Scheduled Castes : 379 760 1190 720 {
f Target couples :
? (wives age between 15-25 Y 44 76 100 80
: years §
i Protected Couples a9 5 45 9

B T - — e
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The readiness of respondente is an important factor in the
interview situation., The unwilling and hesitant respondents
contribute little to the understanding of the human behaviour
uncer investigation. .Thus, only the willing were included ir
the survey.  Even then the replies were often highly subjective
and did -not always correspond to objective reality, for exanple,
husbands and their wives reported different number of children
borm to them.

TABLE II: MEAN SCORES OF HUSBANDS AND WIVES ON SEVEN PCOINT SCALES

Mean Scores of

i Rating ‘ _ Husbands Tﬁ Wives
: —

i Cooperation 7 % 5

| Comprehension 6 | 4

! Presence of others 3 ! 3

| Interference by others 0.5 2%

On an average three people were found to be present at the time
of the interview, but the cnlookers present interfered more at
the interviews of the wives. The interview situation was thus
somewhat inhibited, and it was difficult to’ get the more subtle
and meaningful re=sponses to open ended questions. For this
gurvey a combination of open ended and pre coded questions were
used in a structured interview schedule. The interview schedule
included 35 major questions and lasted on an average for 20
minutes. It was pretested and revised substantially before

it was finally administered to 199 couples. The questionnaire
is reproduced at the end of this chapter.

The questionnaire was designed to gather information about

(i) family background in terms of age, caste, religion, marital
status, education, occupation and income,

(ii) pérception of changing family status,

(iii) perception of family welfare,

(iv) material possession and expectations,




planning'methods,

person to person contact,

and

iﬁeals of family planning, such as best a
rL's marriage, SpaClng and family size,

;(x} communichtion behaviour and skilla,

(xii) perception of'social sanction of birth cantrél methods,

ge for hor'gggﬁd

(ix) awareneqs, 1ntereat wlllingness and adoption of fanily

(xi) familv plannlnf comnunieca ticn;thrdugh nass nedia and

e s -
E..“.‘u

(xiid) 0pinion and utilisation of fanily planning services.
The ain was to arrive at an understanding of basic attitudes
and realities that detcrnmine the decision naking'proeess.

TABLE III: AGE GROUPS OF RESPONDENTS

T SR S PR—————— )

Age groups : Husbands % Wives
e = et r ;?' : e
1% <16 S 0 By 15
17 - 20 i 24 ' 75
21 = 25 1 93 Zi R
i 26 - 30 68 v 14
. 331 & 44 14 Sadud: Al
Mean ageeL 23: . a2

et et

5

I  as being less than 25 years.

LvalS

,‘-
¥

l‘,x b S

Years were included in.our sample because they were
apprcached through their husbands who reported their age
In other words, the age of g g
the wife as reported by her husband was used as a criterion
for selecting the target couples in our aanple.

I1/4
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TABLE IV: REPORTED AGE AT MARRIAGE

SIS PP PRSPPI SR

s ey gl o S Wives

6 - 9 ! 0 i 12
10 = 14 20 : 103
15 - 20 126 | 80

m?juh,ziﬂ : 53 i 0

Mean age 18 14

-~

The majority of women were married before the age of 15 and
the majority of men were married after the age of 15.

TABLE V;HYEARS OF MARRIED LIFE

Years . Husbands ? Vi ves

1 - 5 { 70 ? 57
= 10 Lo otk 91 - 93
11 - 15 * 31 § 40
16 - 19 5 ; 5

liean years. 9

The husbands and wives differed in their reports of the same
data, for example, the number of years they had been marricd.
The mean years of married 1ife for couples in the sample 1is

about nine ycars and the range is 1 - 19 ycars.

TABLE VI: NUMBER OF BOYS AND GIRLS BORN AND FUMBERS LIVING

_ T0 CCUPLES o
: Husbands .

CFeRE VWives . .

e oA 543 e b o

Number of =~~~ Fous i T Bove .y GiEis

children § - i .. ‘ Bl e

| w7.cieb |84 oA 71 T . 88
1 eg Tl 59 1 65 83 4 55 B8 I 62 63
| ao C mg o lize i 8wl Bk sdeld ol SauE
HETRRRE I b R R 18 s
SRR I R B SR WA - I R e
L PRI TR SO R o

T

mhwrhoHO

e ———— S —

e .:Um wim:im‘ i; 7 mM. 5 _..”iI/S .

?._Eern;Liy;ggjﬁpxn;Liiingﬂjquﬁyiixiaguﬁezn,Liyinsj‘
T £ i s 3
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The number of boys and girls living is reported differently :
by husbands and wives. ‘ 3 i

PABLE VII: COMPOSITION OF SAMPLE . s

Il'l

Numbexr of Ccﬁplcs r

e et bt et S

i Community .

: Brahnmin _ : 52 ' b
§ Gujar i 2 ﬁl
; Jat ] 8 : i
Vaishya : 6 a
Badai 8 L
Julaha . 11 b
Dhivar i 68 ¥
Scheduled castes ? 44
Muslims 10

i . B e 440 e S S————————

TIPS SECPAP PP . S—

TABLE VIII: OCCUPATICN

Category Male i Female b

! :
e i , Rt
!

Housewives : 182 4

Cultivators | 95 i 6

Agri-labourers ; 61 i

Artisans i T : -

BRluc collar workers . i 5 :
, White collar workers | 5 , = 1
i Unspeccified Tk - J
; _No occupation | P i R L LRI

[EE—E

e e e 14 i S e 878 Y

__TABLE IX: EDUCATION __

f i Husbands . Wives i
66 EL 155

No education ; ;
' 21 i 13

1 - 4 ycars b

g 5 - B8 years ? 42 : 28 ‘ :

1 9 1 H ey ‘ |
2 \ |

~ 11 years ! 52 %
- 18 years ) 18 b e

e ettt e e it e ‘

Mean years of education 6 and 2

B
‘ 11/6
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Hindi is the conmmon language and the mediun of instruction
and comnmunication. More than 80 percent of the wornea and
36 percent of the men cannot read or write at all.
Therefore, the written word has limited reach in this areca,

Lo ——

COMMUNICATION PROCESS

AT

The husbands and wives in the sanple werc asked to choose
between the pairs of mass media ns more credible for 5
information about family planning and also botween pairs of W
person to person contact as nore legitinate for advice.

TABLE X: HUSBANDS AND WIVES INDICATING THEIR CHOiCES FOR
MASS MEDIA LS CREDIBLE LND PERSON TO PERSCN
CONTACT A4S LEGITIMATE. k

E MEDI .

CHOICES MADE RY

EUSB.LNDS i WIVES

" (in percent) ' (in percent)

MLSS MEDIA

Newspaper i 18 ; 2
' Filn , 44 : 46
ﬁ Poster i 2 " 02
i Leaflet 16 : 29

PERSON TO PERSCIT CONTACT

i
| :
Fanily Menbers i 47 ' 64

- [,‘
Fricends 26 08 :
Relatives 20 23
Leaders 07 i 05

Both husbandes and wives have mentioned film as the nogt
credible source of information for family planning when
conpared with other nass nedia.

Table X also shows that both husbands and wives nentiqned
fanily menbers as being the nost legitinate source of advice

I1/7




= e S S S s SRS s

‘ |
_7- '
r J
; : 2 i
about family planning. - The couples are strongly notivated i
to conform to family norms and this affects any decision ‘ {
regarding the adoption of family plaming nethods, It is ﬂﬂ

TR

in this scnse that education for fanily plamming includes

o R (Y I W AT RS  ©

the entire fanily.
} 'I\\
: IIL
! TARLE XI: PERCENTAGES OF HUSBANDS AND WIVES WHO NEVER HAD ANY 1;‘
LYPOSURE TO MASS MEDIA AND FAMILY PLANNING MESSAGES. H
‘: MEDI A ITOT HAVING EXPOSURE 15
Husband . Wives '-{}
: . ' . v ) |
: i percent) | (in percent) ﬂw
3 g : ;”‘
] wE 2 EEC TR SIS SR SR SRl S it
Towng or cities : 4 : 55 ‘@
To Rodio 28 i 46 : ﬂ
Jommazeial Filnm 56 77 bl
- H - Iu“
wepaner 63 ; 88 ‘}“
. i it
PAMTLY PLANNING MESSAGES VIA ‘1
3 i
; i
Pogters é 19 72 Tw
Filmg A 69 9Q l‘
R~dio , 35 (2 i
Naowsnaper . T2 88 .‘
Bookiets/leaflets 82 24 i
L. pajor proporticn of our sample population have 1o 6t Tes -hpehs
~n7 exposure to films, commercial or thogse semzyiilygd 3
plarning messages, Despite this facht thelr ec.n i€ AT A
: - " ~ . I, 1
: be the nmost credible source of information.

2T gL O

3 TABLE XII: PERCENTAGES OF HUSBANDS AND WIVIES WTJ L Ti hid

] CONTACT WITH AND WHO NEVER PIRCERVEL 'HE }

‘ HELPFULNESS OF FAMILY PLAMNING WORKET. i
|
I

TULHLSS ;

EERSONAL NOT CONTACTING P NOT PERCEIVIIG HELZ

T HUSBANDS | WIVES | BUSDIIOS R |
4 : L (R e P N SR i |

PPUTCURTSE Y SRR SR

Govt. Doctor : 78 80 72 ,
7P Worker f ™ . 88 ; 85 !
ATM/Nurce 94 . 84 ,

Wl

WO O\
i

1
1
L

s s
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In gencral, government doctors, family plaming workers and
auxilary nurse midwives are not perceived as being very
helpful specially by those whe have more frequent contacts
with them.

i PERCEPTION OF FAMILY PLANNING

A oL e SIS P - S T

TABLE XIII: PERCEPTION OF FAMILY PLLNNING

; o e e e o il
' Dlsadvantages for i Husbonds % ! Wives % tﬁ
Mother : 345 | 23.0 “j
Father : 4.0 : 25.0 i
Child _ 3,0 | 21,0 i
Comnunity 3.0 ; 19.0 it
Religion ' 4.0 : 18.0 o
Nation 3¢5 l 19.0 i

TABLE XIV: PERCENTLGE OF HUSBANDS AND WIVES INDICATING
IGNORANCE, UNWILLINGNESS TO KNOW, USLGE AND b
UNWILLINGNESS TO TRY OR USE, SOCIAL DISAFPROVLL
FOR VLRIOUS FAMILY PLANNING METHODS

Family  |PERCENTLGE PERCENTAGE, PERCENTAGE PERCENTAGE PERCENTAGE |
Planning :IGNORANT TUNWILLING iNOT USING UNWILLING , PERCEIVING i
Methods | ‘PO KNOW | OR TRYING TO TRY OR  SOCIAL .
| ; ; Usu : DISAPPROVAL  §
; : 6] ‘ ] im rwm
1wt 8 e el i o ]
L 8 |« ! 5oL w 8 @ i i »
i a o T < e o (R ] o © e O
i cickiee of V8ot Hod (i Eneirids VB ARERCERS
(& E g1 = B Boiid B pREsetEl S
s A e ] ,...-.i?.,.......xr,.,.,._.._..__-.f.v...__ WY ) r R :
NIRODE |15 140 54 59 731 86 61 80 54 152
I,0OP |46 36 54. 157 . nieiOk| <86 - 1n TOs 182 ok [iBRN: 12
VASECTOMY | 2 ' 9 52 | 62 98, 98 86 199 94 - 9C
TUBECTOMY ;| 3 13 54 . 60 99° 97 - 86 82 94 . 88
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d | Table XIV shows that respondents perceive greater disapproval
' regarding sterlisation as compared to spacing nethods. It :
would also appear that fanily planning is thought of mainly }
as sterlisation.
t

( TABLE XV: IDEALS OF FAMILY PLANNING AS CONCEIVED BY BOTH |
’ HUSB.NDS LND WIVES |

it e g |

i Ideals : Husbands | Wives i)
| Spacing after marringe gyears;; 3 § 3 il
{ Spacing between babies (years) 2 i 2 bt
Number of boys desired 2 i 2 :
1 : 1

Number of girls desired

Table XV shows two different ideals of spacing, that is,
between narriage and the first child and between two
subsequent children. The najority of bcth husbands and
wives thought three years an ideal spacing, which is also
advocated by the fanily planning programme. 93 percent
of the respondents did nct pention any disadvantages of
spacing. However, the disadvantages of a protracted period
of child-bearing and confornity tc traditional fanmily norms
in favour of large families were mentioned as negative
{CEIVING factors affecting cpinicns regarding the ideal spacing period.
JILL Lmong the advantages 90 pcreent of the rcopondents repcrted
SLPFROVAL ; that 1tz he=lth of thc child was the nost jioportant, followed by

8 .9 well-being of fanily, health cof nother, naterial and

i psychological benefits. Table XV indicates the ideal family

size, that is, the desired nunber of boys and girls, as
separately desired by husbands and wives. It is unrealistic

R

GaicE

Bt TS

o to mdvocate an ideal fanily size in terms of the total
3 nunber of children desired as everybody makes a distinction
= betwoen the nurber of boys and girls desired; when asked to
mention the disadvantages of a snall fanily @3 percent did
| 52 ] not nmention a single one. Others, however, mentioned, in
: ‘ order of importance, shortage of labour, high rate of infant
.72 porbidity, insecurity in cld age, and danger of gcing against
i . 9C the law of nature and fanily (which are in favour of large
ﬁ i families). A large fanily is held to be an insurance of
4 - B8 sorts against these disadvantages. :

l ‘ 4 i
| | . 11/10
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TABLE XVI: PERCENTAGES OF HUSBANDS AND WIVES INDICLTING
'NO NEED' FOR SPACING AND STERILIZATICL OF
FLMILY PLANNING,

|
- — o e e —— —— - -~ l

- BAS s g enas - - et 4 e |
Family Planning Metheds Not needing Ii

L T e e . e iy s e T P e

Husbands Wives

Spacing 51 68 i
Sterilization 86 73 :

TABLE XVII: PERCENTAGES OF HUSBLNDS AND WIVES INDICLTING
NO NEED FOR KNOWLEDGE ABOUT SEXUAL INTERCOURSE
CONCEPTION, AND CONTRACEPTION AT THE TIME OF
MARRILAGE

Phenonenon

Having nc knowledge Having no need

. e e - - K - - - W —— - .
Husbands Wives Husbands Wives: -

Sexual Interccurse 29 80 17 46 3
Conception 65 85 21 48 :
* Contraception 76 96 29 65 & |

TAELE XVIII: PERCENTAGES OF FUSBANDS AND WIVES INDICATING -1
RELSONS FCOIL NOT WANTING TO KNOW OR TRY FAMILY 1
PLANNING METHODS £ |

Knowing/ Not Indiffercnt Arcinst =
Using needing E
Husbands knowlelge 31 Phss 23 23 =4
Husbands trial 17 26 23 36 . ¥
Wives knowlelge 27 38 13 22 iﬁ
Wives trial 12 - A9 17 29 2
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In the second study a total of 40 workers from different job
categories currently posted in three blocks of Saharanpur
Distriect - Sarsawa, Deoband and Nagal - were interviewed at
their respective places of work,

The following is a brief deseription of these workers with
regard to their socio-economic background - age, education,
marital status, average number of children among married
workerss training in family planmning, duration of work in
the fields of health and family planning, with special
reference to their current jobs in rural areas. (See

Table I)

BLOCK MEDICAL OFFICZERS (BMO)

The BMOs have the overall responsibility of providing
leadership tc the entire health and fanily planning staff,
of coordinating their work for health care and fanily
planning services to an estimated population of 85,000
citizens in each block. They are also charged with the
responsibility of ensuring adequate supplies of equipment,
drugs, contraceptives, as well as the cducaticnal materials
needed by the extension workers for carrying out their work
in promoting fanmily planning anmong the young nmarried couples,
They are also in charge of the inservice training of all the
workers in their respective areas.

Four Medical Of ficers, working in the two blocks - Deoband
and Sarsawa, were interviewcd in order to assess their
levels cf commitment to the fanily planning programme, and
to determine the likelihood of their cocperaticon in the
developnent of the propcsed media materials, to be provided
to their respective teans of village workers in carrying out
fanily planmning extension work more effectively.

Threce ocut ,of the four officers interviewed here were married,
and had an averaze of two children ench., Three of then
reported that they came from rural arcas of Uttar Pradcsh
and Rajasthan. Whereas they had spent an average of 5,2
years in the health departnent, having worked in urban and
rural areas of Uttar Pradesh, their average eXperience in

- fanily planning was nct nore than onc year. Thus, they did

not appear tc be very happy with the added responsibility
of promoting fanily planning work, which is usunlly looked
down upon by the connunity.

Ir1/12




TABLE I: SOCT O-ECONCIIC AND DFMOGRAFPEIC CHARACTERISTICE CF RIESPONDLNTS

| ‘Workers' Categorics | vom FPHAL  LHV LM BLIO i
yariables | e A [
o Y _
it e B e .4..,_.__",..,..».*“__.._M.--"-T_..,.,__._. ....... B, IS R e
gex of the respondent | Iale Mal: Female Female Male
Average age in years ' ‘ 33,70 26,70 24.00  34.50 31.25
Percent Married 100.00  92.30  33.30 92.86  75.00
Lverage number of children 2 (6] 2.00 1450 2525 2,00
Lverage number of sons 1.00 0.17 0.50 1.08 4 BT
percent with Rural Background 100,00 84.60 €6.60  21.42 = 7900
o | Average years of BExperience in Health :
T | Programme 7.30 . 2.64 3440 8417 5420
Average number of years in gervice in .
family planning T 250 2.64 2.80 524 1.00
iverage duration of service in years at ' ;
prescent post 5.60° 2.64 2.80 2.91 2,00
lLveroge number of ycars of service in
Rural Areas 7430 2.64 3,40 581 5420

Average yecars of gtay at the present
place
,, e

e

e -

3.90 1.55 1.80 245 2.00
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BLOCK EXTENSION EDUCATORS (BEE)

Three BELs, one from each block, were interviewed with rcgard
tc their current roles in providing leadership tc the male
and female workers in plaming, supervisingd and coordinating
their educational and motivotional activities for promoting
fanily plaming adcpticn anong the young narried couples,
covering an estimated population of 85,000 to one lzkh in
each block,  All the three respondents had very high acadenic
qualifications, Master's degrecs in one of the Sccial
Sciences and had an average of 7.3 years service in the fanily
planning precgromme. All three were married with an averag

of 2,7 children. These highly educated BEEs, alnost in

their nmid-thirties, with high acadenic qualifications, and

a fairly long pericd of scrvice in the rural areas appear

to be well qualified to meet the requircments of their jobs.
But their response patterns to the subsequent questions
indicated a high level of frustraticn and dissatisfaction
with the nature of duties they were expected to perferm in
the target--oriented fanily plamning progranme. They found
the short-ternm training of the maxinum duration of 30 days
inadequate, and they were most unhappy about the
sterilisation targets, in that they had %o concentrate on
collecting vasectony cases, even at the cost of their duties
as 'educators', 'superviscrs' and 'cocrdinatcrs'. Lack of
physical facilities, vague job descriptions, poor :
coordination of activities of other workers in the progranne,
large areas of operation with limited transport facilities,
with practically nothing to cffer in terms of tangible
services for comnunity welfare, they feel unwanted by the
people, in general, and 'ill..treated' by their superiors.
Although they were fairly satisfied with the monetary
benefits provided by their present jobs, all three of them said
that if they were offered another job with similar benefits,
they wduld like to switch over to the other job. Lack of

job security was another inportant problem faced by them in
their nebulous work,

.

FAMILY PLANVING HEALTH ASSISTANTS (FPHA)

The FPHA is = male worker who carrieg out family plaming
extension work at the peripheral level in accordance with
the block plan, He works directly undcr the supervision of
the BEE to assist hin in

(a);'conducting inseryice training pfogranmes for the village

II/14
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level workers including the local onlnlon lead rs, depot
holders, i . :

(b) organlslng mass educaticn activities such as film shows,'
group meetings, fam11y plannlng exhlbltlons,-etcetera, and i

(c) 1n¢coorg1nat1ng h15~extenslon cducation activities with 1!
those of the personnel working in related welfare programmes -
such as the Community Development Programmes or functional

literacy for farmers, or nutrition education for young s
mothers. This particular categery of male worker situated ' i
at the peripheral level is vital for ocur study, in that the ‘
FPHA happens to:provide the closest link between the comnuni ty,
the female workers in the periphery, that is, the Auxiliary

Nurse Midwifc (ANM) and ‘the administration at the block level.

A total of 13 FPHAs working in different areas of the thrce
blocks of Sarsawnz, Decband and Nagal were interviewed with

the help of a structured questionnaire designed for
eliciting data in line with the same overall ochctlve as
st~ted abcve.

These workers helong tc a comparatively younger age group,
with an averzge age of 26,7 years, all but cnec were married
and had an average of 2 children, mostly females (see Table I
Almost 85 percent of them came from rural areas, over one

third had bachelor's dcgrees, and the rest of them had

received fornal eduecation ranging betweceon High ochfol and
Intermediate college educaticn. They had spent an nVcr“”P iH
of 2.64 years in service, nainly in fanily planning in rurai |

areas c¢f Uttar Pradesh, with an average cf I.55 years at . il
their current places cf work. Nene of these workers hod ™5

received any kind of orientation training in fardly pi-mings :
prior t¢ doing their work as FPEAB; and less than 5O -0 o f
percent had thus far attended the inservice training courscr. | i
usuzlly of a duration of about 30 days, on the sanc lines - -°
as that of the BEEs. These workers, who are su.pposerT teshed .« 4
the key people entrusted with the important job of serving g
an average population of 2,000 to 3,000 scattered im.aboub "%
15 wvillages with health care facilities and family planning
services, especially formnales, find “themselves. 111—equ1pped
with the technical skills, medical. supplies, incluling :;v*if
contraceptives, and tranport facilities considered necessary’
for effective perforuance of their duties. With: llttle.pr

no training'in family plaming, inadegquate supervision and
guidance from the BEE, they seem to_be;oVerwheimedxand.aﬁw i
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times overawed by their precarious situation especially when
they have to meet the target for sterilisation from a
population which nay turn hostile. Almost 50 percent of
these workers saigd they would like to change their job

if an altemative was bossible, and over 30 percent

found their current salaries inadequate to meet their

daily rcquirements with the rising cost of living. These
workers appear to have little knowledge of their job
functions. When asked about the dctails of their activities,
almost all of ihen admitted that their daily visits to
various villages boiled down to a 'formality' and that they
really did not feel they were doing useful service to the
communi ty.

LADY HEALTH VISITORS (LuV)

Usually there are two LHVs located at the Primary Health
Centre whose main Job is to provide maternity and child
health services and family plaming advice to young married
women through the PHC clinic, and to supervise the work of
Allis, covering a population of around 3,000 people. LHVs
are also in charge of the Dai training programmes.

A total of & LHVs working in the three blocks under study
were interviewed, their average age was 24 years, and only
two of them were married; one had two children and the
other only one child at the time of the interview. Around
2/3 of them came from a rural background. The average
duration of their service in the rural areas was 3.4 years
and they had an average of 2.8 years service in the family
plaming programmes., All these young female workers who
are entrusted with heavy supervisory responsibilities happzr
to be directly appointed to these positiens with no pric—
experience in family plamming work. When asked about the
distribution of their time spent on various job functiong
they reported that the maximum amount of time was spent

in the field and only an average of 10.3 hours per week
were spent in providing clinical services., It ! g .no%
surprising to ncte that only one of these six workers falt
Tespected by the village community. They were, however,

not too dissatisfied with their working conditions and the
monetary benefits associated with their jobs. (See Table II
and IIT).

AUXILIARY NURSE MIDWIVES (ANM)

The ANM has the pivntal role in the family plamning programme

I1/16




AT ,

of India, in that these trained femzle workers are entrusted 4
with the job of providing actual services for maternity and ,f 
child hezlth care as well as family plaming in the rural “-
areas. A total of 14 AlMs located in different areas of the I%
three blocks under study were interviewed at their places o
of residence and work. These female workers were 2 ‘
comparatively older group, with an averagc age of 34,5 years, ,
211 but one of whom were married and had an avcrage oF. L3525 i
children each, Almost 8C percent of these female workers, |
who reported that they had spent an average of 5-8 ycars

of service in rural arecs, originally come from cities. I
(Sce Table 1) i

This category of workers, consisting of about one third of
! the total number of respondents of this study, appear to be ]

comparatively more effective in the performance of their il
job functions. Thelir success is alsoc reflected by their j
positive self ccncepts, irn terms of the respect and : !
appreciation accorded tc them by the village communities i
in their areas of operation. Their associaticn with family i
planning wcrk obviougly did not spoil their inage in the
conmunity as it did in the case of the other workers, for i
exanple, BEEs, FPHAs and cven LHVs (See Table II). All of '
them reported having undergone formal training ranging
between 16 months to 2 years before or after joining their
work in family planning.

: In spite of their intcnsive training in skills in the
maternity and child health care services, these fenale
werkers reported that they spent the maxinup amount of
their time in doing field work for promotion of fanmily
planning work in the target oriented family plaming
programme; almost 211 the ANMs in this study sanple
indicated their inability to provide high quality services

; fer maternity and child health care. In commdn with the

i other categeries of workers interviewed during the course
of this study, thesc workers complained about the obvious

i lack of transport facilities, and the apathetic attitudes

E of their seniors. They felt that their work was also being
' hampered due tc inadequate supplies of medicine, and lack
cf cooperation from the block level staff in providing
medical treatment to the cases referrcd to them by the
village level wcTrkers. Poor quali ty of supervision from the

? ; plock level staff dis indicated by these workers having to-

’ 3 report separctely to the BMO, BEE, LHV or any cther senior

: staff members in their area especially as none of them had




TABLE I1: RESPOND NTS' LEVEL OF KNCWLEDGE CF JOB FUNCTIONS AND JOB SATISFACTIONS

Welpkar st (0a tomeos | BEZ FPEA  LHV AN
i W"““““uﬂ‘%“w‘_ Sample Size 3 13 6 14
! —— B, X
| Statements rcinrding job )
' functicns & job satisfaction e ot =
i ~
| Ae Understanding of job functions &
|
1. Very Good : 0 T.65% O 14.29%
g 2. Good 66.60% 23.08% 16.67% 14.29%
| 3. Satisfactory fniusinf]) 38.46% 50.00% 50,00%
| 4. Vague . 33.30% 30.71% 33.33% 24.42%
~ | B. Job Satisfaction of workers 3
| 1. Feel respected by the community 0 23.08% 16.67% 5T.14% |
! 2. Setisfied with monetary benefits: 66.60% 69.23% 66.67% 64.29% |
; 3, Satisfied with working conditions 33.30% 53.85% B83.33% 57.14%

NOTE: Interviews with BMO's were conccntrated mainly on their attitudes toward
family planning rather than their job functions.
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TABLE III: DETATILS OF AV ERAGE WETFLY TIME

1IN HOURS SPENT O DIFFIRENT

JG EGORIES OF FAMILY PLANNING PERSOIINEL,
R P~ YT P (LA T T e R [ e ogiice o~ ytomman B T e oy oo sSSP L R P a5 3 D DR e. . S T T
= — ol s s .«.-..._.11.
Workcrs' Cotecgeries BREE FPHA LBV ATM
o Sermple Size 3 13 6 14
1 Field Work 30,00 30,31 2245617 22l
2 fTravelling 8.00 10,31 8.67 4.00
% Clinde 0 0 10.33 9.29
4 Record Keeping 3,50 5.62 5433 4.14
& Total Weekly Tine fh 41,50 46.24 47.00 40,14
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received written instructions with regard to the specific
job functions expected of them by their superiors. In spite
of these difficulties and the constraints under which these
female workers have to operate, it is obvious that these
workers, as compared to their supervisors (LHVS), and their
male counterparts in the field areas, have shown a remarkable
capacity to understand and adjust to their situations, and
to cope with the numerous problems in dealing with their
superiors and in creating a useful role for themselves, and
then projecting a positive image in village communi ties
being assisted by them.

INSTRUCTIONAL MATERIALS

All respondents from differnt categorics were asked about

(i) the types of instructional materials which were used
by their instructors in their preservice or inservice training

(ii) instructional materials currently available to them
for educational and motivational work for family plaming

in their areas of work,

(iii)the types of materials found useful in conveying the
message of family planning more effectively and,

(iv) the types of materials they would like to have for
(a) imparting knowledge of human reproductive biology and

(b) motivational work for family planning among the rural
young married couples.

A11 workers who had undergone preservice or inservice training
for family planning mentioned films, charts and flash cards
as the audiovisual aids used by their instructors during
their training for their present jobs in family planning.
When asked about the instructional materials currently
available to them for carrying out family planning work
extensively in their areas, OVer 70 percent ANMs and almost
an equal proportion of LHVs said that they did not have
access to any of the jnstructional aids for their daily work
in conveying the message of family planning among their
clients. However, over 92 percent of the FPHAs and one out
of the three BELs from anong the male respondents said that
they had, at their disposal, flash cards as teaching aids for
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conveying knowledge ~f different contraceptive devices to
their clients. Printed leaflets and charts were mentioned
by a few other workers, but none of the male and female
workers interviewed in this study said they had access to
any films or models for carrying out family plaming
extension work among the young married couples in
reproductive age Eroups. (See Table IV

The majority of the workers who had some of the above stated
materials at their disposal named flash cards as the most |
useful audiovisual aid currently being used by then in their
daily work. Printed literature and charts were mentioned : '
by a few other mele workers at the peripheral level. b
However, two thirds of the BEEs and LHVs situated at the
block headquarters, (supervision of male and female workers
at the village level being one of their principal job
functions), said that they did not find any of the currently
aveilable teaching aids of any use in their daily work.
(See Table IV). Vhen asked obout additional materials
tconsidcred useful, but not currently available to them", _ ‘
around 70 percent of the male and female workers at the ‘
peripheral level considered films on family plaming to be
the most effective medium for popularising family plaming .
~rong the young mrrricd ccuples in rural arens. About two !
thirds of the female respondcnts (LHVs and ANHS) naned 5 .
flash cards as the ncxt most important and useful aid for !
their fanily planning activitiess; charts and models and |
printed leaflets, were mentioncd by a few other respondents !
from the block as well as village levels. Surprisingly ‘ i
enough, only one respondent (an ANM) meéntioned puppet shows as
' . a likely medium for conveying the message of family plaming - ﬁ
in their arcas. The medical officers interviewed herec, Wwere i
. most indifferent about their work in fomily plaming and ' h
' 1 when asked about treir needs in terms of teaching aids for w
then or their ctoff members for ipnparting knowledge of i
fanily planning among the cligible couples in their arcas, ; i
: they casually naned 'films', tcharts' or 'models' as sone - y
| | of the teaching aids they had heard sbout or seen somewhere,
| ﬂ i which they might 1ike to possess and display in their |

- 1 “clinicse.

;Ir i When asked abcut their current practice with regard tc

= i "enowledge of human repreductive biology" as a preliminary

o : step for educating their clients in specific birth centrol

| : najority of the workers said that they did .

techniques, & large
especially when they

: L nct consider it necessary OT feasible,
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T/FPLE IV: LAVAILLDILITY AND USE OF INSTRUCTIONAL MATERIALS FOR EDUCLTIONALAAND
MOTIVITIONAL WORK FOR FAMILY PLANNING BY DIFFERENT CATEGORIES OF

FAFILY PIL.LINING PERSOINEL.

Workers! Catezories

e e

Sample Size

Instructional Materials i

L« Materials presently available

Plash cards
Charts
Models
Literature
Films

None

A\ o -

B. Materials Considered usefu}

1l Flash cards
2 Literature

3 Charts
4 None

TR B Ry

EEE

R R R S

3

,U

33430%
0
0

FPHA

13

92.30%
23.08%
0

30.77% '
0

0

T6.92%
15, 38%
7.69%
0

LEV

6

LRM

14

i
i
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were dealing with illiterate people in rural areas. Some of
them said it was embarassing to talk about sexual matters

to orthodox groups of people, especially when they did not,
possess any visual aids which could be shown to them as
gelf=explanatory devices, without having to talk about the
socially tabooed topics relating to the vital igsue of
contracepticn.

As shown in Table V, a large majority of the male and female
workers at the block as well as village level, said that

they would like toO have films specifically designed for
explaining human reproductive systems for male and female
audiences aos prelininaries for educoting their clients in

the proper use of different contraceptive devices.
Considering the financial and technical difficulties

involved in production and dissemination of filns suited

to the local culture, almost 79 percent of the female workers
and 50 percent of the male workers from the block and village
levels, stated that well designed and adcquately illustrated
'£f1ash cards' could be of great help in their daily :
activities for motivating and cducating individual
respondcnts in sclcction and use of appropriate birth contrcl
nethods. Considcring the l1imited exposure of these workcrs
to the existing instructional material for fanily planning
(Table IV), and their linited knowledge and understanding

of the fanily planning nethods, (Table VI), it is reconnended
that 211 of these workers be given additional training in the
physical as well as technical aspects of birth control
practices, before they are supplied with the additional
naterial with a view %o nssisting then in fanily planning
cxtension work in their respective areas.

COMPARATIVE DATA ON KNOWLEDGE OF VARLOUS CONTRACEPTIVES

In the motivational activities of fanily planning, the
relationship between the fanily planning worker. and the
people is that of teacher and student, as far as the
inparting of knowledge about various family planning nethods
is concerned. Therefore it is necessary that these
communicators have adequate and correct knowledge of the
various family planning methods, popular in the area. Though
there is n long list of family plaming methods which are
offered to the public under the national programié, only
thoge netheds which ~re being practised by the people’'in’
this particular arce Were selected for studying the fanily
plaming werker's knowledge of contraceptives being
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popularized by them in their respective areas. The idea was
to measure the knowledge of workers in respect of the actual
functioning .of -each method and its possible side effects.

A thorough understanding of human reproductive biology by
family planning workers is presumed here.

Each question was allotted two marks for all correct answers,
one mark for semi=correcti or incomplete answers and zero for
no answer Oor incorrect answer, The answers of all the workers
were scored and averages worked out for each category of
workers. These have been presented in Table VI, giving
details of workers' levels of knowledge with regard to each

of the four contracecptive methods under consideration.

TUBECTOMY: It was encouraging to note that the middle level
supervisors, that is, the BEEs and LHVs had a fairly good
knowledge of tubectomy. But it was interesting to find that
the LHVs, whose main concern wab this method, knew less

than her male counterpart. Perhaps a lower level of
cducation of the former is responsible for the observed
disparity. On the whole, both the functionaries had
sufficient knowlecdge about the method to help them to carry
out their cducational work for promotion of female
sterilisation among the target couples.  Among the
peripheral workers, the ANlis kncw almost as much about
tubectomy as their female supervisors (LHVs), but FPHAs knew
very little about this method. They said that since it was
not their duty to popularise contraceptives among the female
population, they did not feel the need to learn the actual
functioning of these methods. Considering the important
role of the husband in the decision making process, for .
adoption of contraception cven by the wife, it is considecred
imperative that the male family planning workers here
(FPHAs) be given a thorough understanding of all the birth
control methods, including those neant for females, in order
to help then in educating and motivating the husbands of the
1ikcly femnle adopters of sterilisation in their areas.

VASECTOMY: As shown in Table VI, the BEEs had the highest
scores with recgard to their knowledge of malc and female
sterilisation., However, the female workers both at the
block and peripheral 1evels had very little knowledge or
understanding of vasectomye. In fact LHVs, who are supposed
to supervise and guide the ANM's work cn health and family
plaming, kmew less about this method than the rest of the
workers in their areas, including ANMs. This apparent

s bk
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lack of knowledge of vasectomy among family planning
personnel, male or female, which happens to be one of the
most important methods being promoted through the national
family planning programme, is a natter of grave concern
for the future training programmes under the 'lMultipurpose
Worker Scheme'.

LOOP: The loop, or intra uterine contraceptive device (zuch),
is by far the most widely known, but poorly understood by the
worker as well as the general population of this country.

The male and female workers of family planning interviewed
for this study, were equally ill-informed about this
contraccptive device, which has by now gained universal
unponularity among rural and urban citizens of India.
Observaticns based on this study, coupled with knowledge

and ingights gained from several follow up studics of

earlier adopters of ITUCD fronm differcnt parts of the country,
lead us to believe that the utter failure of IUCD as part

of India's family planning programne can probably be traced
to the poorly troined, and inadequately equipped fanily
planning workers. While the femalc workers carried on doing
IUCD insertions indiscriminately, without screening then

for possible side ecffects, the male extension workers

failed to impart correct knowledge regarding the functioning
of this nethod, giving way to serious misconcepticns and
runours, leading to irreparable damage to the image of the
national family planning programme.

REYTHM METHOD: As in the case of tubectomy, BERs (4.00), ha
the highest knowlcdge score for this method tco. This
category of workers scem to know everything nbout this
nethod. A poscible explanation for this observation may be
their higher level of education and conparatively longer
period of expcrience in family plaming wecrk. The female
workers, LW (2.33) and ANMs (2.21) had more or less the same
amount of knowledge abcut this method, that is, both had
inadequate knowledge ~bout the rhythm method of family
planmning. The female workers especially should have a
thorough knowledge about this natural methcd. . Any female
worker could gnin the confidence of the client by talking
authoritntively about this method. FPHAs (1.31) had the
least knowledge about this method., If this method is to be
used to any advontage, it is essential that the nale family
planning workers (FPHAs) should know all about it in order
to equip the busband with the facts.

11/26
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NIRODH: This is by far the most popular and easy to use
method of family plamning, The male members of the staff
BEAs (8.00) and FPHAS(7.54) bad more or less complete
knowledge about this method. In fact, during the
investigations it was found that if there was any convenient,
universally accepted contraceptive, it was Nirodh. Neither
the workers nor the public faced any difficulty about this
method. Though female workers LEVs (6.35) and ANMs (6.93)
had a workable knowledge sbout this method, it would be
desirable for then to acquire complete knowledge about

this method, since in many cases they provide supplies, on
their home visits, to the wives of the cases motivated by

nele workerss.

An overall picture of Table VI shows that BEBs (40.33) had

the highest knowledge about all the methods under consideration.
Next to the BEE, LEVs (32.18) and ANMs (33.15) had more or

loss the sane level of knowledge, the FPHA (30.78) had by

far the lowest score, indicating their lack of knowlecdge

and uwnderstanding of the use of the various fanily planning
rethods. Two glaring facts should be kept in nind: first
 that the supervisory female gtaff (LHVS% know less

(32.18) than their subordinate ANMs (33.15) and second that

the FPHA, who is an important agent for the dissemination

of family plamning rnowledgce anong the male audience, who,

in fact, are the decision makers, had the lowest knowledge
and understanding of 411 contraceptive methods which are
neant to be popularised by them, especially anong the rural
male population. It will not be out of pleacc tc stress
that efforts should be nadc to educate thesc worlkers Auring
their pre-nedia exposurc training so as to equip them with
the knowledge and skkills to use thc now nedin to maxinun

advantage.
WORKER'S ATTITUDES TOWARDS FAMILY PLANNING

The level of participation, and the likely success of any
human ecndeavour depends, to a great extent, on the personal
connmitment to and belief in the worth of that particuler
cause. <Lhus, 2 study of beliefs and attitudes of family
planning workers regarding the concept of fanily limitatiicn,

and use of contraception was considered relevant in the

light of future needs for sélection and training of fanily
planning personnel ander the *Multipurposec Workecrs Scheme!
which has been recently introduced in the National Fanily
Planning Progronne. A study of attitudes of family plamning
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PABLE VI¢ COMPARATIVE DATA ON KNOWLEDGE CF VARIOUS O
ITG <FF

dan

N

Workers' Categories

Contraceptive Methods

1 Tubectomy
(Maximum score 12)

2 Vasectony
(Maximum score 12)

3 Loop
(Maximum score 12)
4 Rhythm

(Maximum sccre 4)
5 Nirodh
(Maximum score 8)

6 Total score
(Maximum score 48)

Sample Size

-

—

CNTRLCEPTIVES AMONG THE
YRSONNEL .

BEE FPHL
3 13
11,33 6.85
10.67 9.23
633 5.85
4.00 1.31
8.00 7.54
40433 30.78

e res g ot s i el

ANM

LHV
6

10.00
6433
Te17
2433

6435

32.18

14

9.29
6.86
6.86
2421

6.93

8 e
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wprkers in the three blocks of Saharanpur district was
attempted with the help of a standardiscd attitude scale
developed by Dr BB Chatterjee of the Gandhian Institute of
Development Studies, Voranasi. This attitude scale consists
of o total of 15 verbal statements reflecting poeitive cr
negative views on problems and issues related directly ox
indirectly to the concept of family planning and usc of
contraception. Each one of thesc items is assigned an
individual score depending upen the intensity of the positive
or negative feeling towards family planning. Individual
scores for each respondent is coleulated by adding the

igonle values" of the statements narked by the respondent,
and then dividing the total score by the number of itens
responded to. Likewise average BCOTres for cach category

of workers was calculated by adding the individual scores

of the respondents in that particular category and dividing

it by the number of respondentse.

Our study of attitudcs of five different categorics of Family
Plamming Workers fron the three blocks = Deoband, Sarsawa and
Nagal has indicated that the FPHAs had the highest average
score, that is (7.69), indicating highest level of approval
of family planning anong these young male workers located at
the peripheral level. The ANMs, female workers who arc in
charge of health and fenily plenning activities in an
estimated rural populaticn of nbout 10,000 each, also located
at the peripheral level, had the next highest score, thus

indicating a high degree of approval of birth control
methods.

Anmong the block level wcrkers the Mcdical Officers - four in
number, and the six LEVs interviewed here, had alrost
jdenticol average sCOXes on the attitude scale described
above. The BEEs hed by far the lowest average SCOTE,
indicoting comparatively lower level of approval of family
planning programnces and the use of birth control techniques.
However, the cverall approval of fanily planning anong the
workers interviewed in thig study was higher than the
expected response patterns from the generzl population in

that area.

these five categeries

patterns of
1 statenments leads to an

An anzlysis of response tterns
tc¢ individua

of workers with regard

interesting observatione. X
nSoientific methods of birth control are not harmful®, was
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agreed upon by all the male and female workers at the
peripheral level and all the Medical Officers in thig sample,
However only two out of the three BEEs and four out cf six LHVs
indicated their agreement with the above statement. Thus,

one third of the BEEs angd LHVs, concerned with the
responsibilities of providing technical supervision to the
peripheral workers, expressed their obvious doubts about

the harmlessness of the birth control methods which are
theoretically being popularized by them in the areas under
their jurisdiction,

All the respondents, except for two of the four Medieal
Officers in the sample groups, disagreed with the statement,
"birth control recduces marital relations to the level of
vice", It is surprising to note that medical officers
responsible for health and family planning services cndorse
such a concept which happens to be negatively associated with
family plamming. It is difficult to find a rational
cxplanation for a strongly irrational belief expressed by

the two out of the four Medical Officers interviewed, who

are a part of the study of family planning personnel in
Saharanpur district. None of the other workers, except for
one medical officer, indicated his agreement with the
statement, "there is no justification for birth control under
any conditicn”. .

Almost all the respondents, except one out of the three BEEg,
and one out of a total of 13 FPHAs, agreed with the statement,
"birth control increases the happiness of married life",

Some contradiction is observed here in the responses of
medical personnel with regaxrd to the role of contracgption

in the marital life of the couple. (Seec Table VII, items

3 and 4). :

When asked about their opinions as to whether birth control
infonmation should be made available to everybady, over 90
Percent of the workers responded favourably to t@e idea of
making birth control information universally available.
(See Table VII, item 5)

None of the workers endorsed the drastically negatiYe. -
statement, "birth controcl should be absolutely prohibited",
and a very small proportion of them agrged witp t?e.
Statement, "birth control is an expression of individual
selfishness". (Sce Table VII, items 8 and 6)
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TARLE VII: PERCENTLGE OF VCEKELS INDICLTING

v ettstas s A e 18 P ey s

REGLRDING THEIR

wOrkers"Categories bl O
E ““f""-»n,”v.'i N Samplo‘Size PR o
Statements '_.' ; S e ¥
1 Scientific methods of birth control are '
not harmful.(scale valuc GoB) . 100.00
2 BEBirth control reduces the rarital relation|
to the lovel of vice [scale valug 1.7) L~ 80,00
3  There is MO justifiestion for birth e

contrel under. any condition (scale

valuc 0.8) i ; ;
4, Birth control {poreases thc happiness . R
‘of morried 1ife (scale value 8.0 : 100,00
5. Dirth control informztion should be

available to everybody
& Dirth control is an expression of

individual sclfishness (seale vhiue Bel) 17 .0
{0 firth eontrol 18 the only solution'to i

many of our socirnl problems ' (seale
N . > v

value 9.6 L 75.00
8 Rirth control should be absoclutcly ‘ AL
prohibited (scule value 0.9) W
9 Birth control has both ndvantage and *° %
disadvantages (scale value 54, : ! 100.C
10 People should be free to do whatever \ '
they wish about pirth: control (seale
value 5.8) . 715.00

s e TR
o L

AGREEMINT CR

ATTITUDES POWARDS I HILY PLAKNING o

. pER b LEV © FPEA AN \ 3
it o bt Sl e ... T saite e et e ¢
i 6 13 il ¥ Vo
'i:_- fm + w ‘ 3
Y &

(scale value 8.3) é 100,00

=SS

DICAGRERLNT WITH STATEMENT S

1131

66,67 66467 1ob.o&f' 100,00 |
0 5 g 'Q_ e o
s e 0 BEBERRI
66,67 190;00 92,31 & 100500 ’
100,00 = 83%.30 §2.30' 92:9f%f'
66,67 46T 7.67‘ﬁ' 7;142'
53,50 83,30 38450 21-452,
T, g o »é
66.67 100,00 100,00 - 92,90 |
0 66 .67 53.35“




TLAELE VII: CONTINUED

]
I

Workers! Categorica : | MO BEE LHV _ FPHL, LNM

Samplc Size 4 L S 6 ’ 13 14

iStatenents

11 Birth control is Justifiable only in cases _
of poverty or poor health (scale value 6.4) 0 33433  66.67 38.40 5714
12 The practice of birth control may be
injurious physically, mentally or , :
morally to both men and wonen alike ;
(scale value 3.3) 0 53433 0 7469 0 |
13 Uncontrolled reproduction leads to
overpopulation social unrest and war
i  (scale value 9.2) 100.00 100.00- 50,00 100,00 92.86
14 VWe should not only allow but enforce :
|  limitation in the size of families
(scale value 10.3) 100,00 100,00

I1/52
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53033 BA.62 71443
15 Contraceptive method inguros wonen' s !
' health (scale value 3e5) , 0 35.350 L% 16267 0 0
| AVERAGE SCORE (7.53) 7443 7425 7442

-
- =

7469 7453

NOTE: 1 Scale value of 4.9 to 5.9 reflects neutral attitudecs (for example items 10 and 9)

2 - Lny value below eh rnflec?s negative attitudes, for exanple Items 3, 4 and 8,
extremcly negative and Ttens 158 1256 Bnd 2.,

3 The remaining 7 items refle

¢t varying degrees of positive attitudes towards
family'planning.

\CHEEIINT OR DISAGRIEILANT WITH STATEMENTS
el s R, i :

C "BRS " "CLATT NG g
DARLE VII: PERCENTLGE CF VCRKEIS l}’DlC_-__ L NG
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Almost all respondents agreed with a comparatively neutral
statement, "birth control has both advantages and
disadvantages". This is quite a realistic way of responding
to such an uncontroversial statement regarding a

universally controversial problem: of placing limits on the ]
so called ‘natural! course of eventse. (See Table VII, item 9

Hundred percent of the male respondents working at the block
and peripheral levels agreed with the statement, .
myncontrolled reproduction leads to over population, social
unrest and war'. Likewise, all but one mzle respondent )
(FPHA) agreed with another statement, "we should not only
allow, but enforce 1imitation on the family size". A
comparatively lower percentage of female workers, especially
1HVs, agreed with the idea of enforcing limitation on family
size, and a few of then disagreed with the views expressed in
an earlier statement regarding OVer population leading to
social unrest and war. (See Table VII, items 13 and 14

Very interesting response patterns have been clicited by the
statement "birth control is the only solution to many of our
w, Over two thirds of the male and fenale
peripheral levels in the rural areas
undcr study did not agree with the above stotenent, implying
that birth control was not the only answer tc nany of our
social problens. These workers, through their experiences
have, perhaps, nade some observationS'regarding the problens
f rural citizens, which may be more reali stic
being proposed by the ‘urban elite'.

sccial problems
workers located at the

and pctentials 0
than the quick solutions

PROBLEMS AID DIFFICULTIES PERCEIVED BY THE WORKERS
AND THE REMEDIES SUGGESTED EY THEM.

T Eale desirable to locate the various problems and
gifficulties which are faced by the family plpnning workers
at the gifferent levels, before we develop new and
effective media for their usee. K11 the family planning
workers, BELS, LEVs, FPHAs and ANMs were asked to lis? their
problens and difficulties, and suggest possible remedies

envisaged by them. .

1 PLANNING

The governnent of India, in
le to adopt fanily

incentives for

INCREASED INCENTIVE IN 19722
ordexr to notivate a greater nunber of peop

planning, substan

11/3%3
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gterilisation; as a result, people do not agree, now, to
undergo sterilisation for analler amounts. Sometimes the
integrity of the worker is in doubt and a good number of
workers fecl that such 2 gituation is enbarassing for them.

TARGETS: The workers feel that gince the programme ig target
oriented, they are not in a position to do good extension
education work among tneir clientele, with the result that
even if people adopt family planning, they do not understand
the concept of family planning jn its propecr perspective.
This leads to undesirable and harmful consequences. Some

of the workers were frank enough to admit that many 2 time,
in order to achieve the targets, they (the workers) resort
to getting jneligible cascCsS, and furnish false particulars
about their clientse.

SUGGESTIONS: Workers felt that planning was faulty and many
suggested that the GCovernment should do away with the targets,
and instead evolve better and more workable methods for
effective supervision of the day to day work of the family
planning workers. The workers feel that offering monetary
incentives docs more harm to the cause of family planning
than good.

Also, to satisfy the people about the prevalent monetary
incentives, which are many times lower than 1972's incentives,
the government ghould bring out some authentic facts giving
the current level of monetary compensations for adopters of
nale and fenmale sterilisation.

2 ADMINISTRATICN

UNFAVOURABLE ATTITUDE OF THE SUPERVISORS TOWARDS THE FAMILY
PLANNING PROGRAIMES Some - workers, especially BEEs and FPHASs
were of the vicw that officials at a higher level, MOs in
particular, do not give proper support to the programnee.
Their casual interest in family planning cases, coupled
with the fact that the follow up of gterilised cases 18
inadequate, Qr eveh non existent, -1eads to dissatisfaction

and subsequently to anti family planning propaganda.

LACK OF CLEARLY DEFINED LINES OF AUTHORITY: The BEE who 1is
supposed to orgdnise the entire progranmne at the b}ock level
conplained about his jnability to sup?rv1se the female
peripheral workers effectively, who, in fact showed

11/34
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allegiance to LHVs only. ‘There are no clear instructions by
the department in this regard.

TEMPORARY JOBS: The family planning workers feel most
insecure due to the temporary nature of their jobs. This
constant worry does not permit them to devote themselves
wholeheartedly to the execution of the programme. A few '
of them, in fact have had to resign from their jobs due to

non-fulfilment of the targets.

LACK OF PERSONAL SUPERVISION: It is felt by the workers that
the administration neglects personal supervisions on the '
other hand, bureaucratic interference from higher officials
in the day to day woerking of the peripheral workers creates

confusion and disordcr.

DELAY IN PAYMENTS: The workers said that there werc arrears
and delays in the paynen't of their travelling allowancc, and
gsalarics were invariably declayed. This caused financial
problems and undue worries Tor them and their familics.

CORRUPT PRACTICES: The bills-of the workers are not passed
an illegal gratification

without deducting a commission, & .
claimed by the staff at district level. The hospital ‘staff

demands 'bakshish' from the steriliged casesj otherwise thesec

cases are treated badly.

orkers are supposed to naintain

RECORDS: Fanily Plarming w 7
this imposes undue strain On

a large nunmber of recordsj
their time and energy.

Since all the PHCs have at least one MO for fenily planning
programnes,'it'would be desirable if .that particular MO could
the implenmentation of the fanily plaming ;

look after . : '
.progranne exclusively, without causing any DOIe tension and -
confusion among the workers from Health end Fanily Plaming
_Progrannes. ; : e e

o free hand in organi sing the

s at the block level.  For this a
proper coording:{;ion anong all the peripheral worlfers,' mr_{%e as
well as female, is necessary.L”Therefore, clear %nstruct%ons
should be issued to female_staff_to respect the instructions

igsued by the BEEs.

The BEEs should be giye?l
fanily plamning activitie

Thefe should be provision to make the jobs permancnt;'-This

11/35
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will provide incentives to the worker and at the same
will ease the tension of insecurity.

time

gEffective supervision of peripheral workers should ensure a
better defined working environment.

The salaries -and travelling aliowance of the field staff

ghould be paid in time and they should be prctected against
all official harrassment in this regard.

A fresh study of the records naintained by the family planning
staff is necessary. A consolidated recording would reduce
the unnecessary demands on the time of family planning

workers.

3 ORGANTI SATION

ALLOTHMENT OF AREAS: Sone of +he workers felt that the areas
allotted to them were t0O gcattercd, whereas a few others
felt that their areas were unapproachable. One of the
ferale workcrs comnplained that half of her areas Wwas across
a canal which had no bridge over it. The workers who had
their villages scattered at a distance from cach other, lost
a good number of their working hours in travelling to and

from those distant areas.

Unlike VLWs, who could get the

villagers o few things from the governuent, like cemecnt,
fertilizer, oil, rations, renigsion of land revenues, family
planning workers hnve no such ~uthority, which nakes then
unwelcone in the rural conmunitye

NO AUTHORITY TO THEE WORK.ER:

LACK OF TRAINIFGS The fanily plaming WOTrkers, specially
the FPHAs and the BEEs reported that they did not rececive
sufficient training. since none of them were given any
preservice training and a good number of FPHAs were not
given even inservice training, they felt themselves to be

inadequately trained for thelr jobse

INADEQUATE PUBLICITY: Some of the vorkers felt that the
activitieslof the fanily planning programnie shou;d ne given
grecater publicity in order toO nake them more populare

The gterilized cases are not

TO CASLSS
DELAY IN RATMENT and it affects the

paid incentive noney in tine,

11/36
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credibility of the workers adversely.

LACK OF COORDINATION in health and family plaming
departments leads to neglect of the family planning cases.
The family planning cases are not given proper medical care
during the operation or after it. This cantributes to

propaganda against family planning programmese.

NO ESCORT FOR FEMALE STAFF: The nature of their job
nccessitates that female staff visit odd places at odd hours,
ecspecially when performing deliveries. In the abscnce of

an escort the female staff feel insecure and many a time,
they are forced to neglect their duties. ‘

SUGGESTICHS: The areas should be re-allocated and
consolidated so that travelling is reduced to a minimnun.

The family planning worker, like VLVs, should be given a
1ittle authority, at least in the health field, like being
able to issue medicines for minor ailments, or giving
referal slips for the PHC or hospital, or being able to
attend to basic health and sanitary needs of his ox her

clientele.
f their duties, it is necessary

workers should be given
planning and el ementary health

For the efficient discharge ©
that all the family planmning
preservice training in family
Programmess

ses should be properly looked after

In the opinion of some of the workers;

a mishandled or dissatisfied case nullifies the effect of

100 satisfied cases. Because contrary to the popular business
slogan, the sntisfied don't tell others but the dissatisiled

tell all.

The family planning ca
after the operation.

There is no doubt that the female workers do nced protection
because of the circunstances in which they have to woxk.
Perhaps coordination of their tour programies with those’

of their male counterparts may solve the problem to sonme

extente.

s necessary for prompt

Simpl administrative streamlining 1
g2 which will save the

payment of incentives to the cases,
worker sone embarassnent.

11/37




|
L
|
|
|
\

4 TRANSPORT

NO ROADS: Some of the family planning workers, gpecially

fermlcs, felt the hardship of reaching places which had no

connecting roads. 3ince there were no roads, no transport

was possible to connect their headquartcors and these

villages, and becnusc of the distances it was not possible
or the workers to walk to these remote places.

NO TRANSPORT: The niddle level supervisors, BEEs and LHVs
ccnplained that they were not providced with transport to g9

+o the more distant places, with the result that they cmitted
their regular visits to supervise the peripheral level workers.

SUGGESTIONS: Medical Of ficers havo the use of official
wehicles to visit places not connected by public transport.
T e workers suggested that they accompany the medical
cfficer on such visits, though the practice is not in vogue

at present.

5 SUPPLIES

110 MEDICINES: A very large nunber of workers from all
categories felt that they did not have anything to offer as
incentive to the public. Even the simple nedicines for
minor zilments, which would help them to be wanted by the
pecple, are not given to then.

The workers felt that inadcguals

INADEQUATE SUPPLY OF NIRODH:
dh proved a great haadicap in

and dclayed supplies of Niro
discharging their duties.
Most of the workers reported
instructional pateriais. If
alsg it would facilitate

LACK OF INSTRUCTIONAL MATERIAL:
that they had very scarce or no
they were provided with these materi
thoir educational and notivational activities.

SUGCESTIONS: It was suggest t
departnent should make offorts to supply them with sone

medicines, Nirodh, and necessary instructional paterials
in order to strengthen their role in providing health and

family planning gervices to their clientelce

ed by the workers that the .. & &
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6 SOCIAL it

RELIGION: "Rcligion, specially Islam, speaks against family
planning and nothing is done by the department to bring
these fanatics intc their fold by planned reasoning", said i
some workers. e

NON COOPERATICT FY TEE PEOPLE: People do not have a sense W
of participation in this progranme; they are not emly: . i
indifferent, but deliberately orpose the family plamning i

4

activities of the .workers. i

SCHEDULED CASTES: Scheduled castes, who rely merely on the
strength of their nurbers, in the absence of other naterial Al
assets, feel that the adoption of family planning would fTw
threaten their very cxistence. They naturally resist the fh

fanily planning workers. {V

UNSAFE AREAS: Sonme of the villages have a high incidence of |
criminal activitics. Therefore, the fanily planning staff, i
_ 5 with whom no one has any sympathies, feel unsafe in those i
9 areas. Some nale menbers heve lost their cycles and wrist
watches on the way. The female staff feel even more i
insecure. _;

MEN FOLX ARE DISRESPECTFUL: Family plaming is ccncerned
with intinate aspects of human life. It is felt that women,.
especially, should not discuss these subjects and when they"
do the men are vulgar and disrespectfule. :

SUGGESTIONS: Almost all the workers were,qfithc‘OPinion that
the planners nust do gonething to improve the imnge of the

Progranme.

~

B 7 RUMOURS AGLINST VARIOUS FIMILY PLANNING METEODS

. J ] The fanily planning prograrme in our country suffcers nore on
N - account on hecrsay than on account of the actual facts.. On
| 4 the basis of the studies undertaken so far on the subject, |
r i it may be scid that a single rumour ageinst a nethod can do i
3 ! T more harn than the good done by 400 successful cases. ;

!

it is of utmost inmportance to know the prevalent
he popular nethods. In effort
ttitude of the comnunicators

m 3 Therefore,
5 E 3 rumours in the area against .t
was also made to assess the a

-l . 11/39
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(Fanily Plamning Werkers; towards such rumours.

In Table VIII runours heard by personnel involved in the
family planning programné arc listed. The data is organisged
according to the particular birth control method in
question. The percentage of the different :categories of
workers who felt that a runour was true is also shown.

TUBECTCMY
CONCEPTION AFPTER TUBRCTCITY: This rumour was nentioned by
both Medical Officers ard the LHVs and one LHV even agreed
with it. This cculd hapren if the woman was alr.ady pregnant
at the time when the operation was perforncd.

STERILISATION IS AGAINST RELIGION: One out of three BEEs
ond one FPHA were convinced that this was true. '

ECESSIVE BLEEDING AFTER TUBECTOMY: Except for the MO who
perforned the operation, all the other categorics of workers
agrezd to some extent that tubectony causes excessive
blecding; this can happen because of carelessness on the
part of the operating tean, inadequate after care and also
disregard of instructions and precautions regarding post-

operational care by the patient.

TUBRCTOMY CAUSES CLNCER: Workers mentioned that such a
runour prevailed, though none of ther agreed with it; however,
such a rurour is cnough tc create doubt ~nd apprehension in
the public. If this is at all true then perhaps in sone
cases the paticnt may have had cancer before the operation,
and in others, wonen sonetines mistnke excessive bleeding

for a gympton ef cancer.

TUBECTOMY CLUSES DIATH: Though several workers had heard the
rumour none of them agreed with it, The basis for such a
runour could be a stray case where perhaps death was
coincidental and occured soon after the operation. The
villagers naturally associated it with the operation.

VASECTOMY

VASECTONMY CAUSES INEOTENCE: This fact is reported by all the

11/40
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il
categories of respondents. It is significant to note that {1
33,3 percent of BEEs and 28.56 percent of AMs ard one Fp
e

FPHA agree with this rumour. These workers go into the i
field and come across cases, and are able to study the i
problem at close quarters. That the Allls agree with the |
rumour has a special significenc: insofar as their |
informants are the wives of ster lised cases, and who are, b
in a way, the aggrieved party. T4+ would be unfair to doubt ki
their version since no wife would like to mention this
unless there were some evidence for it. Bven if we acc ept ' |
the inference of the planners that such o state is due to i
psychological reasons, the fact remains that the communi ty ﬁw_
il

believes ite. 1
4:;"

CAUSES DEBILITY AND WEAKNESS: A1l the categories of workers ifi
had come across it, and 2 still higher percentage of them “ﬁ
(as is clear from Table VIII) agrec with it. It would be ﬁz”
arbitrary to deny a fact which is vouched for by a good | i
number of the people who are engaged in working on the ﬁﬂ

programme every daye.

VASECTOMY AGAINST RELIGION: As in the case of Tubectomy, 1

two BEEs agrec with it.

CAUSES DEATH: Investigations showed that only those workers ol L
who are engaged at the peripheral level heard about this e
rumour. 1t seems to be local gossip, encouraged by mischief o
mongers. Local cases of wvasectonmy may be used to illustrate (|
|
|
|

the falsity of the TUMour.

1 PREGNANCY AFTER VASECTOMY: During this study only one ANM
v mentioned this rumour, but thcre is enough evidence from other it

studics that pregnancy does occur after vasectony. This i
atients do not follow instructions W

| appe ines as the

-  gzginnixfaﬁiiji;?becauseI;f the lack of adeQuatg follow upe. i
pe In nany cases the men, as required, do not use Nlrodh.for I
“ 5 threc months after the operation, nor do they get their ! [
| o semen tested after the gpecified periods with the result ‘él
i . that left over Sperns in the vas cause pregnancye. 1 (kg

LOoOoP ,
This is very nuch a physical candition, 1

1 TVE BLEEDING: o P
R nilable evidcnce, it exists.

5 3 and according to av

1 : 11/41
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L00P GOZS INTO UPPTR SYSTEM OF THE BODY: Some people think
that it travels as far as the head and heart, others feel it

- goes into the pelvic cavity or the stomach. Such rumours

are reported to MOs too.

CAUSES VENEREAL DISEASES: Such a rumour is reported to the
MO only. It seems that a stray case with some kind of
vaginal affliction might have contracted VD with the use of
the loop. For that matter, it would not be out of place if
the causes and affects of vencreal diseases are explained to

the public as well:as to the workers.

SPOILS HEALTH "AlD CREATES COMPLICATION: This is true in
that the loop is not a universally suitable device for
planning one's family. In nany cascs it just does not suit
and in others complications are created by inserting the
wrong size of loop or by faulty or deficient follow up.
s

by CAUSES CANCER: Many workcrs hnd heard this, but only one

ANM agreed with the rumcur. :

LOOP'S THREAD INJURES THE PENIS: It is a stray case, reportcd
to only one BEE,

PREGNANICY DURING ITS USE: Can occur when it is expelled
without the knowladge of the users. The methods -of checking
for its presence nay be. dcmonstrated clearly to the clients.

DEATES DUE TO ITS USE: Like Tubccfbmy or Vasectony, this

method has also been agsociated with death.

JOINIFG TOGETHER OF MAN LND WOMiN: One LHV agreed with it.

It is nccessary to explain the physical_impossibility of
such a case, especially to the comnunicator.

y 16.66 percent of

CAUSES CONSTANT HEADACHZ: Though onl .
tance of the loop being

LHVs agrec with it, it could be an ins
ansuited to the particular user.
CLUSES WHITE DISCHARGE: Could be true in some cases th
generalisation con be nade.

NIRODH

REDUCES SEXUAL PLEASURE: Not only a Tumour, 33,3 percent

11/42

ough no




-l Qs

of BEEs have agreed on the basis of their personnl
expericnces. (i
oia A 5 1 Ifﬂ;s

IT BURSTS, RESULTING IN PREGNAYCY: This runour was often i
heard by the workers and 33.3 percent BELs and 16.66 perccnt I’?
of the LHVs agreed that it was true. ; Al

In sddition to the rumours mentionecd above .against the
various methods, a few other rumours are prevalent in the i i

area. : i
: i
1 The workers are not able to pay the incentive moncey

immediately to the cases, with the result that they arc -
charged by the public for misappropriation.

e g S

2 In some cases a fow irresponsible field workers in
their eagerness to fulfil targets promised lands as incentive
which they could not give. It created resentnent in the
public, thus making the task of the workers more difficult.

Ty

e

3 Tt is a common feeling in the area that most of the
time beggars, unmarried nen, widowers, the weak, and in
short, ineligible pecple are sterilised.

¢ e o Rl

4 The enhanced incentive for vasectony during the
intensive drive of 1971=T72 created nany doubts in the mind
of the pcople and the reduced incentive at present is not
acceptable to them. This has created a big problen for the

workers.
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PARLE VITi: PERCENTAGE

Workers' Category

ubectomy
nst religion

| RUMOUR

| TUBECTOMY

‘1 Cenception after T

> Sterilisation agai

3  Excessive bleeding after
4 Tubectomy causes cancer
5 Causes death

¢ Causes (specified)
VASECTOMY

S W o H

Causes impotancy

Causes debility and weakness
Vasectomy against religion
Death due to vasectomy
Pregnancy after vasectomy

Causes compli

cations

OF RESPONDENTS A

Sample Size |

Tubectomy

1
i
i

110

L

nil
il

ellelele)

nil
nil
nal

GREEIVG WI

—

-
b

w o H
S =

53433
33433

TH THE RUMOUR3.

g L} "J_ » : FPHA
£ 13
16.66 0
0 769
33.33 T.69
0 nil
nil nil

33433 T+69

nil T.69
16.33 30.76
0 0
0 nil
0 0

A
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TABLE VIII: CONTINUED

" Yorkers' Category

Sample Size

' RUMOUR

' TLOOP

Excessive Bleeding

Goes inside the upper system
Causes Venereal disease
Spoils health and creates
complications

Causes cancer

Its thread injures the penis
Pregnancy during its use
Death because of its usec

O @ -3 O\ EE RSV O

E the intercourse

i 10 Causes constant headache

! 11 Causes white discharge

!

' NTRODH

i1 It reduccs sexual pleasure

§2 It burst resulting in pregnancy

[..._._—_._——_...._.._.4.' - e —— e A T -
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The interviews with 40 family planning workers located at the
village and block levels have indicated that inadequately
trained and poorly motivated personnel, working under the
leadership of 'self-centred and unsympathetic'! Block Medical
Officers, in the target oriented programme of family planning
appear to have lost their faith in the programme and in

their own ability to function creatively in providing'useful
gservices' to the target population.

The village level workers, especially the male workers gave
a very dismal picture of their job situations and their
perceived roles as family planning workers. They were
pressurised by their seniors to bring in targeted numbers of
cagses for sterilisation., They met with resistance and
negativism of the community which regards the family planning
programmes as 'coercion for vasectomy or tubectomy' by these
workers, desperately attempting to catch enough men for
gterilisation, in order to preserve their jobs. The
situation is compounded by the obvious lack of ‘'useful
skills' and supplies of basic health and medical care,
inadequate knowledge of human motivation and skills in
understanding and shaping human behaviour, and poor quality
of supervision from the block level staff members, mostly
overlapping and at times hindering the functioning of their
'so=called team members'. The vicious circle continues, and
in spite of the revised policies at the national levels, and
frequent shifts in the administrative machinery, revised pay
SC"!.leS, and differently worded lists of functions and jOb
titles of various categorics of fzomily planning personnel
(in charge of serving large populations scattered in vast
areas,) the centrnl activity of the family plaming progranmes
has come to revolve around 'sterilisation and targets'.

A large majority of Medical Officers, presently.entrusted_
with the duties of providing 'creative leadorghlp' to their
respective 'teams' of health and family planning personnel
at the peripheral, block, district, or state levels, do not
perceive family planning work as an inportapt part of their
jobs., Their lack of commitment to the 'national prograrme
of family planning' reflects in their attitu@es toward their
workers, and the quality of supervision pr?v1dcd by then, to
the block and periphersl workers doing family planning

extension education.,
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Lack of knowleige of the specific methods of birth control

| of the peripheral worker, with little or no audiovisual aids
at their disposal,; renders them almost ineffective in
perfornming educational work far popularising birth control
methods currently being made available through the

: _ government's fanily planning programme.

The negative perception, on the part of the community, of

the 'key method, that is, sterilisation' was clearly

demenstreated in the baseline survey which reported that 94

percent of male respondents consisting of the young married

: couples in the reproductive age group (wife's agc 15-25 ycars),
and 88 to 90 percent of the female respondcnts from the same

| group said that male and female sterilisation was socially

1 disapproved, and 86 percent of male and 82-99 percent female

respondents, from the same group, expressed thcir unwillingness

to tryv or use this nethod for controlling their family sizes.

In that event, the workers could perhaps shift their emphasis

in providing 'Nirodh' which happens to be the most highly

socially approved contraceptive in that area. However,

1 ignorance was higher about Nirodh and Loop as compared to

| ¥ termintion methods. There is high resistance to adoption

. of methods of tirth control, particularly among women.

Strangely enough, there is a discrepancy between the husband's

and wife's reports of the use of Nirodh and Loop which

suggest use without the knowledge of the partner.

preeey

The survey brousht out that 78 to 80 percent of the sample
population had never been approached by a governnent doctor
in connection with family planning or otherwise.

- Likewise, the survey observed thet 75 to 94 percent of the

i same population had never been contacted by eithg?_me;c or
ferale workers, in connection with-health and farily planning
services. This indicates an appallingly low level of
communication between the conrunity ~nd the person?el .
employed. There also seems to be an inverse rel?tlcnshlp.
between contact and perceived helpfulness of Family Planning

e ——

Workers.

The reported ideals of spacing of both husbands and wife
corresiond to the family planning progranmnme ncrus_as.do
their ideals of the number of children. Yet a najority are
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unwilling to adopt any of the methods being currently
propagated. A new contraceptive is indicated.

There is an inverse relation between credibility of mass
media and the degree of exposure to it. Films are reported
ag the most credible source cf information though a majority
have never seen films. Newspapers and the written word rate
high, though a majority cannot read.

Over 80 pcrecent of the wives and 36 percent of men in the
sample were totally illiterate, and there seems to be a
very positive associgtion between education and acceptance
of family planning.

It should be kept in nind that these surveys were based on
replies given which were not always statements of fact.
Husbands and wives reported their years of married life’
differently, as also the nunmber of boys and girls they had.




CHAPTER III: FIELD WORK

PROCESS OF ENDEAVCUR

The fieldwork began with a pretest of the baseline questicmmaire

in Jharoli village of Sarsawa Block in Saharanpur District,

During our initial visit to
by the Statistical Officer from the district Family Planning
Bureau and the FrHA for that area, Tt was felt that their
presence would help establigh the team's identity with the
village Pradhan ard also facilitate work for our survey,
Though the FPHA w=g a great help in locating the respondents,
yot because he was with us, the villagers tended to associate
us with the loecal family plaming staff.

A major problem before an interview, and to some ex ent even
during the intervioy was to offset the suspicion, hostility
anc perhaps fear on the part of the respondonts. Family
Plarning has come +o ncan just one word 'nasbandi'! or
starili:ation, with the result that people, by and large,
don't even like to talk about it, much less answer direct
Questions, Their fears are justified to some extent. The
national family planning programme being a target oriecnted
Programme, all offiocials connected with it have only one
objective in mind, ond that is to fulfil the targets assi gned
to them, at any cost. This often means sterilisation undcr

_duress or with false promises of land or a Job, and inadequas.

Or even nonexistent follow up or post-operative care.

Once we were able to satisfy them that we had no connectior
with the Family Plamning Department they agreed to being
interviewedg though we suspect that their responses wer:
still partly inhibited by suspicion. The cansiraint on
wife's age (15-25) presented further problems. It was
rarely possiblec to get the respondents alone ~ particul arly
the female respondents because the mother—in=law and other
older” women felt that the daughter-in-law was too soung and
ignorant to be able to answer our questions, and insisted on
answering them themselves. VWomen from neighbouring ?ougoholds
would also gather around the respondents, out of curiosity, -
and thus the ideal intervicw situation was not always
possible. This was true of male respondents too, though to
& lesser extent.
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The results of the pretest were significant and the 1
questionnaire was revised and finalised in view of the field 18
experience. It was found during the pretest that family ¢f
planning is not only a sengitive area but that hostility !
towards it mokes it almost impossible to go to a village L
with just a family plaming questionnaire as people are not i
prepared to even talk about it. When asked about their "
immediate problems most respondents, male and female, ﬁ;
mentioned agricultural problems and issues like shortage of ]

4y il
y |

fertilisers, lack of irrigation facilities, non-nvailabili®;
of seeds and inadeqQuate assistance from the officials, as I
their major problems; and these were issues they wanted to ;
discuss. A section on agriculture was therefore incorporated %j
in the baseline interview schedule., People-were nore : |
receptive to the idca of talking about family plaming e i
they fclt we were interested in their other problenms, t00. . ﬁL

While talking about family plaming methods the prctest 1h
revealed that people generally talked about or knew only :J
four nethods which are propagated by the national programme: '
(1) vasectonmy, (2) tubectony, (3) nirodh and (4) loop. |
; Other methods, including natural nethods, did not appear |
1 to be known, or if they were, people were hcsitant.or may i‘
|

L

be shy to talk about them. It was felt that repeated
quecstioning on those methods would not bring very fruitful
responses so the matrix on knowledge, attitude, and practice
of family plaming ncthods was simplificd to include only i
these four methods. |

l

|
The finalised pre-coded structured interview schedule was {J
adninistered in the four surve villages, that is, |
(1) Gunarsi, (2) Unchagaon, (3) Kuri and (4) Ghaloli, of il |
Deoband Block, District Saharanpur. The field work was ;
conducted by four interviewers (2 nnles and 2 femoles) over l
a period of one nonth., The sanplc size was the univ?rsc of
couples (wife's age 15-25) in these four villages, with an
egtinated ninimum of 250 coupless In 211 199 couples were
interviewed. The estimated number could not be interviewed
due to = number of factors, which cane te light during the
actual field work. One of the factors was that though we -
were to interview all eligible'couples in each_of the four :
villages, there was no systenatic way of locating then, The l
voters 1ist, available with the village Pradhan and the |
Kigible Ccuple Registers maintained by ?he PH?, both of
which we thought we could use as a starting point, wexe

inaccurate and mis

s i (4

1 2 4 i
P37 5 SRS I o RsihRe
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- If some of the names and ages did tally,

-

—j—

either the husband

was not available or the wife was away to her "maika®. Even
house to house visgits did not prove to be very workable as
people were suspicious z=d doubtful and at certain points
absolucely refused to give any information about members

of the houschcld much less about young married couplesa

We were repeatedly asked why we were interested only in the
younger married couples, who they feclt would not be able

to give us any information and despite best efforts to

convince them we found that

(1) there were instances of refusal,

(2) there were ingtances where interviews had to be dropped
becanse the mother-in-law did not want an outsidcr wo talk-

to her daughter-in—law,

(3) as our target couples had not yet completed their
femily and in several cases did not have even one child,
tke elders in the house were wary of us — the fear of
aterilisation being sO strongly embedded in their minds
they saw no sense in our wanting to talk to couples who had

only one or two children.

Therefore the strategy adopted was to get the cooperation of
the Pradhan and VLW (wkich was at times negligible) and a
few influential families in the village who were sometimes-
older people, ot times even young educated boys in the
village, and school %teachers, male or female, who clearly
wndarstood the pucpose of our resecrch, With the assistance
of these people iv was possible to cstablish contact with
and interview all available couples in the age group

15-25 (wife's aze)-

One of the wilisgecg; - Tnchagaon, had no pucca road and had

to be reached hYy tonZA. The lack of 'pucca’ road was
actuslly a blessing in disguise for us, as this village had
nct hal any cxposune to family planning staff and because

of this lack oX exposnre they were not only more nospitable
ané cooperative cut anpeared to have o positive attitude
towards fopily Hlarning. This probably shows that the lesser
the exposure te Canmily plaming staff the more positive the
attitvde to fanily plaming methods.

we faced not just guspicion or

In another village, Kuri, '
As word of our presence in

doubt but outright hostility.
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the village got around signs of hostility became apparent,
till at one point a certain section not only threatened to
burn up our schedules, some of which were snatched away
from one of our interviewers, but also get our team thrown
out of the village, with the use of force. However, the
Pradhan assured members of the team that no physical harm
would come to any of us, but apart from this he wes neither
interested nor helpful. A stage was reached during the
survey, when none of the wives were said to be in the age
group of 15-25 or even 30 years = which was just a part of
the organised resistance to the survey. However, with
assistance from the Patwari, who was well known in the
village, interviews were completed. It was easier in thi s
village to interview amongst the lower castes who probably
fclt overwhelmed by the Patwari's presenec. Interviews with
Muslims in all thc four villages were few. There was 2
gencral feeling amongst Hindus, that on the pretext of
religious considcrations, the Muslims did not accept family
plamning, and werc therefore growing in number and would
onc day outnumber them.

During the course of this study we were based at the local
Public Health Centrc and observed its workings in detail. Its
functioning leaves a lot to be dcsired and certainly confirms
the villagers' opinions.

We also began to be disillusioned with the whole struc tured
questionnaire and the quantified analysis approach to
research. Tools developed in western conditions cannot

be tronsplanted to Indian rural conditions. The replies
which we got, when we did get them, were always highly
subjective and often bore no resemblance to objrctive truth.
There were great discrepancies between husbands' ond wives'
reports on matters of fact. When it came to opinions they
often gave us the acceptable answer rather than what they
believed., On matters relating to time they were uniformly

vaguee.

In Patni, where the spectator response study was undertaken,
we established ourselves gradually. We approached the
village independently making it gquite clear that we were not
from any official agencye We also emphasised that we were
not there to teach them anything, but to learn from then,
particularly their reactions to moving images.. During_the
long period between the preparation of the Proaect design
and its final acceptance we made several trips to the
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villages, talking to people, and occasionally showing films
of general interest. After approval of the project we
stationed a husband and wife permanently in the field to
interact with the villagers.

Initially there was a considerable amount of suspicion, . Were
we going to convert them to Christianity? Were we agents

of the dreaded CIA or RAW? Were we going to deliver their
women to a fate worse than death? And heow does onc
counteract rumours? Through prolonged contact snd continuous
interactions these fears were slowly croded.

We showed several feature films and genceral interast
documentarics. The feature films screcned included Prarthane,
Jahan Pyar Mile, Tecsri Kasam and Five Rifles. These shows
increased our popularity and -~ccustomed the communi ty to
seeing films and discussing them. It also gave us valuable
insights into the film viewing situation and attitudes
towards films. |

Gradunlly we gnined acceptance. We began to be invited to
social events like marringes and soon mrde some good friends.
We werc consulted about day to day problems particularly
those relating to the outside world. We took a keen interest
~in the loeal primary school, supplying them with visual aids.
We took many photographs and gave copies away. However,
We never took candid shots, but ensured that people knew they
were being photographed and were agreeable. The use of
video, reported later, finally gained us the trust and
¢ocperation of the community.

Though the villagers were interested in ceeing our films -
Problems arose when they were questioned about them - the
whole concept of seeing films and then answering questions
about them was a totally new expecrience for them. The women
posed a specigl problem, particularly those of the higher
castes who observed 'purdah' strictly. Some men and some
mothers-in-law would not allow the women to attend film
shows, Many did, without permission, but would deny being
there if questioned. But by showing films in different -
areas practically everyone in the village saw some of the
filnms, :

Muslin women, particularly the Telig, were more hostile than
others and often it took a lot of persuasion before thgy
agreed to be interviewed., Often they rcfused and at tines
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left an interview nidway. There werc occasions when they
wvere cdownright rude to the interviewer and at tin s w:mc;
refused to have their voiccs taped. On the whole ferale
interviews with women of the lower castes werc eacicr to

conduct, as they were more cocperative,

We came across stray incidents which reflects the orthodoxy
of village 1ife even today; for exanple, the desire to have
a son is still very strong., We came across o Hindu woman
who said she was beaten and illtreated by her husband for
not having had any sons, and who accused her of hoving
killed his sons. There was another case of a Jhecmar

woman who had been narried for the last ten Years and had
had nc children, her husband rermarried and threatened to
sell his first wife, who in turn came to us threatening
suicide, if he scld her. One young boy was possessed by a
malignant spirit and had to be exorcised nt considerable
cost,

On one ocecasion a group cf young men came to us with leaflets.
These stated, in very picturesque language, that the men in
Vietnam had all died in the war, and Indians were being
recruited, on payment of a registration fee, to breed with
Vietnamese women. Very handsome salaries were being off ered.
Should they volunteer? 4nd what reply should a family
planning researcher give.

During the course of the field survey it was found that
though the respondents believed in having fewer children,
none of the existing methods were acceptable., Innumerable
instances were reported of these methods having becen

used and found to have advirse effects. They also complained
that medical services were far from satisfactory. BEveryone
had his favourite story where ineligible men, for example
bachclors, widowers or fakirs had been vasectonmised, at

times under false pronises, at others under duress, so that
the workers could complete their targets.

The family plaming staff was held in particularly low estegm.
The villagers complained that there had been no AM in Patni
village for the past year even though there was a sub-centre,
Bven during the rccent irntensive drive conducted ty the :
Uttar Pradesh Family Planning Department, not a-single family
planning worker recached Patni. The medical off19ers were
accused of charging illegal payments for any mediczl aid.
They said that medical aid was only for the rich farmers or
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influential persons in the villagej others were tPeated with
casual interest. Such malpractices forced the villagers to
go either to Saharanpur, to a private practitioner or even

a quack rather then to the medical officers. And the
private practioners have been making a fortune admini stering
the universal panacea = antibiotics.

Our relations with the family planning staff at the grass
root level was ambiguous. Initially they felt that we would
help them get cases. When we started talking to pecple,
about their experiences regarding the family plaming
progroamme, and recording the replies, they began to get
worried., We got requests to erase portions of the tapec.

A IIOTE ON VIDEO

The original intention, as is apparent from what has gone
before, was to design a nedia strategy for family planning,
and to evaluate fanily planning films, but our cnlarged
activities have covered o much wider arca. A part of this
scope was our brief cxperience with video in the field wil ch
guggests the possibility of a more constructive approach

~nd geens to, circumvent .sone of the problens encountered by
the interviewers and field workers.

The nature of the film medium is such that it breeds nagsivity
in the viewer. He sees images of other times and places but
seldom relates them to his own condition. A shot of a
starving child during the Bihar famine would not evoke
sympathy, but laughter. A selsction of documentary films

is often viewed as one undi fferential composite filme He
enjoys feature films with their song and dance nmurbers but
does not mind if the reels are jumbled upe. The heavy
weight technology required for cven gixteen milineter
projection, with two ton generators, cumbersore cables,
critically sensitive lanps and the requirement of darkness
turns any film screening into a major 'tanasha'.

At varying tines we nanaged to get loans of video eguipment.
This opened up exciting ncw possibilities. We have not had
anccess to these tools for long enough to discover 21l their
ranifications or to present dofinitive conclusions and
1imit ourselves here 10 general obgervationse.

On our first trip with the video cquipment we selected an
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open space under a tree and get up our video Tapé Recorder
and monitor. We taped the people who gathered around and
played it back simultaneously. This was a major event,

Even sophisticated urbanites seem to be quite happy watching
themselves endlessly. For our villagers it was almost
nagical. And it saved us fron explanations. The medium

was demystificd.

One of the first tapes that was produced was a di scussion
with Harijan and Muslinm landless labourers. Their basic
problen was lack of 1and. Their minimun demand was for
adequate living space. It was clained ‘that a substantial
amount of common land did exist, but this had been encroac hed
upon by the landowners with the connivance of the 'Patwari'.
They felt that if the Consolidation Act was implcmented, in
the process of fixing toundaries, a lot of this comnon land
could be relcased for distribution. They had sent several
petitions in this conmection but with no result. - Their
Tnck of trust in official assuranceé was apparent. Another
issue raisecd was the absence of 2 uniforn wage rate. Wages
vory from time to time and from people to people and bear
1ittle resemblance to needs. ’

One of our friends, an elderly Muslim labourer, adopted the
role of animateur and arranged to show the tape to some of
the landowners and record their reactions. The landowners
conceded the benefits of consolidation, but they did not
trust the government machinery which would implement the
Act. They cited examples from neighbouring villages where
corrupt officials hiad made a packet while consolidating with
benefits to the comnunity. But some :
t giving land to the landless, would
tivity of the land. The common peasant
would presumably &° in for sporadic vegetable cultivetion
and mass production would be neglccted. On the issuc of
wages they put forth the problens they faced in terms of the
rising costs of inputs, lack of availability of fuel and
government procurem:nt pricese. Intercstingly
one of the cultivators off ered to give soOme of his land to
the landless if others would do the sane. They would notes
(Unfortunately nt this point this particular piece of
cquipnent and tape had to be returned to FAO.)

no corresponding
landowners also fel
mean reduced produc

power and low

f longer duration. Ve

OQur next video experiment was ©
g shows with taping being

arranged to have regular evenin
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. acreen of a cinema hall in the neighbouring town. One

e

done during the day. We also had some recorded tapes with
us consisting of 'Chitrahaars' (a collection of songs and
dances from commercial films), film clips and some tapes
of a folk media festivnl. We varied the location of the
ghows but had huge enthusiastic crowds everywhere. It

is quite a sight to see six hundred people watching a nine
inch monitor. We also had few daylight shows for smnll
groups, like women who would not come out from purdah. We
discovered that locally produced programmes were among the
mosgt popular.

(q_einbi Al ") 5

Ve allowed the community to dictate the content of the
programmes. A few of the villagers soon began to make their
own tapes. Many discovered they had hidden talents. Some
sang and acted out film scenes, others preferred a more
documentary approach, taping harvesting scenes, wresiling
matches and other village activities, and some organised

and recorded discussions. One team taped a film off the

discugsion spontaneously turned to family plaming. It

was felt that planning one's family was a good thing in
itsclf, and that this was a widely accepted view. However,
services were felt to be totally inndequate and unreliable.
They all cited examples of 'cases' which had gone 'bad’.
The whole administrative approach of catching people by
any means and 'sterilising' was responsible for the failure
of the progranme. They felt that if family plaming
workers met villagers regularly instcad of going to the
pradhan and s~ying 'get me ten cases or else', and services
wore improved, the family plamning prograrme could become

A success. il |

Qur role was gradually narrowing down to storekeeper and
underemployed technical consultants. The equipment took care H
of itself, No special precautions were taken. It was i
constantly exposed to dust, heat and back breaking bicycles ;
rides. The monitor was run on a 12 volt car battery, that.
was no problem, However, we had to stay up many nights to b |
tap the sporadic electricity support to charge the VTR jV
batteries. ; i |

Our relations with the local establishments were ambigious. |
In the village, the pradhan and other influential landlords

felt threatened because unlike officizls we did not worg

directly through them., At the same time they did not wish

III/10




=1 0=

to alienate us, being uncertain of the power we might have.
They adopted a policy of passive non-cooperation. The J
obvious next step was to show these tapes to the concemmed
officials. The local officials were reluctant to be taped
in the absence of clear directives from their superiors.
Some of them even had the notion that we were permanently
wired for image and sound and would not even talk to us
frankly. The family plaming people asked us not to show
our tapes to their superiors.

4 One thing, however, has been established. Video does scem
to be very effective in crystallising issues and opening
communication channels within the community and betwecen
them and the outside world.

s
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In the first phaSe 1t,was decided ‘to study: the communicatlon
process with the available films on family plaming made by

-~ both government and prlvate producers.

Broadly, the purpose of the study was to flnd out how
effective the film medium is in delivering a serious message
guch as & family plaming message t0 a rural audience In a
typieal film exhiblticn situation. : ; ¢w

The aim was not 80 much to study what was understood of a:

film message as $0 how and why it was understood. The main

objective of the study was to determine what was the reaction
of the spectators to certain films, relating them to certain
broad criteria like the family plaming nessagée content, the

- argument for it, and the form and style of presentation; and

to examine these in the light oficredibility, eomprehension
and homophile; and to understand 'how thi s gudience’ related
to fllms.

& rp e s Y

The SPECiflC objectives of the study were:

E to déetermine whether the famlly planalng arguments in
various films were perceived;

2 “to determine the extént to whichithe family plaming
argument and the characters and_the situations supporting. TH
that argument were found to be credlble, S

4 i= ~'», - -‘-.r‘.’.‘.. _,, -.‘
3 to find out which of the family*plaxning‘arguments
presented was the most credibles - =a g A s

4  to déetermine whether the,manner and style of preaentutlon :

wasg comnmunicative and credlble and which'kind of presentatlon

was most so' s

. to determlne whether the difference or. the similarity

in the environnent and in the life style of the characters '
presented in the film were percelved and whether that
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affected the credibility of the film's message;
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é t0 examine what specific elements in the films caused
the respondents to relate to the films;

s

7 to find out the extent to which the language used in
the filme was understood; : 4

8 to find out what elements in the films were acceptable ' 4
and those that were objectionable to the spectators. W

The study was to be carried out not only with the help of

interviews with individuals in the audience but also by our {
impressions of the audience as some of us sat with then i
during the film shows,.

HYPOTHESIS |
It was hypothesised that: iw

1 There would be-a gap between what was presented by the
films and what was perceived by the spectators. .
2 Different arguments for adoption of family plaming
would have different levels of acceptability.

5 Attitude towards family plamming would determine the
response to the entire film. ?

4 The style and form of presentation would have varying
degrees of commynicative value.

: ( 7' 5 = » «
5 Credibility of the message and of the characters and
situations presented in the films would affect the
acceptability of thegmessage. :

6 Homophile would affect spectator response in terns of ‘
involvement and credibility of the argument. . ; 1 fil

7 Education, number of children and previous media |
exposure will determine the attitude of the spectator o the i
fanily plgnning filgs.h-m#f_*ti§ Pt e T . if

ot
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SELECTION OF FILMS s A 7 o |

Aféer a preview of 70 films;aa séle&fiqn of 20 films was made

kr




T

after consultations with officials from the Direc torate of
Field Publicity, Departnent of Family Plaming and Ministry
of Information and Broadcasting. A further selection was

made on the basis of the following criteria (1) films which
were made within the last ten years; (2) films with Hindi

.. dialogue or narration, and (3) films which were popular with
the exhibition.agencieS‘in the project area or had been
intended@ by the film producer for .a Tural audience, or
redomnended o¢ favoured for rural showing by the Depdrtment
of Fanily Praming and Directorate of Field Publicity.: Films
weré chosen to represent different styles of filmaking with
common occurrence of thematié content. Thig led tora final
selection of seven films in which various arguments for family
planning such as econcmic reasons, reaaons related to health
and fanily welfare and also those related to national welfare,
were presented. Two cf these filns, Teen Seal Band -and Teen
Gharaney, had a dranatic structuré with dialoguess Chor Cher
and Years of Premise had nmarrations Chautha Palna used song
and dance and Actual Experience had an jnterview approach.

The 1last film Hands had an- essay structure with no dialcgue
or comnentary, but only nusice. : e

To overcome the audience preempting its own responses, two
films Chor Chor and Hands, wHichihad the message only at the
end, were clipped and - shown without the direct family
planning message. This helped us to assess better the
credibility of the film's argument itself andlet the
spectator suggest their own solutions to any problem
presented in the filmss. : ‘ ZETR

Synopses of the films and” other relevant details are:given
in the following pages. The synopses are kept: as objectively
descriptive as pogsible. fqvea. ook S
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YEARS OF PROMISE

1967. - Colour, 2242 minutes, Atma Ram Films. . ;
Producer/Directors Atmz Ram, :

The film begins with women working in the fields. From the way.
~the women are dressed the village would be located in Maharashtra.
The narration is in Hindi and in the third person, and sometimes
dubbed for incidentzl characters. . The narrator says this is
Sadapur village and it is prosperous and joyous. Shambhu is a
prosperous.villager who provides well for his familyes Shambhu is
walking through the village and goes to his home, where he lives
with his wife Sita, his mother-and his scn Nikku.

Over the years, his family -increases. He has six chi%dren; The
children have their gquarrels and demands. As Sita draws water
from the well, the marrator says that she has become weak after

- bearing so many children. Shambhu goes to the moneylender who
tells him first to clear his old -debts., Sita alsc points out. the
lack of money for the household and the narratcr asks what ss-h0
be done if there is no money for buying the necessities of life,
One of the children's slate is broken and Shambhu refuses money
for o new one. The child is asked to stand out of class as he
does not have a slate, He runs to the field and catches a passing
trair to the city,:crying. He is-tracked down by a wvillage elder
and, on his return, he is beaten by his father in anger.

The village headman-invites Shambhu %o a meeting. At the meeting,
the narrator says; normally the-headman asks questionss thig time
he proceeds straightaway to discuss the problems of the wvillage -
that of not having enough land and money. He says that the
government schemes have done many things, provided wells, seceds
and fertilisers; but still there-isvno'happiness in the wvillage
because there are too many people. Even if there is money, the
population keeps increasing. The headman and Shambhu are seen

talking after the meeting.

Next, they are seen together at a family planning exhitit?on. They
sce some family planning posters and a lady demonstrator is secr
explaining with the nelp of a map of India and other‘poste?g._

Then they gc to another section where the contraeeptlYe metnoai
are displayed by models and charts. The sound of music attracts

them to a puppet show.

2 i a has a2 message, — what will
There the puppet narrator sings that he : d : .
be the result of increasing population, things have become expex:zsureP
children are wasting away:illiteracy and conflict confuse the mind =

Ramu Bhayya earns only for himself - and harassed by his many
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 children - he is warning others who are due to get marrled. He
- who is the father of two will be happy. It i® not yet too laté

=]

if you practice famlly plaming, I'll say again and againe "o

- The headman and Shambhu are seen talking to a lady doctor. ' The

commentary says that they are inviting her to their district.
Then Shambhu is seen talking to his wife at night and we are told
that despite his shyness, Sita understands his intention.

The doctor comes in a van to tbe v111age and is seen talking to
gome villagers collected together under a tree. The narrator
says the doctor and her assistant suggest sterilization after
having enough children. They are then seen addressing a group of
women., :

-

The family planning mobile van comes to the village and Shambhu

and Sita, along with otHers, give their thumb impressions. The
commentator says that vasectomy is performed cnly with the consent
of both husband and wife. Shambhu goes inside, we see the operation
room -~ the doctor says that there is nothing to fear, there won't
be any pain. Shambhu, after some time, is seen walking out and .

the headman greets him and says he has set an example for his -
village and offers Sita some tea. '

Back at the village, Shambhu and his wife are in their house. He
takes his plough and goes out. Sita follows with the‘child. The
narrator quotes a proverb that each man brings his luck with hinm
but says that making your future bright is in your own hands.




CHOR CHOR
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1968, Black and White. 12 minutes, Uttar Pradesh Government.

Producer: Suresh Joshi. Director: Suresh Nigan, ° =

The film begins with shots on the banks of the Ganga ‘in Banaras.

After a while, the Hindi narration in the first person’ says that ‘

: . a few miles from Banaras was the marrator's willage, where hc i
E used to return for his holidays. He' continues toirecollsgct

childhood memories of his wvillage., Visuals show his o0ld home,

] and then children playing in a village. The marrator ‘talks of

H his two uncles and his cousins, Ratan by one uncle, mWnd seven'

other cousins by the second uncle. Of how they iused to play a !

game ""Chor Chor™ and how Ratan always lost. -Then in actuality, the |

positions of the game were reversed. With the death of one uncle o

and the land division following abolition of Zamindzari, Ratan :

is placed in an advantageous position, with a lot of:land and the )

other seven brothers have.one seventh each of the land they had.

A #rain leaves. 'The marrator says the seven brothers left the

village, baffled by the new conditions,.: Ratan, now a young man, :

is seen pacing the field. ' The narrator says that'Ratan's father [

1 had-brought him up, the‘ only son, with a-geod education and he Qq

; is now in a position, after independence, to better himself, |

which he does, using all the faeilities available to him. g

A plane takes off ‘and a “train:comes in. In the compartment, the ‘

1 thread to the present is picked up as the narrator isrshown as !k
a middle aged man and words ‘say that these are childhood memories; .§

now, the cousins are meeting ‘again in their village for a wedding. }

As the film shows the ruins zand remains of an old house, the @:
narrator laments the fate of his seven cousins whose families i |
are struggling to exist in the village, and the large house of :
Ratan on the other hand and his happy looking wife and children
are shown in contrast. There are two children and the wife is
dressed in a rich sari, worn in urban style. Over the faces of i
his seven cousins, he describes their plight in their menial l
1 jobs in the cities, and questions why this should happen to them
| who are as intelligent 2nd strong as Ratan. ﬁ
f

|
If this were the story of one femily, the narrgtor Fays, he had |
no right to say anything. But seeing their plight it must be :
said that less children should be born, so that they may have ,
| all the things they are entitled to in thi§ free c?untry.
Otherwise they will be lost in the increasing multitude of this

country and this story of loss and defeat will continig} From

l

|

_ |

] f}",fr,fgf b it X A . s o ;
|
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. the brothers, the film shifts to a large moving crowd shot and
ends with the family planning triangle,

NOTE: This film was shown clipped of its direct family planning
message at the end of the film for reasons explained in
the section "Selection of Films" in this chapter.
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hoverbineAb the story line, the oldériﬁqman is seen going to a
family planning clinic.. .. . D s A e

CHAUTHA PALNA

e e e LN o

1969. Black and White. 10 minutes. Bducational & Social Referm
Films. Producer: BP Joshi. Director: Shanti ILal.

o

4 middle aged woman, fairly modern looking and wearing a sari, in 1 ]
urban style, and her husband's younger sister, arc at home with 4l
three children; one is a baby, the others between the age of six i
to eight yecars., The sister-in-law, dressed in salwar kamecz, i
addresses a song to her bhabhi and dances around her. The song 4l
is in Hindi. The house is urban. Every now and then, the - |
children are seen dancing the twist, and the sister-in-law
alternates her attention between the children and@ their mother.

o e sl -

The song is sung teazsingly ond lightly. It says do not have the
fourth child, Bhabhi, or else your family will be ruined. In
three stanzas it tells the woman that her husband is very Tfond

of her but as she is cleverer than him she should not get carried
away but restrict the number of children; again, that there are so
many people in the house already, that her beauty will be lost
with having too many children, and that she should not have her
garden filled with falling leaves. Every one will be happier if
she has no more children.

=

—

Finally, the singing, dancing sister-in-law threatens to make
things difficult if she is not taken notice of. One, or two,
and three is enough, do not have 'Cheen' in your 'Angan'; do not
have a fourth child.

e

The shot with two women is frozen, and a commentator, says that
the problem of a large family has been placed before the woman
by her sister-in-law, but it is the problem of a whole nation.

R i e M O D

From this sequence, the film shifts to a map of India. Groups

of children and crowds of people are shown with numbers superimposed
on them while the commentary says that in our country three
children are born every 2 seconds. How will these children_ge?
food, shelter, clothing, education? General population statlst%cs
are given. Visuals of classroom rowdyism and young boys gambling
on the streets or smoking, and crowds again, carry a commentary i
that one day the crowds will destroy everything - a_tree con§umed byl
locusts appears; this is followed by posters on family planning, ?M
which is pointed out as the”solution.“‘; o TR e -
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The glrl is about to be marrled Her parents consult the astrologerl

% predlcts that they will have twelve children. The girl's parents :

TEEN GHARANEY

1964, Black and White. 18 minutes. Producer: National Education
and Information Films Limited. .Director: KA Abbas.

The film is dramatised, with dialogue in Hindi., The locale for the
first few shots before the girl's marriage could be a village but
the body of the film is located .in urban middle class dwellings.
The dress of the girl also changes from the traditional Maharashtriar)
sari.to the normal urban style, along with,the locale, ;

%

who matches the couple's horoscopes and for a small extra fee

are pleased., The marriage takes place. The newlyweds move into thei
new home and their education begins as they experience the dramatic
contrast of the neighbouring families' life styles. .The two

fathers work in the same office, earn the same salaries. But one
family seems very well off, lives a happy, peaceful life in a
comfortable, well organlsed home, whereas the other home is poor,
shabby, dirty, chaotic and extremely overcrowded. - The first family
has two children, the ‘other has eight, and = ninth is on the way.

In the small family the parents are able to share their children's W
activities and development, to guide and encourage their progress,
while the other parents are perpetually harassed, unable to control
their tempers or to look after thelr children properly.

oSS

APEaE

Mala, the young brlde, watches and listens and.beglns to worry. The
mother of the small family tells her that the other. family would

have been far better off if only they had practised family plaming.
Mala wonders if this means that she should notjhave children at all. §
The other woman reassures her, saying that a woman is not a woman
until she becomes a mother, but that the number of children is withing
our control, and she informs Mala of the famlly plannlng centre.

e

Mala and her husband v1slt the centre, tbey are slttlng with a lady
doctor or lady health worker. - A voice .over commentary then asks
what is the true meaning of family plannlng and explains that it

can bring happiness to their lives. The parent'a firet duty is to
provide their children with health, education and shelter and
consider their financial situation 1o support them, Various family
planning posters are shown. The commentary says that the government
has set up the clinics which advise various methods convenient tq

different people, s ; : ~r.~]*;,;

VST gk KR
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Back home the couple decides that they will have two children and
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ACTUAL EXPERIENCE IV

1969, Black and White. 14 minutes. Film Division.
Producer: Pramod Pati. Director: OP Arora.

A well=to-do family of parents and several children are being
interviewed., The interviewer is off screen, and speaks in Hindi.
He asks how many children they have = they have eight children
surviving, four have died in the 22 years of their marriage.

Interspersed with titles are clips from three interview situations
about the loop. The first woman speaks in Hindi, the second in
Marathi and the third in Gujarati.

A middle class woman is seen with her two children, both girles - then
going to work — it is a city scene. There is'a voice over in English
in first person which says = 1 am Suryakantam, I have two children,
and belong to a middle class family, I also have to work and cannot
afford more children. After my second child a friend advised the
loop, and though my jn-laws want a grandson, well, who can tell if
the third will also not be a girl.

N
After this is shown a village woman apparently in Uttar Pradesh: she
speaks in Hindi, and is a Muslim woman. She replies to introductory
questions - her children's names, her husband's occupation and a
description of the amount of room in her house. Both her talking as
well as what she describes are shown. She doesn't want any more
children either because of their financial hardship. She is using the
loop, and says that now she has no trouble, she does a lot of work
around the house everyday and this ig shown in the film.

There are two short interviews in Hindi, with two women, ghown in
close-up. Ome says_that her loop was expelled on its own after a few
days, the other says thet for two years she used the loop to prevent
conception, then removed it andhas not had one reinserted.

A lady doctor, facing the camera, gpeaks in Hindi, saying that she has
snserted 150C loops in thelast two years and in 70 percent of the
cases, there has been no trouble. Two or three menses occur
prematurely and in some cases bleeding is excesgive. But these
troubles normally setile down on their own after some time.

akantam appears again, a voice over in English says that initially
she had bleeding for two weeks, after which there was no trouble at

all. :

-

A woman speaks in Hindi saying she had 1ittle trouble at insertion,

«
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just a pricking feeling, and afterwards what trouble she had was set
right with medicines and injectionsj now she is perfectly all right.

A woman in Punjabi dress, and speaking in Punjabi, says that she had
the loop removed as she wanted a child, that there was no trouble at
the time of removal and after one normal menses, she conceived. The
delivery was normal and the child well.

Interviews in Gujarati, Marathi and English are followed by a long
interview in English with a Mr and Mrs Mehra, living in Chandigarh, in
a three bedroom house with two children. They talk of wishing to keep
up their standards of living and that two is a good number for children.
Mrs Mehra says she is happy with,the loop after her initial problems
with it.

In a short sequecnce, & woman, in close-up and apparently from Eastern

Uttar Pradesh, talks of rumours—- she has heard of the loop, that many 'f

women say that there is trouble with the loop and illness after it.

The lady doctor is shown z2gzin. She says that normally there is no
difficulty at the time of loop insertion. But for some people there
is trouble later. They require to be reexamined and can be treated
with medicines which are available free of cost in all family welfare
clinics, There are also some women who have a lot of bleeding, in
which case the loop has to be removed, but on reinsertion, they have
no difficulty.

A burkha clad weman says she will never remove the loop even if she
has cancer or dies as she wants to prevent further conception. <8
Dr Jussawala of Bombay is shown speaking in English saying that they 3
have examined thousands of women from all over India, and with the i
modern loop, they did not come across a single case. of cancer.

An interview with an urban, but orthodox woman follows, where she
saye that it took two minutes to insert the lcop, and then when she
had trouble, she went to the doctor who said that her pain was only
a misgiving. T e

The film ends with the title éhot and a long row of new born babies
in cradles.

1/14
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HANDS

1970, Colour. 11 minutes. VS Enterprises. Producer/Directors: Vimla

This is a film with no commentary or dialogue, It has only music ovexn
several images juxtaposed with each other., These images are gcneralljg|
of various hands, engaged in different situations, activitics, gesturdg|l

or motions.

The film begins with a baby, then its two hands, it is being fed by it.f
mother; it moves on to hands writing on & slate, holding a book. i
Several shots of hands with books, in a library shelf and teble and 1

so on are followed by a finger pointing to a situations

in a newspaper. A series of hands engaged in work are shown, typinz, §I
printing, in machine works of an industrial nature, hands sewing with il
a sewing machine, making up electrical assemblies, telephone opcratingdgll
and surgery. Shifting to rural environment there are hands engaged ingl
ploughing, sowing, plucking of fruit, milking a cow, weaving, clay |
moulding. There are different kinds .of musical instruments being il
played; drums being beaten, fingers stringing a tanpura, playing a g

sitar, a piano, tabla and painting different pictures.
painting to a sea shore. Two hands holding -each other,

girl are sitting on the beach, his hands write I love you on the ;
sand, then the hands meet. A priest in robes is secen at a Christian | w
i

marriage rings are being exchanged; the hands of Christ

‘are shown, Situations follow from = Nikah; hands of several men
held up in prayer, & girl reading from a holy book. Then from a
Hindu marriage a dholak is being played, mehndi being applied on
the hands, tying of knots of the clothes of the bridal couple,

and aarti.

The sequence shifts to her putting a glass of milk on a

hands pull her by her hands and then by her sgri. Her hands it
struggle to put off the light switch. There is darkness. Leaves of i
a calender on the wall are torn month by month three timese. 4
Then a baby appears. A feeding bottle is prepared. Then the ;
calender itself is changed; one after another two sets of clasped | 3l

hands appearTs.

Hands are digging at broken, dry earth. A pottgr's wheel is lying i
with a broken earthen pot. A handis beaten against a wall. A 1h

girl is leaning against the wall, and some hands on her
suggest others relating to her.

i ' trefched outs; i

on barbed wires. Around a plate are hands s : H 4
Ezﬁisgets one roti, torn up., A boy empties a small onion from a -
plate and takes it away. A boy is picking a garbage heap. 4
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beggar receives alms., A girl gets .taken away after payment of
monéy, There is pick pocketing and hands behind bars and in
¢hains., A recapitulatory montage of shots follow, interspersed
with a clock and infant babies. After the third repetition 2 hand
points ot the serecn. "Then several hands make a stopping gesture;
there arz several such shots of hands, The scundtrack reverberates
with the word "stop", in dindi- and later in English.

Then two scts of clasped hands appear on either side of a red
triangle. The. pointing hand appears. Again the triangle appears
and a man, his-face turned away, extends his hands in a stopping
gesture,

NOTE: This film was shown elipped of its direct family plamming
message at the end of the film for reasons explained. in
the section "Selection of Films" in thisg chapter.
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- SELECTION OF SAMPLE

Since the objective was to gain indepth undersfanding of the
spectator response to the films, it was decided, in
consultation with our field team who were living in a ;
village adjoining our project village, that we have a.small
sample and use an extensive questionnaire so as, to probe

deeply -and find out as much as possible, and get nearer the

true reaetions to the films, A broader sample would not
have been possiblg to cover in such depth not only Dbecause
of the available timec but because of the auvdience itself,

There was an already prevalent resistance to family plaming .

and therefore we feared an unwillingness, as a community,
to tolerate for too long, interviewing about such films.
Besidesy there was arn impatience even on the part of those
willing, and suspicion of our motives, born of not being
able to really understand our purpose. Also the women were
s0 unfamiliar with interview situations that we did not
expect many respondents.

For these reasons, we decided to show two of the.films in
the adjoining village of Sultanpur as well, as Patni would
get saturated with films on the same theme and we felt

5 films would be their limit.

The interviewing base was restricted to 10 people per film
(5 males and 5 females) with an overall total of 70,
Respondents were to be selected (1) by their presence at the
show, (2) on the basis of the wife's age, and (3) on the
basis of representativeness in tems of caste and religious

grouping.
PREPARATION OF INTERVIEW SCHEDULE

A questionnaire was worked out separately for each film,
keeping in mind the specific objectives mentioned earlier,
Tt was decided that an informal interview, seeningly :
unstructured, would be an adequate teol for data collection.
The rationale for selecting this method was that a formal
interview situation was unnatural in a rural Indian setting
where villagers were unused to answéring structured

questionnaires.

Two interviewers (cne male and one female) saw the filns
several times and studied the guestionnaire for each film
so that it was clearly understood. They also helped to

/17
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- prepare some of the questionnaires which Were then translated
: finto Hindi, keeping in mind the local dialect of: the region.
- The questionnaire was tested with the film Years of Promise.
o
. The flexibility of the data collection instrument.served to
highlight certain dimensionsat the pretesting stage-that
would have been otherwise lost had recourse been taken to the
traditional mamer of administering a questionnaire in a
rather formal intervicw situation.,

"~ The respondents™ recall to the films scen the, previous night
was generally poor. The reason given was that what was seen

the previous night was forgotten the next morning. .Phe - -~ -

attitude of the women, particularly, was unexpecteds Their
reluctance to answer questions that required critfcal
ithinking arose from the argument that they were incapable
‘of understanding anything. It seemed that they thought
5they could no% undecrstand because they were not expected to
understand.” It was further realised that a package of films,
with the family plaming film innocuously placed with other
general interest films, was not perceived as a package of .
gseparate films. Rather, the tendeney was to perceive the
whole show as one film from the beginning to.the end. All
of these insights gained at the pretesting stage served in
sharpening the instrument. '

Pretesting showed that straight questionsithat dealt with

the various dimensions for film study brought facetious
replies. _The questions seemed to pre-suppoge-several steps
in the reasoning process thatwere diffieult for most :
respondents to corprekend. Consequently, each dimension :
to the questionnairec was split into.three -or four questions, -
~all leading up to and dealing with that dimenrsion.

Modifications to the questionndire were mainly made (1) to
build in a detailed guide for the interviewers to 21id the

! ' recall of the respondents, and (2) to avoid direct questioning
on family planning and transfer the emphasis onto questions

“gbout the characters and situations. . ..

A uniform data sheet was used for all interviews to gather
information on religion, caste, education, number of .
children living, cxposurc to media both traditional and non
traditional, attitude to documentary films, and kpowledge
and attitude towards family plaming.

] : 1/18
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FILM VIEWING SITUATION

Initially, we considered the idea of showing individual
family planning films to = limited, invited set of 10 or 20
people as is often done fcr indepth studies, so that the
viewing would be with more concentration and the responses,
Jhopefully, more critical and informative for us. Also,

in this way, we would be able to ensure an audience of dur
sample requirements cf age etcetera. 3ut we found that

this would not be acceptable to the village comunity and
we were not likely to get their cooperaticn. Besides, it
might be of nore value to see what happened in a film viewing
situation somewhat similar to what wns normally organised

by the government exhibition agencies. Sc ultimately we
showed the fanily Plaming filmsg interspersed with a package
of other documentaries of a general nature. The screenings
were to be at night, at an interval of about a week between
each show. But problems with hardware did not allow us to
follow this pattern strictly: however, with minor variations
the seven films were shown over a pericd of eight weeks from
25 November 1974 to 22 January 1975.

Due to certain social customs, we had to keep changing the
location of the film shows in the village. In certain
locations only certain communities would atfend the show,
and there were further limitations in terms of where women
would go. There was no place in the village ‘which would
draw a fully representative audience.

The audiencc was not exactly captive, as they are supposed
to be for film shows. People would wander in and out of shows,
indulge in a lot of (revealing) comments and convérsation, !
and the women especially would be distracted by crying 3 |
children in their laps, or at home, who would have to be
attendcd to at intervals.

APPROACH

The interviewers (one male and one female) lived in Sultanpur,
where two of the films were shown, and cyc}ed everyday to | |
Patni, half an hour away, They began toillvecggzzgczgout 1 |
before our film study screenings - » il
gigztogeiiz other members of the team made periodic visits. ‘ {1,
The interviewers generally made the acquaintance of people . 3 i
in the villages, and established rapport with them by
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getting to know them on an informal basis. This helped the
gquality of our interviews: despite their confusion as to our
intention, the respondents were willing to be more open and
honest than they otherwise might have been. : S

As par%‘Bf this effort towards establishing contacts with the
village, several short films and some feature films were shown
at periodic intervals for a few months before the film study
commenced., This also helped to assess. their general reactions
to films. The approach was made entirely without offieial
references as we did not want the apprehensions or inhibitions
felt by the villagers to the officials to be reflected 'in.
their attitude towards us. '

INTERVIEWING SITUATION

The interviewers went.out the dzy after the film screening
and the normal practice was to record all interviews on

tape. Intervicws were conducted in an informal situation

and the respondents were most often unaware that their
conversation was being taped. Interviews were taped so as to
gauge the value of the reply by the tone, intensity and the
general attitude of the respondent in answering questions.
Each interview lasted about 45 minutes on tape. Interviewers
generally worked alone, so that the respondents were not
inhibited by too many outsiders. After listening to the
interviews, the interviewers wvere rcbriefed when necessary

as to their method. ILater, the interviews were transcribed
and collated.

Sone problemﬁ in"the interviewing situation arose from the
attitude of the respondents, Those hogtile to fanily
plenning, put off by the film, would attack the interviewer,and

-pot reveal their real response and reasons till after a

10t of extranecus conversation. Those apprehensive of
jnterviewers had to be drawn out. There would be sev?ral
digressions, And in the case of wonmen, these digressions :
would also mean the occasional participation of the interviewer
in the household activities of the respondent in the course
of the interview. The novelty-of the situation was perhaps
responsible for the acute embarra;sment cflsgne_zi the ;omen

ho would laugh- and shy away, and wi great.
;:igzggizzzewgndtact on_gﬁg part of the intervieg?r would

complete an interview. G S TR

But on the whole, interviews were fairly honest and in ‘depth.
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" analysis. The interview situation allowed the respondent to

PLAN OF ANALYSIS
The study called for a qualitative rather than a quantitative

ramble and to digress in any manner he pleased. This was an
advantage ingofar as new and unexpected dimensions emerged
in the perception patterns to films, actual feelings were
revealed and deeper insights gained. It also allowed the
respondent to be natural and less self=-conscious. The
interviewer was asked to operate within the structure of

the questionnaire in the mamer which best suited the
situation. But as a consequence, aside from a mass of
extraneous information, the sequencing of questions got
altered. Further, the answer to a question often came not
as an answer to that question but as an answer to some other
question and new dimensions constantly emerged.

Given these facts, a fairly flexible plan for handling the
data was worked out, Rach interview was gone through
carefully and the answers to questions were then sorted out.
The overall attitude of the respondent, in terms of the
manner in which the questions were answered, the tone,
intensity of the voice, or laughter,or 'I don't know' or ‘I
don't remember' statements that accompanied the answers
were all taken into account in assessing the quality of the
answers. There were often contradictions in the answers
given., - In such cases, either answers were discarded-or
were reconciled, taking into account the entire interview.
There were always two people working together on the analysis
with the interviewers themselves participating frequently.
In cases of doubt, a consensus of opinion was arrived at.

Ench interview was examined under several categorics - recall
of the story of the filnm, credibility of Fhe argumen?, form
and style of presentation, homophile, media gxpectatlon'.

and media credibility, and the expressed effect of the film
on the respondent and his attitude to the SPE?lflc family
planning message of the film. The ten interviews for each
film wepe then consolidated into a Film Response Profile,
resulting in seven such Profiles. The data was then examined

_across all the seven films to see if there were any

conclusive answers to the following:

i‘ ‘What was the general reaction of the respondents to the
medium itsclfs




D0

2 Which form of presentation had more appeal;

3 Which family planning argument, if any, had more appeal
or more cicdibilitys

4 Vhat w23 the fcaily plenning attitude that emwged in
relation to the films; :

5 Whether homophile was necessarily an important factox
i to reckon with for cnmmunication of a family planning
1 message;
» 6 Whether factors such as educa’*on of the respondent,

_%r“ ; the number of children he/she had, or previcus media
\ - | exposurc affecicd the respondent's perceptica <f the
film and his/hcr attitude towards itj

7 Whether therz vas any film that was liked bect of all,
and for what recasons,
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2 DESCRIPTION OF SAMPLE

In 211, seven films were shown and interviews for the study .
were restricted to 10 per film (5 male and 5 female )., The
egvimated szaple was a total of 70 interviews (55 male and a
‘ 35 female). The criteria for selection of respondents was ¥
(1) presence during the film show, and (2) the woman's age,
' and in the case of male respondents their wives' age, being
' 15-25 ycars. An attempt was made as far as possible to :
keep the sample representative of religion and caste. But -
certain peculiar vicewing conditions imposed limitations on i
this, One of thesc was the site or location of the film 5.
show. It was found that location dctermined the audience
for the show. Thus, if the site chosen is in a certain
locality, only members of certain castes and roligioms 1
would go there. So, we had to hold film shows in different k.
places by turn, but that meant our sample for each film not
only varicd from film to film but could be represcntative -
only of those groups that would attend the show. Further, a
women werc restricted by the distance from their honmes.
Young marricd women with no children were generally not
allowed to attend = film show "in public" and if they cane,
their attendance and subseguent interviews had to be
surreptitious. Therefore the number of women in this age
group were linited. Also, it was not the custom for the
husband and wife to attend the same show, therefore it was
rarcly possible to interview a couple for the same show.

The rate of refusal initially was high with a total of 52
' refusals (21 men znd 31 women). These respondcnts were,

F- however, substituted by others who had been present during
e the film show. Interviews with: 67 persons werée successfully
r complcted (33 male and 34 fenmale). Three persons who

refused could not be substituted due to non=availability of'
I respondents. ' '

Ofrthe‘67-re9pondents that were intervicwed only 39 (23 nmen
and 16 women) did so willingly, ond@ the remaining 29 had to
be persuadcd by the interviewers.

A uniform data sheet was used to obtain certain background
information about ecach respondent and their exposure to media,
both traditional and nontraditional. This included literacy, ,
marital status, number of children, religi?n, caste, exposurc g
to radio, printed matter, films and traditional nedia.
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LITERACY ~F,~ 1! mi ahmow & =i =

An analysis of the data showed that 23 respondents {16 male
and 7 female) were literate, that is they could read and
writes 3 men could only read and 7 respondents {5 male and

2 femazle) eould sign their names. 34 respondénts (9 male
and 25 female)”wpreAillite:ate. . il f SR

RELIGION AND CASTE bkl BN

Of the 67 respondents 41 were Hindu (16 male and 25 femzle) - °

and 26 were Muslimg (17 male and 9 female). Amongst the

Hindus there were 19 Harijans, 11 Sainis, 5 Brahmans, 3 .

Khatri, 2 Jheemar and' 1 Badai. ~ Amongst the Muslinms the '3
doninant castes werc Gada (11) and Telis (12) with one Rajput,
one Lohar and one Nai.' The number of femzgle respondents was .
higher anong Hindus. ; : 3E
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A11 tHE respondents werd adrried cand 22 respondents (40 .
and 12 women) had no Bhilldren, 14 respéndents {7 malc and b
7 female) had one child, 16 respondents (8 men and 8 women)
had two children and 8 respondents (5 male and '3 female) had
3 children, 5-respondents {2 male and 3 female) had four
children and only 2 respondents (one man and one woman) in
our sanple had 5 children. -
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MEDTA CONTACT -

When questioned about exposure to radio only_ 13 respondents °
(9 men and 4 women) said that they listened to the radio
frequently; 23 respondents ,(.14 male and 9 female) said they
listened sometines, 16 respondents (8 pale ‘and B8 female) -
said that they rarely listened to the radio.and 15 persons
said that they had no contact with radio. . : i
PRINTED MATTER~ '~ SR E g o B R T

Respondents were asked whether they read books and magazines,
or got them read out by sonecbody else, and it was found that

22 respondents {12 rale and 10'-£emale3 had never readany -
bocks or magazines, mor did they have them read out by . - ~r ..
anybody. Only 4.respondents (3 malevand 1 i'f.e'male):s‘aid}that it i
they read bookfs and ¥e 21 _(14 men and ‘-7‘

- -
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mz ;-eacjorhad book# or magaﬁﬁen read out™¥s {:hem
gocaetimes and 20 pegpondents said that they rarely read Book ¢
jend magazines o Had them read oute SRR e
ITRADITIONAL MpDEA o
:thn‘ asked whether they had ever sech any kind of tzaditisnal
nedia iifi the gom of puﬁpeﬁ BHovs, "svaa.ng", dranas, song
and d&née of any otHow ¥ind of tanagha, 54 respondents
(28 male and 26 fmgﬁ‘e’ had éiqn sone oz 41l of them af one

itine or otheyf § Fespondatd (ofe male and 4 female) Iggg
never m eorithot With &ny form of toaditional Redis :

8 rewg ndentd had $o be diseounted 4§ this partioular
§ duestion was @bient in the intorview schcdule for the firat
fill’! chown. ¥ ) AR 2T SRR Y. a

CINEMA AND SHORT FILMS

ity STy , ;

& A1l respondents were asked about their contact with einema
and 42 (26 male and 16 female) said they saw films; 43

< LA (25 male and 18 fema.le) had also.seen short filmg of

ZRERE dooumentary and informational nature, 25 respondents (7 men

oo i and 18 wonen) had had no previous exposure to cinema and .

24 (8 mencma 16 women) had also never scen any sHort films.
i In both casmes the men had had greater exposure.

i FAMILY PLANNING KNOWLEDGE AND ATTITUDE T a2
To fimd out their kmowledge of and attitude to family plaming }
prior to difect questioning on the film, -all respondents were |
asked about their knowledge of and attitude to family _
Plaming, When asked whot they understood by family plaming

| the most common response was that it meant having fewer E |

| @hildren; but they rarely mentioned any particular method of -
doing go, Similarly though they appeared to have a = il
favourable attitude towards fanily planning in genernl, they
werc evasive about saying anything positive for themselves. |
In the sample of 674 cnly two persons adnitted to be cuzrent l
Whoray A3l SRl ety i el R L BATEE b L TR |
More specifically the response was as followss

3 20 ren as against 22 women respendents said that family -

Plaming meant hoving fewer children and three men as ’against
elght wonen reported having no knowledge of fandly plamning.
™o men mentioncd that i1t was something by which one eculc‘!‘ |

™ LA 8 L |
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.method, and one male respondent said that.family planning --

.7 e

!

space children though they did not mention any epecific
method of spacing, while one man mentioned vasectomy.aps a

meant having fewer children through 'medical interference®,

but did not mention a specific method, but added that it

was to ensure family welfare. One male respondent casy” 0%\
remarked that it was something important, while one said

that it was something to tontrol the population, and one said
that it was something good. One respendent said that it.

was for poor people who would benefit from it and two szld 3
that it wae to do wlth children and ars urenfi, «aid ot it .
meant to ¢ ucate one*s children ‘and :obviously he had no
knowledge. OHE'mzle respondent ‘refused to answer the.
question. There was no refusal from the women.  Of the ;
22 women who said family planming meant: fewer enild“en, Eratan
none of them said how they could have.fever children.” One et
of them gaid that having fewer childrer was good for health
and one said that a emall family was a happy family, . Two
fernle respondents mentioned vasectony as a specific méthod

to limit number of children and two women said that 1t was

some way of lelting faﬁlly BiZ€eins 'U‘ 1D ey

e

15 nzle respondents ag’ agalnst 20 females appeared to have'i‘

a faveourable attitude towards fanily plannlng often saying * -
that with the high cost of present day living it was better
to have fewer children or that if there are fewer chlldren
they can be brOLght up well, ox that it was in the national
interess, They were evasiveTgbout yhat they would do. .
themselves. Only one male respondent p051t1vely gaid “that
he would be w1lling to adopt 'fanily plarnning. for himself in-
the futiure, and t%0 men admpiited do being users, one of whom
said that khis ‘wife had accepted the loop, while the otner
merely stated that he.was a vsers d1l.men and © .women_.had no.
attitule towards family planmning either negetive or. p031t1ve.
Two men werc hostile towardsifanily plamning, one beecause he
had no chlldren and the otlier -becaus& he was against the

2

manner in whldh the pragramme was heing 1mplamented. ‘or examplg o

he mentioned instances whers men who were not eligible had
been Vasectonlsed timt 48, they'werewidowers ror-bachelors
or too o0ld, and felt that the programme should be directed
towards younger couplce Wlth two or three children.
Similarly for the women, 20 of them, thcugh they appeared
favourgble in general, did not- eay-anything about. themselvee._
They dld mertlon that hav1ng too many chilfren: -can create
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problens as these days people cannot afford tco many children,
fcur wcmen secned positively favcurable, snying that they

2id nct want nore children but they were non users and made
no nention of adcpting family Planning in the future.

However, one of them said that she would not undergo
sterilisation as she had cnly two daughters. One woman

wes favourable but fatalistic, saying that though she dia

not want more children, it depended on god's will, if he

save her nore she weould have no choice.

It would seem that though they have a favourable attitude in
general they are nct prepared to become users themselves,
elther because of lack of knowledge, and consequent
nisconceptions ~bout fanily plamning, or becausge they 2o not
trust any of the rethods propagated by the national programme.
Lack of adequate supplies and absence of adequate follow up
of sterilisation and loop insertion cases also Justify their
fears and prevent them from cccepting family planmning. To
scze extent social cdisapproval is also responsible for their
negative thinking.

ATTITUD?Y TO FILM

It was also intended that we study the respondents' attitude
towvards filn as a medium, specifically towards short films.
We found that in all 41 respondents had had expesure to short
filng, of whon 3 said (1 male and 2 female) that they did

not like them, the male respondent because he found them
irrelevent and useless, and the wonmen because they had no
80ng and dance sequenccs. Of the remaining 37, nost of then,
nen and women, liked these films for the information value.
Farmers and their wives said about these films that they
liked them because they were of instructional and informaticnal
value, and they found them relevant. A few also said that
they found then entertaining. However, for some women t?ey
wWere just a diversion from their routine life and they liked
these films only because they could see mavipg images. ? .
rersons (5 men and 4 women, were unable to give any §p001f1c
reason as to why they liked the films. 8 men as agzcinst 12
Wonen gaid that they had never seen short films and 3 men

and 5 wonmen did not answer the question. ~
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# FIIMS HAVE LITTLE EFFECT

FINDINGS

The effect of the films evaluated in this study appeared to
be negligible. There was very little serious response in
terms of its emotional effect, the conviction of the argument,
comprehension of the message or involvement with the.film,

its characters, situations and environments. Consequently,
any attempt to rclate the film's message to oneself was
lacking most of the time, ;

Though there were questions which were meant to find out
what the respondent's own action regarding birth control
would be, all the responses cannot be taken seriously, as
many of the answers were casually given. The responses
geemed not so- much a resolve to definite action of any kind
but a half earnest, and perhaps lazy, agreement with the
megsage of the film.

This“is, however, not-a reflection on the dishonesty of the
interviewees. Most of the time, despite embarrassment for
the women or low involvement on the part of the men, answers
to the interviewer were on the whole honest. What is

| questionable is the depth of this answer; how momentary is
the reaction under the influence of the interviewing situation?

Or was it deeper or did it express a conviction or attitude
that would influence the individual's later actions?
Thorefore it was useful to study the rcspondent's overall
reaction to the film to assess its effect.

WHICH ARGUMENT IS VALID FOR FAMILY PLANNING ADOPTION?

Of the various arguments that were used in the films, the one
relating to-the well being of the children definitely stocd
out as being the most credible and having the most appeal.
Out of the many argumsnts in Years of Promise, this
particular one was pointed out and remembered; it was
reiterated in the responsc to Teen Saal Baad and to Teen
Gharaney. Moreover, this argument had.a comnon appeal for
both men and women. ‘In every film in which this argument was
put forward, it found agreement, though other argum?nts :
Presented in the same film were often rejected. This
conclusion takes into account the variables.of the
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communicative value of different films, as well as the
comprehension level of the respondents.

Besides this, the importance of education seems considerable
to the men, who are also more concerned with the econonmie
problems, whether regarding the children or land and
resources. This was evident from the men's reaction to the
problem of land division posed in Chor Chor.

For the women, on the other land, the mother's health is-an
important argument and sometimes as credible an‘argument as
the care of the children, and the economiec and personal
capacity to look after thems, For the men, this argument

is not very credible; they either ignore it, are indifferent
to it and uninvolved, or cite instances of women who have
borne many children and yet both mother and children are
healthy. : '

There was not nuch of an cexposure to the argument of family
planning for the national gcod, but nevertheless, there is
reason to believe that if presented as an economic prcblem
that will affect the individual, it will be credible to
gsome of the men who think that far., But presented in terms of
population increase, employment queues or in terms of one's
"juty to the nation™ it is not likely to find favour. We
have no indicaticn of what the women feel on the subject,
but their incapneity to think even beyond the family unit
sugcests that they will not relate to the nation.

It was observed that wherever a large fanily was depicted and
was the main point of enphasis, as in Years of ‘Promise and
Teen Saal Band, the respondent's expression of willingness
to adopt family planning was accompanied by remarks like,
"I don't have s0 many children,™ "I have only two children
so I don't have to think about it now." This could-be an
evasive attitude but the fact that it occurred in response
to these two films also indicates an inability to identify
with a family size different from one's own and alsc to
project so far ahead. An interesting exception was th?
brief, but intensely dramatic depiction of a large famlly,
as perceived by the wifelin the young couple who were built
up as a strong focal point in the film.) They provided_an
immediate identification for our r95pondent§fwho“were drawn

P

from a similar age groups e vtk b
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Presenting general arguments, that 'is, an omniboﬂé»of'
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Another strongly expressed feeling, again by the men, .was the

manner in which the programme was being currently implemented.
One respondent, while expressing faith in the doctor in Teen
Saal Baad said he would himself never go to a hospital, as
nothing was possible there without bribery, which he could
not afford, and he knew that without doing so, medical
attention would be inadegquate, whether it be for vasectomy o»
any other operation, and he would suffcr later. Therc was
also the feeling that workers, and even doctors, werc target-
oriented, and in their effort to collect casecs, werc
unscrupulous in their advice and their assurances. These
were some of the responses we got when we tried to examinec

the credibility of sources, characters in the film, characters
through whom the message was delivered, like the doctor in
Teen Saal Baad and the village headman in Years of Promisc.

Of the specific *birth control methods, only sterilisation,
with emphasis on vasectony, ond the loop, were mentioned in
the filns shown. There is hostility to vasectomy, but more
because of the way it is implemented by the family plaming
and medical staff. In fAct, some of the respondents preferred
to have children 'in rapid succession' and then adopt the
terminal method. On the other hand, in principle, the loop
found favour among many, beczuse it was a spacing method,
and wag reversible = if necessary, .it would be removed and
one could have children again. This was appreciated by
male snd female respondents. But in practice, both methods
were oprosed due to fear of ill health. This fexr was not
found to be a preconception on the part of the respondents
but bascé on the bad experience of neighbours, frienmds oxr
relatives. And often the women said -~ there must be other
methodz of spacing, other than the loop, which we can use.

These feelinges indicate that general arguments do not
achieve much os most of the pecple in this age group at
least, have nothing, in principle, against family planning.
Again, many respondents said of some of the films - they

do not say anything new. This ™newness" reclates to message
content definitely, but alsc to a way of putting across .
pmessages that relate with meaning to the individual. This
has to do with their perception patterns which will be
discussed later in this report.

But specific issues are much more difficult for non-personal

media to tackle oand would mzan rolating to_a deeper ac well gs
wider level, ond touching on issues which do not seen
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obviously connected with family planning. There are certain
problems presented in these films to which family planning
is presented as a solution. But the natural tendency on
the part of the respondents is, even if they perczive

some >f these problems as re'l, to seek social or legal
remedies to. them first, and limiting family size plays an
incidental role in the solution of this problem. This is
why, also, the perceptions of the problems in the filn are
not linked by the respondents to family planring as an
answer, as the films would have them believe. Chor Chor
was the only film that did not attempt this, though it
provided no other solution. Teen Saal Baad, on the other
hand, somehow ccnveyed a direct relationship between

its problem and solution, though the solution might have
found disfavour due to practic-? and empirical reasons.

PERCEPTION PATTERNS

Yet the argument in Teen Saal Baad was nothing "new".
Something in its communicative quality gave its message the
effect that a new realisaticn does. This brings us to some
notes on the perception patterns of this audience to films.
The overall impresszion of the lack of the effect of the films
have becen to some extent explained by the respondents'
reactions to thc’ r message content. Now an examination of
their perception will not only further clarify this but
also help to assess the value of the film medium itself for
delivering specific messages to this audience. Perceptions
were studied, keeping in mind that the subject of these
films might have influenced the perception itself.
Considered along with this will be the field observations
nade by us while watching the films along with the audience.

RECALL

There was a fairly high incidence of confusion between one
film and another where films were shown in a package of four
or five, Apart from the fact that this is the norma} ru:al
exhibition pattern, unlike the urban audience, the village
people often thought that all the filns in the show was one
film, Therefore, thecre was obviously a confused p?rcepﬁlon
of the interrelationship of messages and purposes 1n the
films., Tt also indicates a lack of familiarity with the
film medium and an cbility to decipher its manners. In
Many cases it reflects on a lack of attention and
assinilation while viewing the films.
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More than half the number of women and some of the men had
another problem. "I saw it last night, I do not remember
anything now", was a common enough response from them. The
women had a further problem in that they did not expect
themselves to understand or remermber anything - "what can

I say, I am uneducated". BEnbarrassment at just being asked
to concentrate on something like a film, and then to have
opinions about it did not seen to fit in with their
expectations of themselves, and presumably of others'
expectations of them.

EXPECTATION OF THE FILM MEDIUM

Expectation of this medium was also an inportant factor
which conditioned the attitude to the films in general,
apart from the specific nessage contained in them. The
women seened to be invariably looking for "song and dance'
and "films like they have in the city"™. So their receptivity
to a2 message film was conditioned by an automatic shut-off
to most of the films. The alternate diversion was to merely
watch the "moving pictures" as many of then admitted to
doing, and to ignore the sound altogether. It was almost

as though we sit in a moving train and watch the moving
images go by the window, paying very little attention or
giving little thought to what they are, sO it hardly matters
what the images are. As long as they divert the mind for a
while and the novelty of the situation holds the attention
to the "moving, walking, images".

Only when the spoken words were sc integrated with the
pictures, and there was no cther diversion, were they
attended to. We will come back to this later while
comparing the response to different fcrms of presentation.

The men were nct so keen on the "song and dance" entertainment,
but on the other hend, they were keen on information. Their
expressed attitude to short films was that they liked to see
films on agriculture, because these films gave then
information on new agricultural methods. Though nany of

them brought o serious attitude tc our films, they expressed
their disappointment that the films said nothing new, perhaps
neaning also that there was no relationship between the

film's content and their own needs. They had little value

for them.

1/34




CREDIBILITY OF THE MEDIUM

There was also a fair degree of cynicism about these films,
in general their credibility was low. OCne man said "these
films have nothing in them, we see them to pass time". Many
said that films are made so that their producers can earn
money and there is nothing true about them, films cannot be
truthful, that they were for propaganda, and they are in

any case acted out for the benefit of the audience, and only
pretend to be real. Zven when the interview situations were
presented in the film Actual Experience some of the men said
they were artificial and staged for the tenefit of the film.

The women had a stronger reaction. To Years of Promise,
most of them reacted by saying that the film did not have an.
effect on them, and could not because all the characters
were "nakli", The people shown were not real, they were on
a film screen. Nevertheless, this was not the reaction to
all the films. For instance, responses to Actual Experience
indicated that the women did not understand the intended
"actuality"™ of the interview situation, as they thought
everything was actual anyway, all films. Their credibility
depended more on the form of presentation used. And to some
films they responded that of course the people are actual,
otherwige their pictures could not have been taken. The
"story™ or "drama™ concept did not come into play. These
two cxtremes of reaction suggest that whereas the men could
nake allowances for an abstraction of an idea that uses
people and plot to represent reality, to the women, film .
was either real or unreal. This affected their capacity

to accept messages at an abstracted level. On the other
hand, when involvement was achieved, it was quite complcte.

WORDS

Moving from attitudes towards films in general to the various
comparative aspects in different forms of presentation, an
Cutstanding cbservation was made about the use of ccmmentary
as compared to.an acted film with characters speaking ?heir
dialogue. Firstly, comprehension and recall is much higher
for the latter type of films. A disembodied voice lik? the
commentary/narration docs not hold much attention. This is
much more true of the wemen than the men, who do not
Cinpletely miss the comnentary but defini tely, thely recall
is also higher for the dialogue film. This was noticed not
only for entire filrms, comparing Teen Saal Baad and Teen
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Gharaney, to the non-dialogue films 1ike Chor Chor, and Years
of Promise, but also for £ilm segments. - For instance a film
like Teen Gharaney has dialogue for most parts, but uses a
voice-over in the last sequencee. Thig has uniformly low

recall compared to the rest of the film. But comparing the
"sung dialogue" as in Chautha Palna to the commentary in the
second part of the same film, it is noticed that though

the song is enjoyed, its content does not get across at all,
and comparatively, the commentary draws higher recall.

also the ones that are more credible
for the women. There was often the remark about the films
with comnentary, “pre the people dumb that they camnot

thenselves speak'e

Though an effort was nade to find out if the language used
in the film was comprehensible, there werc too many

contradictions in the responses tc assess this. And there
were too many other variaple factors that could have been

responsible for comprehénsion OTr lack of it.

AND PICTURES VIEWING IN SEQUENCE

gnore sound,

nrone to watch pictures and i
However,

The women Were P

while the nen did pay attention to the spoken word.
what was remcmbered better and conprehended batter were
films or even portions of filns, which had 2 strong visual
support, and preferably a well=knit sect of visuals with a
narrative structure. Tn Tecn Saal Baad, this was borne out,
and the wcmen, whose recall and comprehension was normally .
POOTET than that of the nen, in this case was better in parts.

'A seguence in which words are not erployed at all, but where

there were tightly knit shots representing 2 nental process
and emotions cf th i

e central characters, was well perceived by
the women. In Ycars of promise, which had commentary, only
one cvent, portrayed in a sustaincd and fairly long sequenceé,
of a 1little boy running ~way freom home, WS uniformly
remenbered. Similarly in Chor Chor, and Actual Experience,

a semblance of sequential, nerrative structure sustained

for some lengtih, had o better recall and ccmprehension than
the Test of the £ilm. Most of the time, except for Teen

Sanl Baad and Tecn Gharaney the respondents could recount the
events of the film sequentially.
o .be an

The length of the event portrayed also turned out t
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fimportant factor. A fast pace did not register so well.,  On
. | the other hand, segments with a dramatic quality, even if
they were short in length, were remembered! for instance,
the drama of the boy running away in Years of Prcrmise, the
weter-pitcher breaking in Teen Saal Baad, where Razia is
about to fetch water for a woman in labour pain, or a very
brief shot of a burkha~clad wonmen in Actual Experience, who
ranatically says that even if she gets cancer, she will
continue to use the loop for birth control.

FILM LITERACY

Women, without a strong support from dialogue, would view the
filn in fragments and not link up sequences. There would be
cne shot somewhere in the filn, a small sequence, and another
later, but on their own, -the women would not link then up

to derive an overall 'story' or nmessage. This was most
apparent in Hands, where the overall recall and comprehcnsion
for both men and women was almost nil. The film had no
spoken word (commentary or dialfgue?and no apparent narrative
Or sequential construction of shots. Despite this, some

of the men showed some attempt at not watching the film as
frogments and trying to ccmprehend an cverall nessage.

Though the message was misinterpreted by many, yct the nen
showed a capacity for visual literacy. They tried to link

up images to make a nessage unit, they recognised the
denotation of stereotypcs in shots and symbols. This was
apparent, though in a negative way,in the reaction to the last
ScQuence of Teen Saal Baad, where Razia has a flash forward
of having a baby. The women took it literally, in actual
tine: Razia had a child, The men were confused, they
Perceived that it was not actual time but then what was it,
why is she with a child in one shot, and suddenly she is
walking with her husband, in the present tinme, without the
child,

FAMILIAR EVENTS

Another factor is familiarity. Familiar events were
Tenembered more easily, like a vasectomy van, rural farming
shots in Hands, Besides, when something was unclear, the
Tespondents would tend to interprct from their own experience
°T knowledge and hence we had this phenomena of information
28similated, which information was not in the film at 2ll.

he river in'Chor Chor was in Hardwar, according to the
Tespondents. The narrator said Banaras. The boys were
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stepbrothers = the narrator said they were cousins. In
these cases, the dctails given in the narration were
overloocked. In Actual Experience, according to the
respondent, illness after using the loop is supposed to be
caused by uncleanliness, lcop is advocated for those who
are afraid of vasectomy, a large fanily means more work for’
the mother. All this information is extraneous to film
content but related to the respondents' own feelings and
eXperiences., :

Faniliarity of events also makes for credibility and
involvement. In Chcer Chor, whére presentation of the film
caused a fair amount of confusion and loss of credidbility,
the event of Batwara compensated for this, It involved

the men and made the problem real and gave the film a basis
for credibility which its form did not achieve. Similarly,
in Years of Promise, though the rest of the film was not
assimilated well, nor evoked much emotion, the inecident of
the vasectomy operation provoked much comment, mostly
hostile. 8o did the mention of consent of husband and wife
to the operation, as this related to the contrary situation
operating in the area. '

WHAT CAUSED INVOLVEMENT? .. FILM FORM AND ATTITUDE

_What else caused any kind of involvement or relationship
with the film, apart from acceptability or otherwise of the
message? Good comprehension did, of course, but this in
turn was also affected by the degree of involvement and
consequent attention. A comparative study of the film
responses shows that involvement was highest for both men
and women in Tecn Saal Baad and lowest in Hands and Chautha
Palna, with Teen Gharaney and Chor Chor ranking second,
while Actual Experience and Years of Promise were more
towards the lower scale. Comprehension and form and
femiliarity of events account for some of this. Hands,

Years of Promise, Actual Experience and Chor Chor used a less
comunicative form from the audience's point of view., Actual
Experience suffcred from an incomprehensibility of style,
pace and varying languages. Chor Chor had the advantage of
using a credible event, evoking sympathy.

Chautha Pzlna and Teen Gharaney used an acceptable form.
But the reaction was found to be casual though diverting.
Though song and dance was acceptable for its entertainment
value, the content of the song did not get across, and
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people's attitude to it remained at a casual and entertained
level. Similarly, though Teen Gharaney was liked, and
better perceived than Chautha Palna, yet the respondents'
attitude to it was not as involved or serious as it was to
Teen Saal Baad. This perhaps corresponds to the attitude

of the film itself. Teen Gharaney was humourous, employed
caricature, did not project its characters very intensely
and its subject was of a2 general nature.

To Teen Saal Baad, however, answers were definite, serious,
and spontaneous, if not always in agreement with the film's
arguments. The attitude of this film was one of seriousness
and was sustained throughout. Just as in Chor Chor, the
narrator's nostalgic attitude was sustained throughout. This
did affect those who managed to comprehend the film as they
recalled the sentimental parts of the narrative, but not

the informational details. Apart from its serious attitude,
Teen Sacl Baad also had a sustained emotional undertone,

in the relationship between Razia and her husband, (the
young couple who were the central characters) in sSHeln & oy,
in her fear of the oldor woman's labour pain and sorrow on
the tr-gedy of her stillborn child, the husband's sympathy
for Razia, or the intcrplay of emotions between the doctor
and the various charncters she comes in contact with. There
is also high drama in this film, in the pain of the woman

in labour, in Razia's desperate search for water for her

and the strong impression of the screaming, cnd angered
children who obstruct this process. The characters are
projected in a well-defined and rownded mammer, not
sketchily or in caricature as in the other films. In general,
a2 concentration and emphasis on human beings and human
clements instead of objects scemed to cause a greater sense
of involvement.

Appenl of individual characters was also a point to relate
tc. Ragzia and her husband were positively liked by most of
the rcspondents and the women responded quite rapturously
to them. The women were attracted to romance and romantic
incidents., Also, they were more involved when the film had
a well projected femele character as the central character,
28 in Teen Saal Baad and Teen Gharaney. The men's
involvement was a little less than that of the women, but
increase of involvement when a female character was central
to the film was considcrable in the case of the women.

Also the identification was better achieved when the main
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characters in the film were nearer the age group of the
respondents and had fever children.

HOMCPHILE

This brings us to credibility of the 1life style of characters,
their appearance and their environment and that of objects in
,the film - the problem of homophile. A very clear picture
[does not emerge as to (a) if these factors are always

| perceived, and (b) if they make a difference to the effect of

| the film. From the cvercll impression, it secems that if the
| film provoked sufficient inwvolvement, or when the visuals

were somewhat familiar and not toally strange, as in Chor

| Chor or Teen Saal Bead, then factors of homophile were

noticed. This included the status of characters, "they were
“better off than we are," whether they:were or not. Even

the behaviour of characters was noticed - ar? the freedom

of behaviour between the couple in Teen Saal Baad was
unusual, and even objectionable to some, while appealing to
others, especially the women. Others ¢35 renarked on Razia
wearing o dburkha, ~which was rot worn-by wonen in their village,
and her not having any work tc do at her home. This was
accompanied by the respondent's remsrk that he did not know
how nuclear families lived, "how people live who live alone".
Cn the other hand, all ihese remarks were madc¢ by men, who
were less involved by Teen Saal Baad than the women. 5o
!when involvement was very high and caused by other factors,

| then again factors of homophile did not seem to be perceived.
¥The men were criiical when involved, but the women were
iewotionally involved, and seemed to overlook cther things.

Even when differences were perceived, in some cases they
seemed to affect the response to the film and in some cases
not. In Years of Promise, though people identified the
characters cod the environment as of a village like theirs,
it seemed to mcke no éifference to their lukewarn response
to the film. Whereas, in Chor Chor, though the environment
was perceived to be similar but not the characters, male
involvement was £%ill high, but it sccmed that identification
with characters would have improved it. When there was an
overall involvenent, the differences made an impact and a
better homcphile could have increased the response to the
film. A closer icentification did seem to be a felt necd
for effect, provided basically the film evoked anything

at all. Intercsting responses came to Actual Experience
where it was thought that presenting actual people from so
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regions will increase credibility. But lack

of identification with so many dissimilar people had the
opposite effect., The people in the £ilm were too distant

for involvement. On the other hand, both Chautha Palna and
Teen Gharaney had urban environments and people. Respondents
identified themselves with femilies  in Teen Gharaney but rok
with the family in Chautha Palna.

RESEARCHE TOOLS FOR FILM STUDY

many different

DEVELOPING MORE ADRQUATE

the question of homophile needs further examination,
tion of individual images and their.

the stylistic differences in films and

e interrclationship between these
variables of film langrage. Tools of film analysis and
research need to be geveloped for such work, and to relate
these findings to explanations regarding the meking of the
film, In this centext, our initial study of filnm gemiotics
becomes important. Its findings, purposc and relevance

are discussed later in this Teport.

However,
ag does the percep
signification, and
their effect and th

OVERVIEW

Baving discussed tae details of film perception, it is
important to return to an overview of field observations.
From o study of the characteristics of the sample, and
relating them to their responsecs, there does not seem to
be any basis to positively or negatively corelate film
perceptions and attitudes to religion, caste, nge, media
eXposure, education or number of children., 3But sex and
expectation of media makes A aifference and the difference
in responses has been presented above., Educaticn could
meke o difference %o recnll, but not to attitude to the
ilm's messagc. HOWEVeT, one point of conparison was the

raspondents' gcneral attitude to fanily plamning and his
response to the £film. Most of the time, the response in
intensity corresponded to his prior attitude te family
planning. In Chautha Palna, there was less response after
seceing the film compared to the respondent's general
attitude. To Teen Snnl Baad, there was nore response, in

the scnse that the respondents were clearer
than when they expressed their general attitude to fanily

planning.

at the films had 1ittle effect, leading us

This suggests th
This is despite the fact

back tc the original ccnclusione
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that more than half. the respondents (male and fenale) had a
favourable attitude to family planning in principle and

: also liked short films, on agriculture, for their infeormation
J value, and o few of them, for diversion. It would seen

thot these films had no value, for this comnunity in terms

of information and subject to matter.

However, there are two factors that have nothing to do with
gspecific films or the potential of the film medium that

could be responsible for this. One is the passivity of the
film viewing situation, There is a screen and there is an
audience and there is a passive physical relationship between
them. In this condition, much more is reguired of a film
for it to cause involvement. Compared to a participatory
"process like community video, film becomes ineffective. Then
| certain other things become accentuated, like being able to
|identifv with, relate to, and believe in, the images of

ithe film, Much more care is required in theseacpects than
ifor video, where the audience comes to participate in the
process of image making, thereby increasing involvement,
credibility and identification, 21l three in turn making for
relating better to the end product. Onc .perceptive remark
rade by a respondent was nthose are other people's problems
on the screen, why not talk to us about ourselves". This
sneczs for itself. There is a feeling of digtance with

£ilms which may be good for entertainment, escapism and

1 d:version, but must be overcome for the purposes of

J;ﬁigivcring 2 serious message.

|

Secondly, the context of the film show is undefined and has

}no +elationship to the context of 1ifc. The rural audience
is not conditioned to film as an input to the informational

I\or mnotivational environment around them. The film show does

"not fit into any of the larger contexts of life = of school,

\Eof religion, of customary occasions, festivals or group
events, nor does it have a generated context-the support of
nccessary facilities, services and goods which the films
direct the audiences towards. On the other hand, the films
dg not satisfy the information seeking need of 2 section
of the audience., Neither do they relate to the current
feeling about the family planning programme, OT dispel fears
and rumours, and impart corrective information in a sustained
way in an acceptable and credible form.
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Family planning is acceptable only along with other remedies,
gocial, legal and goonomic. This emerges from the respondents'
| reactions to family planning as a solution to various problems.
Therefore, unless medie relates jtgelf to these wider problems
which, however, influence the adoption of family planning,
they will remain ineffective. The approach to wider problems
cannot be a one way process of discourse, but must rather
generate discussion.

A casual attitude to watching films, arising perhaps from
|its newness as a serious input into their motivational
environment, and from their unfamilisrity with film idiom,
makes it difficult for this audience to regpond seriously
to films. This is reinforced by the expectation of media
lready created by the commercial feature film, as one of

» pscapist entertainment.

However, the potential of film as such is not without worth.
Even the films used in this study evoked response patterns
that reflected on the varying nature of the films, and their -
. pcompetence to influence our spectators. A film, simply
Yconstructed, emotionally involving, with well projected
l‘characters,'CCn make an impacte.

A study and consideration of perception patterns will lead
to film styles suitable for .this audience. Further research:
is necessary in this area. Zven more important is a study
and congidcration of the milieu of a specific audience. The
filn should be related to their particular needs and appeal.

\tool for this particular audience sugzest a search for

\

‘HOWever, the present linitations of film as a communication

and participation, and film can function as a supportive

alternative media which should be able to evoke 'immediacy
)Systen of communication.

INDIVIDUAL FILMS AND RESPONSES

We shall conclude these findings of the field survey with a
brief comparosion of the response to individual_films.

Hands had the lowest response in terms <f c cnprehensi n, recall,
involvement and credibility and there was little questi:p 9;
agreement with the nessage of the £ilm ns it was not perceived,
for the most part. Response patterns were fragriented, and
there was an expression Qf_confusidn, futility and a strongly
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(The film had a nonnarratlve, nonseQUentlal structure zand
had no dialogue or commentary, but iny mus1c) ’mhp 'reaction
was more or less common for men, and women... e | £

expressed need for words to explain what the Tilm was about. . : i

CHAUTHA PALNA used song R T L ol L e message, i |

tell:- - most of the story,with g little commentary saction 3l

in the later half. Despite the expressed wish of the e

respondents for ,song and dance and entertainment, the film ; i

did not convey its message, nor did it evoke much involvement.

The reaction was more or less common for men and women and ‘ ";y
I

o was casual.

YEARS OF PROMISE evoked little involvement, EXCGPJ_“OStlllty . ;
from the men towards vasectomy and a fair degrce of :co— =itet
comprehension of thec argument. The women perceived little

except the vasectony incident and reacted unfavourably to it.

The rest of the film was found fairly acceptable.

CHOR CHOR was not understood by the women, except in parts,
and they remained uninvolved and were not much affected.

The credibility of the form was low for men and wonmen in

that they found the people not as they were in real life,
Yevertheless, the men showed a decp involvement in the episode
of the land division, which was also very credible to them,
and reacted well to.the sentimental nature of the commentary.
These factors helped them relate well to the film and they
found the trend of the film's argument compatible with their
own thinking. BEven landless men were quite involved with
this story of landed people, whereas all the women showed a
Fairly 1ow 1nvolvemcnt with the land division which was a
central theme of the film.

ACTUAL EXPERI ENCE was not very comprehensible due to its use
of several languages, and the briefness of the interviews
presented in the film, so that they needed to be continuously
on the alert for chonges of sccne, etc. Besides, the
interview situation did noi increase credibility for either
men or women, nor dispel fears about the loop, especially

for the women, though the men claimed to have been 1mpressed
by the frank discussions and by the favouratle experience

of the majority.cf the women in the filn with the loop. They
also claimed to have gained some informetion about the loop
from the film. Nevertheless, the overall attitude of the
respondents was not one of conviction and credibility was
further decreased by the incapacity to identify with so
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different regions.

| PEEN GHARANEY was well comprehended and well recalled. It

was nlso much appreciated for its entertainment through
humour, through which the respondents did perceive the
actunl nessage. There were also appealing characters and
incidents; the asirologer and his predicament and his

b rclationship with cother characters appenled to the men, and

the young ccuple and the wise yet common place qdvice of the
mother of the small family appealed to the women. There

wag general agrecsment with the nmessage of the film, even
though it was not acceptable that a large fanily is always

.unhappy as the film tried to imply. However, despite

these favourable raactions, the ultimate attitude to the
film was casual and superficial.

TEEN SAAL BAAD elicited favourable reactions similar to that
of Teen Charaney. 1ts form was acceptable, the film was
well comprehended and recalled; the central characters were
apprecinted by most of the men, and very much liked by all
the women, and the dcctor was generclly credible. All the

. argunents of the film were credible to the women and most

of them to the men. The suggested method for birth control
found partial favour, in the sense that spacing was agreed

f with, and the loop subject to its effect on health, wife's

dpinion and the avallability of a conmpetent doctor. Besides
this, there was a high degree of involvement with the filn

l and o, serious and definite attitude to the film anc the

interview on the film. The women were nore involved in this
filn than the men, presumably due tc the strong projection

of a female character as the central figure in the film. But
the factor of honophile was not positive for the nen and

they kept pointing out differences in dress, Tife style,
language and behaviour of the Muslim couple. Unfortunatcly,

l N0st of the mele respondents were Muslin, while most of

the female respondents were Hindu, so it was not possible
to check comparative responses, taking religion into account,
between the male and female response patterns.




4 FILM RESPONSE PROFILES

The following seven Film Response Profiles describe the
response 0L a separate group of eight to ten interviewees
to each film. This ig presented in three sections in each
Profile: Description, Analysis and Interpretation.

A brief description of the film and the respondents is given.
In the description of the personal data of each respondent,
the category of illiteracy is to be presumed where no level
of literacy or education is stated.

The analysis of the data revealed that differcnces in
response patterns were quite marked between men and women.
Consaqucntly, it has become necessary to prescent their
reactions separately,

The interpretation is made on the basis of explanations
that can be found for spectator response in the nature

of the audience and the nature of the film, These were
specifically observed in (1) the contents of the intervieyw
itself, (2) the structure and message of the film ang

3) the attitude of the respondents to the interview
situation,

No statistical correlations were made and only positive
forrela tiong emerging from a qualitative analysis have
been described. The variables recorded were sex, azge,
humber of children, religion, caste, education/literacy,
éXposure to traditional and non traditional media, and
knowledge of and general attitude to family planning.
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YEARS OF PRGMISE

DESCRIPTICN

"he film Years of Promise was shown in Patni on 25 November
1974 in the Harijan basti. The audience was, therefore,
to Harijans and the immediately neighbouring

1lch

mainly restricted
houses of the lower caste Muslims.

The film was concerned with the evolution of one fanily and
its problems. It used a sequential story line broadly, though
a lot of village activities were shown in a loose structure.
There was a third person commentary.  The film presents three
arguments: the welfare of the children, wife, and harmony in
the family, the increasing population of the village not
allowing the resources to cope with it, and.that mon controls
his own 1lifc¢ and benefits by not adopting a fatalistic
attitude.
The respondcnts were four nale (1 Muslin Teli ond 3 Hindus

2 Sainis and one Badai), cnd four female (3 Muslim Teli

and 1 Harijzn). Among the malcs two were of the pr:domingnt
Hindu caste. The pattern reflects the fact that the women
were of the immediate neighbourhood wherens the men included

others 2lso.

A brief description of the respon&ents is given below, algo
stating their exposure to media, their understandingz of family

planning, and their general attitude in these respects.
with no children, is a Hindu Saini, and
His exposure to media

ovesg of short.fiims on
information content.

ILAI CHAND, aged 29,
has studied upto B Sc (Agriculture).
is frequent, and he particularly appT
agriculture, mainly because of their

By fanily planning, he understands the concept of a small
family to cnsure its welfarec. But he disapproves of the way
the programme was being implemented. He gave instances of
older men or widowers OT bachelors who were vasectomised and
remarked that family planning ghould be practiced by younger
people who had two or three children. He also feels that
the cause for the large population inérease among DOOY
people is the lack of diversions (manoranjan except for the

wife and the hookah!
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SULEMAN, son of a hakim, is a Muslim Teli aged 31 yecars with

three children, has studied upto Vaidya Visharad. His contact

with media is limited to radio and occasional visits to the
cinema.

By family planning he cleerly understands the concept of
having a small family, so as to ensure its welfare; his
attitude towards family planning is that people should adopt
1t

RAMESH, aged 25, is a Hindu Saini, has studied upto oclass 6
and has one child. Kis exposure to media is frequent and he
has seen short films on agriculture and family planning which
he liked. His attitude to family planning and his
understanding was unclear, as perhaps he did not comprchend
direct qQuestions on the subject.

RAGHUBIR, aged 32, is a2 Hindu Badai and has three children.
His contact with media is frequent listening to the radio.
He was too hostile and difficult regarding family planning
to probe his attitude and understanding of it specifically.

JAITOON, aged 20 years, is a Muslim Teli. She is literate
ard has one child., FHer media contact is limited to reading
books 2nd magazines occasionally. She has scen short films
which she docs not like beczuse "there was not much of song
and dance in then". :

By family planning sh. understands having fewer children and
vosectomy, but has no opinion on the subject as she had only
one child =t ‘present,

SAHIDAN, is 25 years old, is a Muslim Teli with three
children. Sh: has had no contact with any form of media,
except for having secen our previous film show. By family
planning she uwndcrstends the concept of having a small
family, and that sterilisation is.a method by which family
size could be limited, bui when asked hcr opinion, she said
that she did nect ™think™ of family planning.

ZARIKA is a Muslim Tc¢li, 19 years old.and has no chi;dren.
She has had no contact with any form of media, does not know
whot is meant by family planning and has no opinion on the
subject.

PEULO ie a Hindu Chamer, 22 years old and has two children.,
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She has had no contact with media., To her, fanily planning

means having fewer children, but has no opinion about it 2
ad

T don't think anything about it. Therc are two children,
we eat, drink, play and are healthy".

AFALYSIS

The recall of the men was fairly high, though gsequential
reconstruction of the story was possible by only one of then.
Except for one educated respondent, there was also ccnfusion
ag to whether the film show was all one film or seversl films
(the fanily planning film was shewn in a packoge offour v,
films). :

The incidents that stcod out were : the incident of the boy
running away when hc could not get a slate from his father
fcr schooly the doctor at the clinic who talks of vasectonmy
being a painless and pinor operationj and the fact of
consent between husband and wife regarding the operaticn.
The first point was mentioned in spontanecus invelvenent,
aven when recall was not very high abocut cther events in
the film. . The fact of consent was mentioned approvingly,
even by Raghubir who was o hostile responient.

The men remembered the puppet show in the exhibtition though
not the family planning posters and charts. Only one man
recalled this. They also realised that the puppet show was
about family planning though they could not recall the
contents of the song and dance. It rust be mentioned that

. though they reccalled the words of the doctor, they were of

the male doctor at the clinic who performed the vasectomy.
This was despitc their being questioned about the lady
doctor who came to visit the village and talk to the men

and womcn about sterilisation.

In the casc of women, cxcept for Jaitoon, recall was much
poorer than. that of nen. They could, nevertheless, remenber.
generally that a man had got vascctonisced, that there was

a puppet show and that there was 2 lady doctor who came to
the village. Unlike the men, most women had not even
realised the nessage of the puppet show and only two
renembered what the lady doctor had said to the villagers.
It is significant that the women reme~bered the lady doctor's
visit to the village and the men, the doctor who performed
the vasectomy. Bven though recall was poOT, the fact of
congent between husband and wife for the opcration was
nentioned approvingly by one of . the womene.
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The commentary form as such was not identified as among all
the respondents, men and women, only one person said that
the voice was external to the filmj most others tried to
locate a person in the film who they thought told the story,

Credibility of the medium was not questioned by the men and

Ilam Chand and Suleman understood that it was a representaticn

of reality, - that characters played their roles well, that it

was a story of a couple, The objection was not to the medium
as such and therefore they could percecive the message. Mcedia
expectation was not unfavourable to short films, espccially
on agriculture. Therefore the men were prepared for a
serious message. :

Credibility of the-medium was guestioned by the women, except
for one. Replying to whether they thought the people in the. .
film were actual, they would say that they were "nakli" or
they seemed real, but were unreal. One woman actually went
further to state that she could neither trust any of the
characters ~ like the doctor, - nor did the film have any
influence on her, because in the film, everybody was
actually unreal. And this came from a woman whose recall

and comprehension was otherwise good. :

Their, media expectation were quite clearly expressed as .
invariably they wanted that the film should have had song
and dance, %I would have liked it better then", or "I don't
like this kind of film, I like it with song and dance".
Also the first thing they mentioned as likeable in the film
was the song and dance of the puppet show, Further, their
attitude to‘answering questions was casual and they would
themselves say that they did not pay much attention to the
film, but it was entertaining in parts. Most of them said
that they did not like the film much.

Among the men, the film had one or the other kind of response,
favoursble or otherwise. In response to a question as to
whether anything in the film had any effect on them, they
mentioned different things like the headman's talk with
Shambhu or the consent between husband and wife for tne
vasectomy operation. But only one of them szid that the

film moved him; the others referred to their own experience
and said that they already knew what the film showed, s© for
the most part, the film had had little cffect on them.
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Moat of the men perceived the first argument, but only

p‘rtially. Though the film tried to show the disharmony in
¢ne family and the deterioration of the mother's health,

what was perceived was only the children's welfare. Only
one of them was concerncd with the second argument of having
enough land and Tesourcss. In this context he rememberead
the village headman's argument in the film that,if dhe
population increased at this rate, the available resources
sanmot cope with it. (The film tried to link the problems
gshown to vasectomy as a solution, by making a last statement
that though man is said to born with his fortune, actually
he can control his own destiny). When questioned on this,
though all the men ngrecd that man could control his own
dcstiny, yet with regord to what action they would take
themselves, their answers werc varied. They approved of
Shambhu's vasectomy for himself,\ and not necessarily for his
village as the narrator gsought to point out), only one
respondent gave 2 positive answer, gsaying that he would have
undergone vasectomy much before he reached Shambhu's state.
Since he has no children, there is nothing to support or

question his statement.

The others were cvasive or hostile. Their response initially
was to say, "well, I have only 2 or 3 children now, I would
like to hove more", or "I am not in Shambhuls position, I
have only 2 or 3 children" (the film showed Shambhu' with

5 or 6 children). Bub questioned further, they went on to
say, "™well, one will have to accept it", or "what is in

our own hands -~ there is someoné who is supposed to get
vasectony cases and there are thoge who are the cascs".

One of then cbjected strongly to even ghowing this kind

of ~ film with the incident of vasectomy operaticn. He

drew o parallel between the village headnan in the film

persuading Shambhu, and some pecple in his own village

who hod beun assigned to get 2 certain nunber of cases for
the family planning worxer and go went around per?uadlng
pecple because cf their own vegted interests. This
resnondent also did not perccive how Shambhu's action cculd
~ffect his village, (as the narrator suggests in the £ilm).
While two werc vaguely negative, Raghubir again expressed

a strong view saying that one nan undergoing'vasectomy could
not affect the village. It night be usefgl if 100 or 200
people underwent vasectomys But the cvasiveness or open

hostilitv was accompanicd by contradictinon as gonewhere i% :
the intervicw they agreed that vasectomy was nec?ssary - bu

. v -
answered negatively as to their own personal choice or
intentione
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All the men asgreed with the doctor who said that vasectomy
was & minor operation, and believed him, saying that they
knew this already. Neverpheless, they had a negative
attitude to vasectomy., They did not comment on the doctors
who vigited the village to propagete sterilisation.

Of the women, three of them clearly said that the film had no
effect on them, saying either that "the characters are all
unreal", or indicating that they are against films with this
kind of message or that they do not like such films without
song and dance. Only one woman said that she enjoyed the
film: " dil laga", because she liked the idea that Shambhu and
Sita should have fewer children as that would leave the couple
freer. But for herself she showed a megative attitude to family
planning, saying that ghe wanted more children than three or
four. .So the effect of the film was.diversion rather than
conviction or agreenent with its message.

The women did not perceive the problems presented in the filn
ags any argument for family planning and followed up by saying
that 1ife is in the hands of the maker. Generally, they
disapproved of Shambhu's action. Even though some of them
snid that what Shambhu did was good for him and his family,
"for hig eating and earning", or "it leaves the couple free
of more troubles", they later contradicted that. But when it
came to whether they would adopt family planning if placed in
similer situation as' Shambhu's family, the unifcrm snswer vas
either that ™now'I have only two children™" or Mt is wrong to
do so as these things are in the hancs of god™ and "we cannot
kill 1ife". "The makcr will provide”, and "the ‘dor — thread
of control, is in his hands". Two of then did not approve of
guch films being shown. Only one woman, (a non-Muslim, the
others female respondents were Muvslins), though against
vasectony, gave.a different reasmm. She ‘could not have nore
children if her husbond were vasectonised, and she had cnly
two children. Also, she was the only woman who had faith in
the doctor, (though she cculd mot recall what the doctor
gnid) saying she was explaining a Meonuni -bant® - something
that was for the betterment of oneself. The two who recalled
what the doctor said had no faith in the doctor for several
reasons, that they disagreed with the message of vasectonmy,
that the characters vere all unreal anyway.

As supporfing factors to credibility of a film we congidered
homophile with characters and environnment and approval of anrl _
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_ atlon with: the main characters. In this case, both
e and female respondents-generally identified the
anters and environment as thOse charagteristic cf a
11age, ‘but did ‘not expreas any definite or positive liking
for or identification with the characters. Some Miked" them,
gome disapproved of them (mainly the women) and others were
1nd1fferent.

-etore, among those who at:all perceived the prablems as
‘presented in' the film, (chiefly the welfare of the children
tﬂrrespéct to economie benefit and education) the percecption
the problem did not lead to vasectomy = or family planning
& solutiont This was the main thrust of the film and this
:!OlafIOnahip bctween the problem and the solution was not

: 'rce:lvea. : '_

TI!TERPRETATION o

i

}390&11, in 'the case of women, except for Jaltoon who ‘was ‘
tliterate was 'much poorer than the men. Their answers would
® not relate to“"the film but rather to ‘their own feelings quite
# aport from what was mentioned in the film. K They would say
i that what they had seen the previous night, they could not ;
| remember the neéext day; alse it was obvious that their attitude
- %o watching the film and replying-to questions was casual.
P Ansvers ‘would often be in-the nature .of - "What can I tell", or | -
§ "what sh2llI say", or “"the:puppet show must have had an I E
§ offect on Shambhu", "it must have been-good for them'. ! i
> ¥ Laughter would.often accomnpany answers: suggestlng thelr ‘
§ ombaxrassment in the novelty of: this situation.of answering
® Questions about a film, ~nd often they would teke shelter by
$ faying - "What can I say, I an not educated, I cannot say .
- much™, R o R S P 3
. The other feature they remembered was the puppet show. This
. was quite related to their media: expectations, for invariably
§ they wanteds that the film should have song and dance, "L A
Would have liked it better then', or' "I-don't like this kind .
- of film, T like-lt W1th song'and dance“.w 1E
a Th°“8h they'recalled the puppet show and the doctor s Vlslt to
g the Village, “In' éontrast to the mem, they could not remember
§ vhat the show was about or what the doctor 'spoke's, It became
apparent from their frequent comments ‘that their perception was
3 unrelated to the commentary which was almost ignored, and the
- film wa.s watehed in segments, and not as a long sequential
8 ory. 2
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The treatment of verbal and visual components of the film
seemed to influence the men also, whose recall, by comparison,
was not poor. 3Bul the incidents that were most remembered

were presented in a loagish, sustained, and dramatised sequence.

| These were the incident of the boy running away and the idea

of consent between husband and wife. On the other hand, the
brief display of posters in the exhibition or the narrator's
suggestion of Shambhu being an examplc to the village after
undergoing vasestomy had little or no visual support, and
conscQuently were not remembecred.

Familiarity with people or context perhaps also influences
recall. The doctor, consent to vasectomy, a puppet show,’ the
vasectomy van are all familiar things and these can be found
among the women's recall also. :

It is obvious that the differing attitude to media, among other

 things, wouid also affect the response to film content. This

is most obvious among the women whose expectation of film was
nonserious and to whom this film had low credibility as a

| medium, Many of the explanations for the respondent's attitude

to and credibility of the film argument is found in their
answers as described above. One factor was the inability to
project into Shambhu's situation of six children which was guite
dissimilgr to their own. The unfavourable attitude was also to
vasectomy as a method which was final, not allowing the choice
of any more children. What stands out also was that vasectony
was not the necessary solution to life's problems. It was

also often mentioned that the arguments presented were known

to them and the quarrel was not with them but pcrhaps with

the social unacceptability of vasectomy or contraccption =s
well as with the government's present implemecntation of the -
programne in that area. This attitude was dircetly 2nd
indirectly expressed by the men and could explain the
contradiction between their hostility or cvasiveness and
agreement at the sane time.

:‘h There was also a significant relationship betwecen the

respondent's general attitude to family plamming znd their
response to the film, that is, if they were favourable, then
they responded Tivourably to the filmg if they were vaguc. or
hostile, that was again reflected in the response to the
film as far as the family planning message was concerned.

Also, it is observed that their identification or homophile

with the characters or otherwise did not show any relationship
to their attitude to the film as such. :

1/54




i< o0 e

. being suggested as o solutlon.//’_’,

‘'people. There is a preponderance of objects,:and people

CHCR CECR

DESCRIPTION

Chor Chor was shown in Patni on 24 December 1974 in Brahmpal's i
nouse where the audience compriged of Muslim Telis, Hindu
Sainis, Hindu Banias, and Brahmans, in that order.

Chor Chor uses a first person commentary, and has for its ]
arguments the incidence of land division between two sets

of cousins who are one and seven, and the consequent imbalance
in their fortunes. This forces the seven brothers to seek
menial work in the town while the single cousin returns to

his large land after completing his education and lives a
prosperous life with his wife and children, though saddened
slightly by his loneliness. The visuals are composed largely
of inanimate objects like houses, fields, aeroplanes,

bridges = environment rather than moving, talking, living

appear in fragments and short sequences. The narration is
in the first person, supposedly by a maternal cousin about
the cousins in the story. The approach is humanitarian and
the narrative draws heavily on sentiment and nostalgiz. The
argument centres aroynd land division and its consequences
in economic terms. /This film was shown without its direct :
family planning message which occurs only in the end, so !
that we could assess the credibility of the argument on its

own, and let the respondents offer a solution to the

Perceived problems in the film, without family plannlng : |

-

The respondents included 5 men (3 Muslims; 1 Teli, 2 Gadaj
and 2 Hindu Sainis) and 5 women (3 Muslim Teli, and 2 Hindu
Brahinan). A brief description of the respondents is given
below, stating their nedia exposure and understanding

of whe family planning ccncept, as also their gencral
attitude in this regard. Since this film is based on land
division, their landed status is also mentioncd.

BALBIR SINGH is a Hindu Saini, aged 32. He has one son and
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two daughters, and is cducated upto the Intermediate level.
His exposure to media is infrequent, though he visits the
einema about 10-12 tines a year. He likes short filnms.
alsc as they 'talk of useful things'. He thinks family
planning is a very inportant matter and should be
practised to stop the increasing population. He owns

lands

GOVERDHAN DAS, 27 years old, is a Hinduw Szini; he has

one daughter and has studied uptc class eight. His
exposure to medio is zlmost nil, except for cccasional
films once or twice a year. He does not remember

seeing short films. His understanding of family

planning is contrel of population to further progress

but his personal opinion is non commital 'it is all right!'.
He has no land personally or in the fanily.

MUSTAFI is a Muslim Gada, aged 20~-25 and has no children.
His media contact is occasional. He has seen short films
and likes 'the work shown in them'. His understanding of
fanily 'planning. i 'a 1imif of 2 oy Iichildren ner Ear il
and his own opinicn is that the fewer the children the
better it is. He does not own any land.

TASAVVUR is a Muslin Gada aged 26, has two children, and
thcugh he can sign his neme, he is otherwise illiterate.

His contact with media is frequent, but he expressed no
opinion about them, including short films. His understanding
of fanily planning is merely that it is good and his opinicn
is 'it is all right'. He has no land either in the fanily

or personally.
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f 1Q8AL is a
. +hough he can sign his name,

t short films which she liked for their informa
¥ She does not know the concept of family planning and has
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Muslim Teli, 31 years old, has 4 children and
he is otherwise illiterate.
Hig contact with media is frequent, but he says that he has
not seen short films. By family plarning he understands

§ having a small family and his personal opinion is one of
£ .i1lingness to accept it. He has land.

SAHEEDAN, aged 25 years, is a Muslim Teli and has four
children. Jer media contact is nil, except for having seen
tion value.

no opinion about it., Her husband has 1and jointly owned

with his brother.

SANJIDA, aged 25, is a Muslim Teli and has four childrene.

She listens to the radio often but her exposure to traditional
media and films is occasional. She has seen sh vt films

wnd liked the agricultural films for their information valuc.
By family plenning she understands having fewer children,

-nd feels that if there are too many children, there is
shortage of food and space. For herself, she hopes that she
will not have more children. The four children she has are
more than enough. IHer husband has land jointly owned with

his brother.

Teli ~nd has two childrcn. Her

SHUBRA, =aged 20, ig a Muslin
and she sees scng and dance

contnet with radio is frequent,
shows 'every time there is 2 wedding in the village'. ©She

had no previous exposure 1O cinemnne. She does not know
what is neant by fanily planning and has no 0pinion‘about
it, Her husband has no land.

SHAKUNTALA, ~ged 25, is o Hindu Brahmen and has three children.
She listens to the radic frequently, but her exposure to
traditiona]l media snd cinema is occasional. She likes shert
films for their information value. By fanily plonning she
undorstands having fower children -nd for herself she did not
want mope than the three she had as she could not offérd to

bring up more. Her husband has no laond.

PHOOLWATT, 25 ycars old, 1s & Hindu Brahman and has 5 children.
Her media contact is negligible., Thcugh she hes seen,short
filns, she does not like ther as there ore no song and donce
sequences in then, and renarked that she preferred listening
to the radios She does not understnnd the concept of fanily
planning and hence has 1O cpinion zn the subject, saying
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'god knows'. Her husband has no land.

ANALYSIS

Of the men, most of them 'liked' the film, though they
actually confused the whole film package for one film, and
the liking was not emphatic. The film medium as such was
remarked upon by two of them saying that 'in films, nothing
real is shown, it is all made up -3 5/ 7.1 ' or that the
film was merely a story, as the producer had to make his
money and make up a few good scenes.

With respect to thig particular film, two others found that
everything did not look actual = only parts did. Therefore,
the overall credibility of film presentation was low for the
men even though the events might have been credible. Two

of them understood the commentary as a form though none could
identify the commentator as the maternal cousin.

The recall of two men was accurate. But the others, were
confused about various things - though they recembered the
'batwara'! and the difference in condition between the twe
sets of cousins. What happened before and right after the
tbatwora' was in doubt. For instance, why did land division
take place, what happened to the cousins. They did not
remember the uncle's deathj one man did not know what happened
to Ratan (the well off cousin), one could not recall the
condition of the seven brothers, and whether they also stayed
on in the village; one thought Ratan also worked in the town
but had 2 better job. Only the last portion was again
remenbered regarding Ratan's new house and the ruined old
house, and the corresponding difference in the condition of
the cousins. Various supporting factors like the sentiment
A associated with the old house as shown in the beginning of

: the film, and the death of the uncle did not register with
most of them, though the plight of Ratan as the loser in the
gone was always remembered. Some also saw the irony that
later the rcles wWere reverscd and Raton was heppier than

the others. Facts mentioned largely in the ccomentary like
the river scene being in Banaras, and the relationship anong
. the boys were aolmost uniformly not comprehended. On the

¢ - whole, confusicn in rocall indicates some confusion in

3 conprehension end this seemed tc lessen the involvenent even
though the 'batwara' was an episode that created involvenent.

A1l the men found land division 2 credible enough situation
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which they could relate to, and feel definite about. But h
far this and its conseguences as shown in the film provided |
an automatic argument for family planning brought different
opinions and varying degrees of credibility and acceptance.
Three of them perceived only disadvantage in 'batwara’, .
either for economic reasons or because it caused separation
no gain. The other two did not feel so strongly about it,
saying that it had relative advantage and disadvantage,
depending on who got better land. At least, each had his ©
1and to work on. The disadvantoge being the loss of wnity. |
In fact the desire for unity was something that was strongly
felt by most of the men, and consequently, most of them als{
expressed their fecling of injustice about the mamer in ]
which land was divided, saying that it should be egqually !
divided among all the individual members and not between
fomilies. That is, if there are two in oné family, ond sevy
in the other, the land should be divided into 9 portions ang
not 2, as this created an imbalance in distribution where |
there had been none, denying equal opportunities. : i

But again, this should be done only if it was inevitable.
The general feeling was thai land should not be divided at
all, and even if it was done by law, the members of the
family should cooperate and work on the land as one unit.
This would be econcmically better and slso maintain unity.

Commenting on the consequences of 'batwara,' most of then
felt that under the circumstances, the seven brothers, tho
they were not too happy in the towns, yet it was the only !
thing that they could do. Living in the village, it would
have been impossible for them to mke their ends mcet. Bul
they would have been happier in the village if circunstanct
h-d bcen otherwise. Difference between Ratan and the
condition of the seven brothers was perceiveds ecconomic
rensons were cited, supported by the fact that Ratan wos
more educated and thzt he was the only son. This was
: mentioncd by three out of five of the men. Some cf them a
remarked that in their minds they were egual end only thei¥ |
circumstances were different. |
!
J
|

-

ety ey pes
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OQut of the five men, only one reacted contrarily to the
. film's point of view, not having any strong feelings fo? r
| ' botwara episode and perceiving the seven brothers as qgl*v
“ g hoppy. On hinself he says, the f£iln had no effect. His

i o H recall was olso poorer than the others. |

1/59




...59...

On the others, the influence is firgst the feeling of injustice
of the 'batwara' itself, though two of them also perceived the
irony of the changed situation among the cousins since %their
childhood = i =T ojiei W S R ;;$ﬂ-‘§

This refers to the narrator's remark that the game Chor Clocr,
in real life became reversed, This is consistent with their
answers regarding the solution to such problems. Stated in
order of importance they are that the family should cooperate
and live together in the village, even if land division is
inevitable; that education helps in getting a job outside the
village and the children should be educated at all costsi and
thirdly, if therc were less children, it would help both
factors — education and land division. This was menticned

by thrce of the men on their own, without the interviewer
asking if having fewer children will help, and two of the

men on their own mentioned family planning specifically as

an aid to the situation.

This film was shown without the family planning message. But
the overall argument is more or less credible, though the
main emphasis is on a sccial and legal solution o the
problem and a refusal to accept land division as is practised
now, The film also doeg.-not push family planning as the only
golution but as an aid. So on the whole, there is good basis
to feel that the feeling of the male audience and the film
were in consonance with each other, except for a difference
in emphasis and priority of solutions to the problem.
Nevertheless it should be noted thnt a certain confusion in
the comprehension of the film and the feelings that many
things were not of actuality lessencd the invclvement and
left a feeling of uncertainty as to what the film was saying.
Otherwise, it might have evoked more feeling. The present
response was more due to the strong credibility of events
chosen rather than an excellence in presentation, which
seemed to cause confusion and leave an unclear impression. .
Responsc to supporting factors like attitude to characters,
credibility of Ratan's house and the old house were positive,
though overall homophile with characters and environment
brought the response from two of the men that the environment
seemed familiar enough, but the people seemed to belong
elsewhere — 'They belong to the cast.' One of them, on whcm
the film had no influence onyway, alienated himself due to
this unfamiliarity; the others agreed that the events could
happen anywhere. They rclated well.
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Though the women said they 'liked', the film, only one was
definite about it. Though all of them did not question the
credibility of the medium, one woman found the film only ‘
pertly actual and another said 'I don't know if everything 3
that is shown in a film is real'. :

Among the women the recall was poor. Also, 4 out of the

5 women said that they did not pay attentian to the words
but rather to the moving picture — H @ (W35 ST
and that they had difficulty in understanding the language. :
A couple of them also excused themselves by saying, 'I an 3
not educated! or 'I did not know that I would have to

answer questions, otherwise I would have paid more attention'.
On the whole, their concentration was poor,

VPIREN

The only thing that was wniformly remembered was the children's

'kabaddi' game, which was also identified. Though they all

thought the children were happy, nobody remarked, as the men
did, on Ratan's unhappiness when he lost. The relationship
between the boys was not understood. Though the old house
and the river was recalled no one, cxcept one woman, knew
whose house it was, or felt anything about it and in what
context it was shown. The river scene, two wemen said, was
in the hills.

The 'batwara' was remembered by four women, The other had 1
no recall of it. Consequent to 'batwara', except for

Sanjida no one remembered what happened to the seven brothers
or to Ratan. Though many of them remembered the return

of the cousin for- the wedding, what he found in the village :
was not clearly perceived. Though they all remembered

Ratan's new house, some did not remember the condition of

the old house znd the seven brothers. Somec said that the
Seven brothers were all right, or gave self contradictory
answers, indicating that they were not clear about this.
Definitive answers only came when gquestioned further regarding
the difference between the cousins. Whereas two did not
remermber, the others said that Ratan was better off
financially as he had more land.

the film had no effcet on them. Part of this is because
many arguments of the film were not perceived at all and the
reaction to what was perceived was not definitive. For
instonce, asked what they felt about the land division,

With the oxception of Senjida, according to the other women 1
|
!
|
. , |
F. | they said that there could be advantage and disadvantage,
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depending ‘on God and fate, Two felt that it is advantageous
Jand and disharmony is prevented. Only
'batwara' as shown in the film
“ut she did not relate

as ench gets his own
one woman added to this that
was disadvantageous 10 the brothers
it to her own experierce. )

The consequences Of 'hatwara' as shown in the film, of the
seven brothers leaving the village, vas not perceived at
all. Further, only three of the women veguely perceived

the difference in the cconomic condition between the cousins
and attributed it to Patan having more land. This was not
related to his being an only son. As 2 colution or zid to
these problems, most szid, 'I don't vnow'! or said herd work
is the way to bear poverty, OT that if there arc more
children, though it would be difficult So look efter them
when young, later they would bring in more income to the
family. Considering the answers of *hosze who perceived

even one argument in the film, that is, that the batware

1eft Rotan better off than the other cousins, the attitude to
a small family was conditional. 'If there is only one

o lorge family will be unhappy , '2 small
family “as less burden to bear'. Only one woman said that
tthe onc who is alone is better off, a small family will

be happier'. Twe of the women did not relate their responses
to the film at 211 and therefore could not be considered.
Thercfore, on the wholc, the argument of the film and its

pessage was not credible to the women.

enrning member,

Supporting factors o credibility like the familiarity of the
old house and the children's game &as well as 'liking' Ratan's
family becane invalid as they were not related to the message
of the filn but perceived as igsolated things. Again,
homoplile with cheracters vas negative 'the people in the
v olothes like us', lthey are much better off

film 40 noc weaX
than ug ané do not helong here!. On the other hand, the
ente.

environment was perceived as a village environne

The wonen's response tc the film was generally vague and
confused. Even ®he problers shown in the film, which were
partially perczived, wWecre not related, sxcept by one womals
to the idea of thc srell fanily 28 @ solution.

INTERPRETATION

The rzason for the wonen's poor recall is explained in their
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own answers: they pay attention to the pictures and not the

words. So, either the picture delivers the message, and the
words are tied to the picture, or the commentary is so well

supported by visuals that it can be picked up.

Though this is not so pronounced with the men, it is the
portion of the film right before and after the 'batwara'

that is confused in recall, and drop out is greatest, among
the men and the women, In this portion of the film, even
short sequcnces are abscnt. Instead there are isolated

shots that arc closely linked to the narration and not
visually to each othecr. Again, the seven brothers are net -
actually shown in thcir urban work environments, carrying

on their lives., Whsrcas later on, they are at lecast present
in the village through a longish, sequence, while the narrator.
talks of their condition. It is significant here to note
again that women remerbered Ratan's condition more definitely,
his house and family were actually shown.

Details mentioned in the commentary like the location of the
river scene in Bonaras, and the relationship among the eight
boys, are again not remembired. Rather, the respondents
interpret what they recall in the light of their own immediate
o2nd familinr knowledge or experience, saying thatrthe river

is in Hardwar or that the boys were stepbrothers. A couple

of the respondents, one man and one woman, confused the

film for others in the package.

liessage credibility of the film was fairly high with most.
of the rien. The film chose as its basic argument =n event
that was credible., But the sane thing was not the case with
the wonen, whose attitude to land division was not one of
strong feeling ~gainst it. On the other hand, neither did
they fcel involved with the film nor comprehend the events;
they found the characters alien, and did not catch the
sentirment on which the film played. The men felt involved,
d:spite their confuscd comprehension, and responded to the
Sentinent expressed in the filn regarding the old house now
in shanbles, the cousins, the irony of fate in Ratan's and
the seven brethers' change of fortune and the fact that the
difference in their later lives was not because cf any e
'difference in their hearts c¢r calibre! which is also
oentioned by the norrator, Here it is seen that the
Sentimental portiona of the narration are picked up but the
infornational details are not.
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Though it is noticeable that the
recall and were influenced by the
and the two women who somewhat perceived the main argument
of the film were also landed. Among the men, even ihose
who dil not have land secmed quite influenced by the film
(though not ='s much as the landed ), while the landless women
showed 2 big difference - they had no recall, opinion or
perception of the argument, and no solution in mind. The
en were said to be more aware of and influecnced by
outsiders, like relatives and distant family mewmbersg,

the women, and therefore could 1ook outside their own
immediate cxperience,

two men who had a good
film, were both lznded

than

So, the central factor scems to be the attitude to lana

division, which, if it were strong like in the case of the l
men, involved then in the film, and elicited a response of ,
agreenent, and compensated for the confusion in comprehensi on

and only partial credibility of characters. Whereas, among l
the women, the attitude to land division being indefinite, it
it neither invclved them nor was therec much credibility of i
agreement with the argument, i

The attitude towards 2 small family in relation to the film
is uniformly seen to be the sanc as their general predispositior
towards the small family ncra.

As 2 filn, Chcor Chor has wisely chosen its main argunent,
at least for men, hos failed in its “requent non-sequential
structure, but scored in its seniimental narration ani
there is every basis to say that its underplayed nessage

of fanmily planning e cne ai@ tc bear with these difficult
chenging times would hove found syrpathy at least with the
julchsls
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BAUTHA PALNA

& SORIPTI ON

s £ilm 'Chautha Palna’ was shown in Patni on 28 December

‘;?4 in the Gada Muslim area and the audience was mainly

pawn from Gada Muslims, Hindu Sainis, Balmikis, some

i jans and Muslim Telis.

hautha Palna' is about az middle-aged woman with three
hildren and her husband's younger sister. .The sister-in=law
[ddresses o song to her bhabhi and dances round her. The
jong is in Hindi. The house is urban and the two women are
airly modern looking. The song is sung teasingly and

3 ghtly. The sister=in-law admonishes her bhabhi not to hawe

Wore children,’

1

sitiong

The main argument of the song is that her
ibhabhi's) beauty will be lost if she has more children

d that 'she should not have her garden filled with falling
leaves' - that evervone will be happier if she does not have -

ore children.

ghe shot with the two women is frozen, and a commentator

Bays that the problem of a large family that is placed

Wofore the woman by her sister—in-law, is the problem of

gthe cntire nation.

iFron this sequence, the film sghifts to the map of India.

fthree children are bom every two seconds.

§clcthing, cqucation?!

broups of children and crowds of people arc shown with '
fnunbers superimposed while the coamentary says that in India
The guestion
that is asked is, 'how will these children get food, shelter,
Ceneral population statistics are

i€lven, Viguals of classroom rowdyism and of young boys

g8noking ang gambling on the streets and of crowds are shown.

The commentary says that the crowds will one day destroy
everything, As a re-inforcement to this message, a tree
Consumed by locusts is shown, This is followed by posters
ion fanily planning which is pointed out as the solution.

Reverting to the sister-in-law, the older woman is seen

‘lgoing to a family planning clinic.

jour Sample consisted of 4 male respondents (2 Musling =

1 Gada and 1 Nai, and 2 Hindus - 1 Saini and 1 Dhanak) and

) female respondents (1 Muslim Gada and 4 Hindus - 1 Jamadar,
1 Saini and 2 Balmikis). A brief description of the

plits I/és
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respondents is given Dbelow, stating their i(
exposure to media, their understanding of family plamming
and their general attitude in these respects.

MUNNAVAR, is a Muslim 'Gada' aged 22, has two children anc
is illiterate but can sign his name. He has had vexy little
contact with radio and traditional media but goes to the
cinema twice or thrice in a month. He has seen short films
which he likes because of their information contoent.

He refused to answer the guestions relating to family
planning.

KUNWA, 27 years old, is a Hindu Dhanak and has two daughters.
He listens to the radio somctimes but has had no exposure to
cinema. His contact with traditionzl media is limited to
seeing -tamashas about 5 to 10 times in a year.

Educating one's children is what he understands by family
planning but had no opinion of his own on this issue.

1 i e e T R S s =

PADAM CEAND is 21 years old, is a Hindu Saini and has no
children. He has studicd upto class 5. He rarely reads

books and magazines, does not go to the cinema and has limited
exposure to traditional med¢a. Ee has seen short films on
agriculture and defence which he likes because of their
information content. :

By family planning he undersiands having fewer children and
when asked for his opinion on the subject, said that people
should have fewer children becouse the population was
increasing.

JINDA HASAN, a Muslim Mai, is 28 years of age and has 3
children. He is 1111ucrat\ though he con.sign his nane.
His contact with traditional media is freguent and he
listens to the radio somctimes. He goes to thc cinena
once o month and has scen short films which he likes. When
asked what hs understccd by family planning he said that it
was for the poor that they should understand and follow it.
His own opinion on the issuc was 'it is all right'.

KASHO, a Hindu Jamadar, is 16 years old and has no children.
Her ccntuct with tr°d1t10nal media is negligible and non-
existaont with non-traditional mnediz. -
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| ghe has no knowledge of family plamning.

L LARMO, aged 20 years,” is a Muslim Gada and has two children.
' @he listens to the radio sometimes but has had no prewvious

. exposure to cinema or to any traditional media.
Eno knowledge of family planning.

l XUNTA has two sons, is 23 years of age and is a Hindu Balmiki.

® She has studied upto class seven.
£ and reads books and magazines sometimes, she can also write

ta half.

She has

She listens to the radio

% lotters. She has been exposed %o traditional media but
£ says that she has had no contact with it ever since she got
lmarried. She has not scen any films in the last year and

She had seen short films while she was in school
and liked thcm becausc they were for all kinds of development.

tBy fomily planning she understands the necessity of having v
fower children since it is good for one's health too. When .
Easked for her opinion, she said that there should be few. : f
ehildren so that they can cat and live better and lead i
healthy lives. Also, that there would be fewer fights '
among them when they grew up and there would be less division !
fof property. On the whole, she felt that it is in one's

Lown interest to have a small number of children.

'BALA is 25 years of age and has two daughters. She is a
F#indu Saini. She can read a little and gign her name.
i1istens to the radio sometimes ond also gets someone to
‘Toad out to her from magazines and books once in a while.
iShe has geen a film show three times sO far. She had seen
la few dramas when she was a child but has no contact with
Straditional media any more. She has scen short films which
she likes because of their information content.

She

SRR s Ay

By fanily planning she understcod a small family being a _

hoppy one and a large family being unhappy. When asked for

Mer opinion she said thot times being such, there was no

r“dfm:atmIchJdifonemm:mesmlmmcmedmgbmr. 1

However, she said that she could not have an operation since

Bhe hag two daughters ~nd people felt that she had to have
son,

UWI, 24 years old, is a Hindu Balniki and has two sons.
Bhe hng no contact with radio but often gets someone to read
£0 her from books and nagnzines. She has been exposed to
Eraditional media. She gees to the cincma once in a while
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and has geen

She does not know what family

- ANALYSIS

The film was liked by everybody,
because he saig the film w
When asked if they th

be real, that ig why t
On the whole, men scemcg
The recall of the men was v
In the case of two of th

generally casual. However, they
film was about not

All the four Tespondents recalled the rel
the two women and also tie number of chi]
but only one respondent reczlled the cont
te him, the Eong was about not

According
child, and that the 'nanagd!
telling her bhabhi that her

already there were three children in th

was good to have only three c
respondents could not re

in followirg the words of the song,

to follow the words of the song.
liked the song.

All the four respondents saig that

respendents recalled the comme

another szid that the Ccommen

T
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short fiins c¢n agriculture and ges

Planning means,

them felt happy
ing fewer children..
ers were true to
ne of them evaded
characters nust
while to th
£ ST 36 R 3
ed in the filnm

as about hav
cught the charact
life, the replies were varied. While o
the question, two of ‘them said tha

hey were shown,
the characters coulg be trusz to life,

to be less involv
nor was the film very credible to them.

incoherent.
the attitu

erstood that the
ee children,
age in the song.

ague, disjointed or
€ respondents,
all und
having more than +hr
one of then, however, leocated the mess

ationship between
dren in the house
ent of the song,
having a fourth
Was praising her brother and
brother loved her and that

e house and that it
hildren and not more,

call the words or the

story of the
song even though they said that the

¥ had had no difficulty
Wken asked why the
nanad was singing to her bhabhi, one of them said,
TR AT Wl fend Tl other said that he did not know
what exactly the nanad was saying to the bhabhi.
respondent ‘was-unzble to recount the story as he -w

ntary in varying degrees, one
saying he spoke of Aaving at the most three children while

tator saig something about family
planning, end a third recalled only the portion about the

the .|

The fourth

2s unable
Two of the respondents

they had no difficulty in
understanding the language of the commentary.
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pusts. Bul these Tespondents could not rTecall any of the
fluwres kel acccmpanied the commentary, except the mar who
@lled the locusts and its significance.

the other hand, the respondent who had a better recall
ggthe story of the song, mentioned the scene of crowds of
#Bildren and another scene of a pandit teaching children
Put could not recall the commentary at all or the scene
of the locusts on the trec.

E Tho only thing that Wwas uniformly remembered by them was the
B sain theme of the film and its overall message of having

f less nunmber of children. After having grasped the message,
£ the :ttitude of the men to this film seened to become

b oasual ond disinterested.

‘? All tiec female respondents liked the film and found nothing
B objectionable in the film. Two of them particularly liked
f $Be singing and dancing by the two womer in, the £ilm,

)

& Wher: ~<kod if they found the characters true to life, except
f for cic respondent, the reost found them real. In the case of
£ $his “no respondent, the response was, s D g%xmp%

:PO0r . xcopt for one respondent. 'I do not know' or 'T do not

-

femen -r' werc characteristic responses of three of the
l § fompoy dets, (ne of them could not recount the story or the
L8tnta

: of the song beczuse she had not followed *he language
EOf ti somz. Two of them said that they had followed the
;IanEhlce of the song. However, this was nct borne out by
i thein -2sponses. This was prcbably because of the casual
| f8%tiivce to the film of cne respondent and the other saying
i¥At s could 1ot see properly., All they seemed o
80DpPre on? of the song was that it had to do with two women
‘ i:nd thrves child-sn. The other two women reczlled not only the

A0 ides of the general thenme *of the song. - Out of these two,
| @ had poor recall of particular incidents. The recall of
‘ _the fiith respondent was nore coherent.  But when asked why
‘ £ *1® naiingd asked the bhabhi not to have 'cheen! in her 'angan',
Wrougly interpreted it to mean that since the bhabhi
M4 1ot pive anything to the nanod at the time of the

4
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childbirth, the nanac asked her bhabhi to adopt family
planning.

The female respondents generally had problems in following
the commentary. The content of the commentary was missed
by most of them. However, they all seemed to recall the
scenes with crowds of children studying in schools and some
recalled the scene of -the locusts on the tree. Most of them
did not perceive vhat effect the song sung by the nanad had
on the bhabhi and none:of them recalled that the bhabhi
went to the famiiy planning clinic in the end. Thercfore,
only two women knew what the film was about and this they
knew through thc song, while =211 the men knew what the film
was abouty but only ome through the song and the others
through the commentary.

Most of the rale respendents did not perceive the nrgument of
the song. Only one of them said that 1t was gung for the
bhabhi not to have the fourth child. None of them perceived
the relationship between the bhabhi's situation and the
notion's condition. But three of thc recspondents perceived
the argunment of the comnmentator that with increasing
population and shortage of food, everything would be destroyed
like the locusts destroying the tree. They also perceived
this as the reason for the commentator saying thzot family
planning should be adopted and expressed agreencnt with that

statement. :

Vhen asked whether the song had any cffect on the bhabhi, the
snswers werc varied. One respondent wrongly perceived the
effect to be a desire on the part of the bhabhi fcr ancthir
child, ancther did not perceive any effect at all, while the
other two felt that the bhabhi was affected by the song ond
that, ™it was a good offect"., Despite the variation in

their respcnses, they all agreed that what the bhabhi did was
good for her and for “the nation. To what extent this respens
can be taken seriously, is questionable, as their own
attitudes to family planning were either casuzl or nonserious.
Only one respondent felt that he would hinself accept family
planning if such o.need arose in the future because he fell
that with one or two children, one can feed and clothe thea

better and generally bring them up in & better waye.

ir attitudc tc the characters in the film,

In terms of the
2lly either no response from them or an

there wag gener
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1ndifferent response} Three of the respondents found the
14fe style of the characwers and their environment alien
put felt that similar events could happen to any ordinary
parson. One respondent thought that the characters seemed
to be firom Bangla Desh and therefore did not feecl that the
gvents of t.o Tilm couid happen to any ordinary persine.

yone of the female respoadents perceived the argument of the
gor.g, and their responces Were varied. One of them did not
perceive the argumentJ:tE%}l, another misperceived it while
the third satd, 2T L ST SN e ) and then added,
that whatever God gireg should be accepted, meaning that

che knsw it had to do vith children. The other two
respordents merely jdertified that the song was related to
family planning but did not know why. The relationship
between the hhabhits situation and the nation's condition
was generally not perceived by them. Only two of them
rigntl;" perceived the commentary's argument about the
increasing population destroying everything and consequently
agreed that the growsh of population needed to be checked.

Only one regpondent perceived that the bhabhi was affected by
the song, and yet the¥ 411 asgreed that her accepting family
pleoning was good for her and for the nation. Two of them,
however, were casual and nonserious in their responses and

ag %, their ansvels can be discounted. Further, only one
regnondent hod a favourable nttitude to family plonning

and said that it had %0 be accepted for the welfare of women
and home. And yet, when asked what she would do, she said,

‘T Jon't know'. One rcgpondent was nostiie to family planning,
vhile the filth respondent, though generally favourable
towords Samily plenning, soomed: to think thal is o8 something
tha’ depended on an individual and not something that could

e forccd. When asked whether she would do the sane, she .
gai’ ¥regh" Liub cuglificd it by saying that if she has 4 or 9
daughters then she would not ¢o sO. The film gencrally

seemad. to have no effect om the female respondents.

In terms of their attitude to the characters, the responses
wore azain veried. Two »f them had aocthing to say about the
chemacters, one of them 1iked the main character while
anc*her liked the shildrcne Again, with regard to their
perception of the life 3*tyle and the environment of the

characters, Lhere were differences 1N +he response pattern.
While some found that the 1ife style and the environment
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were familiar, others found them alien. One of -the mespcndents

thought the 1ife style to be Bengali. Again, some said taat

the events shown in the film could happen to everyone while
others said tha

t they could note.

I NTERPRETATION

The film was 1iked by all the respondentse. Rut the rTeason
for their liking +he film was not made cleaTs Only two
female respondents said that they particularly liked the
ginging and the dancing by the two women in the film.

poor for both the male and female

respondents. " dontt know®, and. "I don't remember" seemad

to be their characteristic response patterns. Non committal
answers, accompanied by 1aughter at times seemed to suggest

that their answers were olften of dubious value.

But recall was generally

s wnderstood the main theme of
g less number of

m-le respondentss The
y.sustained song

the three children.
erally not remembered.

Though all the male respondent
the f£ilm and overall message of havin
children, this was not g0 with the fe
only uniforad recall was Of the visuall
seguence between bhabhi and panad and
Nevertheless, the song's content was g€n

ather than the spoken

The woOmen seened 1O recall visugls T
1 was just +he opposite.

(or sung) word, while the men's recal
HoweveT, comparing recell of words bct
ally had more problens wiih the commentary than
the men seemed to0. pay mOIe attention to the

the men, whereas
+o that of the song.

content of the commentaTy than
seens to have had no effect on anyone. One man
the argunent of the song and five respondents

1ne argunment expressed in the commentary gection.
this was & prrtial perception after a detailed
guestion specifically recalling the significance of the
Jucusts destroying cverything. - But none of the respondents,
except one, WETE favourablc to themselves adopting farily
planninge Thig was cespite the fact that three respondentle
a favourable attitude to family plenning, put after the
erviewitZ about-the film only one respondent
ed a favourable ~ttitude. (the other six
a noncommittal attitudes before and after the

The film
perceived
perceived
HoweVer,

course ©f int
gtill express
re5pondents ha
interview on the film)e.
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analysis of this film has relevance in that 'song and
sge’ had been the preferred mode of presentation as
sxpressed by nost of the female respondentse. And yet
¢ reaction to Crautha Palna shows that the message that
‘couched in the song was not clearly perceived by the
or the women. The general argument presented in the

mentary was better perceived than what was expressed

the overall perception

$hrough the song. And of course,
‘the filnm was also rather low. To what extent a serious

tation such as the

o form of presen
value, is therefore

I!Qaaage enbedded in =2
gong and dance' can be of communicative

Questionsble.
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- Teen Saal Baad was shown on 30 December 1974 in Patni, at
Zulfan's house whose neighbourhood consisted of Muslim Gadas,
Hindu Sainis and Valmikis (Bhangis).

Teen Sazl Baad uses a story format with dialogue. The theme
- s of having fewer children by spacing between pregnancies

- and using the loop for this purpose. This would mcke for
‘happiness and better health of children and mother, as
repeated child bearing ruins the mother's health and too many
¢hildren cannot be looked after well and there is difficulty
in doing sa. The children also suffer. The film portrays
the happiness of a newly wed Muslim couple. The Muslim girl
visits her neighbour, Ganga, the potter Binda's wife, who is
~iIn labour and in great pain, ond finally has a stillbirth.
She also gees Ganga's numerous children in disarray, and
looking uncered for. This influences her, as well as the

- doctor's words to Ganga's husband, explaining the rcason for
the stillborn child. The Muslim girl visits the doctor with
her hugband, (sheis.pregnont) and the doctor advises her to

. have few children, and use the loop for spacing. The main

arguments are the mother's health being ruined by repeated

pregnancies, the stillborn child illustrating this, and the
- poor.and weak condition of the children and mother and the

children's neglect when they are numerous.

The respondents for this film consisted of 5 men (3 Muslim
Gada, 1 Muslim Teli and 1 Hindu Saini) and 5 woncn (2 Hindu
Saini, 2 Valmiki and 1 Muslin Teli). A brief dcseription
of the respondents is given below, stating their cxposure
to media, their understanding of family planning and their
general attitude in these respects.

MASHOOQ HASSAM, a Muslim Gada, is 30 years old and has two
sons and a daughter. He cen read and write Urdu.

His media contact is limited. Nevertheless, he sees drama
“and films 3 or 4 times a ycar. He likes short films as
they give infomation, and even non-literate people can
-understand them, :
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By family planning, he undcrstands that one should T

- b

children and that there should be spacing betwecn

ijg favourable to family planning, saying that liwvin;

costlier and the population is increasing.
BUDDHU, 30 years old, is a Muslim Gada. He has two

Hig media contact is negligible, but-he sees dram:.s
nautanki twice or thrice a year. A film a month is
with him. He has seen short films as well.
say why he likes these. 2

~

1ave fewer

4

- A3
.

chilfren,

and
the rule

He could not

By family planning he understands 'have a vasectory done,

and stop bearing children'.

Asked about his own opinion,

he was evasive ond said that each man should act recording

to his own wishes.

GULSHANABEAR, a Muslim Gada, is about .23 or 24 years old,

and has two sons.

He has studied upto the fourth class.

His contact with radio and traditional media.is frequent.
He sees dramas four or five times..a yeaTr. He has not 'seen

films except for our previous show.

.

He claimed to know nothing about family planning nnd hence

hos no opinion.

NUR TLAHI, a Muslim Teli is 25 years old

and has one son.

His media contoct is gpod. Hc sees dance and scng shows

and drame three or four times
a year.

irformation®™ and they ore also entertaining.

By family planning ke und
a few children.
and he also ssid that hig wife is

MAN SIKGH,
He has been to school upto class elevell.

His contact with'radio and
gsees song and dance shows

He sees z film nearly every month,
as well., He likes onl
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:s a year, ond eight to ten films
He likcs short films becouse "they have uscful

erstands that ‘one should have only
For himself, he said that it was all rights
», user of the 100p.

", ‘Hindu Saini, is 26 years old and has one son:

printed: media is 13mited, but he.

and -dramce two te four times a year.
and has scen gshort films * -
y those films that are rélevart.,
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planning he understands having only as many

dren asvone's means permit. His own view of family

ning is that our country is poor because its population
{ncreased too much. A large fami hat sometimes
e 1S enough to eat and sometimes no
inflation. If one family has a smaller income
e wealth of the entire countTrye. So, everyone bencfits by

anily planning.

JKALT, 2 Hindu Saini, is 24 years old, and has TwO children.
ede. She

She has

ntact with radio and printed media 18 1imit
all kinds of

and dramas once or twice a yeaT.

Hexr cO
She likes then as they show

gees ' gvaangs'
geen short films.
1mprovements.

ands any method to keep the

By family planning ghe underst

amily smalle Her attitude to it ig favourable and she says
hat these TwO children are cnough for here "The times

are hard, and so there ghould be less children".

RAJOBALA, 25 years old,
~ children. 4
drama,

and she has seen t song,

twice or thrice 2 year. She sees short
She says that they show

f new nethodse.
i

ijg a Hindu Valniki and has two

- Her media contact is limited,

Ramlila and film',
d likes them, to0o.

films as well, 7

proper Mmanners, and depict 21l kinds ©
By fanily planning she understands having fewer childrene.
She ndds: jé" ST £ eyt &l E She herself
would not like TO have too many childreny because their
jncome is 10W, and said that she tries not 1o have.any more

children.
s 21 years‘old and has one

MINA, is a Muslin Codnir dhe i
daughtcre.
Her nedia contzct is8 practlcally nil. BY family planning
i hildren. Her own opinion is

she understands ;
that one should not have t with a few

children everything gets a

oo many children.
1ong fine. ;

KAUSHAL, 2 Hindu Valmiki, is 18 ycars‘old and has no childrene.
Her nedia contact is 1inited. She has had .a few books read
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out to her, and makes &an snnual visit to the 'movies, mela,
. {ew short films ond hac liked

etcetera'. ©She has scen a
them. She did not say why che liked filmsj; merely, that since

the whole world was seeing films, she toc saw films.
She elaimed not to know sbout family planning and hence has no
opinion.
KAMALA, a Hindu Saini, is 25 years 0ld and has two children.
'Jimited, but she manages to sce Remlila,
film twice or thrice a yeiT. She has
and likes films because thcy provide
and one should keep in +ouch with

Her mediz contact is
- 'svaang', and

secen some short films
» window to the world,
what goes on in it.

ands that one should have fewer

By family planning ghe underst
that many children make for

children. FHer own opinion is
miserye.

ANALYSIS

Two of the men said that they would have l1iked the film better
with song and Cance. TwO others liked the film somewhat.

One respondent, lMashoog Hassan, resented such films altogether,
saying that persuasion by fear is wrong, and persuasion by
£i1m is ineffective as showing examples of other people's
lives and stories malkes no difference to the individual's
watching it and it is better to have person-to-pcrson
persuasion taking into consideration each individual's

problems.

ed spontaneously that the neople and the
£ilm was somehow different from theirs.
also strongly felt that the characters
respondent said of the film and
listic". Language Wabd found to
but the others

All the men €XDPTress
environment of the

But nevertheless, they

were reals in fact, onc
characters thot it was tres
be different from their own by three mel,
found it familiar; they understood the film.

not only placed the f£ilm as concerning
tified the doctor =8 the one who
delivers this mecsage. One of thef also said that Razia adopts
family planning, ~nd ancther respondent mentionecd that the
£ilm was about femily planning, ~nd specifically, the loop.

A1l the men, gxcept one,
family plerning, but also iden
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sequential reconstruct’ on was done by tnree of theme.

Though the dargah was -emembered by four of the men, "nly

one man recognised it 28 that of Haji Mastan. (In the film,
one of the functions of showing this particular dar ah was to
evoke 1ts ~rsociation with both Hindus and Muslims.%
Nevertheless, none of them realised its gignificance. In
fact, lan Singh, a Hirndu, made a remerk that whatever you

do, yc1 can never brirg the Hindus and ‘luslims together,
thinking this to be cne of the objectives of the £ilm.

The maia storyline was followed by nost of the men, that is,

the Muslim couple aZe in *the dargah, they buy bangles,

Ganga is ill and hag ctillborn chilé¢. Razia looks after

her at that point, “he doctor comes cnd the general condition

of Binda's wife znd fanily 2re remerhersd., Later, Razia

goes to the doctor ~nd the doctor adviscs her to have fewer

children, space then cut =nd use a 1loop for this purposce.

iy oue respondent +iought that hazie, ofter gettirg narried

as she had no child and weni %0

znd gowt trcated'successfully. He

at th: dargachy was unzappy
the dcctor for a remedy,
Rindats wife but did not connect
aid that Razia

remcobered what happened to 3
that with Razia in any waje This man also s
was haopy at the end as she had successfully borne 2 child.

o}

Though the cverall recall of the men wal good,  there arc
certain points to be noted om the nogative side. _Thcvgh
tha condition of Binda's wife wag rememberad, A8 glego the'
avents that occur whea Razia is there, - th iteher cof 5
water gets broken, the children pester fazia, ord the large
nurnber of children, - what the doetor said to Binia is not
remenbered cn first questioning, whoreas what she szid to
noia is remembered. Also, conversatioa at the bongleshop
or betveen Razia ond her husband in Racia's houtse wWas nct
recalled, even though the incidents theaselves ¥
rermenbered.

E
(The conversation at both these ple
about Razia's pregnancys and her projected fea

Ganga's dead child. )

o3 ol

[0}
i}

ey
.

Sinila~ly, only a couple of the men, dimly recalled thst when
Rnzia came to her own house, she was frightencd, but even
these two men did not understand the sejuence of the

and the mental process thab Rnzia went shrough. Wone
men understccd this gequence, unlikecthe wonen, who di

o

There was confusicn &3 to why Razia wens 2 the doctore Only

/178




g ‘ -78-

two men realised that she was pregnant. Two others thought
that she was ill and therefore went to the doctor, but the
latter advised family planning in the course of her
conversation. One respondent, of course, thought the doctor
gave her a remedy so that she could have a child. '

A1l the men were unclear as to the flashforward in the enc
except the man who misread the film completely and thought’
that Rapia was cured and was happy with a baby. It is
interesting that the other men, unlike the women, were not
srery definite and expressed their doubt as to what the last
sequencc meant, saying, "It is not clear in the film if

she uses the loop or not", "it is unclear if she usecd the
loop, or actually had a child", "I do not understand why
there are so many photographs of children, and suddenly.
there is a child on her lap, and then at the end there is
no child”, (In the film, the intent was only to show Razia's
vision of the child and her happiness thinking of it).

‘ A1]1 the women said definitely that they liked the filmj; two
of them -even said that they liked this film as it "showed

: truths of life", and "talked wisely of them" and for "its

message of fewer children to help the mother's health".

Only one woman said that though she 1iked the film, it would

have been nicer if it had been a "city film" - a commercial

film, All the women also found the characters real.

Most of the women claimed to understand the language. Also,
four of them could do a sequential reconstruction of the
film, though only with help from the interviewer. Four

of the women recognised it as a film on family planning,

and two (on questioning) identified the doctor as delivering
the message.

i ; The dargah was recognised for what it was by three women
‘ g but identified by none. Two of them confused it for a
o 3 house or a hospital.

i 5 The main storyline was remcmbered correctly by all thc women,
that is, the Muslim couple are in a dargah (or some other
place), they buy bangles in a bazasr, Ganga 1s ill, Razia goes
to look after her, gives her water, the doctor comes, 2nd a
dead child is born. Later, Razia goes to the doctor and

she is advised to have less children.

)11 TAET e (e T S
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Binda's wife's condition wasg narticularly mentioned by all
the women, that she wes in pain and weaks the pitcher breaking
incident was mentioned. by three women and two of them mentioned

the large family around the woman.

m-ough, 1il:c the men, the women did notv recall the conversation
petween Razia and her husband in the bangle shop and later in
tteir house; unlike the men, they 211 understood the sequence.
when Razia comes home from Binda's house. They said that

ghe recalled what she saw, was frightened, and went to sleep
after a lot of thought or that she almost fainted.

21l the women except onc realised that
ant to the doctor. Three of them

gaid that the doctor oXa ines Razia, and one gsaid that the
doctor told her she was going to have a child in two month's
time. Four of the wonen recalled what the doctor told Binda
after the birth of the dead child, though two did so on
rcocated questioning. A1l the women remembered thc genexal
acdrice the destor gave Razia regarding having fewer children
to ensure better health of the mother and children; four of
trem recalled spacing a8 a practice to be followed, and two,
th» use of the loop as a method. '

Acain, unlike the men,
Racia was pregnant and sO W

The l~st seguence Was misunderstood as Razia in fact having
a child, and consequently being happye But all of. them

at least realised that she was happy, and unlike the nen
related it to the doctor's advice, that is, she was happy
besause she followed the doctor's advice of having fewer
crildren, and gpacing them out. In two cases they related

her happiness also to her using the 1o00Cp.

In comparison with the men, the women's recall in the film

was as good as, if not better at times, than that of the
men. The ornly thing that some of them did not recall was
the loop as a method and the dargah; on the other hand,
meny of the other elements like the effect on Razia of her
experience in Binda's house, and the fact of her pregnancy,
registered with the womene. However, it is interesting to

noce the different reections of the men and women to the
last sequence.
11 of the women was despite the reticence

Thig level of reca
them that "I am nos educated, I cannot

exnrersed by four of
ese questions"; "I can only

remerner the film oT angwer th
film, I have forgotten now'": "I do

remember when I see tre 3
nct have any children, I do not remember anything of the
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£ilm" and two of them saying that "] gaw the picturcs, and
did not listen to the talk".

The film's overall eredibility was higher for the women than
the men and so was their "M iking" of the film, which was
guite unconditional and emphatic in a couple of cases.
Though both men and woren showed quite a high degree of
jinvolvcment, the women's was greater than the men.

One of the men said he was affected by and felt afrzid of the
pregnant woman's condition. Another respondert said that the
clown figure's warning to Rinda that he should not produce toe
many children affected him most. Fut, revertheless, all of
them said that the film as such had little or no effect on
them, saying that the film was like a dream seen at night and
lost now,., Besides, according to one respondent, films are
about 'other' people ond not about the individual concerned
and persuasion by using examples .of someone else is
ineffecctive.

A1l the men agrecd that Binda had too many children. So the
fanily was poor and the mother and children were weak and
311. However, all of them did not agree with the doctor

that the stillborn child was due to the wife's repeated
pregnancies. Two of the men disagreed with the doctor saying
that what she said was not true in all cases and 1t was

wrong to generalise, as they had secn many women in good
health after having borne several children. Thc others
agreed only vaguzlye. Therefore the credibility of the first
argument of the film'as expressed by the doctor was lowe.

But when the poverty and illness and disorderly condition
of Binda's fanily wes given as the reason for having less
children, this was perceived, and found favour with four of
the ren, though one of then preferred not to space children
put to have then in quick successicn and +hen adopt a2

terminal nethod.

When questioned regarding what they would do thenselves, the
responses of the nen were conditional. They said that they
would have their wives consult the doctor only if the wife

was ill and not for a nornmal pregnancye. With regard to

g Jetting her fcllow the joctor's advice, one man's answex was
invalid as he di 2 not perceive the advice, an? one respondent's
wife was already 2 user of 1oop. The othcr threc men WEIs

[
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evasive, saying it was upto the wife to follow the doctor's
advices and she would ¢o so if the doctor was good .
Alternatively, they said that spacing should be practiged,
put the 100D need not be used, because the 100p could cause
harm, and it was difficult +o convince the women to adopt it.

go it would seel that credibility of the argument for having
fewer children and spacing was high, of following the
doctor's advice a little lower, and of using the 100P,

doubtful.

Supporting factors of credibility like attitude to characters,
gituation, and honophile cvoked the £o0llowing responsese.

Theore were fairly strong impressions ond opinions expressed

by the men, regerding the condition of Binda's wife and

family. There weret many children, Rinda was DOOTy could not
feed them, the children were mi sbehaved, 111 and weak, the wife
wag weak and ill, ard too many children ruined per health.

Two of them cven said spoutaneonsly that in condi ti ons of
poverty it was wrong to have sO many children.

On the other hand, Razia and her husband, evoked mixed
response from the men. They bhecame critical. Wwhile most

of them liked Razia, found her beautiful, clever and 2lso
approved of her relationship with her husband, and found
them like "cne of us", two found it strangc that thcre was
no work to do in Razia's housce. One of them also said thatd
though he liked them, he found their free behaviour towards
each other objectionable ond found it sgtrange that ther were
living alone (no other famnily members). ALsS, most of then
were indifferent Or ansympathetic to Razia's reaction o

her experience ot Binda's house.

The attitude to the joctor wos also of a mixed naturee. o
of then criticised the doctor for frightening Razia. Thre
dents ~pproved of the doctoT, of R~zial:

of the male rcspon :
visgit to the doctor, and said they would call the docctor in

tines of such sickness 58 Binda's wife had, and if his wite
were pregnant, would hove her consult the doctors One of
them said he would call the doctor only after calling soreone
he knew from the villoge; another respondent said +the doctor
may be all right, but he did not trust the nospital and

would consult & doctor’depending on the jndividual doctor's

conpetence. One regpondent gaid that the doctor in the filn

had vested interests and wonted 0O frighten people into

bt
(v
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adopting birth control methods, This was Wrong. Te sad no

faith in her; but in his own situation he would call .2 doctor,
provided he had faith in that particular doctor. - Sc, tle
credibility of the doctor shown in the film was not very

high for the men even though faith in a doctor as such was.

The critical attitude exereisd towards some aspects of the
£ilm became apparent again in the problem of homophile. All
the male respondents except one, found the 1ife style znd
dress of the characters in the film different from themselves
and three found the language different from theirs. £03¢
pointed out details such as "girls in our parts do not wear a
burqa", or "it is not the custom for a man and wife to go

out together", or "Hazia ~nd her husband live alonc, I find
that strange", or "there ig no work to do in kazia's housey

that is strange" or "the behaviour between husband and wife
is too free and objectionable". :

A1l the female respondéents except one, said that the film

had an effect on them, saying that they 1iked truths being
shown; and the wise messcge that was put ‘2cross. They were
offected by the condition of Gangz, arc felt fear on secing
ite.

first argument that repeated

s health, but three of the women
s also god's will. One

the stillborn child at all. This
ntaneous response to

A11 of them agreed with the
pregnancies ruin the mother'
added that the stillbirth wa
respondent dia not refer to

argument was supported by their spoO
Ganga's condition. The women mentioned her illness, the

number of children and their condition, and said that so many
children and their poverty made 14 gifficult for them and
the mother to be in good health. me of the women mentioned
on her own that there should not be more than three children.
And 211 the women were affected by, OF afraid of, Ganga's

condition.

t with the second argument was partial. They
visiting the doctor, saying that i 1
doctor in early pregnancy itself" or
glils hewx everything" or simply, that
Razia was happy after her visit to the doctor. Nevertheless,
though 2ll the women agreed that spacing should be practised,
the szdvice about the loop was not recalled by three of the
women and did not find favour with the two who did recall it.

Their agrecmen
211 approved of Razia
ig good to visit the
nthe clever doctor t
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About themselves all the female respondents said that they
would consult the doctor, one adding that she would do so
jf ill. Following the doctor's advice was .made conditional
by two women "if the doctor's advice is good, I will fcllow
it" and two women said that if they advised the locH Ior
spacing, tney would not follow that part of the advice, but
would like to practices spacing by some other method. One
of these women explained her reason for not wishing to use
the loop, saying that she had heard that it was harnful to
health. ) 4

The credibility of the doctor was Very high with all the
women, who expressed their appreciation of her competence
and knowlcdge. They all agreed that they would call her
in such a situation as Canga's, though two of them added
that they would also call someons from their village for
their satisfaction.

411 the women felt sympathetic towards Ganga and were
affected by her conditionj they algo realised the difficulty
of a large family as depicted in the film.

There was unanimous approval of Razia, they "liked™ her,
found her beautiful and all the women remarked on the loving
relationship between her and her husband and commended it.
Two of them went further to comment that their 1ife style
and behaviour was natural and credible, and one woman
remarkaq that her husband even took Razia out. Some of them
mentioned that they liked Razia znd her husband the most in
the film, and next to them the doctor.

A1l the women remarked that the language spoken by the
charactexrs Was different from their own. Thrce of them
thougl.t their clothes and life style was similar to their
own while c¢nec woman gaid that the charocters in the film
scemeé slightly 'better off' than themselves, while the
other said that Binda's 1ife style was similar to theirs

but Razia's was urbanised. (This did not affect her approval
or appreciation of Pazin)e A1l the wonen found the events
uhiveraily 90, for las WOmBiy the film scemed to evoke an
emotional response tcowards both the fearful and joyous
elements, approval - eharacters, faith in the doctor and
general agreenens’ with all the arguments except the loop.
The film nad high credibility and evoked considerable
involvement.
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INTERPRETATION

The recall of both the men and women was Very high, with a f
sequential reconstruction done by most respondents, the T
verbal messages were also vemembered. This was unusual i
considering responses to other films., It is also unusual
that there was not much difference in the reeall between
the men and women., To be noted also is the comprehension
of flashback and flashforward. The flashback depicting
Razia's reactions to her experience at Pinda's house was
c omprehended by the women, while the flashforward, depicting
Razia's imagination of her baby, towards the end of thc film,
was not comprehcnded. Perhaps usage of already uscd images
as in the flashbock made it more comprchensible. On the
other hand it is more likely that the force of narrative
in the middle of which the flashback was placed was \
responsible for making it more comprehensible. , I
|
|

Another remarkable factor was that almost all the respondents
showed a high degree of jnvolvement with the film. This was

apparent from their attitude while answering questions, which
was eager and definitive. I+ was also apparent from the |
way the men showed discrimination and a critical eye for 1}
detail, even if only to point out what they disliked or |

disapproved of.

This degree of involvemen
about the film was despite the men's saying the film had

no effect on them OTr that the language of the film was
different from theirs, or that they would have liked it
better with song and dance. Amongst women, recall and
involvement were high despite the reticence on the part of
gome of them to talkinz about the film, saying that they
did not remember the film and that they were uneducated. ' i

- |
|
t and a positive attitude to talking {
!
;
|
{
|

Nevertheless, it becane apparent that the film had nuch more
appeel for the women. Though the men had 2 high recall b
and, by a process of logical thinking, agreed with most of ‘
the arguments of the film, the women secmed to have been

emotionally involved. They were spontaneous in their
appreciation of Raozia and her husband while being sympgthetic
to Binda and his family, and fearful of Ganga's condi tione.

almost unanimous appreciation of the doctor
he had a high credibility for the women.

There was also an
in the film, and s
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to say that the film was effective in the sense

This is not

that it persuaded its audience to change its attitude or
motivate action, but it provoked jefinite responses,

had an emotional effecte. For

discussion, and on the women,
ty for the women e

the most part, it had high credibili

The rcsponses to this film was also free of selfucontradicticn.
The problems shown in the £ilm were linkcd to family planning

ag a solution, and the arguments were perccived. If only
gpacing was acceptable ~nd not the 100D, it wag not Dbecause
the argument for it was jnvalid, but because the 1oop as a
method was agsociated with bad experiences of the regpondents
or their acgquaintcncese In any:case, the film did not
emphasise the particular method, butb recormended it for 2
particular patient, Rezin. 1t iopli=d suitability ®o the
individual as a condition for its usa. (The doctor snys

to Razia, "you can use the loop, in oY opinion, 1t will

guit you“.) Correspondingll, the respondents‘ reactions WerC
not hostile or evasive, but cxpressed apprehension sbout the
loop, not entirely closing their ninds to persuasion about
it, providcd.they found their doctor gatisfactory, OF its use
satisfactory. This response could be called pcgitive as We
are not at this point presuning on & £ilm's capacity to cause
hange OT action but ~t least O be sonprehend=d,
emont, to be considered geriouslyy, to be

audience +o relate to it.

attitudinal ¢
to provoke involv
credible ond cause the

This kind of tpositive" response, vith high recall from men
ard women, fair cred;bility from all the respondents and 2
high degree of jnvolvement wWas jespite the asual negative
factors, like an entertainment expectation of media on the
part of the men, & critical attitude tO factors of homophile,
and o reticent attitude to being interviewed on the p
the women. 1t can be largely attributed tO +he nature of
the film.

ented ngtory” film, using characters

and dialogue, and a lincaTy temporal construction. This
partly explains the degree Of recall., When 20 achrono%oglcal‘
sequence is used within thig flow, +he force of narrative
seems to make it comprehensible; when it is used outgide ity
it remains incomprehcnsible. At the sane time the f}lm.was
subtle, and did ~-t obviously push its message dbub did it
$hrough its characterss The charscters ore projected
strongly and qre,well-dcveloped, not stereotypede The f£iln
is corefully Dlendsd with a load of ~motional undertoncss

The film is a simply pres
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sustained throughout the film. The relationship between
Razin ond her husband, or the dramatic moments in Rozia's
experience in Ganga's house, or the effect on her later,
all help to sustain it. This was borne out in recall also,..
The broken water pitcher, the screaming children, and the
"love" between Razia and her husband were spontaneously
mentioned. These emotional undertones and the strong’
characterisation caused not only high involvement, but in
turn influeneed recall favourablys; as once there is
involvenent, the attention is sustained better.
The doctor is again well, portrayed, involved once in the,
village situation and then in her own envirocnment, the
— eclinic. She is clear and sympathctic and at the same time,
sufficiently different and removed from the villagers, in
her manner and appearance, to give an impression of
competence, and evoke respect. BExcept for one respondent,
all the others reacted favourably to the doctor, especially
the women.

The special appeal for the women as compared to the men, could
be because the central character was a woman (Razia) who is
projected strcngly. And the overall good response cculd also
be influenced by the fact that the central characters, Razia

and her husband, belonged to the age group that cur respcndents !

cculd identify with, while the older couple, Binda and Gengza,

was used as a counterpeint, Razia and her husband provided

a focus for identification through whonm the negative situaticn

of Binda could be perceived. E
I
|

|
|
: . |
The special appeal for the wonen perhaps alsc c¢xplains ancther . _
fenture of response., This film has Muslims for its ccniral w

characters. Among the men, the only Bindu rcspendint had ‘l

| i an unfavourablc response. On the other hand, 2 Musl;m|m;n fi
L ,%; alsoc had an unfavourable response to the film. Amc?g whe 1
"i‘ wonen, four were Eindus ond one was Muslim. They all had a :’g

favourable response. So though there is no?hing conclusgive i
to prove that the sectarian aspect of the film had any
influence on response patterns, on the other hand, there are
definite indications that the central cpa?acter, being a .

woman, -and well projected, evoked a definite response nattern.
The women reacted more positively than the men.

O d the poor condition of -a
The argument of women's health an
large family carried validity and the method pushed was of
spacing and not of terminatingi this also found favour.
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Only the specific method of the loop did not, and a couple of
respondents, while agreeing with spacing, said there were
methods other than the loop for that.

Factors of homophile had been critically observed by the
men and therefore if they had more nomophile with the film,
1t aight have influenced them mMOTE.

Looking at the rcspondunts' snerd sttitude tO family
planning as erressed vef ore they were spterviewed about the
£ilm, and relating it to their responss on seeing the film,
there emerges an unusual pattern which indicates that the
£ilm made some difference to the regpondentse. To Man Singh,
who was favourable to fanily planningy it made a negative
differencGCe He rescnied the fear elsnent i ?
film, nistrusted the doctor wino made an cxanple of the
fearful gituation, disagreed with the use of the 100P and
spacing 28 he favoured yosectony and finally nade & reomark
that nothing can bring the Hindus and Muslins togethel.

The opinions of those who were generzlly favourzblc to family
planning remained the game towards the filme

Those who were non committal OF gaid the had no opinion weTe
provoked to say gonething definite about fanily planning,
which was favourable, even if conditional O not using o

particular device like the loop, ©OF to their own docter

giving then satisfactory advice.

Therofore, on the whole, Tcen ganl Band is 2 filpn that was
offective in s° far as it evoked snvolvenent and definite
responses, held attention and had 2 £oiT amount of
credibilitye.
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Teen Gharaney was shown on 3 January 1975 in Chaudhary
Jai Pershad!s house in Sultanpur village. The audience
consisted of Hindu Sainis, Harijans, Khatris and Muslims.

The film has a theatrical format, with characters .and
dialogue, and is in an urban lower middle class setting. The
theme is a comparison between two families, one of which is
small and well off, the other is large, noisy and in shambles.
These two families are neighbours of a newly married couple
who have moved in near them. This couple, Mala and her
husband, are the oentral characters of the film, There is
dialogue throughout except for the last section when a
voice-over .is used to represent a conversation between a
family planning worker and this couple. The film has general 3
arguments for family planning.

e

Our respondents consist of 5 men (4 Hindu Chamars and 1 Hindu
Jheemar, a lower caste) and 5 women (1 Hindu Saini, 2 Hindu
Khatris 1 Hindu Jheemar, a lower caste, and 1 Hindu Chgmar).
The sample was 2ll Hindu, as the audience consisted largely
of Hindus, representative of Sultanpur village itself.

A brief description of the respondents is given below, stating
their exposure to media and understanding of family planning
and their general attitude in these respectse.

ATRU ig a 24 year old Hindu Jhecmar. He has 2 children
surviving. His media contact is very limited, but he sees
dramn, Ramlila and 'svaangs' occasionally. He has not been
to the cinema or seen short films, not. even our prévious

film ghows.

By fanily planning he understands hoving only a few children.
He did not, however, give his own opinion.

MARENDRA SINGH is a 23 year old Hindu Chamar. He has studied
upto class four and has onec doughter. His media contact is
frequent., He has books read to hinm occasionally! sees.drama,
song and dance, tanasha and ' gvaangs' seven or eight tinmes

a year., He seces movies eight or ten times a year. He has
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seen short films as well, but does not like them, because he
says they are useless and does not concern hinm.

Ey family planning he understands having only a few children,
but does not give his own opinion. He said 'what opinion
can I give', .

LEELA is a 30 vear old Hindu Chamar. EKe has no education
and has two sons and two daughters.

His media contact is very limtted, but he manages to seec
dramas four or five times a year. He has seen short films and
likes them but docs not say why.

He understands by family planning that it has to do with
children. He is not clear and gives no opinion.

SHOBHA RAM is a 23 year old Hindu Chamar. He has studied
upto class eight and has no children.

His media contact is ordinary. He seldom reads books ond
newspapers, but secs ' svoong' and dramas oceasiorally, through
the year: He sces movies two to four times 2 year. He has
scen some short films and likes them because one gains
knowlcdge from them, sces all kinds of things in then.

By family planning ke understands having fewer children
through 'medical interference', He did not however give his
ovn opinion except that he would not prcctice it at the
nonent, as he did not have ony childrcne.

RAMPAL is a 25 Yyear 0ld Eindu Chamar. He ﬁas studicd upto
clnoss cight and has no child.

His media contact is frequent. He Teads newspapers and books
off and on, sees dramas four to six times a year, and movies

ten to twelve times a year. e hzs seen short films as well,
and likes them because they are educationale.

derstands inereasing the family only
One should not have t00 meny children.
however, what his opinion is. The

of the men were unwilling to reveal
afraid of the motives of

By family planning he un
after careful thought.
He does not say clearly,
intervicewers felt “that most
their actual feelings as they were
the intervicwer.
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OMA is a 25 .year 0ld -Hindu Jheemar. ©She has one son and one
daughter. ¢

She does not have any media contact: once in a while, may be
gne hears the newspaper or a magazine being read aloud. She
has seen Ramlila and‘!svaang' a year 280. She does not go

+0 the movies. She has seen some films on fzrmin:. She
likes short films because they show things connected with
farming.

By family planning she understands having only.a faﬁ‘childfén}r.

She agrees with it in principle. She said that she had two
children herself and bringing them up was diffieults if there
were more, how would he be able -to provide for their.faod.

VEDRANT is a 20 year- old Hindu. Arora. She has.studied upto
elass eight and has no child. ; ; e

Hor -nedia contact is good. She reads the newngpérs'ind ;
periodicals three or four times a wcel. She sees Ramlila and
dranas twice or thrice a year. ©She goes to the movies once
or twice a year. She has not seen short films, NoT our
previocus filn showss

By family planning she understands using some nmethod to keep
the number of children down. Hor own opinion is that one
should h-ve only two children. These are times of inflation
and it is not possible to get by with many ehildren., If
there are only a fow children thelr food, elothing, and
other needs can be attended to.

SANTOSH, wife of Sohan, is ~ 22 year old Hindu Arora. She
has studied upto the class eleven and has no child.

Her media coﬁtqct ig freguente. She reads story-books. She
hos seen Ramlila, but that was two ycars ago. She has not

gecen short filmsa.

By fanmily planning she understnndshavingfewer children. She
also would like to have only two children, sO that everything
about then can be attended to. In times of inflation it

becomes impossible to feed the children properly, what to say

of their comforts.
KAMALA is 2 24 year cld Hindu Saini. She has no education
and has one sOne
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She haslew media contact. She has seen Ramlila two years ago,
manages to see a film a year. She has seen short films and
likes them because they show moving pictures, and also some
useful things like ploughing and farming.

By family planning she understands having only a few children.
She too0 thinks that one should have only a few children, as
many 'as one can afford. If there are only two or three
children, expenses will be less and all the children can be
attended to, : i

SANTOSH, wife of Shobha Ram, is a 19 year old Hindu :Chamar.
She hzs no education and has no ehildren. 5 b N

Her media contact is very limited. ©She has seen Remlila a
year ago, and sees films once Or twice a ycar.  She has not
seen. any short films. :

By family planning she understands having only a few children.
Her own opinion is that'the number of ehildren should
correspond to one's income. In thesc times of inflation one
cannot get by if one has too many children. Many children -
can necither be fed, nor clothed, nor educated.

ANALYSIS

Most of the men liked the film for its entertainment value,
saying that it was fun, though one man said that he liked
it as it showed an older woman advising family planning,

and this unfortunately does not happen in his village. None
of them questioned the credibility of the medium as such

and found the characters true to life. ‘ :

One of the men said that the language was a little different
and he could not follow it, and one man said that he "did
not know" if he followed the language. The rest found the
language familiar, though they distinguished it as urban
language, and one respondent 'said, "every film has the same

language".

Four of the men said that the film was about.family planning
and one even said that it was about Thaving less children

so that their education was good”, But one nan, though his
recall was good, said that the film is not about anything,
hoo see it for diversion®. ~This reflected his attitude, .
whether he chose to0 receive or reject a mess;ge,rather than
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nis comprehension. Except for one men, the others did not

recount the story, -When asked to do so, they nmerecly

mentioned either the nessage of the film, or mentioned the , 4

fanily planning clinic where the doctor advises the newly : i

merricd couple regarding their family size. % ik
{

0ot e A )

Despitc not being able to reccount the film's covents
gequentially, the recall was very high, covering . 211 events
: that took place. The exception was the vigit of the
1 agtrologer at the end, wnich was not remembercd by only two
of then. In this filn even the spoken words were generally !
remenbercd, like what exectly the astrologer gaid in the 1 'ﬁ
beginning, what the hugband told Mala about the twe fanmilies, | i

what the older woman told Mala, and sC on. I

The exception here was what the couple is told at the family
planning clinic. Though most men remembered that they were i
shown posters and pictures on family plamming, and that a
family planning worker was there, they did not recall what
was said. The two who recalled did so vaguely. None of |
the men remembered that when Mala and her husband czme home 1
from the eclinic they mutually agreed to have only one son - 4_
and one daughter. What was mainly remembered was the {
astrologer, and about the two families, that the small one : |
was happy and the children were educated while in the big 1
family, the housenold was dirty and disorderly and the
¢hildren gave a lot of trouble., Two of them said that the
poverty was due to the large number of children as both the
families received the same incone. They 2lso rcmemberd that
when Mala visits the large fanily, she did not .even have a

place to sit:; while she was treatcd hospitably by the mother

in the small family, and was served tea ~nd given good advicee.

/
Only onc of the respondents was non comni ttal about recall, :

saying that he did not "know SO puch® to most things, though
he also mentioncd the astrologer in detail. His impression
of the big family was that "they were poor like us". His

attitude to the film and to family planning was negative
really poor but

and the recall might not have been
answer questions on this

only rcflect his unwillingness to
subject.

'All'thé*ﬁomen snid that they 1iked the film and mentioned
Mala, very much and some of them

the snall family. None of the
dibility of the mediun and found the

‘ that they liked the girl,
20 mentioned their liking
women questioned the cre
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chavacters true to life. They all said that they found the
language clear.

The recall of the women was much the same as the men, except
that two of them did not even remenber that lMala-went to the
family planning clinic. Nor could they recall what the older
woman -advised Mala, or what was she was advised at the clinic. On

~the other hand, three of the women remembered the effect on

Mala of her visit to the clinic, saying "they, Mala and
her husband, agreed that they should have one son like him

and one daughter like her".

The high recall among the women was dcspite o couple of them
saying, "I do not know its message. 1 just saw the film.

I am not educated" or yery little of whaet I saw Tremains in

my mind“., This was only initial reticcnee to answering qwstions.

men was one of enjoyment and fun
while a couple of them said that they liked the idea of an
older woman giving advice about family planning. Some of them
also seemed to delight in the idea that the young couple

did not fall into the clutches of the astrologer. In fact,
the comic element in the large family and the defcat of the
money seeking astrologer seemed to have mainly affected the

rerle

The effect on some of the

the men agreed with the advice of family
by the mother of the small family, and
with the =advice given at the family planning clinic, They also
said that a small fanily is happy and can be well looked after,
whereas 2 big fanily, unless they have a lot of money, will not
be happy. Thercforc, three male respondents agreed with the
argunents in the filn for fanily planning. One of them did
hot recall the advice on family planning given either by the
older wonan or at the clinic, and also said that it was not
necessary that =2 lnrge fanily be unhappy. 1t depends from
family to family. The fifth man was against fanily planning
and did not agTree with the argunents of the film, saying

that he had no land, and the more children he had the more
hands there would be to carn money for the family.

1a's adopting family planning,

Neverthelcss, three of
planning given to Mala

Though all the men approved of Mo, 4 . .
only those men who agreced with the argument in the filn said

thet they would themselves like to adopt it, and they gave
reasons Of financial difficulties if they had o large family.
Nevertheless, One of them qualified his desire to adopt fanily
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planning by saying that liking apart, it would be easier if
adoption of family planning was made into a law., Of the
two men Who disagreed with the argument of the film, one
gaid outright that he would not adopt family planning the
other said that having had four children, it was too late '
now, and he was afraid of having himself vasectomis~d as
normally one had to bribe the hospital authorities, or

else they would speil the operation. Hs had heard of the
bad experiences of his neighbours.

Supporting factors to argument were homophile and appezl

of characters. The portrayal of the astrologer delighted
most of the men and they were happy with the young couple
for chasing him away. They all generally liked the young
couple, and two of them even gaid that with humour, one

can say many truths and yet not hurt anyone. Two men said
that the environment and people were urban. Those who were
favourable to the film also said that the events are universal,
even though one of thenm gaid that the environment is urban,
and the other found 1%t unfanilior. The other two did not
know if the events were universa and possible in their
environment, which was dissimilar.

On the women it was not only the entertainnent aspect that
had effect, though all of then said that "I was happy on
seeing it", and sometines added "I to2ld everyone what I
gaw". But three of thc women mentioned that what af fected
then was the portrayal that a small fanily will bring

happiness and in a Dbig family there will be less happiness.

Those who claimed that the filn had an cffect on them nlso

remembered the advice that the moshsr of the small fanily
gave to Mala, and agreed with it, saying that the number of
it beconcs difficult

children should be snall as financially
otherwise. Two of ther who recalled the conversation at

the clinic, alsc generally agreed with the facily planning
+ fewer children, though they did

worker's advice on having
not remember the rcasms given on a.y other detalls.

But 311 the wcnen agroed that 2 small fanily is happier than
a large one, though sometinmes it depended on fate, but there
were fow large families tknt were happye. Nevertheless, 2
small fanily can be 1ooked after in terms of foqd, clothing,
and educaticn, These days, not only has edgcatlm becone Very
necessary, but living hes n1so becoae costlicT. One of them

alsc said that too many children ruined a woman's health.
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A1l the women uniformly szid that they would like to adopt
family planning like Mala so that they could have fewer
children, and look after themselves and the ehildrer with
more care and attention,

The women liked the newly wed couple the most, and two of
them remaried’ that it was good that they thought of family
planning right at the start of their marricd life. Though
threce of the women found the films langusge different from
that of their village, mest of them found the evente
universal and credible as they pointed out that there were
families like the large family in the film in Sultanpur
itsclf,

So, the film had high credibility for the women, their attitude
to the film having been more serious than the men. While the
men enjoycd the eomcdy and delighted in the astrologer's
predicament, the women gave more attention to the message

and the central characters — the newly wed couplece.

INTERPRETATION

There was not mueh difference in the response of the men and |
women to this film except that the men were less serious than

the women and this showed both in their recell and credibility
towards the film,

The respondents to this film werc fror Sultanpur, which is

a large villesge, in fnet o "kasbah™ with an Intcr College,

a Mother-Child.Health Centre which hns an Auxilliary Nurse
Midwife stationed therg as well as o family planning nale
worker, The respondents were gencrally nore exposed, andthose
had o clearer attitude in favour of family

in our sample, a
Some of the wonen were

planning and a wider nedin contact.
edueated upto class eight.

time interviews werc ccnducted in this
village, we had evosive replies fron ?@e men regarding their
opinion on fanily planning, as they did not know thg
interviewers' .;0tives for questioning then. According to

the interviewers, their initial response should be dichunted
as their later and fovourable response represented thelr

actunl feelinge.

Since it was the firsc

These "host" factors in the audience along with the nature
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of the film jtself, perhaps explains the high recall and

credibility for this film. The film presents a story, with
dialogue and characters, and its incidents are quite gimple.
As is noticeable, where dialogue is replaced by voice—over

as in the clinic sequence, there is a general 4rop in recall.

Besides, the entertaining and comic nature of the film is not
only jnvolving,and holds the attention,but also has another
function tO perform. As one of the respondents himself
pointed out, "in fun, one can say many truths and yet not

hurt anyone™. This disguise Or opproach, was probably a way
of not trampling on anyone's feelings and was effective to
that extent. And the audiecnce was On its own able to read

the facts below the fun. On the other hand, the comic element
also served as 2 diversion ond escape from specific 1ssucs,
and this was reinforced by the general nature of the message
in the filmj no particular method, no particular argument,
just a general statement about the advisability of family
planning, put across in an entertaining waye. And this was
acceptable to 211 except one of the regpondents.

The film was projecting jtself through wonen, Mala a young
wonan, and an oldcT woman in the small family. This could be
one of the reasons why the wonen took it more gseriously

than the men, even though they enjoyed it as ruch as the
men. The women even drew comparisons between the situations

large family in the film and some fanilies in

Teen Gharaney appealed to the wonen
sage seenad quite adequates

shown in the
their own knowledges
nmore and for 2a general mes
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ACTUAL EXPERIENCE

DESCRIPTION

Actual Experience was shown on 8 January 1975 to a female
sudience in Sultanpur in Chaudhury Jai Pershad's house.
The audience consisted mainly of Hindu Sainis, Harijans,
Khatris, Brahmans and luslims. The men geemed uninterested
and left the show. Therefore a second show for a male
audience was held on 22 January also in Sultanpur, at
Santosh's mill, where the audience consisted largely of
Muslims and Hindu Sainis and Khatris. For interviewing,
therc were a large number of refusals from the members of
the audience and therefore we have respondents who are
nonrepresentative of the audience for that show.

Actual FExperience is a series of interviews mainly with users
of the loop conducted by the director of the film or by women
in different locations, sometimes in a clinic, sometimes in
+he interviewee's house. The interviewer is sometimes
visually established, sometimes only by an off=-screen voice.
At times the interviewer's presence continues throughout

the particular inteérview, sometimes only the interviewee is
scen and heard. The interviews, though they start off with
synchronous sound, often &0 onto using only a voice-—over

and combine it with related visuals, not always of the actual
people being interviewed.

The subject of conversation is strictly restricted to the loop,
why they use the loop, for how long they have used it, wonat
arc the problems they have had on account of i%, =re they
continuing to use it and for how long they will do so. Ther e
are a fow intervicws with those who are not uscers, cr have
been past users, of the loop. A lady doctor, spealing in
Hindi, appears a couple of times, speaking to tac audience
about her cxpericnce with her patients who have uged the
Loop. The film uses many languages - Hindi, Punjabi, Marathi,

Gujarati and English.

Our respondents for this film consisted of 5 men (3 MNuslim
Gadas, 1 Rajput and 1 Hindu Harijan) and 5 women, (All Hindu

1 Khatri, 2 Brahmans, 1 Dhobi and 1 Saini). ~ A brief
dcseription of the recspondents is given stating thelir exposure
to media and understanding of family planning and their general

attitude in these respectse.
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IRFAN AFMAD, & Juslim Gada, ig 22 years old and has one
daughter. He has been educated upto class eighte

t ig good, and he has participated in dramas-
g other shows sbout four times & year, and
He has seen short films a8
they show new methods of

His media contac
He sees dramas an
about fifty films in 2 yeaTl.
well, which he likes beczause
farming.

1imiting the size of the
tions of the hougehold.
people practise

By family planning he understands

family 80 28 to improve the condl
1t is cheapeT and he thinks that the moIre
it the better it is. : ;
MOHAMMAD AFJAL, 2 juslim Rajputs jg 22 years old and has &
gon anc & daughteTl. Ec has studied upto class five.
His media contact is 1imited, though he manoges 1o See dramas
and t gvaang' about ten times 2 yeal, and films thirty to
forty times 2 yeare. Ee hos seen short films, and likes

them os they egxplain things about farminge.

He knows that fanily planring linmits childbirth, and can
be used to space out children. gig own opinion is ©

should not have children in qui
pges family planning methods hinself.

ck sucoession, and

o Hindu Harijoan, 1S 27-28 years old. He has

MOLHAR SI NGH,
He has gtudied upto class

-wOsmm:mdtw:amymws.
elevene.

His nedia contact 18 good. He gegs Qrancs 50 to ©
and films n.pout = hundred tines & year'e Be h-c
ghort films snd 1likes then as they give jpformasicn ab
agricultural production. By fapily planning he undcrstones

that one should have only a fev childrene. With o few
ghold ex penses will also be s=alle

i M
L)
w @ ot

children, the hous

IRFAN, 2 twenty yeaTr 01d luslim Gada, bas RO &%

gct is good. He s
tines 2 yeaXy ¢
e well, which he likes

ghort films.as
actors and other "nice things"e

His ncdia cont
igvaang' ten OT twelve
in o years He has seel
because they show songs,
By fanily planning he understands having only & few children
and ogTEes with it in principleg
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YUNUS, who is 20=21 years old, is a Muslim Gada, who has two
daughters. He has studied upto class eight.

His media contact is nermal. ~He manages to see 8 or 10 “svaang'

or dramas in a year and about 20 films. He has seen short
films as well and likes them because they explain things
about farming.

By family planning he understands limiting one's family to
two or three children.,

KRISHNA, a Hindu Khatri is about 25=30 years old and has
four children.

Her media contact is very limited, but she has seen Ramlila
and dramass.

By family planning she understandsthat it is best to have
2 snall fomily, and few children. * She approves of it as
with more children the eXpéenses also increase.

RAKSHA, a 19 year old Hindu Brahman has studied upto class
five and has no children.

Her media contact is linited, but she manages to see Ramlila
or a song and dance show once or twice a yeaTs She has not
seen films. : ; » ;

By family planning she understandshaving only a few children.
For herself she would.like only two, as it is impossible to
support larger fapnilics these days. -

PﬁSHPA, a Hindu Brzhman, is 17 years old and has no children.
She has studied upto class fives . g Ak

Her media contact is limited, but she manages to gee Ramlila,
dranas, and song and dance shows once or twice a yeaT. She

has not seen films,.

By family planning she understands heving only a fow children,

and she agrees with the idea, for in these times of inflation
it is not possible to get by easily. I S

KELA, a 17 yeaT 0ld Hindu Dhobi, has gtudied upto class eight
and has no children. : .
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She manages to see 1 gsvaang'y
ce g yeaT and a film annuallye
11, end 1iked them because they
tting .gTast, winnowing,

Her media contact is 1imited.
dramas and Ramlila once OF twi
She has seen gshort films as we
show all manner of things = like ¢u
transplanting,'and gowinge -

aving fever children,
flotion one ought to
enses are t00 larges.

she understands h

these times of in
or the eXP

By family planning
mM'mh&stMﬁin
have only & few children,

0=21 years 0ld and has & dzughter.

ROSHENI, & Hindu Saini, is 2

is 1imited but she
¢ dromady

Her media contact has seen Ramlila,
' gvaong' puppet shows and donC ghe does not sece

films.
By family planning she understands having only 2 few childrene
For herselfy, she : thinks oné ought to have only two oF three
children &S -cg increase ani the children are &

bother.

the expen

ANALYSIS
Though most of the men gnid that they liked the film, clzining
that they did so-because they approved of th i i
in it, many of the men dia not find it credible.
Though most of then understood the interview gituntions, ©ON€
jd that though the people are real, the'situaxions
i nthey are like sctors, 1like
, but

AnotheT said,
anotheTr said,
they were some other
has there

1 could not jdentify with the people,

peOple". Regarding the 1anguage, the¥ renlised ©

were ceveral 1angucgesy gome of which were pmiliar tO ther.

They coulc follow punjabiy, Hindi and Urdu, and on€ could

-partly understand Marathi. But only or® of them said that

fron the way of speech, they could tell what the jntervievwees
mitted that many parts of the film

were sayings the others ad

WeTe unintelligible 4o theme.
hey had heard

caid that though ¥
earexr

they had & cl
= device'for
ealisecd that

Nevertheless, four of t+he men
of the 100P carlier;non seeing the £ilm,

as & contraceptiV
d that they T

confirmation o

women . : Tpyoirof them.further.sai

it was not necessarily harmful 0 one's healthe. |y oné
no xnowledge at 211 from the film

man said that he gained
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nor did he know anything about the loop prior to séeing the
film.

The recall of most men was confused. Two of them remembered
nothing at all except that people in the film were talking
about Mess children™ and the loop. The three, who had some
recall, remembered the "Lala" with 12 children shown in the
beginning of the film and that he was a non-acceptor; the
Muslim woman who was ‘shown in a village environment, talking
of her house, her work, her children and that she used the
loop ond would like to continue doing s0j the Burkha c¢lad
woman who said that even if she had cancer, she would
continue to use the loop; =2nd the woman in salwar kamee j
talking to o doctor about her expericnce with the loop.

They did not remember what she said. All of the men
remembered the doctor as having appeared three or four times
but some of thcm said that her voice could be heard
throughout the film. Only one of the mcn remembered anything
of what she said — that the loop could be removed without
harm if it did not suit the patient.

Generally, it was felt that more of the women were in favour
of the loop and were happy using it. Two of the men
specifically said that their impression after seeing all the
women was that there was no harm in the loop though many
people in their village feared the loop, and that if there
was trouble, the doctor should be reported to and would
attend to it. In disfavour of the loop, only one man
mentioned that cancer and weakness were men tioned by one of

the women as reasons for not using the 100p.

Very little of the specifics of the film was remembereds
there was only a gencral impression that there were more
women in the film who were in favour of the loop and some
remembered that the doctor advised the loop and assured

that it was safe.

The women's reaction to the film was itself qucstionable as
many.of them were nonserious throughout the interview. They
said that trey liked the film, and that they found the
characters real, though they did not exactly undcrstand ?he
interview situation,and thought that the women were talking
to each othcr and the doctor. Regarding the language, they
said that they understood some of it, as there were several

languages spoken.
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Some of them said that they knew that the loop was to prevent
pregnancy, and others said that they had merely heard of

the loop and knew nothing about it. A11 the women said that
they did not learn anything about the loop after seeing the

film.

w the film was about the 100D. Two of
with 12 children, all of them
her house, doing her work

Most of the women kne
them mentioned the "Lala'

remembered the Muslim woman in
at the grindstone and talking to the doctor in the clinic,

and two remembered the Burkha clad woman who said she would
uge the loop even if she had oanceTe. Only one woman,
remembered Mrs Mehra with her large house and one wonman
recalled that an interviewee had said that the loop had
caused her increased menstrual bleeding and stomach ache.
Of these only two women remarked that the woman at the
grindstone gaid that she used the 100p,initia11y she had
trouble, and later jt settled downe. what the others said
was not recalled. The doctor's appearance was recalled and
here it was remenbered by three of the women that the doctor
gaid thet if there was any trouble with the loop, it could
be removed OT could be treated by the doctor to settle the

trouble.

their recall, as they

most of then used the 100pPj
got cured, and some
two of them felt
favour of the 100D,
one woman saying

The women were more specific in

mentioned about the women that
it suited some, SOME had trouble which

it dia not suit at all. On the whole,
more of the women in the film were in
while the others had a confused impression,
that there wWere more people against the 100D

gaid that the filn's effect on then
jcted the ndvisability of the lo0p

to prevent having & large family. Two of then were V2gue,
while one said thot the effect on hin was that vasectony
ghould be adopted. The last weas mentioned by a men who
throughout associated this filn with vasectony and seemed
either totally confused OT just out to show that he approved
of vasectonye.

Of the men, twe of then
wag beczuse the film dep

a with the women in the £ilm who were in favour
ending the loop as well as the

trusted their comm

to use it, and said that their opinion

oop was favourable, and they would advise
sons were that a large family

The men agree
of the 100D,
doctor's advice

regarding the 1
others to use it, Their Tea
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gshould be avoided. One of the men said also that a 100D

could be used when decired and removed wnen not necessarye

One considered it 2 better alternative to vasectomy. out

of all the men who claimed 1O be convinced about the 100D, two
respondents had to be jigcounted, as One had no recall of

the film and the -other confused the whole film as being
agsociated with vasectomy. lMoreover, the attitude of both
these men Was to pleasc the intervieweT. Also, it must be
mentioned that except for one of the male rcspondents, the -
others were not very positive in their agreement with or their
credibility for, the film. The angwers were given for the -
galkke of answering, not because of the film's offect or any
conviction. Als© mogt of the women gaid that the women in

the film were diesipilar to those in tha village. They Wwcre

bvetter off, and they desired less children, unlike themselves.

The problems of the women in the film were considered by

most men 1O pe dissimilar to those of their village worene.

The filn did not seem tO have any effect on the womene. Two
of them said as much, saying that they learnt gomething about
the loop, out were not affected bY it., Two of the women

gaid that it had an offect on them, but they were langhing
and nonserious throughout the interview, and therefore had

to be discounted. inother woman talked vaguely of agreeing
with the idea of fewer children but her answer had no
relevance to the content of the film.

None of the choracters had any particular appeal for the

wonen, nor did they ogree gefinitely with the doctor's ~dvicee.
Regarding the interviews jn the filn, they said that scm2 WEre
in favour of the 100D ~nd some were against it. 3
gtressed that for those whom it suited it was a1l risht, dutb
it caused horn to those it did not suit. Though most of then

gaid that they had faith in the doctor and what she said in the

film, géncrally the film did not seem to have done anything
for thel. Their responses to nmost guestiocns were Vague, the
only thing they had to sa¥y definitely about the 120P was that

it depended °n each one's condition and if it suited then, well

and gocd, otherwise it was to be avoided. This vas reflected
alsc in their reply to the questicn of whether they would
themselves adopt the 1~op. The wonen said they did not feel
anything ofter seeing the £ilm and this Was consistent with
their non-comnittal response. FOT then, the filZ gid not
dispel any feors regarding the 100D« Only one womall, though
genernlly reacting 1ike others, WoS a little more respensive
to the film, had ccmparatively nore definite answers %0 give
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in terms of having faith in the dector or perceiving that
more interviewees in the film found the loop suitable and
pelieved in them. Regarding herself she said that she would
use the loop if it suited her. Vost of the women found the
jnterviewees in the £film familiar, though not similar to them,
and one said that they were 1ike the female interviewer of
this film studye. mwo of them said that they found the

doctor and her advice strange = that she should be advising
them to have less chilaren. They felt the problems faced

by those women regarding their family and children's problems
were similar to their owne.

What was peculiar in the response 1o this film was the amount
of information given by the respondents that was extraneous
to the film - informa-ion that was not in the film at all.
One of the men said that the £ilm tolked of vasectony and
that was the outstanding feature in it; similarly another

man said that the filn advised that those who feared an
operation could adopt the loop as an alternative, whereas the
£ilm did not talk of vasectony at all. And neither of

these men were succunhbing to confusion in terminology = using
vasectony to mean fanily planning = as they had dif ferentiated
the mcthods in their earlier answeIsS. There was further :
information extraneous to the film like yhen there is no |
cleanliness, then illness occurs on using the loop" and
"health is the reason for using the loop", or that "nen and
women can protect their life with the loop". A couple of

the men als0 gaid that the voice of the doctor who appeared
on the screen, could be heard throughout the film. |

Among the women, extraneous information cane mainly regarding
the troubles of a large familys One wonan claimed that the
film showed a woman with a lot of 1and and that she talked

of how it would have to be divided; and that she was bathing
her childrean as she tolkeds Another wonan clained that the
£ilm showed that the more children there were, the more
trouble there was - ‘there was cleaning to 4o and - more clothes

had to be_stitchcd.

A1l this information was not contained in the film at all,
either visually ©T verballye

INTERPRETATION

The interview situstion which was being presented in the filn
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to show "actual experience™ of various people did not come
across most of the time. The attempt to make fthe loop
specially credible by this device was a failure. The reason
was that the women did not make any difference betwecen an
ordinary film and this film as they had no conception of either.
Among the men, though some of them may have understood the
noctuality™ of the film, they were either not willing to

accept it as actuality, questiening its genuineness, OT they
thought the impression of actuality was conveyod by actors,
staging the film for the benefit of the audience.

The sccond problem was the loop itself. The expcrience of
the women in this area with the loop has becn unsatisfactory,
and this film could not counter this discontent and fear.

The men were not particularly interested in the lo0p as it
was for women and could not find identity with them, and
therefore had a low lovel of jnvolvement. Though their
answers secmed favourable, their overall attitude was not

o definite one. The wonen on the other hand had sone
interest, could remcmber details but were not convinced by
the filmd

The variety of languages in the film also posed & problem.
Prone to ignore the spoken words in a film, coping with
breaks in attention due to unintelligibility of the language
1eft an overall feeling of confusion and distraction anong
the respondents and contributed to their taking it less
geriously. Perhaps it also acccounted for the imaginary
infomation given DbY the respondents about the film's contente.
This also reflected the respondent's anxiety tc answer
questions for the sake of answering them, not becnuse they
absgorbed the film, People from sO many dissinilor regions
enused difficulty in identification.

On the whole, the impression was that this film did no% de
anything for the respondents, and left thern wninvolved, and
confused and gave no clue to them regarding the pros and cons
of the loopnor impressed on then the credibility °of the
vorious viewpoints and experiences shown in the filad.

Tt is not possible to ossess the fila's response %O the
respondents' prioxr attitude to the loop as nogt cf the mele
respondents expressed attitudes,could not be relied upone.
The men were inconsistent, not frank and too apprehensive to
be openj and the women were non-serious.
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HANDS

DESCRIFTION

The film Hands was shown in Patni on 22 January 1975, in the
Harijan basti at Phullo's house. The audience for this film
comprised mainly of Chamars, Sainis and Muslim Telis.

Hands is non sequentially structured like an essay film and
does not fellew any story line. It has ne- commentary, ,
dialogue or narration. The only spoken words are a2t the end
saying "stop it"'in Hindi and in English. The soundtrack
eansists only of music., The film shows all actions emphasising
the hands and generally aveiding other things in the camera
compositions. The film which is in coleur begins with
youthful hands, thenshots depicting employment, love and
merriage, and the birth of a baby. From here it changes

to an apparently random juxtaposition of grim shots in black
and white. BRural ‘and urban environments are mixed
throughout, These two sections are followed by a montage

of shots drawn from these sections as 'well as new shots,
finally ending with several shots of innumerable hands with
the words "stop it" on the soundtrack. '

This film was shown without its family planning message
symbolised by the red triangle which appeared at the end

of the film. This was done to obtain an unbiased
comprehension of the film and its argument,and to see its
credibility on its own. The idea was also to find out what
golution the audicnce would give, without family planning
being suggested as the answer, to the problen presented

in the film.

Thig could be done in the above film as the direet message
eame only at the end, though images which are now stereotypes.
in family planning filns were used in the body of the film.

According to the producer, the argument presented was one of
unemployment and population explosion, and family planning
as an important practise under thesc circunstances.

The respondents for this film included 5 men (2 Hindu Harijans,
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| Muslim Lohar and 2 Muslim Telig) and 5 women (4 Hindu
Jarijans and 1 Muslim Teli). A brief description of the
respondents follows, gtating their media exposure, their
knowledge and attitude towards family planning prior to
seeing the film, and their general soc io—economic background.

JATSINGH, aged 22 year=is a Hari jan. He can sign his name
but is otherwise illiterate., He has no children.

His media contact is 1imited, though he sees "t{amasha" or

n tyice or thrice a YyearT, and goes to the cinema 5

"gvaang
of our previous film

or 6 times in a year. He had scen once
gshows "Years of Promise".

By family planning he understands that a small family is 2a
happy fgmily,,buﬁ(yhen ssked for his own\opinipns, sayS,

T GCAR B a3 ol am T & I

SIMRU, aged 24-25 years, is a Harijan Chamar and has no

children.

His exposure to nontraditional media is limited to. seeing
filme once a ycar, and to traditional media, seeing a drana
once in a year. He has seen showt films on agriculture which
he likes for their inf ormation content. He had seen one of
our. previous film shows "Years of Promise'.

anning, but

He says that he knows what is neant by family pl
approves of it.

it becomes useful only if people accept it. He

SALIM, 19 years old, is a Muslim Lohar and has gstudied upto

clags elevene. He has no children.

Fis media contact 18 1imited to seeing ngyaang" once Or twice
a year and visiting the cinema 10-12 times a yeaT. He has
seen short films on agriculture which he likes for their
information value.

derstands having fewer children, but

By family planning he un
for his own opinion. He merely

was non comnital when aSkfi_ %
oty Ko (MmN e

V8 A & U/ FET 15T g €7
KALOO, 35 years old, is a Muslin Teli-and has one sOn.

Hig exposure to media is nil, except that he sees t svaang',
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and a gawwali four or five times a year.

By fami}y planning he understands haviﬁg fewer children and
undergoing vasectomy. He does not say what his opinion is.

SAYEED, 25 yeccs old, is a Muslim Teli, has studied upto
class seven and has no children. :

His exposurs GO media both traditional and nontraditional is
frequent. He listens to the radio frequently. He sees
dramas and t gvaang' 10 times in a year and goes to the cinema
25 times a ye&T. He has seen short films on agriculture

and likes them for their information value. He has seen all
our previous film ShovSe

By fanily planning he understands limiting family size by
adopting vas:ctomy ané says that there is greater happiness
in having fewer children - he apg§§jes of it but adds,
£ L =gay I =
]\3)—,\ iy ol & S&dal £/

SOMTI. 25 Years old, is a Harijon, and has no children.

Her media contact is Jimited, but she manages to see Ramlila,
t g7aang' and drama once or twice in a year. Though she
never visits the cinema, she has scen short films on
agriculture which she says she 1ikes& because, being unable
to go out anywhere, she can see the world.

By fomily planning she understands having fewer children.

She gocs on to say that she has no children st the moment,
go what opinion can she have. But she does know that in these
days of high prices, cne camot afford to have too many
children, for someone will have clothes to wear while some
won't have anything. '

NORATEE, 20 years old, is a Chazmar, and has no children.

Her nmedia contact is 1imited though ghe does sce€ Romlila,

t svaang! and drana twice or thrice in a yeaT. She has seen
ghort films on agriculture and likes then as the farmers can

learn something.

By fanily planning she understands having feweT children. She >

feels that too many children create provlens and gays that in
her house the income §od nlEonl Gy e EowEG A ghe afford to
have several childrene.
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SANTOSHI, aged 18 years, is & Chemar and has no chiléren.
Her media contact is limited to seeing Ramlila, "gygeng"
and drama one OT twice a YyeaT. She goes to the cinena
once in a yeaT, and has not seen any short films. BY
family planning she understands having fewer children,
and says that there should be fewer children, becauce in
these days of high prices one cannot afford to have too
many children.

BISHAMBARI, 19 yearTs old, is a Chamar and has one gon. der
media contact is limited o seeing Ramlila, ' gvaang' and
dance shows once or twice in a yeaT. She never visits the
cinema but she has seen ghort films which ehe likes because

they show moving pictures of various placess

By family planning ghe understands having fewer children;
but the future, she says, depends on god's will. 1f he
gives more children, she has 1O choice, but considering the
present times she wishes to have fewer children.

NOORLAHI, aged 20 years, is 2 Muslin Teli and hag no children.
Her media contact is limited, but ghe sees sOng and dance
and puppet ghows once OT twice 'in o yeaTe. She has seel

ghort films and likes them for their jinformation value. BY
family planning she pnderstands having fewer children; and
her opinion is thnt in these days one cannot afford too many
children, but there ghould be at least one or twoe.

ANALYSIS

An analysis of the data revealed that four out of the five
nale respondents 1iked the film. One of thenm liked it
because it ghowed what was happening in the country these
days. One of them liked the filrm becnusée it recomnended
having fewer children, and two of them liked it because they
felt nen ghould learn about work from it. One male
respondent was enphatic in his aislike of the f£ilm, because
in the film people could not even get wrotis". Two men
mentioned that they aisliked the depiction of o man being
operated, but one of them added that perhaps jt had to be

ghown e

Again four of the malc respondents xnew that no one spoke
in the filmo, of whon two also said that there was nO
comentary. Opne nan added that people of the village liked
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sgeing moving images and listening to songs, and that making
films without dialogue or commentary was harmful. He felt
that along with the music, semeone should have explained
what wasrhap ening, d said that such films are made,
ara1dn rq&#$ 51:ré§n§§'l One man mentioned that films
without dialogue had both advantages and disadvantages,
in the sense that peeple should be told what the various
options are and what course of action they should follow,
and the advantage is that man should be able to comprehend
things without being actually told. One male respondent
entegorically stated that a f£ilm in which no one spoke
could have no advantages, because only if someone spezks
ecan one understand anything.

while two of the men said that the film was about femily
planning, one said it was about various occupations, onc said
it was abeut é{fﬁ(’aﬁi 53523?{ ! meaning perhaps that
man sheuld use his hands skilfully, and one respondent did
not know what the film was about. Again two of them said
that the moral of the film was to have a small family and be
nappy and one of .them gaid that family planning was indieated
in the shot showing children being born every 15 seconds, and
in the shot of the "starving growing population". Two nale
respondents said that the message in the film was that man
should use his hands skilfully and one said that one should
fear god's wrath,.

While three of the male respondents said that they had no
difficulty in understanding the film, one said that the filn
was all right but he could not understand some of the things
like why people were gtanding with wire in their hands and
why wonmen were beating their heads against the wall. One
respondent said that he did not understand the film.

Two male respondents had a recall of the events shown in the
film, two were sonewhat confused and one gaid that asking
questions on the film Was'EaFEHEEE i Jlcy o Four men
recalled the shot where the man was engaged in ploughing,

and milking the covw, and while they did not know what these
gignified, one said that it was a lesson on farning, teacghing
people how to inereange their output. Except for Kalu whose
overall recall was pooT the others remembered the opening shot
of a baby and its honds; again four men recalled the shot of
hands with books, but each one gave a different interpretation.
One said that it meent that if there were two or three children
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they could be educated properly, one merely said that someone
was reading and one was unable to give it any meaning at all.
Theugh all the men rec:1led the shots of the ai fferen’ kinds of
nacrines that were shoim, except for two m:n, one of vhom

said that these shots meant that each one should do his work
woll, and o otrer thot one should work as in the film,

the others had no idea what they were gupposed tO mean. Only
i{wo of them recalled the scene of the boy »nd the girl sitting
on the beach., While one said that they were worshipping the
river, the ofther said that they weze talking to each other.

One recspcadens recalled the Hindu wedding as also the Nikah,
+ws mecelled only the Hindu wedding, one recalled a
rypictian and Linde wedding and one conld not recall any
s 0of them. 0On their oom none of them coulad recall what
horoened after trat, but with the help of tle interviewer

r ihe men recalied ilie shot o the calender, of which
e scida that oaly an eéucated person cculd tell the meaning,
ang caid that iv wae to ennbie one O xnow the date; and

one r3cilled tie leaves t2ing torn, but did not know what
was signifiede. .

rm being guestioned about the two reddened hands that were
sk~v and what they neant, three respondents goid that they
2ig not remember, On2 caid, that it vas a wedding, and the

gEeielar 1 - N ) =2, v X
bR d“+’451§$ Eenid, 675}_' &l &/

Only two respondents peritioned the chang® in the film after

thig, mentioning scenes of hungry people and perched sarih,
a~iczpozikats, beggary and starvation. One man ~eid inzt these
. gho%g must have meant something, but being « villager a0

‘ woo rot so well read, he could now uaderstband thinos urcil
| comecne told kim. This is significant, as thic paxticular
| rczpenient has studied upto class eleven, enl ne too foual
it gifficult *®r £o11m: this il which had neither gialcgue

-
no> commentarye The other man interpretsd these snocse at

]

f

L reaning thav without hends ve would be able to do noc work.

f Thres men recalled the end of the £ilm. tne of them czid

' ' : —y e 33 o

| thore vwas soicon2 saying Ted L SN neaning 100% that
N sife, cee hou much ovil there is and then stop it. To one

| ) mon the RUmerdus hends sohown in thz end moant kS a sipgle
picce of roti was being passed from hand to hard. end tie
' third respondent sgid thet he savw numerocus hands towards
the cnd but did not heaxr the veices.

e
e

iy

| |
|
i . 1/112
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What stands out is that the general‘involvement of the men
to the film was casuals what was uniformly remembered were
scenes of ploughing or-milking of the COW, the different
types of machines, the opening_shot of the child and the
Hindu wedding. Thig pattern was perhaps dictated by the
familiarity of these images %O their own gi tuations; but
comprehension was generally lowe.

A1l the female respondents gaid that they liked the film.
Three of them liked it because they said they could see the
whole world in it and all kinds of things weTe shown, like
» farmer ploughing ond milking a cow, men working at machines
and a potter making vesse 1s. Two -of then said that there
must be something beneficial in the £ilm and that is why

it was being ghown, and one of then added that she liked it
pa:ticularly because it was in colour.

A1l the female respondents knew that there was no dialegue
in the film and two of them also said that there was no

commentary. One of the women sald that she liked our earlier
films more as in this film no one spoke.

Four of the female respondents said that they did not know
what the film was about, while one of them said that all kinds
of work was shown in it. Again four of them did not know
what the message of the film wasS.. Though they all said
that the film was " AT »_ one woman gaid that she could
not understand much of 1t because there were 100 many people
in it, one said t+hat she did not understand it at all and one
gaid that she 1liked the earlier film better.

Though none of them knew what the film was about, the overall
recall of the female respondents was coherent, though trre=
of then found it aifficult to recall the shots in their
gequenti al order.

When asked %0 recall some of the shots in the film, all the

women remembered the shot of a man ploughing and a COW being

milked; three women recalled the potter making earthen potss

" two recalled the scene of two children being born and that a
woman was distributing a piece of roti to her childrens only

i one woman could remember, without agsistance ffom the

N , intervieweT, the shots of people working on different

¢ nmachines. TwoO pentioned a woman getting married, and one

wonan nentioned the DOY and girl sitting by the seashore,

‘ and "being loving"e
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However, the respondents did not appear to be Very clear about
what these images actually meant. Whereas two of them: said
;zat the images meant to show the various things that were
ppening i the world tod one woman merely said,
Phe SR O SRl T, o H S
respondent felt at people ‘should imitate what was shown
in the film. One¢ woman did not venture to say,ahything'aé 5 UG K T

to what the images meant.

Though all‘the'female'respondents rememﬁerédf@he'Openingi‘
ghot of a child and its hands, and four of them also recalled
that books were shown, none of them knew what “they gignified.:
While one woman said 2bout these shots that, 345 Yl
IyaTd €171 one said that books were shown t0 sugg%sg'l
that children should read them and become’goo& people;ione"

merely said that people should see all these ‘things, another
respondent said that che was not educated and does not :
remember much, but though that these shots meant that a ;
child should grow up and study; one respondent said that
the -shot of the ¢hild and books wepe‘Shoﬁn'éo'that‘children iy
should study and not throw their books around . ' St L

In Tesponse 19 A laker guestion ali’ Pepile” ronpotents tea T O

X recalled'theTmachings,thgt_we:e éhownénﬁﬁﬁ'ﬁnly_two“of L1 Ry L0 W

them were ab1egfbf§eéali:ihéigbec}%iqtﬁpﬁﬁ;ﬁ%%?w?Thrbef@f AT TR
the respondepfﬁupeniibn§gwﬁh§$_fﬁééé“%hbts’gh%#éﬁ?thﬁ% galet v W UL

one was doing his twn Work. jDﬁef%f?fﬁéﬁybméh“réoailéa‘éna#sn;:
of a woman“pdtting'hé:'childfto'Bieéb:huhgrj;“éna1a-hdmghaiff.:
distributing'ﬁroti"'amqngst 7 children, and*a.gifiﬁbE%hgikﬂ:f”
sold by force. - When, asked whether “the film was “trying t0: s ©f
say anything through “these shots, four of ‘the ycmen-merely‘
said that the film wanted the people in the village t0 0 - =7
follow what was shown in the film. One woman said that the
pictures meant thot there was 8O such unhappiness and poverty
in the world, and in times of poverty people also gell their
own children. = She said that the film also meant to show

how people worked on machines and how they cultivated~1and;

A1l the women remembered the poy and the girl by the seashore
and while three of then said that they were writing something,
two women said that they were holding hands and expressing .
love.- While four of then said specifically that after that
the two were narried,‘ana three of the respondents‘mentioneqi
that the'éouple'exchanged,rings,;Qne respondent only said
that there wes 3 wedding. ‘A1l the five women recalled'the

Nikah and the Hindu wedding. The calendar Was yremembered DY
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; respondents sald that there was a changs, but they could not i
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all the five woren, an” Jiile two of them remembered the .
}eaves being torn none of them knew why it was shown or what
it meant. {

Only one of the regpondents recalled the two reddened hands,
but did not know why these were shown. Two women were i
unable to recall a change in the film after this, while two ?

gay of what kind or why. One mentioned that a man was
digging some VETYy hard sround and another said that in placeé . il
pcople were shown dying, at others children being born,
and a lot of hands covering wiresy two women gaid that they i
could only recall that the film rapidly comes o an end, i
and could not recall the change at all. :

A11 the women remembered the later shots of the village where i
dry land was being dug and two of them also mentioned a ‘
aumber of . atarving people = none of them said what this

gignified, though one respondent did say that it must have

mearnt something, gince mcney 18 not spent on meaningless films-
Again though they all remembe red g‘gpmber of hands that were
shown in the end and the words eI they were unable

to comprehend clearly the meaning. One of the women said

that the hands belonged to various people who were hungry

and thirsty, and who were liable to gtart fighting any

moment and the words " zﬁ{%ﬁi)l“ were said to stop then
from doing so. One woman Said that there were a lot of

hands on wires, and the noise in the background indicated

that they may have been fighting and the word " "
was to stop them fighting and .t ot _they should all work
together., One said that " é'hafyir " was said to tell

people to stop having more children, as there was peace in
waving less children. One woman said that it was tostop
inflation and one did now kpow why the words were spoken.

It would seen therefore that the overall recall of the women
was coherent, in fact at times more SO than that of the male
respondentse. But though they were able to recall the shots,
At times on their own and at times aided by the interviewer,
thoir comprehcnsion of what these shots actually neant and |
their jnvolverent with the film as such was casual, and lecsser.
than Wwas the case with the male respondents. Though they

A1l said that they liked the film and that it was simple,

four of thenm neither. knew what the filn was about nor the

nessage it waos supposed to convey and their response that they
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1iked the film and it was gsimple cannot be trusted.

Like the men, the women also uniformly remembered the shots
of a man ploughing and a COW being milked, as also the
opening shot of the child and its hands and the books; and
unlike the men where only two of them remembered the boy
and the girl at the seashore, 511 the female respondents
remembered them and four of them said that they were
married later.

When asked whether the film had any effect on them, two

male respondents said that they were affected by the film.
One respondent who had carlier identified the film as being
about family planning gaid that he realised that a snall
family is a happy family. One man who had earlier said

that the film was about gkill of the hands, said that
everything in the film was good, and that from the film, he
learnt that one should do something creative with one's
hands. Another respondent who had also identified the filnm
as being about family planning szid that "there was sOme
effect, " but could not be specific as %o what effect the film
really had on hin. Another man said that film ecould have

an effect only if the film gave sone gort of guidance, but
being farmers, they had nothing more to learn from this film.
This particular respondent had earlier identified the film
as being about various occupations, and hence the response
that the film was not relevant for farmers. However, he did
say that certain scenes 1ike the child crying, the cow not
giving milk, the dry earth and people begging and the girl
being forcibly sold, saddened him, and he felt that people
gshould not do anything evil and that there should be no
famine. One of the men whose recall was low and who did not
know what the film was about said that the film had no
effect on him but added that one ghould fear god's wrath.

A11 the femnale respondents said that the £ilm had no effect
on them though they all felt sad when they saw a man dying
and felt sympathy towards his family. One wonan was also
touched by the scene of a wonan distributing wproti" amongst
her children and said that there were people who could not
even feed their children. Two women said that they found

watching the films entertaining.

Though the aifferent machines were remembered by the.
respondents, their attitude towards then was non serious,
and they did not relate to them. They felt involved with
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other scenes like a man ploughing or milking a cow or the
child that was shown in the beginning, perhaps because they
could relate to these things even without being told anything
about them because of the similarity to their own way of
1ife. The later scenes of poverty and gtarvation provoked
some response from 4 of the respondents, while the others

did not mention these scenes with any particular feeling

or sense of involvement.

When asked about the hands shown in the film, all the men
knew that only hands were shown, but while three of them -
did not know what these hands gignified, one gaid that they
were shown because man ig solely dependent on his hands for

everything - his livelihood, his food and his incomes One 2

respondent said that hands were shown SO that people may .
stop evil because hands mean strength and gelf reliance

and should be used for good things only. It is only with
hands that so many of 1life's important functions like
marriage, birth and death are performed. He scemcd to have
found the hands switching off the lamp particularly touching.
Though all female respondcents also recalled that only hands
had been shown in the £ilm, they only said they. had been
shown because honds are used to do all kinds of work.

But none of the respondents perceived the producer's argument,
that was presented in the film, of unenployment and
population explosion and family planning 28 a golution to

theme.

A1l respondents, male and fenale, distinguished between the
scenes of the village and the city and three men viewed the
problen of homophile critically. One nan argued that the
problems of people 1iving in the cities and in the villages
could not be gimilar, because he said that the village

scenecs depicted pooT pecples Even the 'big farners were
pulling along SOmenow, whereas city people 1ived differently.
They had their own factories and
One respondent found these shots unfamiliar and said about
them that they were neither of the village nor of the citye.
One said that though the film showed present day problems he
found sone of the things unfamiliar,saying that in the
villoge they neither used nachines, nor did girls type. He
was however able to jdentify certain other scencs 1like people
begging which he said als0 happened in the village. _Though
there were no pickpockets in the villages, there were other
kinds of crime, 1ike thefts, and problems existed everywheree.
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A11 the female respondents perceived that there were
difficulties in both towns and villages, but pointed out
that problems were greater in the villages particularly i
for the landless who found it difficult to make both ends
meet, and one of them said that this was the reason why
several people migrated to the cities where there were
plenty of factories; but then again the townspeople had
to buy everything. Therefore though they pereeived that
problems existed cverywhere, they found their problcms
different.

INTERPRETATION

Recall was fragmented. Among the women, though the number

of shots or sequences they recalled was greater than the

men, there was no linkage in the reecall between shot and

shot or sequence and sequence. The impression of the film
was slso fragmented. A man dying, many hands, a boy and girl
cxpressing love, sympathy for a child crying or hungry,

evokcd some emotions but these were not connccted to each
other; the totality of the film did not leave an impression,
only a few. shots isolated from each other, Comprehension

for most women was generally nil, or also fragmented, their
reaction being that the film nust have some meaning. Only one
woman linked any shots irn her interpretation and this also was
not a whole interpretation but of scgments. The first scetion
with the various working scenes meant that peoplc must work
quickly like the machines did; the second and third sections
of thc black and white shots and the montage meant hunger and
poverty and people should stop having so many children. Vhat
precisely in the filn gave her this inpression, she was
unable to say, znd the interpretation of these scgnents were
pnot linked to form an understanding of the whole film.

Anong the men elsc, recall was fragmented, and inpressions
were fragnented, but perhaps less sO than the woren, though
the quantan of recall was less thon the women. Two of the
men Teealled very little. Out of the other three, they

at leagt recalled portions of the filn as sets of shots, not
individual ones. Threc nen recalled people working, onc
recalled children studying, another rccalled different kinds
of work, another recalled hunger and famine, and "evil". But
they could not moke sense of the scenes cf crime, or sluns,
or i1lness that were shown, only the impression of poverty and
hunger renained. The impression of these three nmen was

1/118

-
-




=118=

again restricted to sequences. Only three men ventured to
give any meaning to the film at all. But their comprehension
was fragmented and only ome of them linked portions of the
film, saying that there was famine, hunger and evil, and.
better work skills should be adopted to remove it.

This kind of recall and comprehension reflects on the
structure of the film itself. Without the help of a dialogue
or commentary, the looseness of the structure becomes all

the more obvious and its weakness to communicate gets
emphasised. In some cases, the shots themselves are not
linked to cach other and in others, the sequences = basically
no more than a set of similar shots, - are not linked to each
other. Also perhaps,an apparently non narrative structure,
especially without commentary, is not a comprehensible

jdiom for such an audience.

The intention of showing this film without the last shots
of the family planning symbol was (i) to see whether the
arsgument presented in the film was perceived as intended by
its producer, or in any other way such that family planmning
as a solution would naturally link with it; (ii) so as to
arrive at this without the audicnce pre—empting its awn
responses, being led on by an obvious symbol, especially
since this film was the 1ast of a series of seven films cn
family planning shown to this audicnce.

Looking at the responses from this point of view, nobody
perceived the intended statement of the film linking
overpopulation to unerployment. Only one respondent said

the film was about family planning because it showed starving
children and a large number of hands with a roti being
passed from hand to hand, and children being born every 15
seconds, and the shot of children with books which meant that
a smaller 4 mber of children could be better educated. He
aid not perceive anything else, saying that the film "advised
one to do one's work well and to have fewer children". So
this respondent camec close to comprehending the film, though
he said it had no offect on him, and then contradicted
himself by saying that he liked the film for its message.
Probably, his ccmprehension was aided by the fact that our
interviewing wan always on family plamning filns and his
contradiction in opinion was because he was unclear but

cager to please.

One respondent said that there is poverty and hunger and
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there should be less children and we must work well like the
machines. She did not make any causal connection between
these statements. Therefore she did not perceive the
intended argument of the film, but nevertheless, what was
perceived had some relationship to a population problem,

Another respondent talked vaguely of evil and hunger and
famine and how it should be stopped, and also talked of
"how we should have agricultural skills to improve this
condition.” This had no relationship at all to the film's

intentione.

One man said that the film was about family planning. He

also said how he discovered this. He mentioned that there
was o shot of = roti‘being divided ‘to many outstrétched hands.
But this scemed merely an identifiention of a stercotype from
earlier associations and ‘indicated his sharpness in perceiving
the purpose of the film ghow rather than anything of “the film
content, for -on further questioning, he could not find any’
meaning in any of the shots or sequences; ‘instead he said

"it can be understood by 'those who ,are capable’of” ‘ :
understanding"”, also that the other shots taught agrieultural
nethods. S0 his response scems %O have been dictated by a
clever assimilation of what propaganda films' intention
eould be, as there is nothing in his entire intervicw to
support that he pereeived any argument in the filn., None

of the other respondents c omprchended anything or had any
impression of the Sl LE : )

id that comprehension, perecption, or
ow and therefore tha question “of
ent does not arise. \

On the whole, it can be B2
even inpression was Very 1
credibility, effect and agreem

The fragnented nature of the film ond the confused inpressicn
it left also seen<t responsible for the lack of involvenent
which was apparent through all the interviews.

On the other hand,
asserted itself here, and

' the probléﬁ of “hortophile seems tC have
211 the respondents noticed and
renarked on the difference between rural and urban sCeEncs
and the strangeness of urban events, like the girls typing,
to their environnent. They also went on to say that the
problens were aifferent in the towns and villages.

In the form and structure of the £ilm, are nissing elcnents
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elated to this ~udience. The nale
their felt lack of

words in the film, from

that could have T
respendents have themselves expressed

any kind of guiding or explanatory
which they could have taken even a clue to understand. On the
other hand, women, are prone to ignore disembodied words, and
pay attention to pictures, and rely on a sequential, well
structured visual narrative OT juxtaposition of shots even
when there are words on the soundtrack. This self-explanatory
visual structure was also nissing. S0 neither form nor
content was intelligible %o the ~udience nor was there any

cohesive emotional inpact of this film.

.



IT INTENT OF THE FILMAKZR.

The following filnakers were interviewed:

Suresh Nigam Director Chor Chor

Pramod Pati Producer Actual Experience
0P Arcra Director Actual Experience
GP Asthana Preducer Teen Saal Baad
VB Chandra Director Teen Saal Baad
GD Aggarwal Producer Teen Gharaney

KA Abbas Director Teen Gharaney

BP Joshi Producer Chautha Palna
Vinmla Producer/Directer Hands

Atna Ram, producer and director of the film Ycars of Promisec,
the director of Chautha FPalna were nct available, the director
of Chor Chor was actually responsible for the production and
therefore the producer nentioned in the credits was not
intervicwed.

Intervicws were conducted with the producers and directors of
the films to find out their backgrcound and their intcntion in
naking their respective films, how they hoped to achieve that
through content and techniques, what acquaintance they had
with their subject and audience, and finally what feedback
and modifications to the film tock place, if any. We also
wished to find out their notivation for meking their films
and trace the process of interacticn with other nembers of
the tean during the film's inception and conpletion. "e had
hoped fer a substantial and dctailed response to our questions.
Unfortunately this was not what we got from most of the
filmokers. DPart of the rcascin Wwos the interviewing conditicne.
Availebility of the intervicwees was such that perscnal
intervicws could not be conducted with all of them; part of
the reason wWas that most of the producers, cspecially the

non governmeht ones, did not seen mentally geared tc talking
about the issues that our interview raised and werc unable

to be very responsivee

There energed 2 fairly clear differcnce between the government
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made films -- Chor Chor, Actual Experience and Teen Saal Raa
and the privately made films, with only Teen Gharaney anong
the latter showing a clearer picture.

H

There was no specific brief or even a specific campaign thene
that the privately produced films were related to. We do not
have information on Years of Promise, but Chautha Palna and
Hands were related gencrally to family plaming with rio
specific theme. The risk was greater as the films were not
comnissioned and the effort was to sell the maximum possible
nunber of copies. Thcre was no deep social commitment or
professional interest. The audience and the subject were

not areas of involvemcnt for the producers nor did they
evoke nuch thcught. KA Abbas, directing Tcen Gharaney, was
an exception to this, as his ideas had clarity and
consistency. Vinla's idecas were not so cursory about Hands
as Joshi's on Chautha Palna. The procedure was to evelve an
idea, nake a film, then show it tc a purchasing authority
and once the filme and their prints were bought, there the
process ended.

On the other hand, a fairly clear brief had been received for
the two films Teen Sanl Baad and Actual Experience made by
Films Divisicn. The brief concerned both content and purpose
and defined the intended audiencc. A4 fair amount of study

of case histories and dialogue with family ‘plaming workers
precedcd the making of the films and strategies of
presentation were also worked out in relationship to
whotever idea the filmaker had of his audience. This was
gained more by personal experience and general knowledge than
anything else, but there was a clarity and definition of
thought in these matters.

The director of Chor Chor, though he did not receive a
specific brief from the Uttar Pradesh Governnment for whon

he works, was given the freedon tc choose a theme and
argument to convince his audicnce of the necessity for a
small fanmily. Though he did not study the audience or the
subject, he inveclved himself at another level, drawipg on his
personzl experience, childhood environnent and a reliance on
his intuitive feel for zudience and film which were guite
well defined and strong. He also gave prolonged thought te
evolving the strategy of presentation fcr his film.

However, what was comnon to all the filns was an absence of
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audience feedback and any subsequent nodificatione. The
exception was Actual Experience which was subjected to a
gtudy with a small urban sanple base and a few nodifications
were carried out in its dialogue.

A brief study © the individual cases related to the
respective filna's perfornance in our spectator response
gtudy will clarify the abtove pattemm.

Mr Joshi, the produceT Af Chautha Palna, nainly makes feature
films and is an jndcpendent produceT. Ee gsaid his primary
objective in noking Chautha Palna was financial. He was
unclear about his previous filmaking expericnce saying he
was a film jcurn:list and he had worked with cther i i
precducers in undcfincd canacitiese. e was of ccourse alsc
interested in thc causc, he said. He intended this fila for
o rural avdicnce in Foxrth India and wonted to convey the
mcssage of liniting the fanily to two children. Very 1ittle
of this got across tc our audiencee. He chcse the song and
dancc as he felt this gtyle was nost effective. But the
field chservations jndicate otherwise. He had no brief, no
consultations with anyone. His knowledge of his audience
was 'general', S© was his acquaintence with his sutject.

Hig fecdback ccnsisted of watching his filn in a theatre

~nd he felt the aucicnce ipitated characters in the filn
After they saw dokly pibe ccneluded .that they 1liked the film.
He would not care £~ modify the film in any waY, nor did he
modify it in the process fron concepticn to conpletion. He
scencd quite unintercsted in the film, and conplained that
he would not undertoke. any more guch films as he fcund the
£ilm purchasing arencies in the govornment toc corrupt to
deal withe Hig film was shot in the studio, as it was
converient. Chautha Palna ig shown quite frequently in the
rural areas conpared 1o the total number of rural filn shows .

Vimla is a dancer ty training, has nade two previous films
for State Governnents, and is an indepen ent producer. She
intendcd her £ilm, Hands for an urban ~udience, "but also 2
rural aqudience,” and for an all India rclcasee. She also had
no brief, °T gpecific canpaign thene. The filn was nade,
and then scld to the various purchasing agencics, nainly the
gcvernment £ieold publicity and fanily plaming departments.
She had been working in slun areas in Bombay with a Fanily
Planning Unit and her knowlecge of her audiencc and of the
subject cone from this work and the panphlets and literature
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available with the unit, which she came acTroOss in the course
of her work. She chose her theme as unemployment and
population explosion, watching the idle hands in the slums
where she worked. She did not use commentary or dialogue

in thie film as she felt the pictures told their own story
better. Vimla felt that though she wanted to carry out some
modifications in the film during production, the music

track had already been too tightly laid to permit any change
without incurring a lot of expenditure. Her feedback
consisted of watching the filn with some pecple in o village
near Bombay and ghe found that they liked the film. Hands

is recommended for showing to rural audicnces, especially

by the Department cf Field Publicity, Ministry of Information
and Broadcasting. Hands conveyed alnost nothing to our
audicnce, and was the least comprehensible of the seven filns
shown in our spectater response studye.

Teen Gharaney was produced by Goverdhandas Aggarwal, whose
company, National Education and Infornation Films, has been
in (some) production and (more of ) distribution, of
cducctional filns for several years. The £ilm's directoxry
KA Abbas, as well Mr Aggarwal, seemed gquite clear about the
intention behind the filn. Though they had no brief and
according to Mr Aggarwal, the fanily planning progrannc was
too early in its dcvelopment and had not evolved any
particular campaign theme, the thinking behind the film was
gquite clear and consistent. It was neant for an urban middlc
class audience, was shct in a studic, and the narrativc
format with dialcgue was used as they felt the audicnce was
more receptive to such a formet. The choice cof huncur was
alsc dictated by the feeling that 'scne things get across
in humour when they do not otherwise's The director also
said that the idea of the film was to get rid of the notion
that 'a large fanmily wes divinely blessed'. Many of these
elements did get across even to our rural audicnce, though
the film was intencded for an urban audience. Both the
director and procucer said they would not likec to change
anything in the film. The director had no feedback, saying
the producer nust have got sone from the purchasing agencies.
The producer nercly said, "we were told the film was gcod".

Actual Experiencc was nade by the Filnms Division of the
Government of India. It had a clear brief from the Departnent
of Fanily Plamming, with the objective of dispelling fears

- about the lcop as & contraceptive device, countering Turnours,

and creating credibility by filming interviews of actual
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users of the loop. The director, OP Arora, the producer,
Pramod Pati and the family planning officials worked closely
together on the film, and the filmakers studied their

subject with the help of case studies, field workers and
publications of the Department of Family Planning. The
intended audicnce, the producer said, was urban and rural
while the director crphasised the urban. Mr Pati also went

on to say that he dcsired that stylistically the film should
be unsophisticated, so that a rural audiecnce may understand
it. The director felt that a wide representation of regions
was achieved by using a number of langucges and pecple of
different regions, and he was quite satisfied with his mixed
uzse of synchronous sound and voice-over. These elements of
presentation were precisely what confused our audicnce and

the number of different people filmed Accreased identificaticn
and credibility. Nor did the film manage to counter rumours
or dispel fears. Mr Pati told our interviewer that since
naking the film, his opinion about its suitability for a2 rural
audicnce had changed and he felt it would have been ideal

if there could have been gseparate films for separate audiences
of differing natures and language groups. But there were
practical constraints within which the Films Division worked
which could not moke this possible, The film was studied

in Bombay and Delhi, but using a2 small urban sanple, and
ninor modificaticns in dialogue were carried sut. The filn
was shot on locaticn.

Teen Saal Baad also received a brief, but whereas the producer,
Mr Asthana, told us it was to advocate family plamning to a
Muslin audience, the director, Chandra, was nore specific

and said that the purpose of the film was to communicate the
idea of spacing between children, cspecially to a Muslin
audience, but generally to a North Indian rural audience,
giving the another's health and general family welfare as the
reason to Ao s0. The producer was acquainted with his

subject as he had been coordinating fanily planning publicity
in Pilms Diviesicn and said he had an idca of his audience
through his Iuslio friends. The director acquainted himself
through case studies; both the director and the producer had
worked for a long time in Uttar Pradesh and belong there.

The director alsc chose a narrative/dialogue fomat, followed
o slow pace in the filn and uscd characters from a village
near Bombay to play his roles. The main characters im the
filnare a ylung Muslin Couple.  All these elements were
chogen to relate better to the filn's intended audience and
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nagnonge etvdy showe! that a fair amount was

ach =ias of their relating to this filme. Though

the film was shot on location in a village near Bombay the

male spectators in cur studly remarke? on the strangeness

of the nuclear fomily structure shown in the film and nany

of the respondents said the characters scemed a little

urbanisec. The feedback the filmekers hnd was through the

press and through cbservation while sitting with an audience
haatre The director felt that though he 'did.not

in an urban theatre. i3
feel any nodificaticns were ncccssary in the film, he was
3

however opcen to the idea that changes might inprove it

Chor Chor was produczd by Uttar Pradesh State Government.
The director, Suresh igan ad only a gencral brief, but

drew on his fanily anc perscnal experience and selected the
thene of land division with which he was able tc identify
duc to his cwn childhocd expericnces. He based his film

cn o short stery by Shankar Prasad Singh, which was
doneiderably nodified for the film, He did not wish to
enploy hunour, as thc subjcet was a sericus one, and wished
rather t¢ stir scocial conscicusness. Since the subject was
genercl nc study of it was nccessary. His attitude was tc
present a problen, and let the audience come 9 their own
conelusions, for as leng as he could nmake them think, his
purpose was nchicvel. That is one reason why he avoided
nentioning specific nethods and adopting a "herd sell"
approach. He used a first person narration as that was an
objective view of the events of the story given by a
choracter not directly participating in the story of the
£i1lm, And this distance would be effective in its emotional

impact.

Regarding the audience, he sald that unfortunately he had to
film ha

compromise as the I d to be made for both urban and -
rurﬁl audiences. But he went on to say that it did not

natter what the audience was if the film was good and the
filnaker honest. Iis enphasis was On the quality of the

filp iteelf and the conviction of the filnaker and his

| ‘ involvenent witn the subject. He said that though he tried
‘ rending audiwnce reports, he was disappointed es th?y did
not give nuch insight into the reactions of the audi ences.

LY

? He intended- the filn for hoth. the 1anded and the landless
people though the story of the filn was about the 1a?ded class.

He felt this should make no difference. Though working

intuitively, the response in our spectator responsc study
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indicates that the filmaker seems to have been able to i
achieve many of his objectives, even though only sectionally,
— the male section of our spectators were affected by this
film. However, Nigan says that if he were to remake this
film, he would retain the content but improve technical ,
shortcomings of which there were nany. The spectator
response refiects their sensitivity to this factor as well

as the characters in the £ilm being better off than 4
themselves. They reacted adverscly to these elements, the Il
conpronise in the intendcd nixed audience perhaps being

responsible for the choice cf characters in the filnm. {

Looking across these descriptions of the filnakers' naking

of their films, a fow points stand out. A specific brief, i
a well defined message ~nd intended audience help to make i
the film nore conmunicative. Whether thig is evolved Dby *
the filmoker or the sponsor, oT in unison, the effect is |
equal. Either deep invelvenent in or study of the subject b
clarifies one's approach and is reflected in the quality i
of the film. This is well supported by careful ccngideration i
of the film literacy of the intended audience in shaping ?

fornat and style of the filn.

The motivation of the filmaker, his conviction, his
professional interest and his reason for making a particular i
£ilm or films of this nature, is also important. Perhaps :
here, apart from the intention and experience of the |
filnaker, his financial constraints also influence his

capabilities and his motivation. They alsc influence the

tine, thought and care he gives to his filnoe.

singular lack of interest in the audience,

There seems to be a
and no prolonged faniliarity of

no mechanism for feedbacks}

the filmaker with the intended audience of the film,
especially when it is rurale. )




III. A SEMIOLOGICAL STUDY OF TWO FAMILY PLANNING FILMS

In our analysis of spectator response patterns to films as compared
to the filmaker's intent we find that the images évoke responses
that were unintended, comprehension and credibility fluctuates and
messages often do not register on the spectator. Of course this
varies between different cultural groups with varying levels of
film literacy., In our study of the communication process we felt
that an iapcrtant contribution would be to make an analysis of some
of *the films that we were examining for spectator response.

Qur objective was to arrive at a methodology for analysing the
film expression - the use of language, the consistency of thenme,
message and narrativity. In this context, we found the method
of film semiotics developed by Christian Metz very nmeaningful.
The second obiective of this study was to apply this method to
motiva*tional films while normally this method has been restricted
to the study of the feature film, We further felt that this
analysis will help in tho developing of better research tools to
undersiand the spectator's perception patterns of film. Finally
we also wanted to found sone basis for the spectator response
patterns in terms of the inherent structure of the films.

We selccted two films (Teen Saal Baad and Honds) out of the lot
of seven for this analysis. These two films represented two
extremes in film presentation methods, one using sequential
narrative, with characters and dialogues and Hands being
structured like a visual essay with only music on the scundtrack.
Ve first examine the nature of film—-cinematographic narrative,
£ilm language and relation between film and linguistics. Then
we outline a methodology of film gemiotics in terms of large
svmicgnatic units as developed by Metz. Thirdly; we classify
anl analyse the tvwo films Teen Saal Baad and Hands in terms of
Finally we attempt to draw some

its syntagmatic unitse.
corciusions which we relate to the spectator response pattern.

1 NATURE OF FIIM

e )

(i) Inpression of reality: The film image gives an i@pression of
reality. This imprcasion of reality comes fronm with%n us, from
the preojections and identifications that are mixed w1th-our

jon of the film. By jgsolating fiction from reality film

ercept g
p * the spectator te participate in the fictional

malres it easier for
reality on the screel.

Participation, however, must be engendered. It is not enough to
be 'disconnected! from the real world, the spectator has to

accomolish a transference of reality, involving a whole, affective,
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perceptual and intellective activity, which can be sparked only
by a spectacle resembling at least slightly the spectacle of
reality. In the casc of film the principal positive factor
causing this impression of reality is the reality of moticn.

"To inject the reality of motion into the unreality of the inage
and thus to render the world of the imagination more real than it
had ever been = this is only part of the secret of motion
pictures,®

(ii) Cinematographic narrative:~ A narrative has a beginning
and an ending - that is to say, the narrative is 2 temporal
sequence, One of the functions of the narrative is to invent
one time scheme in terms of another time scheme = and this is
what distinguishes narrative from simple description (which
crcates one space in timc) and from the image (which creates

one space in another space). This example of the cinematographic
narrative easily illustrates the point : A mctionless and
isolated shot of a stretch of desert is an image: several
partial and successive shots of this desert waste mrke up a
descriptions several successive shots of a ¢aravan moving across
the desert constitute a narrative,

Every narrative is therefore a statement (discourse) or a
sequence of statements. In this sense it must refer necessarily
to a suhject of the statement. On the whole the presence of a
narrator is always felt in the cinema. In the case cof filnm
narrative the spectator perceives images, which have obviously
been selected and arranged by the filmaker ('grand imagier', and
it is he who is the 'potential linguistic focus' situated
somewhere behind the film, and representing the basis that nakes
the film possible. A narrative iz also a sum of events that have
been ordered in a particular sequence.

Another particular cspect of ‘the narrative is that tihe rendered
object is unreal. By its very existence, the narrative filin
suppresses the here and now, even in live news coverage on
television, which is real but occurs elsevherc and on the seieen,
is unreal.

In film narrative the inage is the vehicle of articulated |
language and like the sentence (which corresponds te a statencnt)
of the human language, 2 shot is the basic properly narrative
unit and it has the following characteristics?

(a) Filn images are like statements and unlike words, infinite
in number;
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(b) They are in principle the invention of the filmaker
(speaker%;

(c) They yield to the receiver a quantity of indefinite
informations

(d) They are actualized unitss

(e) Since they are indefinite in number, only to a small degrc?2
do they assume their meanings in paradigmatic opposition %o the
other images that could have appeared at the sane point along the

filmic chain.

(iii) Film as 1anguages- In the early years of the cinema and
egpecially during the period when montage and the efficacy of it
were being di scovered bY filmekers like Bisenstein, Pudovkin,
Dziga Vertov, 2 veritable galaxy of filn theoreticians evolved
around the concept of montage. It became wrongly asserted tant
mocntage was in reality the sum of filmic creation. The isolated
shot was only raw material to be nonipulated and pieced together
through montage. Descriptive realisn or shooting o scene
continuously woS totally unacceptable. It had to be fragmented,
isolanted ond then reassenbled to convey its neaning. In other
words, montage became a mechanical means by which film fragments
could be put together by the filmaker. In this context, Roberto
Rogscllini in an jnterview to Cahiers du Cinema mony yenrIs later
said, "Things are. Why monipulate then?"

Oon the other hand it was natural that £i1m was thought to be a

' Janguage systen' rather than a language. Film regquired some
organisation and necegsitated cutting and montage. 1t was
believed that 2 film was anderstood only on the basis of the
viewer's understanding of the system of the cinema. The inherent

intelligibility of a dissolve or doublc exposure cannot clarify the

plot of a film unless the gpectator has already been exposed to
films where double exposure Or dissolve was used intelligently.
Yet, the narrative force of a plot can lead us to understand
the double exposure O= the dissolve, if not in the first film
we see them, 2ot least by the third or fourth.

With the writings of Andre Bazin and the appearance of Cahiers du
Cinema group & yuestioning of the manipulative nature of mon tage
started. The argunent was that if film was & language then it
should speak and not aptificially by arranging images according
to some prescribed gysten whose necessity was no longer evident:
Continuity shooting, depth of field and the sequence shot found
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expression in the films of young directors of the Trench

'nouvelle vague'. Alexandre Astrue, a filmaker himself,’ coined
the phrase 'camera stylo'. The camera pen should write what it is
made to write; and the writer should be free to use it any way

he wants.

(iv) Film and Linguistics:~ If film was not a language system
could the study of film have a linguistic dimension? DIe Saussure
who made the study of human languages the subject of linguistics
also laid the foundaticns of 2 much broader science, semiotics
(semiology) of which linguistics was only a part. Semiotics
would include nonverhal systems (highway code, cartographic
convention), transverbzl systenms (folktalcs, nyths) and also
systems that bridge thc verbal and nonverbal. 04ddly enough,
though linguistics wos to be a part of semiotics, it developed
faster and the study of human language has given linguistics a
rigor which is useful, in the study of filn semiotics.

In cinema a cinema*ographic language (the specific levels of
codification that are constituted by the signifying organizations
preper to all films) has no second articulation. The signifier
(the image) and the significate (what it represents) ig the samc.
There is no distance tetween 'content'! and 'expression'. In
film, “inematographic language constitutes only one of many
signifying levels., Some other signifying organisations would
include the perceptunl, intellectual, iconological, ideological
an?@ other elements that affect the understanding of a whole film.
Cinematographic language as a concept is a methodological
abstraction because it is never present alone in films and is
always prescnt ir combination with various other systems of
signification - cultural, social, stylistic, perceptual.

In cinema the image corresponds to one or more sentences (in

the linguistics sense, and the sequence is a complex segment of

a discourse. The shot, z sentence, is the smallest unit. And

even when the shot is like a word (a close up of a revolver)

it is still like = word sentence { here is a revolvert) The

image is thercfore always speech and never a unit of language .
like the word. De Saussure had observed that syntax is only an

aspect of the syntagnatic. The shot is the smallest unit of the

filmic chaing the sequence is a great syntagmatic whole.

I Filn, like verbal language can be used merely as & vehicle, without
W any artistic intention, with designation (denotation) governing

h alone. In any work of art the world that is represented (denoted)
never constitutes the major part of what the author has to say.

Its function is only to introduce the expressed world: the
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artists' style, the relationship of themes and yalucs — in shoxd,
the connotative universe. In cinema on the other hand aesthetic
expressiveness is grafted onto natural expressivenesse. Tt g
easy to create an effect when one has available the natural
expression of things, of beings, of the world! There is
expression when a 'meaning’ which is scmehow immanent to a thing
ig directly relecased from it, and merges with its
In the semiological sense meaning is naturally derived
gignifier 2s o whele, without resorting to a code., -n cine€
it is the art of homogeneous connotation (expressivc connotation
added to expressive denotation). The truth of this ig therefore
that therc can be no totally ~esthetic use of cinena (! pure’
cinema) because cVeER the nost ccnnotative image cannot avoid
being also a photcgr:phic representation. S§imilarly there is
no totally tutilitarian'! cinera because the most denotative
images cannot avoid scme connotation. The most literal .
aducational documentary cannot prevent jtgelf fron framing its
imagesand_organizing their sequence with at least something like
an artistic concern. IO speak the language of film is to
invent it. Unlike the spoken sentence a £ilm does not
autonatically entail 2 direct answer fron an interlocutor-
present, an immediatc reply in the sane languages and in this
sense film is expression rather than signification. Hence the
neced to study the larger gignifying units in the cinema.
g0 far there have been four ways of approaching cinema. The
first two belong to the common viewer., Films must Le seenj they
must be seen in their historic context. The third approach
would be the theoretician's approachs: filmakers, critics who
are within. the cinematographic universe expounding the various
heories of cinena (Eisenstein, Bazin). Fourthly, ﬁhere‘is the
approach of people from the cutsgide. Filmology ©OTr the study of
filnic fact a8 studied bY psychclogists, psychiatrists,
cducators, aestheticians.

Metz suggests = geniologiccl approach which is very ciose %o
both filmology ~nd thes theory of cinema. The approach would

be derived 2s much from the writings of the great theoreticians
ag from the studies of filmolozy. The nethods of linguistics
applied to cinema might schieve, ot least on the level of large
signifying units, & study of the mechanisns by which. human )
significations axre tronsmitted in human societye.

2 METHODOLOGY FOR FILH SEMIQTICS

The first problen that arises in this context 1is the question of
narrativity and cinena. Lre we to study only the feature films
(narrative filns) or, include short films, aocumentaries,
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technological, rclagogical and advertising films? The historical
and social fact is that cinema has evolved to be primarily a
nachine for telling stories. It is not only the social
superiority of the narrative film but also that nonnarrative
films differ from the feature films with respect to their

sccial purpose and by their content much more than their
'language process's The basic features of the semiotics of the
cinema - montage, camera movements, scale of shots, relationship
between image and speech, sequecnces — are on the whole sane in
the snall and big films. Another important fact is that
historically cinema energed from a mere 'means of reproduction'
to & vehicle of telling stories through specific signifying
procedures. Many optical effects and !'punctuztions' were
dzveloped in the search process of the artist to articulate the
narrative discourse.

In the study cof cinematographic languge we could either exanine
it as a seniotics of denotation or as a semiotics of cennotation,
In the latter case it would be close to cinema as an 'art' but
this study would be like the study of literary art. The properly
aesthetic orderings and constraints = versification, composition,
framing, camera movenent, light effects - serve as the connoted
ins tance, superimposed over the dencted meaning. In cincma the
significate of all conmnotation would be the cinematographic
(1iterary) style, genre (the cpic, the western), synbol
(philosophical, ideological) or its poetic atmnosphere; and its
signifier would be the whole denotated semiclogical material. 1In
Anerican gonster movies, where, for example, the slick pavement of
the waterfront distills an impression of anxiety and hardness
(significate of connotation); the scenc represented (dimly 1lit,
deserted wharves, with stacks of overhead cranes, the significate
of denotation) and the technigue of the shooting, which is
dependent on the effects of lighting in order to produce a
certain picture of the docks (signifier of denotation) ccnverge
to form the signifier of the connotation. In other words, the
significate ci ccnnotation can establish itself only when the
corresponding signifier brings into play both the signifier and
significate cf denotation.

On the other hand, the concept of diegesis is as important for the
film semiologist as the idesz of art. That is to say, the film's
represented instance : the narration itself and also the fictional
space and time dimensione inplied in and by the narrative, and
consequently the characters, the landscapes, the events, and

other narrative elements, inscfar as they are considered in

their denoted aspect. These cre central questions to the semiotics
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of the cinema. In film, unlike gtill photography from which it

is derived, the denotation is not a visual transfer (photochemical
reproductiou) which is not codified and has no inherent
organisation. In the cinena, a whole semiotics of denotaticn is
possible and necessary for o filnm is conposed of many photographs
which give us only partial views of the diegetic referent. For
exanple, & thouse' would be 2 shot of a staircasc, a close=up

of a window, brief establishing shot of a window atcetera., Thud

a kind of filmic articulation appeaTrSe It is the denotation jtself
that is being constructed, organised and codified. Lacking
absolute laws, filmic intelligibility depends on a certain

nunber of dominant habits. A film put together haphazardly

_would not be understood.

As discussed earlier the snallest unit 1n the filmic chain, the
shot, is more akin to a statenent (free combinaticn or 2 gpeech
arrangement). The image is always assertive = that is to say

by changing any of the elements (camera angle, lighting etcetera)
a different statenent would be obtained and therefore dhe
syntagmnatic category will be doninant rather than the
paradigmatic category in the senmiotics of the cinemnde. Although
each image is 2 free creation the arrangement of these images
into an intelligible sequence = cutting and montage — fit into
the constraints of a few large syntagnatic structures.

Therefore in our study we shall attempt to study film gemiotics in
terns of these large syntagmatic categories. Metz distinguishes
between eight main types of syntagmatic units in film language.

(i) AUTONOMOUS SHOTS where a single shot constitutes 2 prinary
subdivision of the filme. The famous sequence shot of modern
cinema where 2l entire scenc ijs treated in a single shot. Scrme
shots can be autohomous also because of their status as
syntagmatic interpolations. These can again be further
gubdivided ijnto four types of inserts 3 the nondiegetic insert
(image having 2 conparative function showing an object which

is external to the action of the £ilm); the subjective insert
(image conveying not the present but an absent moment like
ipages of drean, fear, nenory etoetera); the displaced diegetic
insert (an inage that while remaining cntirely ‘'real', is

di splaced froa jts normal filmic position. For oxanple, within
a gequence of showing the pursuers a single shot of the pursued
is inserted) and finally the explanatory insert (the enlarged
detail).

(ii) and (iii) AmOné the syntagmas (autonomous segnents conposed
of severalshots) a second criterion makes it possible to separate
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nonchronological and chremological syntagnas. In the first, the
tempcral relationship between the facts presented in the di}ferent
innges is not defined in. the film; in the second kind it is.

Among the nonchrenclogical syntagna one cotegery is the PARALLEL
SYNTAGMA where the montage interweaves twc or more alternating
notifs but no precise rel~tionship is assigned tc them - at

least on the level of dznotation. For exanple, imagés o
tranquility alternzting with images of disturbance, shots of the
city and of the country and so on. This kind of montage has a
symbolic wvalue,

A second nonchronological syntagma con be defined as follows: 2
series of very brief scenes representing occurrences that the
fila gives as n typical sample of a same crder of reality,
without in any way loczating them in a chronological relation to
one another. For example, the first erotie images of Une Fenne
Marice (Jean Luc Godard 1964) sketch a glcbal picture of modcrn
love through variations and partial representations. This can

¢ termed as 2 BRACKET SYNTAGMA and frequently a sequence like
this is strung together through optical effects (dissolves, pan
or wipes) indieating thereby that the sequence should be
considered as a whole.

(iv) Among ‘the chronological syntagnas, the temporal
relationships between the facts that successive images show us
are d-fined on the level of denotation. In the DESCRIPTIVE
SYNTAGMA -there is sinultaneity in thé .successive images (2
tree, followed by 2 running stream next to the tree, etcetera).

(v) A1l other varieties of chronoclogical syntagmas are
narrative syntagmas. Within the narrative syntagma there are
two divisions:. the syntagma may interweave several distinct
temporal progressions (ALTERNATE SYNTAGMA) or it nmay consist of
a2 single succession encompassing all of the images (1inear
narrative syntagma). The alternate syntagma is guite common

and well known as tparallel montage' or t synchronisn'. For
exzample, shot of the pursuers, followed by a shot of the
pursued, and back to o shot of the pursuers, Two or more series
of events are presented alternately in such a way that within ,
each series the tempoial relationships are consecutive, but that,
between the series taken as wholes the temporal relationship is

one of simultaneity.

(vi} Within the linear narrative syntagma which is a .single
succession linking together all the acts seen in the images, a
further distinction is possible. Succession may be continuous
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(without breaking) or discontinuous (jumps). One should be
cautious though not to commit simple camera breaks (cutaway,
etcetera). When succession is continuous we€ have a syntagma
that resembles a tgcene' of the theatre or in daily life.

The scene reconstructs a unit still experienced as being
‘concrete'!, a place, a moment in time, an action, compact and
specific, The signifier is fragmentary in the scene (a2 number
of shots) but the significate is unified and continuous.

(vii) and(viii) As opposed to the scene we have the linear
narrative syntagna where the temporal order of the facts
presented are discontinuous. These can be termed as sequences
proper. Within the sequence proper there are two subdivisions.
An ORDINARY SEQUENCE where the temporal discontinuity may be
unorganised and scattered and the viewer skips the moments that
have, to his mind, no direct bearing on the plot. On the cther
hand, the discontinuity may be organised and may¥ in fact be the
principal structure and intelligibility in the sequence and this
could be termed EPISODIC SEQUEICE. The sequence strings
together a number of very brief scenes, which are usually
separated from each other in a chronological orders In the
ordinary sequence cach one of the units in the narrative simply
presents one of the unskipped momernts of the action. In the
episgodic sequence cach image appears distinctly as the gymbolic
summary of one stage in the fairly long evolution condensed bY
the total sequencee.

In conclusion, before applying inis method to the specific films
in our context we would like to make a fow general observations.

(i) The gymtagoatic types in which denotation is not analogous
retain a certain gnmount of naturalness in the relationship of
gignifier and signified. Thus in the alternate syntagma,
denotation is not analogous yet it is seen that the intelligibilify
of this kind of montage 1is based on a spontaneous form of
jnterpolation practised by the spectator guite naturallye.

(ii) The practice of the cinema, both its creating and its
viewing, requires a certain apprenticeship but that is very
gslight compared to what language demands.

(iii) There axre various filmic paradigms which are not being
examin~d here (carera movenent, internal structures of a 'shot',
dissolves, relationship between sound and 1ight). Only the
common characteristics of syntagmatic clements that are already

large have been analysed.
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(iv) Even though speech is an important element of cinema only
the relationships between speech and image,.speech and the rest
of the sound track have been analysed.

(v) Also at this stage of development of film semiotics it is
very dilficult to differentiate and demarcate the exact dividing
line between 'small' and 'large' units. Thus, as Metz puts it;
"when we reach the level of 'small' elements one suddenly finds
onczelf referred to the myriad windes of culture, the confused
nurnurings of a thousand other utterances : the symbolism of

the human body, the language of objects, the system of colours,
the senge of clothing and dress, the eloquence of landscape. In
these cases the study of the properly filmic creations of the
nppropriate significations will provide us with no essential
paradigm 3 for those great creative. tropes of meaning and of

. humanity will remzin-imbedded in culture."”

In this methodology the autonomous segments (units) have been
igolated from the film and these units are located in the film
and in relation to the plot. The relation between the screen
inchance (signifier) and the diegetic instance (signified) has
to be erected as a methodological principle because only then
can identification of the units (autonomous segments) become
possible, 'This is again because of the social fact that cinema
has evolved as a story telling device and even in normative
films the principles governing them are the same. If the
cinemz had not evolved as being thoroughly narrative, its
gramnar would have been different.
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1. SYNTAGMATIC ANALYSIS OF THE IMAGE TRACK
A Teen Saal Baad
1 SEQUENCE

The film begins with shots of a young #uslim couple.(Yasin and
Razia) seeking blessings at the darga of Haji Mallan which is
estatlished through the Naatiya Qawwali on' the ‘soundtrack. They
are obviously in a gay holiday mood ag they come out of the
mosque and walk down & bazaar. Razia's attention is caught by a
bangleshop and the couple go inside to select bangles for her.
Her attention is caught by a baby's photograph on a calendar

and she responds with a smile. From the ‘little conversation
that follows between Yasin and Razia it become apparent that she
wants a child. As they leave the bangle shop they meet a woman
gelling toys (whose calls were heard on the sound track earlier
and when she tries to _sell toys to them Yasin exclaims that
Bipda made better toys than hers. This becomes the point of
transition from this seguence to the next.

We have considered this syntagma as an ordinary seguence because
chronological continuity is retained throughout the sequence
though there are skipped moments in the chronology. It is not

a scene because the spatial continuity is broken by the couple's
moving from the mosque to the bangle shope.

E

‘In the bangle shop there is a small portion which is achronological
and that is the intercutting between Razia's face and the baby's
face on the calender. This could be interpreted as a parallel
syntagma but it is so© brief that we have considered it merely

as an insert.
2 SCENE 1-2 = Montage with effect

This scene introduced through a montage onto a closeup of a
clay humanoid figure (toy) which found mention in Razia and
Yasin's conversation with the woman selling toys.

In this scene there is & conversation between Binda (who is
making toys) and a stray character who expresses anxiely at Binda's
prolific production rzte and wonders where he would store gll
of them. =RBinda gets jrritated and sends thi s man away. Bl?da's
daughter comes into the workshop and tells Binda that his Ylfe
was calling him inside. Pinda tells her to g° in and continues

. working. After awhile the girl returns to say that her mother
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was crying. Binda quickly gets up to g0 inside and tells his
assistant to pack up and deliver the toys to the shop. The
last shot of this scene presumes a few skipped moments as Binda
emerges from his house to talk to Razia next door requesting r
her to look after his wife while he fetched the doctor,

Though there is a brief time lag between Binda's going into
the house and his coming out we have treated it as one scene
because it is the same continuous action and the last shot is
used as a introduction to the next segment.

In thig segment also the humanoid clay figure and its foetus
like mould can be interpreted as a recurring motif of the baby's |
face on the calendar in the first sequence. This is important '
because in this film the filmakex uses the motif of a child to E
signify the central message of the film which is one of family [
planning and the healthy child. [
!

3 ALTERNATE SYNTAGMA 2-3 = Ordinary Montage

In this section we have two simultaneous developments alternating
with each other as we see Binda hurriedly walking along the
village street and close ups of his wife's face in an agonised
expression and Razia soothing her. As the pace of the i
intercutting increases the soundtrack builds up the tempo of ‘
the drum beats alternating with the moans and gaspPS of Binda's |
|

wifee. .

This syntagma 1is brief and is a typical method applied in cinema
to build up dramatic tengsion in the plot. In this particular
case this segment provides a bridge between the earlier segment

and the next.
4 SEQUENCE 3-4 = Ordinary Montage

This sequence is the most dramatic where we have the heightened
agony of Binda's wife as she is in the throes of her labour.

pains while Razia helplessly watches on. An important de?all

is the oppressive environment of Binda's household with five
impoverished children, crying and fighting with each othexr.

These visual details help to build up the utter helplessness

of Razia, especially as one of the children breaks the water. ‘
pot as Razia ig about to take some water for the motheT. This |
build up, though literary, is very effective and the scene ends |
with the appearance of the doctor and her assistant (professional
help), which provides the important transition to the second half

of the sequence.
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We have chosen to classify this segment as & sequence because
though the first part of it is a continuous scene, the second
part (after the arrival of the doctor) has a definite bresk in
the temporal continuity as Raziaz and Binda wait anxiously for the
doctor to come out. The doctor comes out and tells Binda that
the wife was well but the child was stillborn because the

mother was weakened by malnutrition and frequent deliveries.

We alsc had ar indication earlier of the imminent tragedy, when
Razia and Binda are waiting for the doctor and Binda treads
backwards and stamps and crushes one of the humanoid clay
figures (repetitive motif).

The sequence ends with a short scene between the doctor and the
stray character (stereotyped) who repeats the fact that he had

expressed his concern at Binda's prolific rate of production
(an obvious double reference to the toys and the children).
Razin and Bindaz overhcar this eonversation and exchange a
poignant and meaningful gionce as they pass each cther.

Though this is one segment with a temporal continuity from the
initial agony of the wife to the ultimate departure of the
doctor, the arrival of the doctor provides a definite dividing
lire between the agony and helplessness of Razia and the
professicnal resolution to the situstion-with.-a message for the
future,

5 PARALLEL SYNTAGMA 4-5 = Ordinary Montage

L short segment concentrates on Razia as she returns to her
house. The segment can be treated as her vision or nightmare
becouse it is not possible to place it in a svatiotenporzl
continuity. ©She comes into the house exhausted after the
ordezl. She glances on the clay figure and apprcaches it
smiling gently. Close up shots of her face and eycs intercut
with the toy figure. Then there is a rapid successior cf
inserts of children's faces and wailing and fighting which
are all repeated from the earlier sequencc during Raozia's
encounter with Binda's clildren. These inscrts are bricf and
very often seem like a flash. Occasionally a shot of Eaz%a's
frightened face is inserted as the pace of the gontggc Lullds
up. At the end of this segment we see Razia lying in tpe Eed
completely disoricnted with her head at the bottom of the irane.

This segment shows the disturbed state of Razig‘s mind after
she gocs through the harrowing experience at Binda's house.
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Her earlier joO¥y at anticipating a child as shown in thé first
segment is negated in ﬁhis segment and she.is left completely
disoriented. ' ' Ry :

6 SCENE 5-6 = Ordinary Montage

This segment begins with Yasin coming home after worke He finds
Razia asleep and when he wakes her he notices that she is r
disturbed. She tries to tell him all that had happencd and

in one shot it is communicated to him as through the window
Yasin and Razia see Binda leave his house with the corpse of

the stillborn infant. He comforts her and reagssures here. The
sccne ends on 2 closeup of Razia's face as On the soundtrack

the words of the doctor 1come to me for advice' is repeateds
Razia fz2lls asleeDe

7 SCENE 6-7 = Wipe

This scene takes place in the family plaming clinic where Raziz
is examined by the doctor and told that she is pregnant.. She
also tells Razia that there were no problems and that after

the first child she should not have another child immediately
but should use the IUCD (1oop) tc space her children. The
couple leave the clinic reagsured and together in the joy of

the expected child.

8 PARALLEL SYNTAGMA 7-8 = O rdinary Montage

The final section of the film has an olcment of fantasy in it

as the music and the optical offects give it a visionary quality.
We sec Razia ond vasin's faces in closeups intercut with a baby's
face and eyesSe. Then, the Two of them are kissing the baby and

it brings us +o. the end of the film as Razia and Yasin walk
along laughing and smiling with the family plaming ¢linic in

the background.

This sequence is clearly a vision with the intent of reinforeing
the family planning message and regolution in terms of a small
family and & happy familye.

B. HANDS

1  BRACKET SYNTAGHA

This film only uses the image of hands to unfold its narratione.

It begins with a rapid succession of brief shots in colour of the -
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hands of an infant elasping a2 motherte breast 2s it-4s beine fed
to a child running his finger along the pages of a book, hands
engaged in different kinds of work, painting, music, lovers
holding hands, hands engaged in marriage ritual, chil@birti”
and finally the mother's and father's hands lifting up a er=ié's

el

?

hands, At this point the ‘image turns a bright red denoting
a dramatic change,

The entire segment vhich is in colour can be bresuned tc déncie
life in its eyclical pattern with birth, growth, educaticn,
activity, romanee, marriage, childbirth. The imagés arc very
commonplace and used. more as illustrations rather than 858 symbcl
Most of the shots have very little motion in them. Each hot
is too brief to have any individual signifieaticn., In addi tic
since the hands are not really used as symbols but only as
illustrations they do net have any deep signifieation in the
connotative realm either.

L)

4

2 BRACKET SYNTAGMA ~ 1-2 = Montage with effect

From the shot which turns red we have a vigual. contrast as the
next segment is entirely in black and white. . This segment shows
images of poverty, unemployment, hunger as hands clasp at a
mother's hand distributing food, money changing hands as 2 girl
is being peddled, hands searching for food in a garbage heap,
hands digging for water in the parched earth. Though, in

this sequence there.is.a single insert ©f a chimney in colour

we could not attribute any meaning to it except that in the

few shots that follow the bace increasesan’ the images are of
hands picking pockets, hands behind bars and hands seeking alms.

- This segment, like the previous one, ends with a ghot of

outstretched hands secking alms being masked from above and
below as the image freezes to leave this one pair of outstreteched
hands on the screen. We can only state that this segment where
the shots follow one another in quick succession is used to
contrast with the earlier segment where life in its many aspects
and cyclical pattern wazs shown. Here thc social reali ty of the
Indian context is shown. There are many inconsistencies whieh
arise because the motif of the hands is not used as a symbol but
rather as an illustration. Hence, there is no spatiotemporal
relationship within the sequence or in relation to each other,
The arrangement is whimsical and haphazard. 1

3 . PARALLEL SYNTAGIL .2-3 = Montage with cffect

This segment basically consists of 2 succession of shots from the
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colour segment and the black and white segment altemated with
each other. Visual contrast between the images of fullness of
1ife and the desolate and depressing poverty emerges as the
tonal quality of colour and black and white images altemates.
An inconsistency that appears in this section is that images
that had not been used earlier are also introdueced with no
apparent significance. They are casually intreduced and
removing them from the film would not maoke any difference.
The only necw image that had any significance was the image of
a clock which is repeated a few times and as the pace of the
cutting increases the clock is alternated with a closeup of
a baby's face. The obvious implication is that the clock and
he baby are somehow related. Presuming that the film has a
family planning message we can perhaps suggest that the images
connote the population explosion problem (2 baby born every

nine seconds!)

4 BRACKET SYNTAGHMA 3-4 = lMontage with effect

The last segment of the film begins with the image of a finger
pointing to the audience and the soundtrack echoing the words
tstop it'. This 1s the first time words are used on the
soundtrack which only carricd nusic upto this point. AlsoO
tstop it' are the only wocrds used (repeated in Hindi). From
this point the images are those of many hands filling the
screen or a man's outstretched hands in a stopping gesture and
the shot of two pairs of hends (male and female) entwined in
each cther coming up from the bottom enclosing the red triangle,
a common symbol of family plamming. The film ends with a shot
of the man's outstretched hands in a stopping gesture in a
longshot with the family plaming red triangle in 2 corner.

The film '"Hands' may give the inpression of being o nonnarrative
film but the linear development of the film clearly indicates its
narrativity. The motif of hands is used as an illustration
rather than a symbol because it does not emexrge with any kind

of deep meaning nor does it relate to the message cf the film.
The random selection of images and the pinimal length for which
each image 1is shown signifies just a cursory use of the motif.
The only important use has been during each transition between
the sections where the image is dramatic to depict (sum up) the
sequence that precedes—colour, fullness of life or poverty and

unemploynent.
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5 CONCLUSION

If we classify the occurrence of the different syntagmatic types
in the two films we obtain the following classificaticn according
to the frequency of their occurrence.

A. TEEN SAAL BAAD: Scene (three), ordinary sequence (twe),
parallel syntagma (two) and alternate syntagma (onc).

B. HANDS: Bracket syntagma (three), and parallel symtagna (one).

In Teen Saal Baad the scene which is the most useful in terse
description of a continuous piece of action dominates as the
filmaker chooses this syntagma in the sections where the thematic
content needs precise expression. The scene in Binda's workshop
with the stereotype character commenting on the prolific
production of toys has a signification in terms of the message

of the film. The depiction of Binda as a simple, happy craf tsman
who makes cheerrul little humanoid figures heightens the impact
of the later tragedy which again is brought on by this simple
person by his ignorance.

The scene between Yasin and Razia where her earlier ordeal in
Binda's house gets communicated to Yasin, shcws the close
relationship between the couple. He understands her fear not
only in terms of her experience but also that she does not want
to share the same fate a2s Binda's wife. Hec reassures her and
tells her that he will take her to the doctor. The filmaker
conveys this entire diegesis in-a brief segment of continuous
action with the emphasis on the visual images.

The scene in the doctor's clinic has meaning in terms of the
message of the film, The environment is realistie, the dcector
professional and sympothetic and message direct, sinple and
clear. Here again, the relationship b.iween thec couple is
enphasised and the fact that Yasin also endorses the doctor's
views about spacing really brings then togethcr in the final
fantasy.

The two sequcnces contrast with each other insofar as the
introductory sequence establishes the main characters, their
religious devotion, their youth, their joys and aspirations

and the fact that they are together and happy. The second
sequence is dramctic and is the main thrust of the film when the
resolution of the subplot (Binda's wife's delivery) is resolved by
the professional assistance of the doctor. Becaus? it is a :
minor plot it resolves in a tragedy which has bearing on Razia

I11/19




S

~19-

and leads her to take preventive action to avert a similar
tragedy. o= (el

The use of parallel syntagma which js~chronological has bdéring(‘zjh

on the subject (in this case the main character Razia)e. As &
matter of fact if we jnclude the brief insert in the bangle
shop then we see€ the relationship very elearly. First, we have
Razia's vision of a baby (through the baby's face on the
calendar) and her anticipated Joy which Yasin tries to share
but it is 'still very personal to Razia. The second instance

is Razia's nightmare after she goes through the experience in
Binda's house. . She is afraid, shattered and completely
disoriented. The third and final vision is where Razia and
Yasin both share the same Vvision and joys of the expec ted child.

Though it is not essential to use all the available syntagmatic
types a dominant use of scene and sequence shows the filmakers
desire to articulate his narrative in simple straightforward
terns. Considering the fact that he probably has large diverse
groups of spectators with low levels of film 1i teracy in mind
he chose to rely on.a gimple storytelling format where -the'
nessage had to be clearly delivered and comprehended. Qur
spectator response study also confirms that the comprehension
of this film was fairly high and it also showed that the
parallel syntagnas which 4re ackrenological were also understood.
purely because the force of the narration and the jdentification
of the characters carried it through.

In Hands on the other hand the filmaker uses the bracket syntagma
most often. This syntagna is a subjective achronological unite.
Unless clear gymbolic interpretations are possible they are
difficult to comprehend. The change from colour to black and .
white is quite obvious in its signification but then the
selection of shots are random. The relation between the images
of hands engaged in work and other activity during the colour
scquence and the impoverished conditions and unemployed_hands
in the black and white sequence reinforces the tonal contrast.
But the diegesis of the theme is not daveloped and by merel¥ -
introducing a parallel syntagma (which again is achronological)
does not take the theme any more forward than just a contrast
between activity - inactivity, fullness—emptiness, joy—~SOTTOW,
happiness-grief. The. theme of overpopulation which is briefly .
inserted during the ond of the parallel syntagma (interoutting
between closeups of :a clock and-a baby) does not sufficiently -
establish the theme. ‘From the images that had preceded it does

not followe
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The filmaker probably attempted an impressionistic essay on the
theme of overpopulation with a casual imposition of the family,
planning message (again, only by the symbol of the red triangle).
Unfortunately the effectiveness of the narration again depends
on the clarity of expression and its inner consistency.. In this
film there are several inconsistencies which tempts-us to
believe that the selection of individual shots in each segment
was random and had little signification. This in itself is

a major limitation to clarity because achronological segments
necessarily require a careful arrangement of individual shots.
Lgain the tonal -contrast and the stereotype images leave us
feeling that the filmoker's expression is unsubtle and totally
fails to have any.impact of symbolic signification whieh a
film.of this nature could have. '

Our spectatcr response patterns also establishes that
comprehension of this film was very low and in scne cases’
totally different interpretations were given to the film.
During the film screenings we stopped the film at the end of ,
the third segment in order: to see if any member of the spectator
group could- anticipate the message at the end. Only two could
and that too intuitively {(recognition of cliche image -~ woman
distributing one roti among five persons). This confirms our
assertion that the symbolic dimension of the film and the
diegesis remain incomprehsnsible. Unless clarity of expression
is established the final message would only be a superimpasition
and will have no basis to support it For a film with a message’ .
this could be a serious limitation.
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